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THE BATTLE GENRE IN OIL PAINTING IN CHINA OF
THE 20TH CENTURY: THE HISTORY AND HEROICS OF
MILITARY EVENTS

Summary: The authors of the article study the devel-
opment of Chinese military oil painting of the 20th cen-
tury, considering the creative work of famous Chinese
artists who created paintings on military themes. The
article examines the influence of the Soviet art teach-
ing system on the art school of China in detail. The re-

“There The history of the battle genre in oil
painting in China of the 20th century is focused
on the events of the Sino-Japanese War or the Re-
sistance War of 1937-1945, in which many Chinese
artists took part. In their works, they reliably and
convincingly embodied not only their military ex-
perience in the liberation war with Japan, but also
created images of the heroes of those years and
panoramic artistic images of military battles. Chi-
nese wartime graphic artists preserved the mo-
ments and days of military battles in their works,
painters depicting war determined the realistic di-
rection in understanding the military theme and
its iconography. The preference towards a real-
istic depiction of military subjects in the second
half of the 20th century predetermined the path
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lationship between the battle genre and the historical
genre is analysed.

Keywords: Chinese painting, battle genre, historical
genre, artist, painting, battle, fight, Maksimov School,
Bystrov’s master class, exhibition, museum.

of further development of the battle genre in the
21st century.

Relations in the sphere of culture and educa-
tion between the People’'s Republic of China and
the Soviet Union were of great importance. Many
Chinese artists studied in the USSR or received pro-
fessional education in China under the program
of the Soviet academic school. In 1955, Professor
Konstantin Maksimov of the Surikov Moscow Art
Institute was sent by the USSR Ministry of Cul-
ture to Beijing, where he was appointed Advisor
to the Director of the Central Academy of Arts,
Jiang Feng. At the famous Maksimov School, stu-
dents learnt the basics of oil painting, studied the
history of Russian art, and the experience of the
Soviet school of painting. The training program
was designed for 2.5 years. The final semester was

devoted to creating diploma projects. The pro-
gram included training in drawing and painting:
sketch, study, drawing from memory, colour, com-
position, perspective, plastic anatomy, general his-
tory of art, the basics of Marxism-Leninism. The
educational process was based on the unity of
studying theory and practical classes. The teacher
conducted classes not only in the classroom, but
also outdoors. Nineteen Chinese students gradu-
ated from the school. Accomplished artists were
also among the students. The head of the famous
school in China enjoyed great authority and re-
spect from his students. Graduates of Maksimov's
school later wrote kind recollections about their
beloved teacher, noting his respectful attitude to
the artistic culture of China. As a true teacher, he
sought not only to teach, but also to educate his
students. In his teaching methods, he turned to
the ideals of Pavel Chistyakov, a famous Russian
artist and teacher (1831-1919), who influenced the
art education of China. Maksimov's teaching ca-
reer ended in 1957.

The artist and teacher’s works, presented at the
Central Academy of Arts on May 19, 1957, includ-
ed paintings, watercolours, and drawings. Many of
them were created in front of students in the au-
dience or in the open air. Moreover, an exhibition
of school graduates’ diploma works was held; it
was visited by the chairman of the Standing Com-
mittee of the National People’s Congress, Zhu De,
who thanked the teacher for his contribution to
the art education of the PRC.

Many of Konstantin Maksimov's students be-
came teachers; some of them worked as teach-
ers at the Academy of Arts of the People’s Army
of China and became famous artists who created
paintings on military themes. Among them, these
are: Shang Shusheng, Dean of the Painting De-
partment of the Academy of Arts of the People’s
Army of China; Wang Liuqiu, Professor, Dean of
the Painting Department of the Central Academy
of Arts of China, Zhejiang, creator of the oil paint-
ing Evacuation; Wang De Wei, teacher, Vice-Rec-
tor of the Chinese Academy of Arts; Wu De Zhu,
Professor of the Oil Painting Department of the
Academy of Arts in Xi'an, who also studied at the
Maksimov School and was engaged in creative ac-
tivities for a long time, worked at the Publishing
House of the People’s Fine Arts, published a cata-
log of his works, among the illustrations of which
is the famous painting Wartime; Shang Shusheng,

IlL. 1. Yan Keshan, Five Heroes of Langyashan Mountain, 99x99
¢m, 1980. Oil on canvas. Storage location: Military Museum of the
Chinese People’s Revolution.

an expert in the field of oil painting, Dean of the
Painting Department of the Academy of Arts of the
People’s Army of China; Ren Mengzhang, Vice-Rec-
tor of the Lu Xun Academy of Arts, an expert in
oil painting, and the creator of battle-style works
such as Great Victory of Pingxing Pass, Capture of
Jinzhou City, Encirclement and Breakthrough on the
Bank of Qingshuang, which were awarded govern-
ment prizes; Gao Hong worked for some time as
the Secretary of the Council of the Union of Art-
ists in the Army, Director of the Fine Arts office at
the Museum of Military Culture, and was a mem-
ber of the All-China Cultural Union. He is the art-
ist of Messenger and On the Eve of the Last Battle,
which were awarded an honorary prize.

The traditions of creative dialogue between Chi-
na and the USSR in the field of culture and educa-
tion have been developing throughout the second
half of the 20th and early 21st centuries. In hon-

Il 2. Yin Rongsheng. The Hesheng Bridge battle. 175 x 329
cm. 1961. Oil on canvas. The National Museum of China.
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Il 3. Bao Jia and Zhang Fagen. A Great Victory in Huai-
Hai. 150 x 220 cm. 1959. Oil on canvas. The National Museum
of China.

our of the 60th anniversary of the founding of the
Lu Xun Academy of Arts in 1997, an exhibition of
outstanding student works of the Lu Xun Academy
of Arts and the Repin Institute was organised. The
opening of the exhibition was attended by Rec-
tor of the Repin Institute, O. Eremeev, and Dean
of the Faculty of Painting, V. Pesikov. The program
of the exhibition that opened included a master
class by the Soviet and Russian monumental art-
ist, professor, academician of the Russian Academy
of Arts, People’s Artist of the Russian Federation,
Alexander Bystrov. Young teachers from Chinese
art schools were invited to the master class of the
famous master of Soviet painting. A. Bystrov held
master classes not only at the Higher School of
Art and Industry in Beijing, at the Lu Xun Institute

Il 4. Chen Yifei and Wei Jingshan. The Taking of the
Presidential Palace. 460 x 335 c¢cm. 1977. Oil on canvas. The
Military Museum of the Chinese People’s Revolution (FE AR ZE
wERBYIE).
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in Shenyang, but also at the Union of Artists in
Harbin. Thus, the influence of Russian and Soviet
realism on Chinese art in the second half of the
20th century is manifested in the development of
art education in China.

Many Chinese realist painters of the battle gen-
re were brought up on the basis of the methods
of teaching painting in the Soviet country and in
China. The study of the battle genre in Chinese
painting, especially in the second half of the 20th
century, the time of the birth of New China, is also
relevant from the political point of view, since, first
of all, the military theme revealed the historical
significance of art in society and became an ex-
ample in the field of creating historical painting.
Over time, many events of the War of Resistance
against Japanese Aggression in the understand-
ing of Chinese artists became the history of the
country; however, the military theme acquired the
qualities of one of the main topics in the art of
New China. Revealing the historical significance of
military battles of the Chinese people in painting
brings the battle genre closer to the historical one.
After all, military campaigns and battles become
part of the history of the Chinese people. Battle
painters, creating their canvases, turn to the history
and heroism of the war years. Moreover, one can
see how some great battles in the history of our
country are important from a political and artistic
point of view in the work of Chinese artists. Thus,
A. Bystrov created a mosaic panel for Ploshchad
Alexandra Nevskogo ground station in St. Peters-
burg in 1990. In the 1990s, Alexander Bystrov had
many Chinese students at the Repin Institute: Sun
Tao, Wang Jianfeng, Wang Tenyu, and many oth-

ers. Sun Tao's diploma work, The Battle of Tshi-pi of
1996, was dedicated to the historical events of the
battle of the early 3rd century AD in China. How-
ever, when creating the painting, Sun Tao turned
to the composition of A. Bystrov's work dedicated
to the Battle of Alexander Nevsky. Many Chinese
students of the remarkable master of monumen-
tal painting became famous teachers and artists
of the battle genre. Wang Tenyu, a graduate of
the Repin Institute in 1998, is known as an art-
ist of historical monumental painting. His paint-
ing, The Red Army Crossing the Huang He River of
2005, is in the China People's Anti-Japanese War
Museum; Daging Oil Battle of 2007 - in the Da-
ging Petroleum Memorial Museum. Wu Yunhua's
painting, Attack on Hutou Fortress, created in 2014,
was presented at the exhibition at the State Tret-
yakov Gallery in Moscow in 2015. Bystrov's chinese
students, Chi Hengfei and Wang Tenyu, are teach-
ers of the Lu Xun Academy of Arts; Zhao Xianx-
ing is a professor of the Tianjin Academy of Arts,
and Chen Shuzhong is a professor of the Sichuan
Academy of Arts. Zhu Guangyu is a famous artist
and teacher of Wenzhou University; in his social
activities, he influences the formation and devel-
opment of art education and the study of realistic
oil painting in the educational process.

In the second half of the 20th century, Chinese
artists of battle and historical genres create can-
vases dedicated to the historical military events of
the War of Resistance against Japanese Aggres-
sion and the civil war: Bombing of Kinmen, 1960,
by Peng Bin and Han Ke; Battle of Huaihai, 1972, by
Chen Qi; Conquering Jinzhou, 1969, by Ren Meng-
zhang, Zhang Hongzang, Li Shuji, Guang Tingbo.
Huge panoramic canvases, the creators of which
are several artists, are reliable and convincing. The
paintings not only depict warriors, but also realistic
images of landscapes, which became the embod-
iment of a specific historical environment by the
artists. This is often a manifestation of the inno-
vation of Chinese masters of battle and historical
painting. The painting, Moving to Fight in Shan-
bei, by artist Shi Lu was painted after the end of
the war. The artist, who participated in the mili-
tary events, was able to accurately recreate the
special atmosphere of the military revolutionary
time. The painting depicts Mao Zedong against
the backdrop of a majestic landscape. The plot of
this work does not involve military action; howev-
er, there is a feeling that the army is nearby in the

Ill. 5. Xu Baozhong. Battle of Feishui. 223 x 119 cm. 1988.
Oil on canvas. The Military Museum of the Chinese People’s
Revolution.

mighty mountains and the endless space of a spe-
cific historical scene, evoking vivid associations in
the viewer. The composition of a landscape paint-
ing combines the techniques of traditional Chinese
painting, gao yuan and shen yuan. Moreover, the
artist uses thick brushstrokes of ink, red colour,
giving the image an epic look and the impression
of the historical significance of the silence before
the decisive battle. Wang Shengle’s painting, Eight
Heroines Throwing Themselves into the River, cre-
ated in the late 1950s, tells about the death of fe-
male soldiers during the war. Owing to its clear
and strict composition, the painting convincing-
ly recreates the tragic moments of the war years.

In October 1958, the construction of the Na-
tional War Museum in Beijing began. This event
coincided with the celebration of the 10th anni-
versary of the founding of the People’s Republic
of China. The construction was completed in Au-
gust 1960. The museum was opened on China'’s
Armed Forces Day. By the decision of the Mili-
tary Commission of the Communist Party of Chi-
na, the museum was officially named the Military
Museum of the Chinese People’s Revolution, the
National Military Museum of China. The museum
houses not only a collection of military equipment
and cultural relics dedicated to the history of the
Chinese army, but also paintings by famous art-
ists of the battle and historical genres of Chinese
oil painting. On August 1, 2022, on the Day of the
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Il 6. Ai Zhongxin, The Red Army Crosses the Snow-Capped

Mountains, 275x100 cm, 1957. Oil on canvas. Storage location:
Military Museum of the Chinese People’s Revolution.
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95th anniversary of the founding of the People’s
Liberation Army of China (PLA), an oil painting ex-
hibition, Soul of the Army, was opened, which pre-
sented works dedicated to the military theme: Cui

Kaixi's The Last Battle in Shangaling; Shang Ding's
On the Road; Zhang Qingtao’s Xiangjiang River, and
many other famous Chinese battle artists.
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BATAJIbHbIV XXAHP MACNAHOWM XUBOMNCK
KUTAS XX BEKA: UICTOPUSA V1 TEPOVKA BOEHHbIX
COBbITU

AHHOMAyus: asmopsi cmamesu U3y4arom 8onpocsl
paszsumus kumadickoli soeHHoU mMacasHol xusonucu XX
geka, obpawjaromcs kK mgopuecmesy U38eCmMHbIX XyO0x-
Hukoe Kumas, co30aswiux kapmuHsel Ha 80eHHYH mema-
muky. B cmamee nodpobHo paccmampugaemcs eiusHUe
cosemckoli xydoxecmeeHHoU cucmemsl npenodasaHus

WcTopuns 6aTanbHOro xaHpa MacisHOMN XMBO-
nucn Kntas XX Beka obpalleHa K cobbITuaM ano-
HO-KMTaCKON BOVHbI WA «BorHbl COnpoTMBAEHUS»
1937-1945 ropoB, B KOTOPOM NPUHMMaNN yyacTme
MHOTMe KUTalcKmne XyA0XKHUKN, 40CTOBEPHO 1 ybe-
AVTENIbHO BOMJIOTUBLUME B CBOUX NMPON3BEAEHUAX
He TOJ/IbKO CBOW BOEHHbI OMbIT B 0CBOHOANTENb-
HOW BOWMHe C fiNoHMeN, HO co3jaBluMe obpasbl re-
poeB 3TUX JIET U NaHOPaMHble XyJ0XXEeCTBEHHbIE
06pasbl BOEHHbIX cpaxkeHni. Kutanckue rpadm-
KW BOEHHOrO BPEMEHMW COXPaHWIM B CBOUX pabo-
TaX MFHOBEHWS U HWN BOEHHbIX CPaXXeHW, aBTOPbI
>XVMBOMUCHBIX MOJOTEH O BOMHE Onpejenvan pea-
JINCTMYECKOE HarpaBaeHe B MOHVMaHUN BOEHHOW
TeMbl U ee UKoHorpadun. TarotTeHne K peanncTu-
yeckol Gopme Co3aaHMA XXNBOMUCHBIX BOEHHbIX
CHOXXETOB BO BTOPOM NosoBuHe XX cToneTtus npe-

Ha xydoxecmeeHHyro wkoay Kumas. Vi3yyaemcs npobe-
M@ 83aUMOC8A3U 6amaabHO20 XaHpd ¢ UCMOPUYECKUM.

Knroyessie cnosa: Xusonuce Kumas, 6amassHbell XaHp,
ucmopudeckuli XaHp, XyO0oxXHUK, kKapmuHa, bumea, cpa-
>xeHue, Lllkona Makcumosa, macmep-kaacc beicmposa,
ebicmaeka, my3seli

Jonpeaennno nyTb AanbHelLLero passuTms batanb-
Horo xaHpa B XXI| Beke.

Bonblioe 3HaueHWe MMenn OTHOLEHWA B
cdepe KynbTypbl M 0bpazoBaHus Kutaiicko Hapoa-
Hol Pecny6avkmn n Cosetckoro Coto3a. MHorue ku-
Tanckue xygoxHukn yunamnce 8 CCCP nam noayumnam
npodeccrmoHansHoe obpasosaHme B Kntae no npo-
rpamme COBETCKOM akaZeMnueckon Wwkobl. B 1955
rogy npogpeccop MoCKOBCKOrO XyA0>XKeCTBEHHOTO
nHctutyta nmenun B.U.Cypunkosa KoHcTaHTMH Me-
dopbeBny MakcumoB 6bin HanpaeaeH MuHucTep-
ctBoM KynbTypbl CCCP B MNekuH, rae 6bin1 Ha3HaueH
COBETHUKOM AnpekTopa LieHTpanbHOM akagemum xy-
poxects L3aH ®3Ha. B 3HameHuToM «lllkone Mak-
CMMOBa» CTYAEHTbI MOCTUrasM OCHOBbLI MaCAAHOWM
>KMBOMWUCH, N3yYaan NCTOPUIO PYCCKOrO MCKYCCTBa
W OMbIT COBETCKOW LLIKOJbI XXMBOMNUcK. Nporpamma
0byuyeHus bbina paccumtaHa Ha 2,5 roga. 3aBepLua-
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HOLLMIA cemMecTp BblN NOCBALLEH CO34aHUIO AWM/IOM-
HbIX NpoekToB. [lporpamma BkAtOYana obyueHune
PUCYHKY W XXWBOMMNCK — 3CKM3, 3THOJ, PUCYHOK NO
namsTy, KOJOPUT, KOMMO3ULMSA, NePCrnekT1Ba, Nnia-
CTUYeckas aHaToMMs, BCeobLLasa NCTOPUSA UCKYCCTB,
OCHOBbI MapKcM3ma-ieHHU3Ma. B ocHoBe yyebHo-
ro npouecca nexano efuHCTBO U3yUYeHns Teopum
M NPaKTUYECKMX 3aHATUI. YunTenb NpoBoOAnA 3a-
HATWUA He TONbKO B ayAMTOPUK, HO 1 Ha NaeH3pe.
LWkony okoHunam 19 kutanckmx ctyaeHToB. Cpeam
YYEHNKOB BblIN U COCTOABLUMECA XYAOXHUKMN. Py-
KOBOAWUTENb U3BECTHOW LWIKOAbI B KuTae nonb3o-
Bancs 60/blUMM aBTOPUTETOM U YBaXKEHMEM CBOUX
y4YeHunKoB. BoinyckHunkm wkonbl K.M.MakcnmoBa B
JanbHENLLIEM Hanmncaam o CBOEM NHOBUMOM yunTene
Ten/ble C/10Ba BOCMOMUWHAHWI, OTMeYas ero yBaxu-
Te/bHOE OTHOLIEHWE K XYAOXECTBEHHOMW Ky/bTy-
pe Kutas. Kak HacToALWMIN yunTenb, OH CTpPEMUACA
He TOJIbKO YUYMTb, HO Y BOCAUTbIBATb CBOUX YUYEHU-
koB. B npouecce obyuyeHuns oH obpaluanca B cBO-
el nejarorMyeckon MeToavke K ngeanam Naena
MeTpoBnya Yncrakosa — U3BECTHOIO PYCCKOro Xy-
AOXHWKa n neaarora (1831-1919), noBanaswero
Ha xygoxecTBeHHoe obpasoBaHue Kutas. MNeaa-
rornyeckas gearenbHoctb K.M.MakcmnmoBa 3asep-
wwunace B 1957 rogy. MpounsBegeHns xygoxHuka v
nesarora, npeacraBnaeHHble 19 mas 1957 r. B LleH-
Tpa/sbHOW akajeMun XyLOXKeCTB, BKAOYAAN XKK-
BOMMWCHbIE MOJIOTHA, akBapeau, pucyHkn. MHorune
13 HUX BbIAN HaMWCaHbl B ayAUTOPUM Nepes yue-
HUKamMun nan Ha naeHape. Coctoanack M BbICTaBKa

Il 7. Bystrov AK. Mosaic panel for the ground station
«Alexander Nevsky Square» in St. Petersburg. 1990.
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AVNJIOMHBIX PaboT BbINMYCKHUKOB LUKOJIbI, KOTOPYHO
noceTun npegceAartesb NOCTOAHHOIO komuTeTa Bee-
KWUTaNCKOro cobpaHmsa HapoOAHbIX NpeAcTaBuTeNel
Usky A3, nobnarogapuBLLNI yUnTeNs 3a ero Bkaaj,
B XyZ0>ecTBeHHOe obpa3oBaHme KHP.

MHorune BocnutaHHMKM KoHcTaHTMHa Me-
doabeBnya MakcrMoBa CTaan negaroraMu, HEKOTO-
pble 13 HUX paboTann npenogasatenaMmm AkagemMunu
NCKYCCTBa HapoAHOW apMumn Kutas, cTanv nsBecr-
HbIMW XyA0XHWKaMW, CO34aBLLIMMWN KapTUHbI Ha
BOeHHyto Temy. Cpegmn Hux: WaH LWywsH — gexaH
dakynbTeTa XmMBONUCK AKaZeMUN NCKYCCTBA Ha-
poaHoli Apmum Kutas; BaH Jlrouto — npodeccop,
AekaH ¢dakynbTeTa Xnsonucu LleHTpanbHon aka-
Aemunn xypoxects Kutas, [>Xxsu3aH - aBTop KapTu-
Hbl MacnoM «3Bakyauwus»; Ban [13 Bali — neaaror,
npopekTop KuTanckol akagemmm xygoxects, Y 13
Yy -npodeccop dakynbTeTa MacaIHON XNBOMU-
W1 akagemumm xypoxects B r.CMaHuW, KOTOPbIA Tak-
Xe yumnca B «LLkone MakcmumoBa», gonroe sBpems
3aHUMaNCsA TBOPYECKOW AeATEeNbHOCTLIO, paboTan
B U3aaTenbcTse HapoaHOro n3obpasnTesibHOro uc-
KYCCTBa, U3zas KaTaaor CBOUX NPOW3BeAEHNI, cpean
WANKOCTPALLMIN KOTOPOTro M3BECTHas KapTuHa «BoeH-
Hoe Bpems»; LaH LywsH — cneunannct B obnactm
MacC/ifHOM XMBOMUCK, AekaH dakynbTeTa XUBOMNU-
cn AkaZleMum UCKYCCTBa HapoaHou apmun Kutas;

XK3Hb M3HuXaH — npopekTop AKageMum xy-
poxects UMeHn Jly CuHs, cneumannct B obnactu
MaC/IIHOM XWBOMUCK, aBTOP NPOV3BEAEHNI baTanb-
Horo xaHpa «MNobesga B 60t0 Nog MUHCUHIYaHOM»,
«B3atne ropoga LUznHbuxoy», «OxBaT 1 NpopbIB Ha
6epery LinHwwyaH», KOTOpble OTMEYeHbl MpaBUTEb-

B 5t v A B W B502F #E TE 95 JH SF
ek g 1927-2022 s deok

Il 8. «The Soul of the Army». An oil painting exhibition
dedicated to the 95th anniversary of the founding of the People’s
Liberation Army of China (PLA).

CTBEHHbIMW Harpagamu; ao XyH — HekoTopoe Bpems
pabotan cekpetapem CoseTa Coto3a XyJ0XKHUKOB B
apMuK, ANPEKTOPOM KaburHeTa n30bpa3untensHoro
nckycctea npu Mysee BOEHHOM Ky/bTypbl, bbi use-
HOM BcekunTanckoro cotosa KynbTypbl, aBTOp paboT
«CBA3Han», «HakaHyHe nocnegHero 60s», KOTOpble
6bIIN OTMEYUEHbl MOYETHON NpeMuen.

Tpaanuun TBOpUeckoro guanora KHP n CCCP
B chepe KynbTypbl 1 06pa3oBaHNA pa3BMBatoTCA
Ha NPOTAXEHWM BTOPON MOAOBUHBI XX 1 B Haua-
ne XX| BekoB. B uectb 60-netma ocHoBaHusA Akage-
MUK xygoxects umenn Jly Cuns B 1997 rogy 6bina
OpraHu3oBaHa BbICTaBKa BblAAMOLWNXCA CTyAeHYe-
CKUX Npoun3BeaeHn AKaseMUN XyL0XECTB UMEHN
Jly CviHa n NHctntyta nm UL.E.Penuna. Ha otkpbiTum
BbICTaBKWN MPUCYTCTBOBAIN PEKTOP MHCTUTYTA UM.
W.E.PennHa O.A.EpemeeB 1 gekaH pakynbTeTa Xun-
Bonucu B.C.MNecrkoB. B nporpamme oTKpbIBLUENCS
BbICTaBKW Obl10 NpoBeAeHMe MacTep-kaacca co-
BETCKOTO N POCCUMCKOTO XYAOXHMWNKa-MOHYMEHTa-
nvcta, npodeccopa, akagemuka PAX, HapogHoro
XyfoxHuka PO AnekcaHapa Knposuua bbicTpoBa.
Ha macTep-knacc M3BeCTHOro Mactepa COBETCKOM
KMBOMUCK BbIAN NPUrNaLLEeHbl MOJOAbIE NeAaroru
N3 KUTaNCKNX XyJ0XKeCTBEHHbIX By30B. A.K.bbicTpoB
NpoBeN MacTep-KaacChbl He TONbKO B Bbicluem xyao-
>KeCTBEHHO-MPOMBILWAEHHOM yunauue B [NekuHe,
B MHCTUTYTE UM.Jly CrHA B r.lLUeHbaH, HO Takxe B
Coto3e xys0oXHMKOB B XapbuHe. Taknum obpasom,
B/INAHNE PYCCKOrO W COBETCKOro peannsma Ha Ku-
TaliCkoe UCKYCCTBO BO BTOPOM MoN0OBUHE XX Beka
NposABAAETCA B NpoLecce pa3BMUTUA XyAOXKeCTBEH-
Horo obpa3zoBaHua Kutas. MHorve kntanckme xy-
HAOXHUKN-peanncTbl 6aTanbHOro XaHpa BOCMMUTaHbI

Ha OCHOBE MeTOAMKW NpenojaBaHna XNBOMNCK B
COBETCKOM cTpaHe 1 B Kntae.

M3yueHne 6atanbHOro aHpa B KMTaCcKon
XUBOMNWCK, 0COBEHHO BTOPOI NonoBMHE XX Beka —
BpemMeHu poxaeHuns Hosoro Knutas, akTyanbHO 1 ¢
TOUKW 3peHMsA NOAUTUYECKOrO acnekTa, Tak Kak npe-
X/Ae BCero BOeHHas TeMa OTKpblIa CTopuyeckoe
3HayeHue NCKyccTBa B 0bLlecTBe 1 cTana npume-
pom B chepe co3saHMA NCTOPUYECKON XXNBOMUCK.
MHorve cobbiTs BoiHbl ConpoTrBAEHNA AMOHCKON
arpeccum B Te4eHVN BPeMeHW B MOHVMaHUN KUTaii-
CKNX XYJ0XHUKOB CTAHOBUANCH NCTOPUEN CTPaHbI,
HO BOEHHas TemaThKka npuobpena KayectBa OfHOMN
M3 rnaBHbIX TeM B nckycctee Hosoro Kutas. Pac-
KPbITME NCTOPUNYECKOrO 3HAaUYEHNA BOEHHbIX Cpa-
KEHWIM KUTaNCKOro Hapoaa B XXMBOMUCKU cOam>aeTt
6aTanbHbIN XaHp C UCTopuyecknmM. Begb BoeHHble
MOXOZbl N CPaXXEHUA CTAHOBATCA YaCTbiO UCTOPUM
KUTaNCKOro Hapoga. XyAoXHNKN-6aTanuncTsl, co3-
faBas CBOW MOJIOTHa, obpaluatoTca K UcTopum m
repovike BOeHHbIX feT. bonee TOro, MOXHO BUAETb
N Kak HeKOTopble BeNMKMe BUTBbI B UCTOPUM Ha-
el cTpaHbl BaXXHbl C MOAUTUYECKOM N Xy[0XKe-
CTBEHHOW TOYKWN 3PEHMNs B TBOPUYECTBE KMUTANCKNX
XyfaoxHukoB. Tak, A.K. BeicTpos co3gaet B 1990
rofy MO3amuyHoe NMaHHO AN HAa3eMHOM CTaHLMK
«Mnowaab AnekcaHppa Hesckoro» B CaHkT-lle-
Tepbypre. ¥ AnekcaHgpa Kuposuua bbictpoBa B
nHctmuTyTe MM.M.E.PennHa B 1990-e rogbl 66110 MHO-
ro Kutamckmx yueHmkos: CyHb Tao, BaH [3saHbb3H,
BaH TeHto 1 MHoOrme gpyrue. iunaomHas pabota
CyHb Tao «butea Uwn-nn»1996 r. 6bina noceswe-
Ha NCTOpUYECKMM COBbITMAM BUTBbI Hau.lll B. H.3. B
KvTae, Ho co3gaBas kapTuHy, CyHb Tao obpalianca
K komno3unuun npoussegeHma A.K. boictpoBa, no-
cBALeHHoro buTtee AnekcaHgpa Hesckoro. MHorme
KUTaMcKMe yYeHNKn 3ameyaTenbHOoro mactepa mMo-
HYMEHTa/bHOW XXMBOMWUCK CTaAN U3BECTHbIMM Me-
Jaroramu 1 XyfoxHukamu 6atanbHOro xaHpa. Ban
TeHto — BbINYCKHUK MHCTUTYTa UM.A.E.PennHa B 1998
I. M3BECTEH Kak XYAOXHWK NCTOPUUYECKON MOHYMEH-
TaAbHOW XumBonucK. Ero kaptnHa «KpacHas apmus
nepecekaeT peky XyaH X3, 2005 r. HaxoguTca B Kn-
TallCKOM HapOAHOM My3€ee aHTU-AMOHCKOW BOWHBI,
«[laymHckoe HedTAHOE cpaxeHme», 2007 r.— B [a-
LMHCKOM HedTENPOMBbILLAEHHOM MEMOPUaIbHOM
my3ee. KaptuHay HOHbxya, HanucaHHaa B 2014
rogy, «Ataka Ha KpenocTtb XyToy» bblna npeacras-
NeHa Ha BbicTaBke B MockBe B [ocysapcTBeHHOM
TpeTtbsikoBckol ranepee B 2015 rogy. Kutarickne
yueHukn A.K.BbictpoBa Yn XeHbdal, BaH TeHto —
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neparorn AkageMun xygoxects nmenun Jly CuHs;
Uxao CAHbCUH — npodeccop TAHbL3MHLCKOW aKa-
aemMun xygoxects, a Ysub LLywkyH — npodeccop
CbluyaHbCKOM akageMuu xyaoxecTs. YUxy MyaHton
— W3BECTHbIN XYAOXHUK W negaror BaHuxoyckoro
YHMBepCcUTETa B CBOEN 0BLLECTBEHHON feATeNbHO-
CTW OKa3bIBaET B/MsIHWE Ha CTaHOBJIEHME U Pa3BU-
TNe XyA0XeCTBEHHOro obpa3oBaHMA U n3yyeHune
peanncTnyeckor MacasiHOM XXMBOMUCK B y4eHbHOM
npouecce.

Bo BTOpOI nonoBrHe XX BeKa B KUTaNCKNe
XYZAOXHUKN B6aTaNbHOro N NCTOPUYECKOTO XKaH-
POB CO3Aat0T MONOTHA, MNOCBALLEHHbIE UCTOPUYE-
CKUM BOEHHbIM cobbITUAM BoliHbl ConpoTuBaeHms
AHTM-AMOHCKOWN arpeccun 1 rpaxkgaHckor BOMHbI:
«bombaHgmposka Li3nHbM3Hb», 1960 — aBTOpbI M3H
BuHb 1 XaHb K3; «CpaxeHue npu Xyarixan, 1972 —
aBTop Y3Hb Lin; «3aBoeBaHue L3nHbuxoy, 1969 —
aBTopbl XeHb MeHuxaH, Yxxan XyHbusaH, Jn LLyusw,
l'yaH TuH60. OrpoMHble MaHOPaMHble NOJIOTHa, aB-
TOpaMm KOTOPbIX ABAAIOTCH HECKONBKO XyA0XKHUKOB,
[OCTOBEPHbI U yb6eanTenbHbl. B kapTuHax He To/b-
KO n306paxkeHrie BOMHOB, HO MPUCYTCTBNE peanm-
CTMYEeCKMX MO XapaKTepy n3obpaxkeHnsa nemnsaxewn,
CTaBLUMX BOMIOLEHNEM XYAOXHUKAMU KOHKPETHOM
MCTOpUYECKon cpeabl. B 3ToM Hepeako nposeie-
HWe HOBATOPCTBA KUTANCKUX MacTepoB HaTasibHOM
N UcTopuYecko xmeonucn. KapTnHa xyAoxXHUKa
LWn Ny «MepeHecTn 60eBble Aencteus B LUsaHbO31»
HanucaHa noc/ie OKOHYaHWA BOMHbI. XYL0XHUK-Y-

YaCTHMK BOEHHbIX COBBITUI CMOT TOYHO BOCCO3AaTb
0cobeHHyro aTMOCcdepy BOEHHOTO PeBOJHOLIMOHHO-
ro BpemeHu. B kaptuHe nsobpaxeH Mao LI33ayH Ha
¢dboHe BesnyecTBEHHOrO nesaxa. B ctoxeTe 3toro
NPOV3BeAEHUS HET BOEHHBIX A€ACTBUIA, HO BO3HMKaA-
€T OlUyLLleHWe, YTO apMUs PAAOM B MOTYUUMX ropax
1 BeckpaiiHeM NPOCTPaHCTBE KOHKPETHOM UCTOpH-
YeCKO CLiEHbI, BbI3blBatOLLLEN Y 3pUTENs spkme ac-
coumaumm. KomMnosmumsa KapTuHbl B M306paxeHnn
nerisaxa coyeTaeT NpuemMbl TPAAULIMOHHOM KMUTal-
CKOW >KMBOMWCHK «rao taHb» U «LU3Hb FoaHb». ABTOP
NCMOb3YeT TakXKe ryCcTble MasKu TYLUbtO, KPacHbIN
LBeT, NpuaatoLLme n306pa>KeHno annyeckoe 3By-
YaHWe 1 BreYvaTNeHne NCTOPUYECKOM 3HaUYMMOCTU
CaMOW TULLMHbI Nepes, peLlatoLM CpaxKeHneMm.
KapTtuHa BaH LLsHne «BoceMb repounHb 6pocatoTtcs
B peKy», HanncaHHaa B koHue 1950-x rogos, pac-
CKa3bIBaET O rMbesn XeHLWnH-60ML0B B AHN BOWHbI.
B kapTuHe 6narogaps ACHOW 1 CTPOron KOMNO3u-
unm ybeamTenbHO BOCCO3aHbl Tparnyeckme Mo-
MEHTbl BOEHHbIX J€eT.

B oktabpe 1958 rogy Hayanocb CTpouTeNb-
¢TBO HauunoHanbHOro BoeHHoro myses B lNekuHe.
710 cobbITe coBMano ¢ npasgHoBaHnem 10-n1etus
co AHA obpaszoBaHua Kutarickoli HapogHow Pecny-
6mkn. CTponTenbCTBO ObIIO 3aBEPLUEHO B aBrycre
1960 roga. My3ei 6b11 OTKPbIT B [leHb BOOPY>KEH-
Hbix cnn Kntas. Mo pelueHnio BOEHHOW KOMUCCUMA
KommyHucTMueckor naptum Kutas mysei opuum-
aNbHO Ha3BaH BoeHHbI My3eli Kntaickon Hapoa-
HOW peBoatoUnn, HaumMoHanbHbI BOEHHbIA My3ei
Kutas. B My3ee HaxoanTCa He TONIbKO KOANeKL s BO-
€HHOrO CHapAXEHWA U KYAbTYPHbIX PEANKBUIA, NO-
CBSALLEHHBIX UCTOPUM KUTAUCKOM apMmKK, HO KapTUHBI
N3BECTHbIX XyAOXHMKOB 6aTanbHOro 1 nctopunye-
CKOFO XXaHPOB KUTAMCKON MacisHOM xmBonucu. 1
asrycta 2022 roza B [leHb 95-11 rof0BLLUNHbBI OCHO-
BaHWs HapogHo-ocBoboauTensHon apmum Kntas
(HOAK) bbln1a oTKpbITa BbICTaBKa MaCAsiIHOM XMBO-
nncn «[yla apMumn», Ha KOTopoi Bbin NpeacTas-
NeHbl NPON3BEAEHNS, NMOCBALLEHHbIE BOEHHON TEME!
Ly Kancw «MocneaHnin 6o B LLaHranmHe»; LWaH
[unn «B gopore»; YxxaH LUpnHTao «Peka CAHU3AH» 1
MHOTUX 4PYTUX U3BECTHBIX KUTANCKUX XYAOXKHUKOB
6aTanbHOro XaHpa.
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