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Summary: The article analyses current trends in the ar-
tistic life development in Russia, associated with the initi-
ative and strategy of Zurab Tsereteli, the President of the
Russian Academy of Arts. The author highlights Tsereteli’s
key role in the process of consolidation of various artistic
trends, focusing on his ability to combine the traditions
of academic art with avant-garde trends. It is emphasised
that the policy of the Academy under Tsereteli contributed
to the dialogue between generations and the integration
of contemporary art masters into the academic communi-

The most striking events in the European artis-
tic life of the autumn-winter season of 2008-2009
were two exhibitions: the Picasso et les Maitres ex-
hibition at the Galeries Nationales du Grand Palais
from October 8, 2008 to February 2, 2009, where
the paintings of the 20th-century artists were com-
pared with the paintings of their predecessors and
teachers, and the From Study to Art Object exhi-
bition at the Moscow Museum of Modern Art on
Petrovka Street.

Both exhibitions were incisive and impressed
with a new approach to traditions and innovation
in creativity.

The Picasso exhibition began with the most com-
plete collection of academic studios from the period
of the great artist’s studies. In Moscow, it opened
with a display of the best examples of academic
drawing and painting from the Imperial Academy
of Arts. Then, the exhibition seamlessly transitioned
into modern life and contemporary art, fusing in-
novations and traditions under one roof.
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ty. Moreover, the author notes the importance of support-
ing art education and creating an environment for young
artists. In general, the article presents Tsereteli’s strategy
as a significant step towards the unity and development
of the Russian artistic process.
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| believe it was a symptom of the times, indicat-
ing the profound changes taking place in artistic
life. | see this as a positive process of consolida-
tion of all artistic trends, which has become the
strategy of the Russian Academy of Arts under Zu-
rab Tsereteli.

Up until now, the academic tradition and con-
temporary art were antagonists. It was convenient.
Both sides needed the “image of the enemy” in or-
der to earn political dividends from the confronta-
tion of ambitions. However, in fact, many stars of
contemporary art received a classical education.
Picasso is a striking example, and among Russian
artists, these are Kandinsky, Chagall, and later Ka-
bakov, Prigov, Sokov, Rabin, Sooster, Nemukhin,
Steinberg, Shakhovskoy. Some thought that it was
politically advantageous to come out with sharp crit-
icism of their school education, or to forget about
it altogether. Yet, in the work of truly great mas-
ters, tradition has never interfered with innovation.

Il 1. Zurab Tsereteli. Untitled, 2018. Oil on canvas. 100 x 120 cm.

The new history of Russia was marked by a clear
division of artists into the Reds and the Whites
with their galleries, sponsors and grants, fighting
with each other. It was interesting for the yellow
press. The Academy, always distinguished by con-
servatism, was practically outside the artistic space
of youth contemporary art for many years. Nev-
ertheless, the Academy never supported the divi-
sion with contemporary art, it did not enter into

conflicts with it; on the contrary, it made attempts
to bring it closer. Thus, at the Surikovka (Moscow
Surikov State Academic Institute of Fine Arts), a di-
ploma thesis on abstract painting was successful-
ly defended in the class of Professor P. Nikonov,
and at the Stroganovka (the Russian State Univer-
sity of Design and Applied Arts), under my super-
vision, a diploma thesis on abstract sculpture was
successfully defended in the presence of repre-
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sentatives of the Tretyakov Gallery. In the context
of academic education, it was challenging. How-
ever, with this gesture, it was the academics who
were able to pave the way for the young despite
all the obstacles. The young and the old genera-
tions are always in conflict. We are, so to speak, in
an offended position, and they are on the offen-
sive. Throughout history, this has been the case.
Nevertheless, the Academy, which was the founda-
tion of art, turned out to be wiser, having managed
to overcome this hostility, this confrontation. The
initiator of this dialogue was Zurab, who accepted
the diversity of art, managed to preserve the tra-
dition, and extended a hand to the new genera-
tion. We know that in both figurative and abstract
art such deep categories as harmony, dissonance,
rhythm, dynamics, statics exist as general creative
patterns, regardless of the artistic language of their
implementation.

The President of the Academy found the strength
to change the strategy of the Academy of Arts,
thereby making a breakthrough in the relationship
between contemporary and traditional art. He ini-
tiated the opening of three new museums of con-

temporary art, which have become a place of active
creative work for masters of modern art and young
artists. He brought prominent figures in “contempo-
rary art” from the West to the Academy by organ-
ising their exhibitions. Forgetting about the recent
confrontation, llya Kabakov, Oscar Rabin, Vladimir
Nemukhin, Eduard Steinberg, and many others be-
came members of the Academy, and the Presidium
of the Academy applauded their artistic achieve-
ments. Cooperation began. And what is contem-
porary art in principle, what is classical art, the art
of each of us? There is one unity. It is created with-
in us. However, these are different sign systems
of depiction and communication with the viewer.
Yes, each phenomenon is closed within itself. Nev-
ertheless, there are common artistic processes at
the basis of them. And each has the right to exist.

Personally, | supported Zurab Tsereteli's initia-
tive and strategy in consolidating the forces of the
contemporary artistic process in Russia. | share his
understanding of the role of tradition in innova-
tion and welcome the president’s concern for the
future of art education in Russia.
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POJIb 3YPABA LIEPETE/IN B OB bEAVHEHUU U
PA3BUTUM POCCUINCKOTO XYAOXECTBEHHOIO
MPOLLECCA

AHHOmayuA: B cmamee aHanusupyromcsa cogpemeH-
Hble meHOeHYuUU 8 pa3sumuu xy0oxxecmeeHHOU Xu3-
HU Poccuu, ceszaHHele ¢ uHuyuamusol u cmpamezueli
npe3zudeHma PAX 3.K. Llepemenu. Aemop seidensem ezo
K/Ir04esyro poJsie 8 npoyecce KOHCoAUudayuu pasauyHelx
HanpasaeHUl UCKyccmea, akyeHmupys eHUMAHuUe Ha
cnocobHocmu 3.K. Llepemenu o6veduHame mpaduyuu
akademMuy4ecko20 UCKyccmea ¢ asaHeapOHbIMu meyeHu-
amu. MNoduepkusaemcs, ymo nosumuka Akademuu npu
Llepemeniu cnocobcmeosasa duasno2y mexaoy nokoseHUs -
MU U UHMe2payuu mMacmepos coepemeHHo20 UCKyccmea 8

CaMbIMU APKMMU COBBLITUAMM B €BPOMNENCKOM
NPOCTPaHCTBE XyA0XXECTBEHHOWN XWU3HWU CE30Ha
oceHb-31Ma 2008-2009 rogoB MOXHO 6b1J10 Ha3BaTb
JlBe BbICTAaBKU: BbicTaBKa «Picasso et les maitres»
(«[Mnkacco n M3TpbI») B BbICTABOYHOM KOMTIIEKCe
Grand Palais ¢ 8 okts6ps no 2008 roga no 2 des-
pans 2009 roga, Ha KOTOPORN XMBOMUCH XYAOXKHM-
ka XX Beka bblna conoctaB/ieHa C KapTMHaMn ero
npeaLecTBEHHMKOB 1 yunTenen, n BbictaBka «OT
WTyANKN K apT-06bekTy» B MOCKOBCKOM rocysap-
CTBEHHOM My3ee COBPEMEHHOrO MCKYCCTBa Ha [le-
TpoBke, 25.

O6e 3KkcnNo3mLmMKM BbIIM OCTPBI Y NPOU3BEN Bre-
yaT/NieHNne HOBOM MOCTaHOBKOM BOMpOCa O Tpaau-
LMsAX 1 HOBAaTOPCTBE B TBOPUYECTBE.

BbicTaBka lMNnkacco Hauyanacb ¢ nokasa Hanbo-
Jlee NOJHOW KoANeKUMn akagemmueckux studio ne-

akademudyeckoe coobuyecmeao. Aemop makxe ommedaem
3Ha4yuMocme noddepxku xydoxecmeeHHo20 obpasosa-
HUs U hopmuposaHus cpedsl 07151 MOI00bIX XyOOXKHUKOB.
B yenom, cmames npedcmasnsem cmpameauro 3.K. Lle-
pemesiu Kak 8axHslIl waz kK eAUHCMBy U pa3sumuro poc-
culickoeo xydoxecmeseHH020 npoyecca.

Knrouessole cnosa: MpesudeHm Pocculickoli akademuu
xydoxecms 3ypab KoHcmaHmuHosuY Llepemesu, geicmas-
ka «Picasso et les maitres», ssicmaska «Om wmyouu K
apm-obvekmy», mpaduyuu, cospeMmeHHoe UCKyccmeo.

puoga y4yebbl BENMKOTO XyAOXHWKa. BbicTaBka B
MockBe OTKpblalacb MOKa3oM Jy4ylinx obpasuos
aKaZleMUYecKoro pucyHkKa 1 XXMUBOMUCKU UMMepa-
TOpcKoM AkazemMun XyaoxecTs. 3aTeM 3KCMO3MLMS
niaBHO 6€3 BCAKUX 3aropofoK nepeLusia B COBpe-
MEHHYH0 XXW3Hb, B COBPEMEHHOE NCKYCCTBO, COeAn-
HWB NOJ O4HON KpbIleln TpaauLIMK N HOBAaTOPCTBO.

fl Aymaro, UTO 3TO HbI CUMMATOM BPEMEHMU, YKa-
3bIBalOLLMIA Ha TNYBUHHbIE U3MEHEH WS, MPOUCXO-
AfALnE B XYAOXKECTBEHHOM XUN3HWU. fl BUXKY B 3TOM
MO3UTUBHbIV MNPOLLECC KOHCONMMAALIMM BCEX XYAO-
>KEeCTBEHHbIX HamnpaB/ieHWI, CTaBLUNIN CTpaTervemn
Poccuiickon Akagemum XyLoxecTB Nog pyKoBOA-
ctBom 3ypaba Llepetenn.

AkazemMnueckas Tpagmums 1 akTyaabHOe UCKyC-
CTBO A0 CUX NOP BbICTYyMaau Kak aHTaroHMCTbl. 370
6b1210 ya06HO. «Obpas Bpara» Hbl1 HY>KEH Kak Of-
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Il 2. Zurab Tsereteli. Untitled. Oil on canvas.

HOM, TaK U APYrov CTOPOHeE, YTOObI Ha NMPOTUBO-
CTOSIHUM aMbuunii 3apabaTbiBaTb NOAUTUYECKME
AnBUAEeHAbL. HO Ha camoM fene MHOorve 3Be3/bl ak-
TyasbHOrO NCKYCCTBa NOMYYUAN Knaccuyeckoe o6-
pa3oBaHue. Apknm npumepom asaseTca Nrkacco,
a cpeam pycckux xyaoxHukos — KanauHckui, La-
ran, a Bnocneactemm Kabakos, MNpuros, Cokos, Pa-
6uH, Cooctep, HemyxuH, LWTenHb6epr, LLaxoBckol.
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HekoTopble cunTanu, 4To NOAUTUYECKM BbITOLHO
BbICTYMUTb C PE3KOM KPUTUKOWN CBOErO LIKOJAbHO-
ro obpasoBaHua nan coeceM O HeM 3abbiTb. Ho B
TBOpPYeCTBe No-HacToALeMy HoNbLIMX MacTepoB
TPaAuLUMM HAKOTAA He MeLIaay HOBaTOPCTBY.
HoBas nctopus Poccnm 3HameHoBanach YeTKUM
pasfeneHneM XyLOXHVMKOB Ha «KPaCHbIX» U «besblx»
CO CBOWMMMW ranepesmMu, COHCOPaMu ¥ rpaHTamy,

AEPYLLMMUCA APYT C APYroM. 3TO H6bI10 UHTEPEeCHO
AN1A XXeNTon npeccol. Akasemus, KoTopas Bcerga oT-
Nnyanacb KOHCEPBATU3MOM, NPaKTUYeCKn Jonrme
rogbl 6bl1a 3a YEPTON XyAOXKECTBEHHOTO MPOCTPaH-
CTBa MOJIOAEXHOr0 COBPEMEHHOIO NCKYCCTBaA. Tem
He MeHee, AkaZleMns HUKOTAa He NoAjep>KmBana
pa3geneHuns ¢ akTyaabHbIM UCKYCCTBOM, He BCTynana
C HUM B KOHGAMKTbI, @, HaNPOTKB, NpeanpvHUMana
nonbITkM coamxeHmns. Tak, B «CypnukoBke» ycrnewHo
npoLusa 3almTa AUNJAOMHOM paboTbl NO abcTpakT-
HOW XuBonucK B knacce npodeccopa MN.P. Huko-
HOBa, a B «CTporaHoBke» MOoA MOUM PYKOBOACTBOM
6blA1 yCNELHO 3allLMLLEeH AMNIOM NO abCcTpakTHOW
CKY/bMTYpeE, B NPUCYTCTBUM NpeacTaButenelt Tpe-
TbAKOBKM. ITO 6bINIO HE MPOCTO cAenaTb B KOHTEK-
CTe akagemuyeckoro obpasoBaHus. Ho ckBo3b Bce
NPEenaTcTBUA CMOIIN NPOBUTL 3TUM XXECTOM Jopory
MONOAbIM UMEHHO akageMukn. Monogoe n ctapoe
nokoneHue Bcerga B KoHankTe. Mbl Haxoanmcs,
Tak ckasaTb B 0buje, 1 OHM B HacTynaeHun. U ato
66110 BO BCe 3noxu. Ho Akagemus, KoTopas fBAs-
nacb pyHAAMEHTOM MCKYCCTBa, OKasanacb Myapee,
CymMeB NpeojoneTb 3Ty HENPUA3Hb, 3Ty KOHPPOH-
Taumto. MIHmymatopom atoro amanora cran 3ypab,
NPVHABLUNIA MHOrOoO6pasne NCKyCccTBa, CyMeBLUNIA
COXPaHWTb TPAANLIMIO U MPOTAHYBLUUIA PYKY HOBOMY
NoKoNeHnto. Mbl 3HaeM, YTO 1 B GUTypaTUBHOM, U
B abCTPaKTHOM MCKyCCTBe Takue rnybuHHble KaTe-
ropvu Kak rapMoHwus, ANCCOHAHC, PUTMKKa, ANHA-
MVKa, CTaThKa, CyLLecTBYIOT, Kak 0bLue TBOpYeckne
3aKOHOMEPHOCTU, He 3aBUCUMO OT XYA0XKeCTBEH-
HOrO A3blKa UX peanunsaumm.

Mpe3naeHT AkagemMnn Hawen B cebe cubl U3-
MEeHUTb cTpaTermio Akagemmm XyL0XecTB, TeM ca-
MbIM OCYLLLECTBMB MPOPbIB BO B3aVIMOOTHOLLEHMAX
MeX Ay akTyalbHbIM W TPaAULMOHHbBIM NCKYCCTBOM.
OH 6bI1 MHMLMATOPOM OTKPbITUA TPEX HOBbIX MYy-
3eeB COBPEMEHHOrO MCKYCCTBa, CTaBLUNX MECTOM
aKTUBHOW TBOPYECKOM AesATeNbHOCTU MacTEpPOB aK-
Tya/lbHOrO UCKYCCTBA U MOJIOAbIX XYAOXHUKOB. OH
OpraHun3oBas BbICTaBKM M3BECTHbIX Ha 3anaze -
AepoB «contemporary art» n npueaek ux B Akage-
Muto. [Mo3abbiB 0 HegaBHEM NPOTUBOCTOSAHUK, Vnbs
Kabakos, Okap PabuH, Bragnmunp HemyxumH, 3ay-
ap4 WTenHbepr n MHOrMe apyrve ctaau yaeHamu
Akagemum, n MNMpesngmym Akagemunn annogmposan
NX XyAOXECTBEHHBIM AOCTMXEHMAM. Havanock co-
TpyAHWYecTBO. [10TOMy UTO, YTO Takoe B NpuHLUMMe
COBPEMEHHOE UCKYCCTBO, UTO Takoe Kjaccmyeckoe
NCKYCCTBO, MCKYCCTBO KaXAoro 3 Hac? EgnHCcTBO
ogHo. OHo co3gaeTca BHYTpW Hac. Ho aTo pasHble
3HAKOBbIE CUCTEMbI M306pPa>KEHNs N OBLLEHMS CO
3putenem. Ja, Kaxjoe aBNeHME 3aMKHYTO BHYTPH
cebs. Ho B ocHOBe Kaxaoro obLyme xyAoXKecTBeH-
Hble npouecchl. U Kaxaoe nMmeeT NpaBo Ha cyle-
CTBOBaHMe.

JInuHo 5 nogaep>kan MHULMATUBY U CTpaTermio
3ypaba LlepeTtenn B gene koHcoanaaLmm cua co-
BPEMEHHOTO Xy0XXeCTBEHHOTro npouecca B Poccmm.
fl pa3gensato ero NOHMMaHWe poan TpaguLmm B HO-
BaTOPCTBE M NPUBETCTBYHO 3ab0Ty Npe3ungeHTa o 6y-
AyLieM XyAoXecTBeHHOro obpasoBaHusa B Poccuu.
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