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Dear friends,

We are pleased to present to you Issue 4. 2025, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Council of
the Higher Attestation Commission, the journal is in-
cluded in the List of Leading Peer-Reviewed Scientific
Journals and Publications, in which the main scientif-
ic results of theses for the academic degrees of doc-
tor and candidate of science must be published. The
journal was assigned category K2.

The journal publishes scientific articles by leading
specialists in various humanitarian fields, doctoral stu-
dents, and graduate students. Research areas concern
topical problems in multiple areas of culture, art, philol-
ogy, and linguistics. This versatility of the review reveals
the main specificity of the journal, which represents the
current state of the cultural space.

The issue opens with articles dedicated to the mem-
ory of the outstanding artist and public figure, Zurab K.
Tsereteli, the President of the Russian Academy of Arts.

In the article “The Role of Zurab Tsereteli in the Uni-
fication and Development of the Russian Artistic Pro-
cess”, A. N. Burganov analyses current trends in the
artistic life development in Russia associated with the
initiative and strategy of the President of the Russian
Academy of Arts, Z. Tsereteli. The author highlights his
key role in the process of consolidation of various ar-
tistic trends, focusing on Tsereteli's ability to combine
the traditions of academic art with avant-garde trends.

The article by M. A. Burganova, "Monumental Re-
liefs of Zurab Tsereteli”, is dedicated to the work of an
outstanding artist, the President of the Russian Acad-
emy of Arts, Zurab Tsereteli. The author notes the ex-
ceptional role of relief in the work of Tsereteli, who
consistently and innovatively addressed this complex
type of plastic art, overcoming its historical conserva-
tism and revealing the individuality of a modern mas-
ter. In conclusion, the author emphasises Tsereteli’s role
as a major cultural person of international recognition,
actively advancing humanistic ideas, in addition to his
artistic career.

Features of the church art of the Chuvash, Mari,
Mordvins, and other peoples of the Russian state are
explored by A. I. Mordvinova in the article “On the Com-
position of Church Art Masters in Cheboksary (Icon
Painters of the 18th-19th Centuries)”. The majority of
the research material comes from archival sources, most
of which are from the 18th and 19th centuries.

In the article “The Issue of Authenticity in
the Reconstruction of Lost Heritage Sites in China”, M.
Yu. Shevchenko examines the practice of recreating lost
architectural heritage in China in the 21st century, pos-
ing important questions about their value. Moreover,
he challenges traditional ideas about heritage: should it
be limited only to material form, or, under certain con-
ditions, can it be understood more broadly?

The features of the development of railway station
architecture in world practice are analysed by Zhao Cai-
wen and M. T. Maistrovskaya in the article “Evolution of
Architectural Forms of Railway Stations from a Global
Perspective: From Europe and America to Russia and the
Chinese Eastern Railway”. The authors emphasise the
commonality of the architectural and typological para-
digm in the design of railway stations on a global scale
through intercultural communication and economics.

The development of the national model of Finnish
design from national romantic aspirations to rational
doctrines aimed at 20th-century design is analysed by
E. A. Zaeva-Burdonskaya in the article “The Gesellius,
Lindgren, Saarinen Architectural Firm in the Formation
of the Industrial School of Finnish Design”. The author
believes that architectural firms, as well as independ-
ent designers with their design potential, openness to
innovative solutions and experiments, were the most
important catalyst for reforms in the field of design and
artistic ideas implementation.

The topic is continued by A. N. Sankova and A. N.
Lavrentiev's article, “Design Centres in Post-War Europe
and the Professional Infrastructure of Design in the
Second Half of the 20th Century”. The authors consid-
er the revival and evolution of professional institutions
of designers in Germany, France, Italy, Britain, and the
USA; they played a key role in the formation of quali-
ty standards and aesthetics of industrial products. The
authors emphasise their influence on the development
of design national identity and the economic competi-
tiveness of the country.

In the article “Research on the Strategies of Exhibit-
ing Photo Art and Interacting with the Public in Photo
Museums in Russia and China”, Ge Xiaofang analyses
the development of photography museums in different
cultural contexts, as well as design methods employed
in these projects. The author argues that by balancing
technological innovation and cultural heritage, muse-
ums are evolving into creative clusters, attracting the
public with their creatively engaging programmes.

The formation of the ideological and artistic pro-
grammes of Socialist Realism painting in the period of
the 1920s-1930s is considered by Petr P. Kozorezenko

in the article “The Formation of Socialist Realism Paint-
ing: Discussions on the Principles of Soviet Art of the
1920s-1930s". The author believes that revolutionary
ideology and philosophy of nihilism served as the foun-
dation for the early development of Soviet avant-gar-
de artistic trends, which were subsequently “softened”
by concentrating on the traditions of Russian realism
of the second half of the 19th century (the Itinerants).

The unique aspects of hyperrealism development in
Chinese art are explored by K. N. Gavrilin and Zhang Bu
in the article “The Works of Luo Zhongli and the Birth
of Hyperrealism in Painting in New China”. Taking artist
Luo Zhongli’s creative work as an example, the authors
examine the key characteristics of Chinese hyperreal-
ism, distinguished by extreme naturalism and meticu-
lous execution, combined with national motifs.

In the article “Female Images in the Musical Art of
China in the First Half of the 20th Century: Genre and
Stylistic Trends of Their Embodiment”, Peng Huizhen
and Wu Ming studied the interpretation of female im-
ages in different genres of opera and chamber-vocal
musical art in China in the first half of the 20th centu-
ry, including in a historiographical vein; moreover, they
analysed the specifics of their development in compar-
ison with analogues in Western European musical art.

Jiang Weishan presents a study of the leading forms
of stylistic synthesis in the work of Chinese composers
of the second half of the 20th and first quarter of the
21st centuries using the flute performance repertoire
as an example in the article “Style in the Work of Con-
temporary Chinese Composers”. Experiments with up-
dated artistic themes and images, differentiation and
mixing of various timbre, modal, and harmonic pal-
ettes in music offer a wealth of resources for contem-
porary musicians-performers looking to explore fresh
approaches to interpretation. They blend national tra-
ditions with modernity — instrumental theatre and the
use of multimedia technologies.

The publication is addressed to professionals spe-
cialising in the theory and practice of the fine arts and
philology, as well as all those interested in the arts
and culture.
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HayuyHO-aHanMTnmyeckmii XypHan
[owm BypraHosa.

[MPOCTPAHCTBO Ky/bTYPbI
#4/2025

Aoporne [lpy3bs!

MbI pagbl npeactaBuTb Bam N2 4/2025 HayuHo-a-
HanuTnyeckoro XypHana «Jom bypraHosa. MNpocTtpaH-
CTBO Ky/NbTypbl».

Mo pekomeHaaunn dkcnepTHoro coseta BAK xyp-
Han BktoYeH B [epeyeHb BeAylnX peLieH3NpyeMbIX
HayU4HbIX XYPHa/lIOB U U3JaHNIA, B KOTOPbIX AOJDKHbI
6bITb ONYy6/1MKOBaHbl OCHOBHbIE Hay4Hble pe3yabTaThbl
AnccepTaLnmM Ha COMCKaHMe YUeHbIX CTeneHen JoKTopa
1 KaHamAaaTa Hayk. XKypHany npucsoeHa kateropus K2.

B >xypHane nybankyroTca HayuHble CTaTbh BeAyLLUMX
CMeumnanmncToB pasHbix ryMaHuUTapHbIX obnacten, AoK-
TOpaHTOB M acnMpaHToB. HanpaeaeHna nccnefoBaHnn
KacatoTcs akTyaslbHbIX NpobaeM B pasnyHbIx 061acTax
Ky/IbTYpbl, UCKYCCTBa, GWUI0SOTUM U Negarorvkun. B ston
MHOrorpaHHOCT1 0603peHnA NPosBIach OCHOBHas CrieLl-
nduka XXypHana, NpesCTaBAAtoOLLIErO COBPEMEHHOe CO-
CTOSIHME MPOCTPaHCTBA KYJ/IbTypbl.

Homep oTKpbIBatOT CTaTbM, NOCBALLEHHbIE MAMATH
BbIZatOLLLErocs XyAOXKHMKa N O6LLLECTBEHHOTO AesATens,
Mpe3naeHTa Poccuiickon akagemum xygoxects 3ypaba
KoHcTaHTnHOBMYa Llepetenun.

A. H. bypraHos B cTatbe «Ponb 3ypaba Liepetenn B
06beAVHEHNN N Pa3BUTUN POCCUINCKOTO XYAOXKECTBEH-
HOro npoLecca» aHaAM3NpPyeT COBPEMEHHbIE TeHAEHLNN
B Pa3BUTUM Xy0XECTBEHHOM XM3HW POCCUW, CBA3aHHbIE
C UHUUMATMBOW 1 cTpaTernen MNpesunaeHta Poccuiickoin
akagemum xygoxects 3.K. Llepetenn. ABTop Bblgenser
€ro KJFOYEBYHO POJb B MPOLLECCE KOHCONNAALMN Pa3any-
HbIX HarpaBAeHWIN NCKYCCTBA, aKLEHTUPYA BHUMaHWe Ha
cnocobHoctu 3.K. Liepeteny o6beanHATb TpagMumm aka-
JAEeMNYECKOro NCKYCCTBa C aBaHrapAHbIMN TEYEHUAMMN.

Cratbd M.A. BypraHoBoi «MoHyMeHTabHble pesibe-
¢bl 3ypaba Llepetenn» nocesieHa TBOPYECTBY Bblgato-
Lerocs xynoxHuka MpesngeHta Poccuinickon akagemum
xypoxectB 3ypaba Liepetenn. ABTop oTMeyaeT nUckto-
ynTesbHOE MecTo pesbeda B TBopUecTBe LiepeTtenn, ko-
TOpPbIV NOCNEAOBATENBHO M HOBAaTOPCKM obpallaeTcs K
3TOMY CIOXKHOMY BUAY MAACTVIKKY, NPeojoneBas eé ncro-
pUYecKyto KOHCEePBATUBHOCTb UM PackpbiBas MHANBUAY-
aNbHOCTb COBPEMEHHOrO MacTepa. B 3akntoueHve AsTop
noguyépkmeaet posb Liepetenn kak He TONBKO XYAOXKHN-
Ka, HO 1 KPYMHOTO KyAbTypPHOTO AeATens MMpOBOro ypoB-
HSl, aKTUBHO NPOABUraBLUEro ryMaHUCTUYeCcKne naeun.

OcobeHHOCTU LIepPKOBHOIO NCKYCCTBA YyBalLiein, Mapw,
MOPABbI U APYrix HapoAoB Pycckoro rocysapcrea nc-
cnegyet AN. MopgsuHoBa B ctaTtbe «O cocTaBe macTe-
POB LiepKOBHOrO MCKyccTBa B Yebokcapax (MKOHOMUCLLbI
XVIII-XIX BB.)». MaTepunasom nccnefoBaHua cay><ar rnas-

HbIM 06pa3oM apxMBHblE UCTOYHMKM, camas 6osbLuas
rpynna kotopbix npuHagnexut XVIII-XIX es.

LLleBueHko M. 0. B cTaTbe «[Tpobaema ayTeHTUYHO-
CTV NMpPW BOCCO3JaHNMN YyTPaYeHHbIX NaMATHUKOB B Kn-
Tae» paccmaTpviBaeT NpakTUKy BOCCO3JaHUA YTPaYeHHOro
apxuTekTypHoro Hacneausa B Kutae B XXI| Beke, ctaBut
Ba>XHble BOMPOChI O LIeHHOCTM NOAOOHbIX O6BEKTOB, a
TaKke BpocaeT BbI30B TPAAULIMOHHBIM NPeACTaBAEHNAM
0 HacNeAny — AOJIXKHO I OHO OrPaHNUMBATLCA TONbKO
MaTepvasnbHol GOPMON WK, MPK onpeAeNeHHbIX yCo-
BUAX, MOXET NOoHUMaTbCs Honee LWMPOKO.

OcobeHHOCTW 3BOMIOLNN apXUTEKTYPHOW GOpMbl
>KENe3HOAOPOXKHBIX BOK3aJI0B B MUPOBOV MpPaKTuKe
aHanmsupytot Yxkao LlaneaHb n M.T. MalicTpoBckas B
CTaTbe «JBOJIOLMA apXUTEKTYPHBIX GOPM >ene3HoA0-
PO>XHbIX BOK3as10B B r106asbHOM nepcrekTtuee: OT E.-
ponbl 1 AMepukun fo Poccnn n Knutancko-BoctouHom
Xene3Hon goporu». ABTOpbl MOAYEPKNBaOT OBLLHOCTb
apXMTEKTYPHO-TUMOIOTMYECKOW NapagnrMbl B MPOEKTU-
POBaHWW >KeNe3HOA0POXHbIX BOK3a/10B B r106a1bHOM
MacLuTabe uepes KaHa/bl MEXKY/IbTYPHOW KOMMYHMKa-
LM M SIKOHOMUKMN.

Mpoueccbl GopMMpPOBaHMS HaLMOHaNbHON MOoAenn
dUHCKOro AmsaliHa OT HaLMOHabHO-POMaHTUYEeCKNX
YCTPEMIEHW 10 PaLMOHaNbHbIX AOKTPUH, YCTPEMIEHHbIX
B An3ariH XX ctoneTtus aHanmsupyet E.A. 3aeBa-bypaoH-
cKas B cTaTbe «ApxutekTypHoe btopo Gesellius-Lindgren
& Saarinen B GOpPMNPOBaHUM MPOMBILLAEHHON WKOJbI
dUHCKOro AnsainHa». ABTOp noaaraeT, YTo BaXKHENLINM
KaTanvsaTopoM pepopM B 061aCTU peanmnsaLmn npoek-
THO-XYZOXECTBEHHbIX UAEN AM3aliHa BbICTYMUAN apXu-
TeKTypHble 6r0po, a Takxke He3aBUCKMble An3alHepbl C
MX NPOEKTHBIM NOTEHLIMANOM, OTKPBLITOCTbIO K MHHOBA-
LMOHHbBIM PeLUEHNAM N SKCMEPUMEHTaM.

Temy npogonxkaert ctatba A.H. CaHbkoBoli 1 A.H. Jlas-
peHTbeBa «/ln3aiH-LieHTPbI B NOC/IeBOeHHOW EBpone 1
npodeccrmoHanbHas MHGPACTPyKTypa An3aliHa BTOPOU
nonoBuMHbl XX Beka», B KOTOPOW aBTOPbI paccMaTpu-
BatOT BO3POXAEHWNE W IBOMOLMIO NPOPECCUOHaNbHbIX
WHCTUTYUWI aun3aiiHepos lepmanum, Opanumm, Utanmn,
Bpwtanuu, CLUA, cbirpaBLLvX KAHOUEBYHO POJib B GOPMU-
POBaHMMN CTaHAAPTOB KayecTBa U 3CTETUKM MPOMbILLIEH-
HOWM NPOAYKUMN. ABTOPbI MOAYEPKMBAIOT VX BAVSIHWE Ha
bopmMrpoBaHMe HaLMOHaNbHOW UAEHTUYHOCTY An3ait-
Ha 1 5KOHOMUYECKYH KOHKYPEHTOCMOCOBHOCTb CTPaHBbI.

3 CaodaH B cTatbe «MccnegoBaHme cTpaTermin akc-
MOHNPOBaHUA GOTOMNCKYCCTBA M B3aMMOAENCTBUA C My-
61mKon B poTomyseax Poccum n Kutas» aHanusmpyet
nyTV pa3BuTna Mysees poTorpadum B pasHbIX KyabTyp-
HbIX KOHTEKCTaX, a Takoke UCMoJib3yeMble B 3TUX MpoekTax
MeTOZbl Av3aiiHa. ABTOP nosaraeT, Uto My3eun banaHcmpys

MeXAY TEXHONOrNYECKNMMN MHHOBALMAMM U KYAbTYPHBIM
HacnejmeM NpespaLLatoTca B CBOEro poja KpeaTuBHble
KnacTepbl, MpyBaeKatoLLye nybamky CBOUMU OTKPbITbIMU
415 TBOPYECTBa NpOrpaMMamMi B3aMMOAeNnCTBuS.

Bonpockl popmmnpoBaHms NAENHO-Xy[0XKEeCTBEHHbIX
Nporpamm >XXMBOMUCK «coLpeanm3ama» B nepuog 1920 —
1930-x rogos ocewatotca MN.M1. KosopeseHko B cTaTbe
«CNIOXeHNe XMBOMUCK «COLMANNCTMYECKOro peannsman:
AMCKYCCUM BOKPYT MPUHLIMIMOB COBETCKOTO mckyccTea 1920
- 1930-x rogoB». ABTOp MoAaraer, UTo XyA0XeCTBEHHbIe
HanpaBJ/ieHMA COBETCKOro aBaHrapza vM3Ha4anbHO BO3-
pacTanv Ha NoyBe PeBOJIOLMOHHOW UAeoaorMn n ou-
N0COGUN HUTMAN3MA, MO3XKE «CMATYEHHbIE» OMOPOW Ha
TPaANLMN PYCCKOrO peannsma BTOpOKM NonoBUHbI XIX
cTonetns (NepesBuxXHNYECTBa).

YHuWKaNbHble acnekTbl CTaHOBAEHWS rMneppeanns-
Ma B KMTackoM mckycctee nccnegyrot KH. FaBpuamH
YUxkaH by B cTtatbe «TBOpUecTBO J1o YXXyHAM N poxae-
Hue rmneppeanmsmMa B xunsonncn Hosoro Kutaa». He
npvMepe TBOpYeCcTBa XyJoXHMKa Jlo YXyHAW, aBTOpPbI
paccMaTpuBatoT KAHOUEBbIE XapaKTepUCTUKN KUTANCKO-
ro runeppeanvsmMa, OTAVYakOLWErocs KpamHum HaTtypa-
NN3MOM W TLaTebHbIM UCMONHEHMEM, B COYETaHUM C
HaLWOHaAbHbIMU MOTVUBaMMU.

MsH XyanuxaHb 1 Y MuHa B cTatbe «KeHckne 06-
pa3bl B My3blkajbHOM nckyccTBe KvTtas nepeori noso-
BMHbI XX Beka: XXaHpOBble 1 CTUAEBblE TEHAEHLMN KX
BOMJIOLLIEHNA» UCCNE[0BaNN TONKOBAHME XEHCKNX 06-
pa30B B Pa3HbIX XaHpPax onepHOro 1 KaMepHoO-BOKaslb-
HOro My3blkaJlbHOro nckyccTsa Kutas nepsori NoaoBUHbI
XX Beka, B TOM umcie 1 B uctopmorpapuyeckom Kiaroye,
npoaHann3nMpoBanun cneunduky Ux passutus, B cpaBHe-
HWM C aHaforamu B 3aMajHOEBPOMNeNCcKoM My3blKab-
HOM MCKyCCTBe.

WccnepoBaHnue Begylimx Gopm CTUNEBOrO CUHTE3a B
TBOPYECTBe KWNTaCKUX KOMMO3MTOPOB BTOPOW MOOBUHBI
XX — nepsowi uetBeptr XX| Beka Ha npumepe dnerToBo-
ro UCNONHUTENIbCKOTO penepTyapa npeacrasaseT Li3aH
BaiwaHb B cTaTbe «CTW/b B TBOPYECTBE COBPEMEHHbIX
KUTaCKMX KOMMO3MTOPOB». IKCMEPUMEHTbI B 061aCTL
OBHOBEHHBIX Xy0XEeCTBEHHbIX TeM 1 06pa3oB, Andde-
PeHLMaLmm U CMeLLeHNA pasHbIX TEMBPOBBIX, 1af0BbIX
Y TapMOHMYECKUX MananTp B My3blKe CTajl OCHOBOM AN
noucka HOBbIX MyTeN COBPEMEHHbIMU My3blKaHTaMM-UC-
NONHWUTENAMM, KOTOPbIE COYETAtOT HaLVOHa bHble TPaau-
LMW C COBPEMEHHOCTbIO — MHCTPYMEHTa/IbHbIM TeaTpoM
¥ NPYMEHEHNeM My/ibTUMejMa TEXHONOTUA.

W3paHne agpecosaHo npodeccmoHanam, cnewmanm-
3upyrommMca B 0b1act Teopum 1 NpakTukn nsobpa-
3UTE/ILHOrO UCKYCCTBa U GUAONOTUN, a TakXKe BCeM, KTO
MHTepecyeTca BOMPOCaMu UCKYCCTBA U KYAbTypbl.
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Joporve [1pysbs, yBaxaemble untatesn XypHana «/lom bypraHosa»!

TOT HOMep MOCBALWEH BbIAAOLLEMYCA MacTEPy COBPEMEHHOTO MCKYCCTBa —
3ypaby KoHcTaHTMHOBMYY Llepetenn.

Ero vmMs Npo4YHO BNMCAHO B NCTOPUIO OTEYECTBEHHOTO U MUPOBOTO MCKYCCTBA.
B kauecTtBe npe3ngeHTa Poccuiickon akagemum xygoxects 3ypab Liepetenn Ha
NPOTAXEHNN MHOTUX JIeT CNOcObCTBOBaN Pa3BUTUIO TPAAWLMIA akadeMn4eckoro
06pa3oBaHus, NoAAepPXKKe XYAOXKHUKOB, COXPAHEHWIO 1 MOMNYAAPU3aLUN B MU-
POBOM Ky/lbTYPHOM NpPOCTpaHcTBe POCCUMINCKON akagemMumn XyAoXecTB U yKpe-
naeHUto aBTopuTeTa AKageMnn Kak OJHOMO 13 BeAyLLMX KyAbTYPHbIX LLEeHTPOB
Poccun. Ero nogBukHWYeckas AesTeNbHOCTb bblia HanpaBiaeHa Ha obbeguHe-
HMe Xy[0XeCTBEHHOro coobLecTBa, 3aluTy HaLMOHaNbHOW KyAbTypbl 1 €€ Npo-
ABUXKEHNE B MEXAYHapPOAHOM KOHTEKCTe.

Hacnegune 3ypaba KoHCTaHTMHOBMYA MOXHO Ha3BaTb Ky/JbTYPHbIM JOCTOS-
HVMeM Hallel CTpaHbl: er0 MOHYMeHTasIbHble Npon3BeeHns GopMMPYHOT 061K
ropooB, Co34atoT 06pasbl HALMOHANBLHON NaMATY, CTAHOBATCA CUMBOJIAMU Jy-
XOBHOWM 1 MCTOPUYECKON NPeeMCcTBEHHOCTU. [py 3TOM ero TBOpUYECTBO NOJYUYUN0
LUINPOKOE NPpU3HaHWe 1 3a npegenamm Poccmm, UTo yKpenuio cTaTyC OTevecTBeH-
HOFO MCKYCCTBa B MMPOBOM KYJIbTYPHOM MPOCTPaHCTBE.

Mybankaunw, npejcTaBieHHble B 3TOM BbINyCKe, - AaHb yBaXXeHNA Koaner
3ypaby KoHctaHTuHOBMYY Llepetenn - Mpe3ngeHty Akagemun n Jpyry. OHu
MO3BOAAOT OCMBICANTL MacliTab ero IMYHOCTU N HacNeauns, YBUAETb 3a MOHY-
MeHTaNbHOCTbIO PaboT rNyOnHY XyA0XKECTBEHHOW MbICAW, YCTPEMAEHHON K Beu-
HbIM LLEeHHOCTAIM KPacoTbl M FapMOHUN.

YBepeH, uto nybankaLmMmn HbIHELLHErO BbIMycka MOMOTYT elle pa3 B3rfHyTb
Ha Xy0>XecTBeHHoe Hacneaue 3ypaba KOHCTaHTMHOBMYA, LiEHS ero He TObKO
KaK XyAOXHWKa, HO U KaK KYJbTYPHOrO AeaTens, 4bs AesTe/IbHOCTb OKa3ana 3a-
METHOE B/INSHUE Ha NCTOPUHD COBPEMEHHOM XY0XXECTBEHHOM XMU3HM.

AnekcaHap Hukonaesuy bypraHos,

AOKTOP UCKYCCTBOBEAEHMS, Npodeccop, AeNCTBUTENbHBIN UneH Poccuiickoi
aKaZemun xyaoxectsa, AMpekTop MOCKOBCKOTO rocyapCTBEHHOro My3es «/om
bypraHosa»
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