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SCULPTOR ALEXANDER BURGANOV. TO THE 90TH
ANNIVERSARY OF THE ARTIST

Summary: Sculptor Alexander Burganov is celebrating
his 90th anniversary. His long artistic career is character-
ised by notable accomplishments. These include remarkable
monuments both in Russia and abroad, personal exhibi-
tions that have evolved into cultural events, literary pub-
lications, creative endeavours. Burganov's work has had
a huge influence on the modern artistic process, inspir-
ing a whole generation of sculptors with his plastic inno-
vations. His works are marked by a unique technique of
form-building. He has been able to express the themes of
life and death, love and suffering in a very poignant way
owing to his creative imagery and unique plastic lan-

Alexander Burganov belongs to a galaxy of art-
ists who have shown themselves in various fields of
art. Like Kandinsky, Picasso, Arp, Lehmbruck, and
many other prominent figures of art and culture, he
has created works in sculpture, architecture, graph-
ics, painting, and in addition, an unusual theater
in which statue-actors and people-actors are unit-
ed in one action. Burganov is the author of literary
works and scientific research in the field of the his-
tory of fine art, the author of the concepts of exhi-
bitions and stunning spatial expositions, exquisite
tapestries, and intellectual book layouts.

In fact, this universalism is a manifestation of
that special existence in the world of art when an
artist does not just create a work of art but builds
a special universe that is completely invented by
him starting from the architectonics of volumes
in space to the characters inhabiting it. The art-
ist's world is multifaceted, complex, abundant in
its many voices, and harmonious as an excellent
orchestra, in which each “voice”, each image, mon-
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guage. Numerous notable monuments erected in differ-
ent countries around the world serve as examples of the
artist’s contribution to monumental sculpture. The Moscow
State Burganov House Museum is the artist’s personal mu-
seum devoted to his art. Given his unique style of plastic
expression and personal artistic creativity, Alexander Bur-
ganov can be considered one of the most significant and
exceptional sculptors of the mid-20th to early 217st century.

Keywords: sculptor A. Burganov, original method of
shaping, monuments, exhibitions, modern sculpture, the
Burganov House Museum.

umental and chamber, is subordinated to one me-
lodic theme.

As an outstanding original master with a recog-
nizable artistic style, Burganov started in the early
1960s. For him, the world of the severe style of the
sixties was absolutely natural. This was the time of
experiments in sculpture, a search for a pure form
that prevails over the plot, an awareness of the
beauty of rhythms, proportions, space structures.
From now on, volumes, abstracted and transformed
into a logical formula, have become the basis of
the concept of shaping and influenced the creation
of artistic images in the sculptor’s creative work.

The creation of a special genre in the sculptural
composition is among Burganov's achievements.
He is the author of such a unique phenomenon as
“sculpture - gesture” present in almost all symbol-
ic images of this outstanding master.

The sculptor’s plastic vocabulary was formed
at the very beginning of his career and has al-
most not changed for more than half a century.

In Burganov's creative work, a number of imag-
es-symbols, which can be seen in almost all of his
compositions, appeared immediately. A column,
a frame, a hand, a muse, a horse, a flying dynam-
ic drapery, a special outline of a face, a line of a
hand, a silhouette of a figure are recognized in all
forms, succeeding each other during the develop-
ment of the artistic process.

In various works, monumental and easel com-
positions, a key symbolic image of a hand is pre-
sented as a symbol of creativity (A Big Hand, 1999),
pride and resistance (A Gesture, 1982), the voice
of God (An Angel, 1983) and an embrace of open
arms (Greeting, 2000), a request (A Beggar Wom-
an, 2015). Burganov often unites a hand with a face
in one composition, emphasizing the theme of the
hand, which is the best and most expressive por-
trait, or he unites together many hands (resisting
ones - Shooting, 1987; indicating ones - A Proph-
et, 2002). In each case, it is a gesture.

A cage is another important topic. It is expressed
in several sculptural roles acting as a border - a
shell of an anthropomorphic image (Soul, 1995), as
a lattice structure, the purpose of which is to ar-
range the time, form, phenomenon (The Alphabet
of the Deaf, 1995, Sunday Evening, 1982), and as a
topic of prohibition (A Flying Bird in a Cage, 1988).

In Burganov's art, an image of an animal most
often expresses the elements. These are giant dogs
in cages, placed under the ceiling of one of the
halls of the museum, or bulldogs, which figures
are doubled vertically to emphasize the concen-
tration of rage. The theme of elements and mascu-
linity is also expressed by images of horses. (War,
1979 - fighting horses; Ecology, 1987; Muse, 1979
- a lyrical touch of a girl's head to a horse's head;
The Future, 1987 - a boy on a foal). Freedom, aspi-
ration, inspiration are expressed by an image of a
flying bird or a single wing symbolizing these im-
ages even more concentratedly and vividly.

Dynamically developing folded structures, pres-
ent in many compositions, are a particularly expres-
sive element of the master’s unique artistic style.
These metaphors of the change of time, the conju-
gation of this world and of heaven, the images of
the movement of memory make Burganov’s mag-
ical realism especially vivid.

Nowadays, when sculptural monuments have
become the embodiment of history in the space of
cities, Alexander Burganov's sculptures-gestures fill

Il 1. A. Burganov. Daughter’s Portrait. 1987. Marble, bronze.

squares, parks, museums, and exhibition halls with
new sensual poetic and artistic images.

Occasionally, it seems that his statues, existing
as monoliths, disintegrate into fragments. Some-
times generalized to the ideal of Greek archaic, the
head shape of Alexander Burganov's Muse crowns
a slender body comparable to an ionic column. Her
outstretched arms are a comprehensive symbolic
gesture of Orant and a powerful horizontal beam,
overlapping the vertical supports. Each of the ele-
ments of the sculptor’s vocabulary is self-sufficient,
able to vary many times, and at the same time be
inextricably linked with the whole. Combining into
new compositional combinations and immediate-
ly breaking up into “fragments”, they are endless
in their process of constructing a building of art
marked by the Burganov code.

Since the 70s, Alexander Burganov has been a
part of the Western European art world. A num-
ber of his monumental sculptures were installed in
various cities in Belgium, Germany, Yugoslavia, and
the name of Alexander Burganov became recog-
nizable and familiar to European specialists in the
field of culture and art.

In 1984, an outstanding German collector, the
founder of several major museums in Europe, Peter
Ludwig, acquired Burganov's grandiose composi-
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Il 2. A. Burganov. Monument to Alexander Pushkin at George
Washington University in Washington D.C. 2000. Bronze

tion War and Peace. The composition was a sym-
bolic image of the eternal confrontation of Life and
Death. A huge group of horses fighting in a fierce
mortal battle, imprisoned in the confined space of
a powerful iron cage embodied the theme of death,
war, violence. A group of female figures - Youth,
Beloved, Pregnant, Grieving, Praying, and horses,
frozen in columns over a deadly battle, became a
symbol of peace, life, creation.

Peter Ludwig wrote in a letter to the sculp-
tor: “This sculpture has now found its homeland
in Aachen, in Eurogress, where a myriad of peo-
ple view it and admire it at various events that are
constantly held there”.

The opening of War and Peace and Ludwig'’s
acquisition of a number of Burganov’'s works for
the museum collection continued the German Pe-
riod in the sculptor’s creative career, which began
in the 70s with the installation of a sculpture, com-
missioned by an oil refinery, in the large industri-
al city of Schwedt. During the 1980-90s, personal
exhibitions were held in various cities of Germany,
and literary readings of Burganov's works were ar-
ranged. Nowadays his sculpture and graphics are

12

presented not only in museums but also in large
German private collections of R. Stockham, H. Van
Aken, D. Sieger. The German Period of Burganov
has remarkably developed in the 21st century.

In 1999, Alexander Burganov won the American
competition for a monument to Alexander Push-
kin in Washington. This monument, installed near
the White House, became the first Russian monu-
ment on the American continent.

The "Washington” Pushkin became one of a num-
ber of monuments erected by Alexander Burganov
in honor of figures of Russian culture. Among them
are a monument to Bunin in Voronezh, Pushkin
in I1zhevsk, Pushkin and Goncharova in Moscow,
Gnesina in Moscow, and others. In 2010, a monu-
ment to poet Zhukovsky was unveiled in the city of
Baden-Baden at the initiative of the local city hall.

In 2018, the city of Minster (Germany) hosted
the grand opening of the Science Against Chaos
monument. Created by Alexander Burganova, it is
dedicated to the 1939 Nobel Prize winner in Physi-
ology or Medicine, Gerhard Johannes Paul Domagk.
The monument is installed in front of the build-
ing of the Westphalian Wilhelm University, where
G. Domagk worked.

In 1986, Burganov decorated the world-wide ex-
hibition EXPO-86 with his grandiose sculpture in
the Canadian city of Vancouver. The organizers of
the exhibition had a difficult task - to individualize
the space composed of dozens of standard pavil-
ions. To solve such a demanding task, Alexander
Burganov, who had already gained prominence for
his innovative plastic language and artistic imag-
es, was invited. A 12-meter figure of the first cos-
monaut, Gagarin, surrounded by dynamic winged
and folded structures developing in space, unfold-
ing along undulating lines, “soared” over the en-
tire territory of EXPO-86.

During the same period, Burganov created a
number of monuments for the Belgian cities of
Liege, Marchienne-au-Pont, Leuven. Not only this
“entry” into European space turned out to be sym-
bolic for the sculptor but it also became a kind of
powerful energy stream for European viewers who
were tired of conceptual performances and actu-
al epatages. Sculpture as high art began to return
to the world stage again. However, if once high
traditions of plasticity were brought to Russia by
Russian students whose teachers were the great
European masters - Rodin, Bourdelle, Despiau, to-
day this process can be recognized as a mirror. Bur-

ganov returned powerful plasticity, the perfection
of form, dialogue with the classical heritage, har-
mony of images to European space.

2004 was an important year for Alexander Bur-
ganov's creative biography. For Brussels, he cre-
ated monuments to Russian Emperor Alexander |
and Belgian King Leopold I. In addition, the gran-
diose exhibition of his works presented at one of
the central squares of Brussels was the culmina-
tion of Burganov's “entry” to Europe.

It should be noted that there had already been
such exhibition projects before. In 1956, Hirschhorn,
a major collector and founder of the Sculpture Mu-
seum in Washington, conducted a several month
touring exhibition of more than 200 sculptures of
the 19th-20th centuries in American cities, present-
ing part of the exhibition in open spaces. Botero
exhibited his sculptures in Madrid Square, Moore in
Florence, Strebelle in Paris. When, in continuation
of the series of these distinguished names, Brus-
sels proposed the organization of such an exhibi-
tion to Burganov, it became clear that this was not
only a high assessment of creative achievements
but also a kind of challenge and expectation of a
new, significant exhibition that would effectively
transform the urban space, which, apart from the
modern life, is loaded with its own history and the
inviolability of tradition.

Mont des Arts, proposed for the exposition by
the Mayor's Office in Brussels, is located on the
main axis of the movement of numerous flows of
people who are moving from the town hall to the
complex of buildings of the Royal Museum of Bel-
gium and the Royal Palace. The difficulty was in the
fact that the historical ensemble of the square is
crowned with an equestrian statue of King Albert,
which denotes its center as well as the main axis
of movement. This historically established square
as if “froze” in its development. Therefore, the “en-
try” to this constituted space seemed practical-
ly not possible.

For this exhibition, Alexander Burganov present-
ed more than twenty monumental sculptures; stat-
ues, brought from Moscow, were placed in a way as
if a grand army was following the royal horseman.
The army, created from symbolic images of Life and
Death, Strength and Weakness, Power, Love, Lone-
liness by means of monumental plasticity, raised
the emotional tension of all historical layers of this
space. The created exposition made the strong-
est impression. The sculptures "walked” onto the

viewer, “lined up” in a row, blocked the flows of
the movement formed by the marking of the area.
Alexander Burganov placed some compositions
along the main axes of the square, thereby main-
taining a dialogue with the architectural ensemble,
others arranged at the intersection of the alleys.

The square acquired a new artistic image, a new
compositional, and semantic meaning. Sculptur-
al works became the vanishing points of the main
axes, along which the spiritual and intellectual space,
made alive by the sculptures and so vital for the
urban environment, flows and unfolds.

In addition to the transformed artistic image of
the square, Alexander Burganov created a special
myth of space with his sculptures. The myth had
its own coordinate system, scales, internal connec-
tions, hierarchical structure. Burganov's sculpture

Il 3. A. Burganov. Seated in an Armchair. 1979. Bronze.
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Il 4. A. Burganov. 1988. Pieta. Bronze

created a special cosmos of space, building its own
universe inside the real dimension, which became
a kind of sacred treasure of Brussels.

The exhibition of Alexander Burganov on the
Champs Elysees in Paris, held with the support of
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famous Pierre Cardin, was another remarkable ex-
position in open city space. The personal exhibition
"Alexander Burganov: Antike Traumbilder” (2013),
held in front of the Archaeological Museum of the
University of Westphalia in Minster, is among the
latest open-air exhibitions.

Il 5. A. Burganov. Muse. Relief on the facade of the Palace of
Culture of Metallurgists. 1973. Forged copper. Izhevsk.

Burganov has created iconic images in military
monuments erected in many cities of our country
and abroad. Among them, there is a monument to
Soviet soldiers who died in World War Il in Buchen-
bach (Belgium), a memorial to Russian citizens who
died in World War Il in Liege (Belgium), the Victory
sculptural composition, the Defenders of Moscow
memorial, the Raising the Banner sculptural com-
position in Moscow, and many others.

These sculptures are distinguished by their spe-
cial spirituality and lyricism. The artist managed
to convey the greatest tragedy that the war be-
came for all countries and peoples through per-
sonal experiences.

An intellectual game with space, the ability to
transform it by, sometimes, the smallest means is
the hallmark of the creative method of this extraor-
dinary artist. Burganov-architect intrigues no less
than Burganov-sculptor. He always works master-
fully with the composition and plasticity of architec-
ture, landscapes, squares, for which his sculptural
works are intended. An extraordinary approach to
the problem of the synthesis of architecture and
sculpture was especially evident in his design of
the Burganov House Museum, which received state
status in 2001.

Alexander Burganov, the author of the architec-
ture of the museum building and the idea of the
exposition, created an unusual sharp artistic image
based on the displacement of the real and virtual
fields, a play with metaphor, a quote, and the “joy
of recognition” of which leads to an intellectual
dialogue with the audience. This dialogue begins
with a park ensemble and urban areas adjacent to
the complex of museum buildings. Already here,
around the museum, monumental works created
by Alexander Burganov are installed.

Adjacent to the main entrance, an arcade, called
People-Legends, contains portraits of prominent
cultural figures - A. Tarkovsky, I. Bunin, R. Nuriev,
I. Brodsky and others. The arcade is crowned with
symbolic images of muses. Their names are unu-
sual for a diligent reader of the legends and myths
of ancient Greece. The muses of The Midday Sun,
Expectations, The Blossoming Tree, The Unexpect-
ed Joy, The Evening Star are clearly the characters
of some other legend. The sculptor, creating a new
universe inside the city space, puts these majestic
images in his wall like cornerstones. This wall, con-
sisting of spandrel arches, is of course ephemeral
as a barrier but strong, stable, and indestructible
by the talent and spirit of these wonderful peo-
ple. In such a way the new universe found its he-
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roes, its myths and legends. The creation of such
an ideal space, as well as the creation of myths by
means of architectural and sculptural plastics, is a
phenomenon absolutely necessary for harmoniz-
ing and inspiring the urban environment.

Decorated with the sculptural ensemble of Alex-
ander Burganov, a park, called Ecology and locat-
ed in the territory adjacent to the museum in the
Sivtsev Vrazhek lane, is another remarkable sight
in Moscow. Bronze monumental compositions or-
ganically exist in the landscape, becoming the emo-
tional and artistic centers of space.

A huge hand, crowned with an openwork butter-
fly, personifies the ease of contiguity between man
and nature as a guarantee of harmonious coexist-
ence. This work, entitled Ecology, gave the name
of the entire ensemble.

Alexander Buranov has a happy artistic career,
reflecting the epochs and artistic styles that have
been replacing each other since the mid-20th centu-
ry to the present. In each of these periods, Burganov

has occupied an important place. He is deserved-
ly considered both an artist of the severe style for
the laconicism and monumentality of forms, and a
master of realistic portraiture, the school of which
is based on the best traditions of Russian plastic
arts. Burganov is a postmodernist who creates ex-
pressive metaphorical images in the synthesis of
modernity and ancient classics. Undoubtedly, Bur-
ganov is one of the most remarkable surrealists
of our time, easily transforming forms in order to
sharply and artistically express new realities.

Absolute creative freedom is seen in this versa-
tility due to the fact that, in all cases, the artist is
not just in the artistic stream of time but is distin-
guished by a vivid personal artistic style and a cre-
ative method. Not without reason the phrase “the
Burganov school of composition” has become a
fixed term in art history practice as well as in high-
er art educational institutions of the country where
the art of sculpture is studied and taught.
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CKYNIbMNTOP ANNEKCAHAP BYPTAHOB.
K 90-JIETMKO MACTEPA

AHHOomayus: Ckynenmop AnekcaHop Hukonaesuy
bypaarHos omueuyaem 90- nemnuli KObuned. E2o doneuti
meopueckuli nyme 8 Uckyccmee ommedeH 8bl0aroujuMu-
ca docmuxkeHUAMU. 3mMo 3aMeyamesibHsle NAMSMHUKU 8
Poccuu u 3a pybexom, nepcoHaIbHble 8bICMABKU, KOMO-
pble cmanu cobbimusmMu 8 NpocMpaHcmee KyJibmypel,
asmopckue u3daHus, meopyeckue akyuu. Teopyecmso
A. H. BypzaHoe okazaso o2pomHoe eausHUe Ha cospe-
MeHHbIU xydoxecmeeHHsIl npoyecc, 800XHO8UB C8OUMU
naacmuyeckuMu Ho8ayuaMU yesioe NoKoJIeHuUe CKybnmo-
pos. E2o npousgedeHus ommeyeHsl yHUKAIbHbIM a8mMop-
ckuM npuemom opmoobpasosaHus. E2o xydoxecmeeHHsle
06passl U yHUKAALHbIU naacmuyeckuli 36K NO380AUMU
0C0OEHHO NPo4Yy8CMB08AHO OMPA3UMb MeMbl XU3HU U
cmepmu, 0bsu u cmpadarus. Bknad macmepa 8 MOHy-
MeHManbHyto ckyishmypy npedcmasJseH yesbiM psoom
8610aOWYUXCS MOHYMEHMO8, YCMAHOB/IEHHbIX 8 PA3HbIX
cmpaHax mupa. Teopuyecmay Macmepa nocesujeH nep-
COHanbHeIl My3eli — Mockoeckuli 2ocydapcmeeHHbIl My-
3ell «[Jom bypeaaHosa». /lu4HOCMHbIU XydoxecmeeHHbIl
noyepk U asmopckuli cMuJ/ie NIACMUYECKO20 8bICKA3bI-
8aHUS, NpU3HAHUe e20 meopyeckux docmuxeHuli darom
ocHosaHue npuduciume A.H. bypaaHosa k Haubosiee e/u-
AMesibHbIM 8bI0arOWUMCA cKylbnmopam cepeduHs! XX -
nepsoli yemaepmu XX 8.

Knrouegeole cnosa: ckynenmop A.H. bypaaHos, asmop-
ckuli npuem opmMoobpa3oeaHus, NAMAMHUKU, 8bIcMas-
KU, cogpeMeHHas ckynenmypa, myseli [lom bypeaHoea.e.

AnekcaHap bypraHos npuHagnexuT K nieaje xy-
HJOXHWKOB, KOTOPbIE NPOABUAM Ceba B caMbIX pas-
HbIx obaacTtax nckycctea. MogobHO KaHAMHCKOMY,
Mukacco, Apny, JlembpyKy n MHOTMM APYr1M Bbl-

JaroLLMMCS AesTeIsIM UCKYCCTBA U Ky/bTypbl, OH
CO34an NPOU3BEAEHMS B CKYIbITYPE, apXUTEKTYPE,
rpaduke, XXMBOMUCHK, a KPOME TOr0 HEOObIKHOBEH-
HbIA TeaTp, rae CcTaTym-akTepbl U TH0AU-aKTEPbI CO-
eAVHWUANCh B OAHOM fAeicTBe. bypraHoB — aBTOp
NNTepaTypHbIX MPOU3BEAEHWI U HayUHbIX UCCae-
AOBaHM B 06/1aCTN UCTOPUM N300pa3nTeNbHOrO
MCKYCCTBA, KOHLUEMNLNA BbICTABOK 1 NMOTPSACAOLLMX
MPOCTPaHCTBEHHbIX 3KCMO3ULNNA, U3bICKaHHbIX FO-
6e/1eHOB U UHTENEKTYaNbHbIX KHUXXHbIX MaKeTOB.

3TOT YHMBEPCAAN3M, Ha CaMOM JeJie, ecTb Npo-
ABJeHNe TOro 0coboro cylwecTBOBaHUA B MUpe
MCKYCCTBA, KOTAa XYZOXHWUK He MPOCTO CO34aeT Npo-
n3BefeHne, HO BbiCTpanBaeT ocoboe MMpo3gaHme,
KOTOpOE LeANKOM 1 MOJHOCTbI, HauMHas oT ap-
XUTEKTOHWKN 06BEMOB B MPOCTPAHCTBE 10 Nepco-
HaXkel ero Hacenstowmx, NpUayMaHHbIx M. Mup
XYBOXKHWUKA, MHOFOTPaHHbIM, CIOXHbIV, N30bITOYHbIN
B CBOEM MHOTOroJI0Cbe U CTPOMHBIN KakK OTJANYHBbIN
OPKECTP, B KOTOPOM KaXAbl «rON0C», KaX bl 06-
pa3, MOHYMEHTa/IbHbI N KaMepPHbIW, MOAYMHEHbI
OJIHOM MeNoANYECKON TeMe.

Kak Apkuii camoOBbITHBIA MacTep C y3HaBaeMbIM
XyAOXeCTBeHHbIM noyepkoM A. bypraHos ctapToBan
B Hauane 1960-x rogos. [Jns Hero Mmnp «CypoBoro
CTUAS>» LIECTUAECATHMKOB 6bll abCONOTHO ecTe-
CTBEHEH. ITO BPeMS 3KCMEPUMEHTOB B CKYNbMNTYpPE,
MOWUCKM YNCTON GOPMbI, MPEBAANPYIOLLLEN Hag Cto-
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KETOM, 0CO3HaHMe KpPacoTbl PUTMOB, NPONOPLIUNA,
CTPyKTyp npoctpaHcTBa. OTHbIHE abcTparnpoBaH-
Hble 1 Npeobpa3oBaHHble J0 NOrNYECKon Gopmybl
06BbeMbl CTann OCHOBOM KoHLenuun popmoobpa-
30BaHUA W NOBANAAN Ha CO3JaHMe XYAOXeCTBEH-
HblX 06pa3oB B TBOPUYECTBE CKY/bMTOPA.

Cpegau goctmxeHunin bypraHoBa co3gaHune oco-
60ro xaHpa B naacTuyeckon komnosununm. OH aB-
TOP TaKOro YHWKaNbHOTO AABJAEHWNA KaK «CKybMTypa
— XeCT», MPOXOAALLEro NpakTMYecKkn Yepes BCe CUM-
BO/IMYeckne obpasbl BbIJAOLLErOCA 3TOro MacTtepa.

MnacTnyecknin 1eKCUKOH cKyabnTopa chopmu-
poBa/ica B CAMOM HauaJsie ero TBOpYeCcKoro nyTu u
npakTuyeckn He MeHanca 3a bonee uem NosyBeko-
BOM nepuog. B tBopuectBe A.H. BypraHoBa cpasy
MOsIBUACA LieNbli psij 06pa3oB-CUMBOIOB, KOTOPbIE
NPOCMaTPMBAatOTCA MPAKTUUYECKM BO BCEX €r0 KOM-
nosnymax. KonoHHa, pama, pyka, My3a, KOHb, /ie-
TALWaA AMHAMWYHasA ApanmMpoBKa, 0Ccobbin abpuc
NNUA, TMHNS PYKK, OCOBbIN CUAYIT GUIypbl Y3Ha-
FOTCA BO BCEX MMOCTACAX, CMEHAIOLLNX APYT Apyra
B TeUEHWMe pa3BUTUA XYAOXKECTBEHHOro npouecca.

B pa3Hbix paboTax, MOHyMeHTa/IbHbIX U CTaHKO-
BbIX KOMMO3ULMAX NPesCTaBAeH KIH0UYEBOWN 3HAKO-
BbIli 06pa3 pyku Kak CMMBOJIa TBOPYECKOrO Hayana
(Bonbwas pyka. 1999 r.), ropabiHn 1 conpoTmnsae-
Hus (Kect. 1982 r.), rnaca boxxbero (AHren. 1983 r.)
1 06BATUA packmnHyTbIX pyK (MpuseTcTeume. 2000 r.),
npocbbbl (Huwas. 2015 r.). bypraHos yacto coe-
AVHSAET PyKY C INLOM B OAHOW KOMMO3ULNN, NOA-
yepkmBas TeMy PyKW Kak Jydliero n Hanbonee
BbIPa3nTENbHOrO NOPTPETa, UAN OCTPO KOMMOHY-
€T BMeCTe MHOXECTBO PYyK (COMPOTUBAAIOLLUNXCA —
Pacctpen. 1987 r., ykasyrowmx — MNMpopok. 2002 r. ).
W BO BCex cnyyasax aToO — XecCT.

Ewe oaHa BaxkHas TeMa — kneTka, KoTopas Bbl-
pa>keHa B HECKOJIbKMX M1aCTUYECKMX MNMOCTacax Kak
rpaHnua — obosiouka aHTponomopdHoro obpa-
3a (dywa. 1995 r.) n kak pelwieTyaTtaa CTPyKTypa,
Lesb KOTOPOW ynopsao4mnTb Bpems, Gopmy, siBse-
Hue (A3byk rayxoHembix. 1995 r., BockpecHsblin Be-
uep. 1982 r.), kak Tema 3anperta — (JleTawas nTmua
B kneTtke. 1988 r.).

BbipaxxeHnem ctuxumm y bypraHosa Hanbonee
YacTo ABAseTCA 06pas XMBOTHOMO. ITO TMraHTCKMe
cobaku B KneTkax, pasMeLleHHble Noj NoToAKOM
OAHOTO U3 3a10B My3es, uan bynbaoru, Ybn Gury-
pbl YABOEHbI MO BEPTUKaAM ANA NOAYEPKMBAHNA
KOHLLeHTpaLmn ApoCTn. Tema CTUXMU N MY>KCKOTO
Hayasia Tak>Xe BblpaxxeHa obpa3amu KoHeW. (Bon-
Ha. 1979 r— gepywmeca KoHw, dkonorua. 1987 r.,
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Myza. 1979 r. — anpuryeckoe NpUKOCHOBEHWE Je-
BMYEW roN0Bbl K FONI0BE KOHS, byayuiee — manb-
unk Ha xepebeHke. 1987 r.). CBoboga, CTpemsieHwe,
BA,OXHOBEHWE BblpaxkaeT 0bpa3 AeTsaLen nTuub
WAV OAVNHOYHOTO KpPblfa, CMMBOJIM3NPYHIOLLErO 3TW
obpa3sbl ele 6onee KOHLEHTPUPOBAHHO U APKO.

Ocob6eHHO Bblipa3nTebHbIM 3IEMEHTOM YHMKab-
HOrO XyAO0XeCTBEHHOro noyepka Macrepa cTanum Au-
HaMWUHO pa3BMBatOLLMECH CKNaguaTble CTPYKTYpbl,
NPUCYTCTBYHOLWME BO MHOTUX KOMMO3ULUAX. DTU
meTadopbl Nepexosa BPeMeH, COMpAXeHUs M1pa
rOpHEro 1 Mmpa AoJsbHero, o6pasbl ABMXEHMA Na-
MATW AenaroT Marmyecknin peanmsm A. bypraHoBa
ocobeHHO ApknM. CerogHs, Korga B MpoOCTpaHCTBe
ropoAOoB CKY/bMNTYPbl-NaMATHWUKM CTaAu OAULLETBO-
peHNEM UCTOPUK, CKYNbNTYpPbl — XecTbl AfekcaHapa
BypraHoBa HamoAHAIOT nNiowaan, napkun, Myseun u
BbICTaBOYHbIE 3a/1bl HOBbIMW YYBCTBEHHbIM MO3TW-
YECKMMU 1 XYAOXKeCTBEHHbIM 0bpasamu.

Mopoli co3paeTcs OLyLLeHWe, UTO ero craTyu,
CyLLLecTBYA Kak MOHONNTBI, pacnajatotca Ha dpar-
MeHTbI. ¥ My3bl AnekcaHapa bypraHosa ¢dopma ro-
NOBbI, UHOW pa3 0b0bLLEHHas 40 Uaeana rPeyYeckon
apxavikv, BEHYaeT CTPOMHOE, CPaBHUMOE C KOJIOH-
HOM Teno. B ee packuHyTbIX pykax — Bceobbem-
NOWMIA CUMBONMYECKUIA XXECT OPaHTbI U MOLLHaS
ropm3oHTanb Baskn, mepekpbiBatOLLEN BEPTUKANN
onop. Kaxablh N3 31eMeHTOB IEKCUKOHa CKYJlb-
nTopa CaMoAOCTaTo4eH, cnocobeH MHOrokpaTHO
“ pa3Hoobpa3HO BapbUpoOBaTbCA U OAHOBPEMEH-
HO BbITb Hepa3pbIBHO CBA3aHHbIM C LenbiM. Coe-
AVHAACH B HOBble KOMMO3WULMOHHbIE KOMBUHaL MK
W TYT Xe pacnafasncb Ha «bparMeHTbl», OHN bec-
KOHeUHbl B CBOEM MpoLiecce CTPOUTENbCTBA 3/a-
HWA NCKYCCTBa, OTMEYeHHOro KogoMm bypraHosa.

Hauwnnaa c 70-x rogos, AnekcaHap bypraHos
BXOAMT B 3anaZHOEBPONENCKUI XYAOXKECTBEHHbIM
Mup. Llenbili psag ero MOHYMeHTaNbHbIX CKYAbNTYP
6bIN YyCTaHOBAEH B Pa3/inyHbIX ropogax benbrum,
lepmanun, KOrocnasum, uma AnekcaHgpa bypra-
HOBa CTaNlo y3HaBaeMbIM W MPUBbIYHbIM ANSA €B-
PONENCKNX CNeLnanncToB B 061actu KyabTypbl 1
nckyccrea. B 1984 r. rpaHANO3HYO KOMNO3MLINIO
BypraHoBa «BoWHa 1 Mup» npmnobpeTaeT Bbigaro-
LLIMCA HEMELLKMI KOANEKLIMOHEpP, OCHOBaTEeb He-
CKONbKMX KPYMHbIX My3eeB B EBpone MNMutep Jlroasur.
Komno3unums Beirnsgena kak CMMBOANYECKUA 06-
pa3 BEYHOro NpoTMBOCTOAHNA XKunsHu n CmepTu.
B >xenesHoi knetke ABa OrpoOMHbIX HOpHOLLUXCA B
APOCTHOW CMepPTE/IbHOWN CXBaTKe KOHs ONMLETBO-
pAAN TEMY CMepPTK, BOWMHBI, Hacuaus. Fpynna xeH-

ckmx duryp Hag knetkoi — FOHocTb, Bo3ntobneHHas,
bepemeHHas, Ckopbsian, Monswasca- 3acTbiBLUMX
HaJ, CMepTe/IbHOM CXBATKOW KOHEeW, CTasa CMMBO-
NOM MUPa, X13HK, co3nganus. I. Jlrogeur B cBO-
€M MrCbMe K CKy/IbNTOPY nucan: «3Ta CKyAbnTypa
obpena ceryac poauHy B AaxeHe, nepes 3gaHnem
EBpoKOHrpecca, rae Ha pasanyHbIX MeponpuaTn-
AX, KOTOPbl€ TaM NOCTOAHHO NPOBOAATCS, ObiBaeT
HecMeTHOe KONIMYECTBO /I0AeN, KOTOopble paccma-
TPUBAKOT €€ 1N BOCXMLLLAOTCA ero».

OTKpbITME «BOWHBI 1 MUpa» 1 Nnpnobpeterue M.
JloaBurom ele psaga npousBeseHunii bypraHosa s
MY3eiHOW KoANeKLMN NPOACIXMNAO «HeMeLKnii ne-
puvog» B TBOpYeckoi buorpadumm ckynbntopa, Ha-
yaBLwmiicsa B 70-x rogax ¢ yCTaHOBKM CKYAbMNTypbl B
KPYNHOM MpoMmbllLneHHOM ropoge Leeat Ha Oge-
pe, No 3aka3y HepTenepepabaTbiBatoLLero 3aBoja.
B teueHnmn 80-90 rr. B pa3nnuHbix ropogax ep-
MaHUW NPOLLUAN MepPCOHaNbHble BbICTaBKK, YCTpa-
MBaANCb INTEPATYPHbIE UTEHWS MPOU3BEAEHNN A.
bypraHosa. Ero ckynbntypa u rpadvka npeacras-
NeHbl He TONbKO B MYy3elHbIX, HO U KPYMHbIX He-
MeLKMX YacTHbIX cobpaHusx P. LUTokema, X. BaH
AkeHa, [. 3urepa. 3ameyaTtenbHoe pa3BUTUE He-
MeLkuni nepuog bypranosa nonyumn B XXI Beke.

B 1999 r. AnekcaHap bypraHoB Bbivrpan ame-
PUKAHCKNI KOHKYPC Ha NamaTHUK A. MNyLWwKnHy ans
BalMHITOHa. 9TOT MOHYMEHT, YCTaHOB/EHHBIN He-
fAaneko ot benoro goma, ctan nepsBbIM PyCCKUM Ma-
MATHUKOM Ha aMepVKaHCKOM KOHTUHeHTe. [TaMATHMK
OTMeYeH YHMWKabHbIM KOMMAO3ULMOHHbLIM npue-
MOM. [103T CTOWT Yy KONIOHHbI, YBEHUYAHHOWN NO3TN-
yecknM 3o0a0TbIM NMeracom. OgHaKo , 3TO TONBKO
YyacTb KOMMO3ULNW, ABAAIOLLENCA CBOEODOpa3HbIM
NO3TUYECKUM MOCTOM, MPOTAHYTbIM MEXAY KOH-
TUHEHTaMW, cTpaHamu, Hapogamu. Ha apyrown cro-
pOHe 3TOro BUPTYasibHOrO MOCTa, BO3/1e Takon Xe
KOJIOHHBI C 30/10TbIM leracoMm cTouT aMmepurKaHcKuii
nosT Yont Yntmen.

«BaLWmMHrToHCKkM» MyLWKWMH CTan Of4HUM W3 Lieno-
ro paga MOHYMEHTOB, BO3ABUTHYTbIX AlleKCaHAPOM
BypraHoBbIM B UeCTb gesTesneil PycCcKom KyabTypbl.
Cpegau Hux namatHkn byHnHy B Mockse v B Bopo-
Hexe, MywkuHy B MeBcke, MylwkuHy 1 FoHYapoBow
B Mockse, lNyLwkunHy B asponopTy LLlepemeTbeBo,
HecnHon B Mockee 1 ap. B 2010 rogy B ropoge
baseH-baseH no nHMLMaTMBE MECTHOW M3pUK Bbin
OTKPbIT NaMATHUK NO3Ty XKyKOBCKOMY.

B 2018 roaa B ropoge MioHcTep (TepmaHus)
COCTOANIOCH TOPXKECTBEHHOE OTKPbITUE NaMATHUKA
«Hayka npoTuB Xaoca». Co3aaHHbIn AnekcaHApoMm

BypraHoBa namMATHWMK noceaweH Hobenesckomy na-
ypeaty no ¢wmsnonorum n meamumHe 3a 1939 rog
Fepxapay VioxaHHecy Maynto Jomarky. MamaTHMK
yCTaHOBJIeH nepej 3gaHnem Bectpanbckoro yHu-
BepcuTeTa nMeHu Buabrenoma, B kotopom I.Jo-
mark pabotasn.

B 1986 r. bypraHoB ykpacui CBOei rpaHAMO3HOM
CKYNbMATYPON BCceMUPHYHO BbicTaBky DKCIMO-86 B ka-
HajckoM ropoge BaHkysep. lNepes yctpoutenamm
BbICTaBKM CTOANA CNOXKHaA 3agava — UHAVBUAYaAn3a-
LM NPOCTPaHCTBA, CIOXKEHHOTO 13 AeCATKOB TUMO-
BbIX MaBW/bOHOB. [1/15 peLleHns 3TO HeopAMHaPHOM
3agauu 661 npurnaweH AnekcaHap bypraHos, yxe
3aBOEBAaBLUNI M3BECTHOCTb CBOMM HOBATOPCKUM
NAaCTUYECKNM A3bIKOM N XyZLOXeCTBEHHbIM 0bpasa-
mu. Hag Bceit Tepputopuein SKCMNO-86 «B3netena»
12-meTpoB durypa nepsoro kKocmMoHasTa l[arapuHa,
OKpPY>KeHHas AMHAMUYHbIMUN Pa3BMBaOWMMUCA B
NPOCTPaHCTBE KPbINATbIMWN 1N CKNAAYaTbIMWN CTPYK-
Typamu, pa3BopaymBaoWMMmnca no BoJHoobpas-
HbIM JIMHUAM.

B 370T >Xe nepuog bypraHoB co3gan uenbii pag
NaMsTHWKOB ANs 6enbrnickmnx ropogos Jibex, Map-
we-o-MoHT, JleBeH. ITO «BTOPXKEHME» B €BPONeNn-
CKOe NMPOCTPaHCTBO 0Ka3a/0Chb 3HAKOBbLIM He TOJIbKO
A1 CAMOro CKyNbNTOPa, HO CTafio CBOEOOpa3How
MOLLHOWN 3HEpPreTMYecKoln CTpyern Ana eBponen-
CKWUX 3pUTeNel, yCTaBLUMX OT KOHLEeMNTyanbHbIX nep-
bOpMaHCOB M akTyasbHbIX 3naTaxen. CkyabnTypa
KakK BbICOKO€ MCKYCCTBO BHOBb CTa/0 BO3BpaLLaTb-
€A Ha MUPOBYIO apeHy. Ho ecaun korga-To BbiCOKMe
TPaAnLMN NAacTUKM NpuHecan B Poccuto pycckne
YUYEHWKM BEIMKMX €BPOMENncKnx mactepoB PoaeHa,
bypaens, lecnno, cerogHs 3TOT NPoLLECcC MOXHO
Npu3HaTh 3epKasbHbIM. bypraHoB BepHyn B eBpoOren-
CKOe MPOCTPaHCTBO MOLLHYHO MAACTUKY, COBEPLLEH-
CTBO POPMbI, AMANOT C KNACCUYECKUM HacaeAnem,
rapmMoHuto obpasos.

2004 rog, ctan BaXHbIM A5 TBOpYECKo buorpa-
¢dun Anekcangpa bypraHosa. paHAno3Has BbicTaB-
Ka ero Npou3BeAeHWI, NpeaCTaBAeHHas Ha O4HOM
M3 UeHTpanbHON naowagen bproccens.

HeobxoanMMo 0TMeTUTb, UTO NOAOGHbIe BbICTa-
BOYHble NPOeKThI yXe 6blan onpoboBaHbl. B 1956
rogy KpyrnHbll KOANEKLMOHEP N OCHOBaTeNb MY-
3eq cKy/abNTypbl B BawmnHrroHe XnpLwxopH npo-
BeJl MO aMepUKaHCKUM roposamM MHOroMecsayHoe
BbiCTaBOYHOe TypHe 6onee 200 ckynbnTyp XIX-XX
BEKOB, MPeACTaBAAsf YacTb 3KCMO3MLNN Ha OTKPbI-
ThIX NOLWaAAX. BOTTEPO BbICTaBAAN CBOM CKYNbNTY-
pbl Ha niowaan Magpuga, Myp Bo ®aopeHuuny,
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Ctpebensb B Mapuxe. Korga, B npogosixeHue pasa
3TUX BblAaroLWMXca WMeH, bproccenb npegnoxun
opraHu3saumio Takow BbicTaBki A. bypraHoBy, ctano
MOHATHO, UTO 3TO He TOJIbKO BbICOKas OLeHKa TBOp-
YeCKUX JOCTUXKEHWUI, HO 1 CBOEOBPa3HbI BbI3OB U
OXWZaHWe HOBOW, 3HaUMMOM 3KCNo3unLmK, 3ddek-
THO Npeobpa3ytoLen roposckoe NPOCTPaHCTBO,
KOTOpOe KpOMe COBPEMEHHOIO TeUYEeHMA XU3HWU,
Harpy>eHo COb6CTBEHHOU NCTOpPUEN, U He3bibne-
MOCTbIO TPaguLINN.

MpeanoxeHHas Ans 3KCNo3uLmm mapuein bproc-
cens naouwasb MoH ge3 ApT HaxoAMTCs Ha r1aBHOM
OCU ABUXEHUS MHOFOUYUC/IEHHbIX MOTOKOB NHOAEN,
CTPEMALLUXCA OT paTyLum K KOMaekcy 3gaHunii Kopo-
NneBckoro myses benbrum n Koposesckomy ABopLyy.
CNOXHOCTb COCTORNA U B TOM, YTO UCTOPUYECKUIA
aHcambab niowaan, yBeHYaH KOHHOW cTaTyei Ko-
pons AnbbepTa, koTopas 0603HauvMIa ero LeHTp
W TNaBHYO OCb ABMXEHWUA. OTa NCTOPUYECKN C/1O-
XKMBLUIAACA NaoLlaab kKak 6bl «3amepna» B CBOEM
pa3BUTUN. NO3TOMY BTOP>KEHME B 3TO KOHCTUTY-
MPOBaHHOE MPOCTPaAHCTBO MpPaKTUYeCckn He Nnpea-
CTaBAANOCb BO3MOXHbIM.

AnekcaHap bypraHoB npeactaBma Ana 3TOM Bbl-
cTaBku 6onee ABasALATV MOHYMEHTaIbHbIX CKY/b-
NTyp. 3Ta 3KCMO3ULMA, CO3aHHan cpeacTBaMm
MOHYMEHTa/IbHOM MAacTVKM U3 CMMBOANYECKMX 06-
pa3oB XKusHu n Cmepty, Cunbl n Cnabocty, Bracty,
JobBu, OgMHOUECTBa NOAHANA SMOLMOHaNbHOE
Hanps>eHne BCeX NCTOPUYECKMX NAACTOB 3TOro
npoctpaHcTBa. CKy/AbMNTypbl «LWAW» Ha 3pUTeNs,
«BbICTPaNBaNCh» LLIEPEHTON, NepekpbiBaan, chop-
MWPOBaHHbIe pa3MeTKOM NAOLLAAN, MOTOKMN ABUXKE-
HWA. HekoTopble kKomno3nuun Anekcanap bypraHos
Pa3MecTu/l Mo OCHOBHBLIM OCAM MAOLWaAN, Nnoaaep-
XMBas TEM CaMbIM AMaNOr C aPXUTEKTYPHbIM aHCaM-
6aeM, Apyrve paccTaBui Ha NepeceYvYeHnn annen.
Mnowaab Nnprobpena HOBbIN XyAOXECTBEHHBIN 06-
pa3, HOBOE KOMMO3WLIMOHHOE M CMbIC/IOBOE 3BYyYa-
Hue. [nacTnyeckne Npov3BeaeHMa CTaan ToUKamu
CXOJa rN1aBHbIX OCeR, NO KOTOPbIM TeyeT 1 pa3Bo-
paunBaeTC OXUBAEHHOE UMW JyXOBHOE N UHTEN-
NleKTyanbHOE NPOCTPAHCTBO CTO/Ib HeobxoANUMOe
FOPOACKOW cpege.

Kpome npeobpazoBaHHOIoO Xys0>XKeCTBEHHOTO
obpa3za naowaam, AnekcaHap bypraHos cBovMu
CKyNbNTYpamMu co3aan 0COBEHHbIN MU NPoCTpaH-
cTBa. B 3TOM MUde cobcTBEeHHas cucteMa KOopau-
HaT, MacLwTabbl, BHYTPEHHME CBA3W, nepapxmyeckas
cTpykTypa. Ckynbntypa bypraHoBa co3zana ocobbiin
KOCMOC MPOCTPaHCTBa, BbICTPanBas BHYTPU peasbHO-
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ro n3MepeHus cCobCTBEHHOE MUPO34aHue, CTaBLlee
cBO€0bpa3HON cakpasbHOM LEeHHOCTLIO bptroccens.

Eule ogHOM 3amMeuaTenbHOM 3KCMO3nULINEN B OT-
KPbITOM FOpPOACKOM MPOCTPaHCTBE CTaja BblCTaB-
ka AnekcaHgpa bypraHoBa Ha Ennceicknx nonsx B
Mapwxe, NnpoxoasLias Npu NOAAEP>XKKE 3HAMEH M-
Toro lNMbepa KapgeHa, a Tak>ke BbiCTaBka Mog oT-
KpblTbiM He6boMm — «Alexander Burganov: Antike
Traumbilder» B MtoHcTepe (2013 r.), paamecTus-
wasnca nepes Mysesa apxeonormm Bectdanbckoro
yHMBepcuTeTa.

3HakoBble 06pa3bl co3gan A. bypraHoB B BOeH-
HbIX MaMATHMKAX, YCTAHOBAEHHbIX BO MHOIUX FO-
pogax Hallel cTpaHbl 1 3a pybexxoM. Cpeaun Hux:
NamATHUK COBETCKMM congaTam, nornbwmm Bo Bro-
poi MupoBoli BoiHe B I. byyeHbax (benbrug), me-
Mopwuan rpaxgaHam Poccum, normbwmm o Bropoii
MwupoBoi BoiHe B JIbexxe (benbrus), ckynbnTypHas
komno3sunumsa «Mobega», Memopuan «3anTHNKaM
MockBbi», CKyNbNTYpHasa komnosunuma «fogHrma-
HoLWnin 3Hams» B MockBe 1 MHOTMe gpyrue.

3TU CKYNbNTYPHbIE NPON3BEAEHNS OTINYAIOTCA
0COb0I OAYXOTBOPEHHOCTLIO U IMPU3MOM. ABTOPY
yfanocb nepesatb Yepes JMUYHOCTHbIE NepexmnBa-
HWA BENNYaNLLYIO Tparesuto, KOTOPOW CTana BOWn-
Ha A/1A BCeX CTPaH M HapOZOB.

WHTennektyanbHas nrpa ¢ NpocTpaHCTBOM, yMe-
HVe Npeobpa3oBbiBaTb €r0 CaMbIMU, MOPONR, Mabl-
MW CPeACTBaMM, OTANYUMTE/IbHAA YepTa TBOPYECKOTO
MeTOoZa 3TOro HeobbIKHOBEHHOTO Xy,0XXHMKa. Byp-
raHOB — apXUTEKTOP UHTPUTyeT He MeHee Yem byp-
raHoB —cky/abnTop. OH BCerga BUPTyO3HO paboTaeT ¢
KOMMO3MLMEN U NNaCTUKOW apXUTEKTYpbI, NaHawad-
Tamu, NIOWaaaMn, A KOTOPbIX NpeAHa3HaueHbl
€ro CKy/IbNTypHble NpounsBeseHuns. HeopanHapHbIl
noaxog, Kk npobieme CMHTE3a apXUTEKTYPbI U CKYJ/b-
NTypbl 0CO6EHHO NPOABWACA B €ro NpoeKkTe 34aHuns
my3ses «/[lom bypraHosa», nonyumsuero B 2001 .
rocyfiapCTBEHHbIN CTaTycC.

AnekcaHap bypraHoB — aBTOp apXUTEKTYpPbl My-
3eHOrOo 3,aHuNs 1 UAen 3KCMOo3MLMK, CO34an He-
OBbIKHOBEHHbIV OCTPbIV XyA,0XECTBEHHbIN 0b6pas,
OCHOBaHHbI Ha CMeLLleHNM NoJsiel peanbHOro U
BUPTYasbHOTO, Urpbl C MeTadOpPOW, LMTaToON, «pa-
[AOCTb Y3HaBaHWA» KOTOPbIX NOABOAUT K UHTEN-
NeKTyanbHOMY AManory co 3putenem. IToT guanor
HauyMHaeTCA C NapKOBOro aHCaMbasa 1 ropoaCKmx
TEPPUTOPUIA, NPUAEratOLLMX K KOMMAEKCY My3€eW-
HbIX 34aHUWI. Y>Ke 34eCb, BOKPYr My3es ycTaHOB/Ie-
Hbl MOHYMEHTalbHble MPOWN3BEAEHNSA, CO3aHHble
AnekcaHapom bypraHoBbIM.

B apkase, Ha3BaHHOW «JTroAN-NereHabl» U Npu-
MbIKatoLWen K rnaBHOMY BXOAY, MpeAcTaBAeHbI
NopTpeThl BblAAOWMXCA AeATeNen KyAbTypbl — A.
Tapkosckoro, V. bynuHa, P. Hypuesa, V. Bpoacko-
ro n ap. Cama apkaga, yBeH4YaHa CMBOIYECKUMU
obpazamu My3. VIx MMeHa HenpuBbIYHbI A5 NPU-
NeXHOro umtatens nerens u mmdos [pesHei pe-
umn. Mysbl «[lonygeHHOro conHuya», «OxunaaHns»,
«LiBeTywiero gepeBa», «<HeuasHHOM pagocTn», «Be-
yepHel 3Be3bl» — ABHO NEPCOHaXN HEKOW MHOM
nereHgbl. CKynbnTop, CO34aBas BHYTPU rOPOACKO-
ro NPoCTpaHCTBa HOBOE MUPO3JaHune, CTaBuT 3TU
Be/IMYECTBEHHbIe 0Opa3bl B €ro CTeHY Kak kpaey-
rofibHble kamHu. CTeHa 3Ta, COCTOALLAA U3 CKBO3HbIX
apok, KoHe4YHo 3demepHa Kak nperpaja, Ho Kpen-
Ka, yCTOMUMBa MU HEPYLUMMOWN CUION TafaHTa 1 Ayxa
3TWX 3aMeuvaTesibHbIX Ntogen. Tak HoBOe MMpOo3Ja-
Hue obpeno cBoux repoes, CBOU MUDbI N NereH-
Abl. Co3maaHmne Takoro naeanbHOro NPoCTPaHCTBa,
Kak n cotBOpeHne MMHOB CPpesCTBaMMN apXUTEKTYP-
HO-CKYNbNTYPHOW NAACTMKM SBNAEHMNE COBEPLUEHHO
HeobxoAuMOoe AN rapMOHM3aLUMN U OA4yXOTBOpe-
HWA TOPOACKON Cpeabl.

Ewie osgHa MOCKOBCKas AOCTONPUMEYATENIbHOCTb
— napk, yKpaLleHHbI/ CKyJbNTYPHbIM aHcambaem
AnekcaHapa bypraHoBa, Ha3BaHHbIA «DKOAOTUs»
N PacnoJsIOXKEHHbIV Ha TEPPUTOPUN, NPUIETaOLLEN
K My3eto B nepeyske CueLes Bpaxek. BpoH30Bble
MOHYMeHTa/lbHble KOMMO3ULMN OPraHNYHO BOLLIM
B NlaHAWadT, CTaB 3MOLMOHANAbHBIMU N XyJ0XKe-
CTBEHHbIMW LLeHTpaMu npoctpaHcTBa. OrpomHas
pyKa, yBeHUaHHas axxypHoin 6aboukom, onnLeTBo-
pAeT 1erkoCTb CONPUKOCHOBEHMWS YesioBeKa U Npu-
pOZbl, KaK 3a/0T FApPMOHUYHOIO COCYLLLECTBOBaHMS.
OTa paboTa, HazBaHHas «DKONOTUA», faaN UMSA BCe-

My aHcamb6st0. HoBoe npouTteHne n3BeyHbIX TeM
MOHYMEHTaAbHOM MAACTVKW, UHble YEM B TPagMLU-
OHHOW ANf ropoja MEMOPUabHOW CKyAbNType 06-
pa3bl, HOBble akL,eHTbl MPOCTPAHCTBEHHbIX CBA3EW,
XapakTepHble ans TBopyectBa AnekcaHapa bypraHo-
Ba, HeOHbIKHOBEHHO 0BOraTUAM ropoACKyto cpesy,
npvAas e 0cobyto acTeTnyeckyto 1 punocodekyro
aypy 1 Xy[0XeCTBEHHbIV 06pas.

Y AnekcaHppa bypaHoBa cyactamBsas TBopuye-
ckas bruorpadus, B Hel OTpaxKeHbl 3MOXU U XyA0-
>KeCTBEHHbIE CTUAWN, KOTOPble CMEHAA ApYyr Apyra
NPOLAn C cepeanHbl XX BeKa A0 HacTosLero spe-
MeHW. B kaxxgom 13 aTnx nepuogos bypraHos 3a-
HWMan 3Haunmoe mecTo. Ero 3acnyxeHHo cuumTatoT
N XYAOXHUKOM «CYpPOBOrO CTWUAS» 3@ JTaKOHU3M U
MOHYMEHTaIbHOCTb GOPM, 1 MacTepPOM peanncTu-
4YecKoro NopTpeTa, WKoia KoToporo basunpyerca
Ha Ny4YLlnX TPAANLMAX OTEHECTBEHHOW NAaCTUKW.

BypraHoB — MOCTMOAEPHUCT, CO3AatOLLNIA BbI-
pa3nTenbHble MeTadopunyeckne obpasbl B CUHTE3E
COBPEMEHHOCTM M aHTUYHON Knaccukun. bypraHos,
HECOMHEHHO, OWH 13 Hanbonee APKNX croppeanu-
CTOB COBPEMEHHOCTH, 1ErKO TPaHCHOPMUPYHOLLMIA
bopMbl pagm OCTPOro XyA0>KeCTBEHHOIO Bblpae-
HWA HOBbIX peanaunii. B 3To MHOrorpaHHocTn ab-
CONIOTHaA TBOpYeckas cBoboAa, Tak Kak BO BCEX
CyYanx XyAOXKHUK He MPOCTO HAXOAUICA B XyJ0XKe-
CTBEHHOM NOTOKE BPEMEHW, HO BbIAENANCA APKUM
JINYHOCTAM XYJ,0XKEeCTBEHHbIM NMOYEPKOM 1 TBOpYe-
CKMM MeToZOoM. HegapoMm cnoBocouyeTaHue «bypra-
HOBCKas LUKO/a KOMMO3ULUM» CTano yCTOMUYNBBLIM
TEPMVHOM B UCKYCCTBOBEAYECKON MpakTUKe U BbIC-
LUMX XYAOXECTBEHHbIX Y4eOHbIX 3aBeEHNAX CTPaHbI,
rfe U3y4aroT U NpenoAatoT UCKYCCTBO CKYbMTYpPbI.
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