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Dear friends,

We are pleased to present to you Issue 3, 2025,
of the scientific and analytical journal

Upon the recommendation of the Expert Coun-
cil of the Higher Attestation Commission, the jour-
nal is included in the List of Leading Peer-Reviewed
Scientific Journals and Publications, in which the
main scientific results of theses for the academic
degrees of doctor and candidate of science must
be published. The journal was assigned category K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The issue opens with an article by M. Burganova,
"Sculptor Alexander Burganov. To the 90th Anniver-
sary of the Artist”, in which the author introduc-
es the work of the incredible modern sculptor. His
long creative path in art is marked by outstanding
achievements. These are remarkable monuments in
Russia and abroad, personal exhibitions that have
become events in the cultural space, artist’s publi-
cations, creative actions. Burganov's work has had
a huge influence on the modern artistic process,
inspiring a whole generation of sculptors with its
plastic innovations.

The development of technical types of art such
as photography, cinema, television, media art, in
the 20th century is analysed in A. Lavrentyev and
Ge Xiaofang's article “From Photographics to Pho-
to Design”. The authors consider the emergence
of photo design on the examples of the creative
work of Russian design pioneers: Alexander Rod-
chenko, El Lissitzky, Gustav Klutsis, and masters of
the world avant-garde, among whom the name of a
Hungarian artist, photographer, designer and teach-
er, Laszlo Moholy-Nagy, occupies one of the cen-
tral places precisely because of his interdisciplinary
studies. The authors emphasise that the process-
es of integration of artistic and expressive means
in contemporary art also affect the nature of aca-
demic disciplines in modern design and art schools.

Phenomena of artistic culture in connection with
the broad context of historical events are considered
by N. Gantseva and A. Kirinyuk in the article “Furni-
ture Art in the Context of the Social History of Art:

the Grand Style of Louis XIV". The authors believe
that furniture art development was largely influ-
enced not only by new artistic trends and technol-
ogies in furniture production, but also responded
to the changing lifestyle, traditions, and behaviour
norms of people of that time. The researchers’ fo-
cus is on the artistic style known as Le Grand.

In the article “History of Chinese Therapeutic
Gardens”, Xue Bingyuan explores a unique phe-
nomenon dating back to ancient China, which com-
bined garden art, medicine, and philosophy. In the
context of modern scientifically based design, they
acquire new meaning as a multidisciplinary form
uniting scientific approaches and methods in in-
teraction with national cultural heritage.

D. Rubakhina studies book graphics. In the ar-
ticle “M. Dobuzhinsky’'s Graphic Design of G. Ser-
ebryakova's Book, Nine Women: Drawn From The
Epoch Of The French Revolution”, the author anal-
yses the stylistic features of the illustrations, noting
that when designing the book ensemble, the artist
resorted to associative interpretation of the text, re-
ferring to recognisable symbols of the depicted era.

The main goal of A. Chulankina's work, “Reading:
an Element of the Structure of the Ural Merchants’
Everyday Life in the Second Half of the 19th Cen-
tury”, is to reconstruct the evolution of the reading
practices of the Ural merchants. The work presents
an analysis of the surviving fragments of merchant
libraries. The author notes the expansion of the mer-
chants’ reading range from religious literature to
modern fiction, scientific, and philosophical litera-
ture, and emphasises the role of periodicals in the
formation of the merchants’ new reading culture.

In the article “A Performative Image Develop-
ment in Musical Performance: the Stage Strategy of
Henry Lau”, Wu Haokun and S. Khvatova consider
the figure of Lau as the initiator of a visual-sound
event in which the artist's image becomes the se-
mantic core of the stage action. The performative
image, in this understanding, appears as a mean-
ing-forming core formed in the process of complex
interaction of sound, gesture, scenography, and au-
dience perception.

The emergence and development of clothing
designer competitions in the historical and social
context is examined by M. Galkina in the article
“Efficiency of the Russian Silhouette Competition
in the Development of the Fashion Industry”. The
author emphasises that the main mission of the
competition is to give a strong impetus to young

talents and introduce promising designers to lead-
ing brands. This idea is directly related to the forma-
tion of interaction between educational institutions
and business representatives in terms of finding tal-
ents and creating conditions for creative competi-
tion among young designers.

The article by S. Pavlova, “The Christian Concept
of M. Mussorgsky's Creativity and the Gnessin Fes-
tival, Dialogue in the Composer's Homeland, 2025"
is a study of the operatic creativity of M. Mussorg-
sky in the context of the semantic features of the
Christian concept of creativity. In connection with
the composer’s creativity, a more precise spiritual
perspective is also indicated - correlation with bib-
lical texts up to citation.

The creativity of famous Chinese artists who cre-
ated paintings on military themes is studied by S.
Veremeeva and Zhang Jiahe in the article "Battle
Genre of Qil Painting in China in the 20th Century:
History and Heroism of Military Events”. The arti-
cle examines in detail the influence of the Soviet
art teaching system on the art school of China. The
relationship between the battle genre and the his-
torical genre is studied.

In the article “Eduard Steinberg — Icon Painter
of the Soviet Avant-garde”, P. Kozorezenko (Jr.) ex-
amines the work of the artist, who combined the
ideas of minimalism with the traditions of Supre-
matism, Symbolism, and Russian icon painting in
his nonconformist work. The author believes that
Steinberg'’s stylistic device of pictorial signs and
symbols is associated with the Russian artistic tra-
dition of the 15th century, dating back to Theoph-
anes the Greek and Andrei Rublev.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested
in the arts and culture.
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HayuyHO-aHanMTnmueckmii XypHan
[owm BypraHosa.

[MPOCTPAHCTBO Ky/bTYPbI
#3/2025

Aoporue [py3bsa!

MbI pagpel npegctasmTb Bam N2 3/2025 Hay4yHo-a-
Ha/NTUYecKoro XxypHana «JJom bypraHosa. lNpo-
CTPAHCTBO KY/bTypblI».

Mo pekomeHpaunm JkcnepTHoro coseta BAK
>XYpHan BKAOUeH B [epeueHb BeAyLMX peLeH3n-
PYeMbIX Hay4YHbIX XYPHaN0B 1 U3AaHWI, B KOTOPbIX
JAOMKHBI ObITb ONY6/IMKOBaHbl OCHOBHbIE HayuYHble
pe3yabTaTbl AMCCePTaLMM Ha COMCKaHWE YYeHbIX CTe-
neHew foKTOpa U KaHAMAaTa HayK. XXypHany npw-
cBoeHa karteropus K2.

B >xypHane nybankyroTcs Hay4Hble CTaTby Be-
AyLMX CNELNannCcToB pasHbIX 'yMaHUTapHbIX 06-
nacren, [OKTOPaHTOB W acnmpaHToB. HanpaBaeHus
NCCNesoBaHMIN KacatoTcs akTyasbHbIX NpobiemM B
pa3inuHbIX 06NacTAX KyAbTypbl, UCKYCCTBaA, GUN0-
Nlorvmn 1 negarorvku. B aTot MHOrorpaHHocTn 06o-
3peHnsa NposBMaack OCHOBHas cneumduka >XXypHana,
NpeACTaBAAOLLErO COBPEMEHHOE COCTOAHMNE NpPo-
CTPaHCTBa KYAbTypbl.

Homep oTkpbiBaeT cTathsa M.A. BypraHosow
«Ckynbntop AnekcaHap bypranos. K 90-netuto Ma-
cTepa», B KOTOPOW aBTOP 3HAKOMUT C TBOPYECTBOM
BblAArOLLEroca CKy/abntopa coBpeMeHHocTn. Ero
JONrNA TBOPYECKNI MYTb B MCKYCCTBE OTMEYEH Bbl-
JaroLLMMNCA AOCTUXKEHUAMMW. ITO 3aMeyaTesibHble
namaTHWKK B Poccmm v 3a pybexkom, nepcoHasibHble
BbICTaBKW, KOTOPble CTann COBbITUAMM B MPOCTPaH-
CTBE KyNbTypbl, aBTOPCKNE N34aHNSA, TBOPUECKME aK-
umun. Teopuectso A. H. BypraHoB oka3ano orpomHoe
BAVAHME Ha COBPEMEHHbIN XyAOXECTBEHHbIN NPO-
L,ecc, BAOXHOBMB CBOVMUW NMAaCTUYECKMMMN HOBALM-
AMW LeNnoe noKoNeHme CKybMTOPOB.

Pa3Butne TexHnyeckunx BnaoB nckyccrea B XX Beke,
Takux Kak potorpadus, KuHematorpad, TenesmaeHue,
MeAManCKyCcCTBO aHaNN3MPYHOT B CBOe cTaTbe «OT
doTorpadukm — k potoansaniHy» A.H.JflaBpeHTbe-
Bu > CaodaH. ABTOpbI aHaIM3MpPYHT NpoLecc 3a-
poxaeHus GoToamusaliHa Ha NpYMepax TBOpYecTBa
NMMOHEPOB OTEUECTBEHHOTO An3aiHa: AnekcaHapa
PogueHko, 3b Jlncuukoro, Nyctasa Knyumca n ma-
CTepOB MUPOBOTO aBaHrapaa, Cpeam KoTopbiX UM
BEHrepCcKoro XyAoXHuka, poTtorpada, gnsaiHepa
v neaarora Jlacho Moxoli-Haga 3aHMMaeT ogHo 13
LleHTPaabHbIX MECT MIMEHHO B CUJ1Y €70 MeXANCLN-
NAVHAPHbIX 3aHATUA. ABTOPbI NOAYEPKMBAOT, UTO
NpoLLecChbl MHTErpaLnmn XyaoXXeCcTBEHHO-BbIpa3n-
TeNbHbIX CPEACTB B COBPEMEHHOM NCKYCCTBE CKa-
3bIBAOTCA W Ha XapakTepe yu4ebHbIX AUCLMMANH B

COBPEMEHHbIX AN3aNHEPCKUX U XYLOXKECTBEHHbIX
LUKONaAX.

ABNeHMA XyA0XXeCTBEHHOW KyNbTypbl BO B3a-
MMOCBSA3M C LUMPOKMM KOHTEKCTOM UCTOPUUECKMX
cobbiTnii paccmatpumeatoT H. H. TaHuesa n A. A. Ku-
pVHIOK B CcTaTbe «MebenbHOe NCKYCCTBO B KOHTEKCTE
coLManbHON NCTOPUK UCKyccTBa: «boabLIoN cTUAb»
Jrogosurka XIV». ABTOpbI NonararoT, UTO pasBuTUe
MebenbHOro NcKyccTBa BO MHOFOM UCMbITbIBAO BAN-
SIHWE HEe TONbKO HOBbIX XyA0XXECTBEHHbIX TEHAEHLNA
1 TEXHOIOTWI B NPOM3BOACTBE Mebenn, Ho 1 pearu-
pOBasio Ha MEHANLLNNCA 06pPa3s XN3HW, TPagULUm
1 HOPMbI MOBEAEHNs NHOAEN TOro BpeMeHu. B LeH-
Tpe BHUMaHWA UccaefoBaTenein — XyL0XKeCTBEH-
HbI CTWU/Ib, U3BECTHbIM NOJ, Ha3BaHMEM «bo/bLLOK
ctnnb» — «Le Grand style».

Croe buHbloaHb B cTatbe «McTopus KUTanckmx
TepaneBTUYECKMX CafloB» UCCAeAYeT YHUKaNbHOe
ABNEHMe, BOCXogdaLme K gpeBHemy Kutato n 06b-
eAVHAOLWee CaoBOe UCKYCCTBO, MEANLINHY U
durnocoduto. B ycnoBmax cOBpEMEHHOrO Hay4YHO-0-
60CHOBaHHOrO NPOEKTMPOBaHMA OHW NprobpeTa-
FOT HOBOE 3HauyeHne Kak MyJbTUANCLUNANHAPHAR
dopma, coyeTatoLas HayyHble NOAXOAbl N METO-
Abl BO B3aUMOZENCTBAM C HALLMOHabHbIM KYAbTyp-
HbIM Hacneamnem.

[A.A. PybaxunHa nccnesyet Npov3BeeHNs KHNX-
Hol rpaduku. B ctatbe «Ipadumueckoe odpopmaeHne
kKHUrKn I, CepebpsakoBo «KeHLMHbI 3NMoXuN GpaH-
Ly3CKOW peBo/toLMM» B UcnosHeHnn M.B. [loby-
KMHCKOro». ABTOP aHann3npyeT cTuancTmyeckme
0COBEHHOCTU MAIKOCTPALNIA 1 OTMEYAET, UTO NpwU
NOCTPOEHUN aHCaMbAA KHUTM XyAOXHWK npuberaet
K accouMaTMBHOW MHTeprpeTaLMm TekcTa, obpalla-
AICb K Y3HaBaeMbIM CMMBOJIaM M306paXxaeMoN 3roXM.

OcHoBHas uenb pabotbl A[. YynaHknHou «Yte-
HUWe: 31IeMEHT CTPYKTYpPbl MOBCEAHEBHOCTY YPaabCKoro
KyrLa BTOPOM Noa0BUHbBI XIX Beka» PeKOHCTPYUPO-
BaTb 3BOJIIOLIMIO YUMTATENBCKMX MPAKTUK YPanbCKOro
KyneuectBa. B paboTe npescraBaeH aHann3 coxpa-
HUBLUMXCA GparmMeHTOB Kyneuvecknx 6ubanotek. ABTop
OTMeYaeT pacluMpeHvie penepTtyapa YTeHNs Kynede-
CTBa OT Pe/IMrMO3HOW NNTepaTypbl K COBPEMEHHON
Xy[OXECTBEHHOW, Hay4YHOW 1 GUI0COPCKOo, Noavep-
KMBAET POJIb NEPUOANYECKNX N3AaHWI B POPMUPO-
BaHWUM HOBOW UMTATENbCKOW KYbTypbl KyneyecTsa.

Y XaokyHb 1 C./. XBatoBa B ctaTbe «[lepdopma-
TUBHbIA 06pa3 B My3blKalbHOM UCMOAHUTENBCTBE:
cueHnveckas ctpaterns leHpu Jlay» paccmatpumBatoT
durypy I. Jlay Kak nHuLmnaTopa Bn3yanbHO-3BYKOBO-
ro cobbiTvsA, B KOTOPOM 0bpa3 apTucTa CTaHOBUTCS

CMbIC/IOBbIM SIAPOM CLieHUYeckoro aelcteus. MNep-
dopmaTUBHBbIV 06pa3, B TakOM NOHUMaHWW, NPeAcTaeT
Kak cMblcioo6pasytolee s4po, bopmupyroLeecs B
npouecce KOMMAEKCHOro B3aUMOAENCTBNSA 3BYKa,
XecTa, cLeHorpadum 1 3puTeIbCKOro BOCMPUATUS.

MosBaeHWe 1 pa3BUTME KOHKYPCOB AM3aiHEPOB
OAEXAbl B UICTOPUYECKOM U COLMANTBHOM KOHTEKCTe
nccneayet M.B. TankmHa B ctatbe «3pdekTMBHOCTL
KOHKypca «Pycckuii cnnyat» B pasBUTUN MHAYCTPUM
MOZbI». ABTOP NOAYEpPKMBAET, YUTO OCHOBHasA MUC-
CWA KOHKYpCa - AaTb CUbHbIA UMMYALC MOJOAbIM
TanaHTaM ¥ NpeACTaBUTb BeayLnm 6peHaam nep-
CMeKTUBHbIX AU3aiHEPOB. JTa UAes HanpsaMyo CBs-
3aHa ¢ GopMMpOBaHMEM B3aUMOAENCTBUS YUEOHbIX
yUpexaeHnn n npeacraBmTenein bmusHeca B niaHe
MowcKa TaNaHToOB U CO3JaHuns YCI0BUIA Ans TBOpYe-
CKOW KOHKYPEHLMW MONOABIX AN3ANHEPOB.

Cratba C. A. MaBnoBoOW B «XpUCTUAHCKAsA KOH-
uenuuna TBopyectea M. . Mycoprckoro u «[HecuH-
ckuii dectmsanb “nanor Ha poarHe Komno3utopa”
2025» - nccnepgoBaHve onepHoro TBopyecTsa M.
M. Mycoprckoro B KOHTEKCTE CMbIC/TIOBbLIX OCOHEH-
HOCTEN XPUCTUAHCKOM KOHLLeNLUmMn TBopyectsa. B
CBA3M C TBOPYECTBOM KOMMO3UTOpPa 0603HaUeH 1
601ee TOUHBINA JYXOBHbIN PaKypC — COOTHECeHUe
C BMBNENCKMMM TEKCTaMM BMJIOTb A0 LMTUPOBAHMS.

TBOPUYECTBO N3BECTHbIX XYJOXKHUKOB KnTas, cos-
JaBLUNX KapPTUHbI HAa BOEHHYHO TEMaTUKY UCCAeaytoT
C.J1. BepemeeBa 1 YxaH LI3ax> B cTaTbe «batanbHbIn
XaHp MacasaHom xunsonucy Kutas XX Beka: uctopums
1 repouka BOeHHbIX CObbITUIA». B cTaTbe MOAPO6HO
paccMaTpVBaETCA BANAHNE COBETCKOMN XyA0XKECTBEH-
HOW CMCTeMbl MpenojaBaHna Ha XyA0XECTBEHHYHO
wkony Kntasa. Myuaetcs npobrema B3aumMocBs3n
6aTanbHOro XaHpa C UCTOPUYECKUM.

MN.MN. KozopezeHko (MA.) B cTaTbe «3ayaps LLtenH-
6epr — NKOHOMNKCeL, COBETCKOrO aBaHrapAa» paccMa-
TpVIBaeT TBOPYECTBO XYAOXHMKA, 06beAVHUBLLETO B
CBOEM HOHKOH(OPMMUCTCKOM TBOPYECTBE MAEN MUHK-
Masi3Ma C TpaauLMaMmM Cynpematnama, CMMBOM3Ma
N PYyCCKOW MKOHOMMUCK. ABTOP Mos1araeT, Yto CTUAn-
CTUYECKUIA NPUEM XMBOMMUCHbIX 3HAKOB M CUMBOJIOB
LLiteiHGepra conpsi>keH C PyCCKOM XyAOXeCTBEHHOM
Tpaamumen XV Beka, Bocxogaulen k Peodany MNpe-
Ky v AHgpeto Pybnesy.

W3gaHre agpecoBaHo npodeccroHanam, cnewma-
nnsnpyrowmmcs B 061actu Teopum 1 NPakTUKM U30-
6pasnTenbHOro nckyccrtea U GUAONOrMK, a Takxe
BCEM, KTO MHTepecyeTca BONPOCaMmM UCKYCCTBa U
KyNbTYpbl.



