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Summary: The majority of the peoples in the Middle
Volga region were only Christianised by the end of the 18th
century, having started with Ivan IV's conquest of the Ka-
zan Khanate. This determined the character and composi-
tion of the church art of the Chuvash, Mari, Mordyvins, and
other “foreigners” of the Russian state. The article analy-
ses the composition of the masters of icon painting who
worked in the churches of the city of Cheboksary and the
surrounding villages. The research material mainly comes
from archival sources, most of which are from the 18th
and 19th centuries, giving an idea of the circle of icon

The ancient city of Cheboksary on the Volga,
which celebrated its 555th anniversary, was distin-
guished by its “picturesqueness” and abundance of
churches in the past. “It is surprising that in such a
small town as Cheboksary, in addition to the Trinity
Monastery, two destroyed remote monasteries, one
country church, and seven parish churches, there
are two more cathedrals: the first is Vvedensky and
the other is Nikolaevsky,” wrote priest Andrei Kro-
kovsky in 1846 [1, pp. 9-12]. In the 20th century,
not only did the majority of churches disappear, but
also the historical part of the city — tradesman and
merchant districts, which went underwater with the
construction of the Cheboksary hydroelectric power
station. Nowadays, new churches have been built;
several old ones, which had irretrievably lost their
interior decoration, have been restored in the city,
the capital of the Chuvash Republic. The only excep-
tion is the intact complex of the Cathedral Church
of the Entry of the Virgin Mary into the Temple. Its
interior bears the memory of several centuries: it
was built in the mid-17th century and includes the

painters who worked in the churches of the Chuvash re-
gion. Moreover, icons preserved in churches and museum
collections helped to identify the masters and icon paint-
ing schools. A large geographic area included in the de-
velopment of recently baptised peoples and new artistic
concepts of that time are what gave rise to their artistic
characteristics and stylistic diversity.

Keywords: Church art of the 18th-19th centuries, Che-
boksary churches, icon painters, icons.

Vladimir Icon of the Mother of God, donated to
the Cheboksary residents by the Kazan Saint Arch-
bishop Gury in 1555, a baroque iconostasis, and
18th-century murals of the cathedral.

With its advantageous location on the Volga be-
tween ancient Nizhny Novgorod and Kazan, which
became the centre of Orthodox life in the Middle
Volga region starting from the 16th century, Che-
boksary was able to establish a full-fledged Ortho-
dox life. It gave the city the importance of both a
trading pier and a place of contact between differ-
ent cultures and confessions. Therefore, the history
of its development has its peculiarities, consisting in
the emergence of a Russian fortress among the Chu-
vash population living here since ancient times. lvan
IV's active resettlement of people from the central
provinces and regions of the upper Volga, includ-
ing Novgorod, Moscow, Ryazan, Vladimir, Kostro-
ma, determined their preferential position among
the Cheboksary residents [2, p. 355]. It marked the
beginning of Orthodox life in the Chuvash lands,
naturally turning the city into an Orthodox centre. In
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Ill. 1. Mikhail Yudin. Council of Saints. 1904. Chuvash State Art Museum.

addition to the Vvedensky Cathedral, the Holy Trin-
ity Monastery for men was founded by Saint Her-
man, Archbishop of Kazan, and soon the Nikolaevsky
Convent for women (1560s). A large number of Rus-
sian settlers, who became the main part of the city's
population, assimilated the inhabitants of the sur-
rounding villages, who accepted Orthodoxy in the
18th century — they all became parishioners of the
Cheboksary churches, most of which were built in
stone after big fires. This time marks the beginning
of the rich decoration of churches and the attrac-
tion of masters of church art from different cities
and villages to the city. The construction of church-
es contributed to the development of new crafts in
Cheboksary and the emergence of the city’s own
icon painters and carvers.

The previously known and identified by us mon-
uments of church art from the early, before the
18th century, period of Christianisation of the Mid-
dle Volga region are few in number and come from
the centres of ancient Russian art [3, 4]. Church
documents do not reveal to us the names of the
masters of the early history of Orthodoxy in the
Chuvash land; nevertheless, judging by the high

28

quality, all the icons were imported.” However, in
general, they did not determine the qualitative
composition of the entire iconographic heritage
and the geography of their origin. The problem of
the origin of the first church interiors with iconos-
tases and icons lies within the 18th—19th centuries.

The archival documents that revealed the names
of icon painters and iconostasis masters include,
first of all, the income and expenditure books and
the chronicles of the churches. It is obvious from
them that there were no icon painters of their own
until the middle of the 18th century; apparently,
there was no great need for them before the active
stone construction of churches. However, opening
the documents of that time, we find information
about the geography of trade of Cheboksary mer-
chants in various regions of the state. For exam-
ple, in 1704, a “merchant man” of the Cheboksary
Gostinaya Sotnya, Mikhail Igumnov, named the cit-
ies of Arkhangelsk, Sinbirsk (now Simbirsk), Ufa, Ka-

1. In the territory that is today part of Chuvashia, Alatyrsky
district, the names of famous icon painters in the Volga region
are noted: “"Murom city iconographer” Alexander Kazantsev
(mentioned in 1717), Nizhny Novgorod icon painters Stepan
Chirkov and his “comrade” Andrey Ordintsov (mentioned in
1738).

zan, and Astrakhan, where he traded. The famous
Makaryevskaya Fair near Nizhny Novgorod is of-
ten mentioned. The churches were largely provid-
ed with the necessary utensils by merchants. “Most
of the merchants and townspeople leave for the
Makaryevskaya and Karsunskaya fairs to purchase
various goods..." [25, p. 503]. Moreover, economic
ties were established with Moscow.

In addition, the income and expenditure books
of the churches contain a large number of entries
about donations of icons and entire iconostases,
their repair, gilding, the purchase of utensils, the
decoration of icons with silver gilded plating, carved
icon cases, the replacement of stone floors with cast
iron slabs, etc. In them, starting with Gury of Kazan,
we find the names of famous contributors of icons —
the Georgian Tsarevich Archil Vakhtangievich (1685),
Metropolitan Tikhon of Kazan (1701), Moscow and
St. Petersburg nobles who owned the Volga lands,
many Kazan and Cheboksary merchants, people of
the bourgeois and peasant classes. The lack of doc-
uments on the early history of the city does not al-
low us to create a complete picture of the church
art of the 17th and early 18th centuries. Howev-
er, given that almost all Cheboksary stone church-
es were built in the 18th century, this period can
be considered the initial stage of church art forma-
tion in Cheboksary. In archival documents, we find a
full-fledged decoration of churches with high icon-
ostases and icons in “other places” of the church.

Starting from the second half of the 18th centu-
ry, the names of icon painters from the Upper Vol-
ga cities begin to appear in documents. One of the
earliest mentions is of an icon painter, Hierodeacon
Aristarchus of the Kostroma Diocese, who painted
a two-sided icon of the Feodorovskaya Mother of
God for the Assumption Church of Cheboksary, on
the back of which was an image of Saint Peraskeva
Pyatnitsa. In the document, there is an important
note that this was a signed icon: there was an in-
scription on its gilded copper part: “The Holy im-
age was painted in 1772 for the house of His Grace
of the Kostroma Diocese by krestoviy Hierodeacon
Aristarchus” [20].

Probably, masters from villages of Vladimir prov-
ince played a major role in decorating churches with
icons and murals. In addition to references to the
purchase of church utensils from pedlars, the names
of specific artists have been preserved —icon paint-
ers from Mstera, Palekh, and other villages. Despite
the fact that this information dates back to the be-

ginning of the 19th century, it is obvious that they
worked here before. In asserting this, we are talking
about the entries in the expense books about the
receipt of sums for work and the list of works they
performed. They contain many facts about the ren-
ovation of icons and entire iconostases; the quali-
ty of execution (“painted with high workmanship”
is especially noted) allows us to assume that, most
likely, the artists corrected the icons that they or
their colleagues had painted earlier [21]. Thus, in
1805, the artel of Mstera icon painter Boris Yakov-
lev carried out a huge job to restore the iconostases
in the Pokrovskaya Church and its two chapels, and
all the icons were painted anew [21]. The artel of
Fyodor Yakovlev from the same village of Mstera
worked in the Vvedensky Cathedral, having com-
pleted work in 1820-1822 on painting new icons,
both in the main church and in the chapel of the
holy martyr Harlampy [14, p. 213, 214]. The icon
painters of Mstera worked in artels of several peo-
ple; however, we have not found specific mention
of the number of icon painters in them: the re-
cord of the work being done by “church painters”,
when one person signed for the money, does not
shed light on this issue. In addition, Vladimir mas-
ters worked individually: Fyodor Bogdanov from
Mstera and lvan Eliseev from the village of Vesek-
honskoye also worked in the Vvedensky Cathedral
[15, p. 59, 60, etc.].

Moreover, the list of masters includes Palekh
residents. The name of Dementiy (Demyan) Kruglov
is found in the documents of the Ascension and
Pokrovskaya churches and the Vvedensky Cathedral
during 1828-1834. Most often, he took on large-
scale work on the restoration of holy images, some-
times entire iconostases [16, p. 49]. The information
about their “"decrepit state” indicates that there were
icons most likely painted in the second half of the
18th century. At the end of the 19th century, icons
by Palekh masters were already brought from Mos-
cow and St. Petersburg. A large workshop, the Bel-
ousov Brothers, supplied them to the cities of the
Volga region in big quantities. The icon by famous
master Mikhail Yudin, who worked in the St. Pe-
tersburg workshop of M. Peshekhonov and later
opened his own workshop, was probably a special
order. The collection of the Chuvash State Art Mu-
seum contains his signed icon, Selected Saints?. The
influence of academic painting, examples of which

2. lcon Selected Saints. Wood, gesso, tempera, gilding. 26.3 x
35.4. Department of Old Russian Art, DRZh-152.
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Ill. 2. Alexander Rukavishnikov. Icon of the Mother of God of Tolga. 1855. Chuvash State Art Museum.

we find in all the churches of Chuvashia, was also
undoubted. They were often represented by fine
examples, such as, for instance, the icons of the
academician of Byzantine painting, Vasiliev (possi-
bly Vasily Vasilyevich Vasiliev), and the graduate of
the Academy of Arts, Savva Postemsky, who were
sent from St. Petersburg [11, p. 40, 18].

The list of non-local carvers, iconostasis gilders,
masons, plasterers, and carpenters who worked in
Cheboksary churches is even more extensive. Their
listing defines the circle of the nearby territories of
the Middle and Upper Volga. These are the Nizhny
Novgorod, Kostroma, Yaroslavl, Vyatka, and Vladimir
provinces. The list of icon painters is not so large;
however, there are names that were mentioned
throughout the 19th century. For example, several
generations of Myagchilov peasants from the Vyat-
ka province are found in the archival documents of
Cheboksary churches over sixty years. By profession,
they were masons, plasterers, carpenters, wood-
workers, stove-makers, coppersmiths, painters, and
iconostasis masters. Sons followed in their fathers’
footsteps, sometimes staying here permanently.

The most complete and preserved documents
are from the second half of the 19th century. At that
time, the masters from the cities of Kazan and Koz-
modemyansk, closest to Cheboksary, became pre-
dominant in creative circles. Among the Kazan ones,
there are the widely known Alexey Feopemtov and
Pyotr Kovalinsky, whose names are found in doc-
uments of newly built rural stone churches in the
vicinity of Cheboksary [8, p. 5-6]. Icons came from
the Kazan Mother of God Monastery [12].

During its economic heyday in the 18th century,
Cheboksary managed to build and decorate all the
churches that were in the city. In the 19th century,
not a single church was built here, except for the
house church in the Cheboksary Theological School
constructed in 1891 [7, p. 285]. Therefore, there was
no longer a need for a large number of icon paint-
ers. However, work on the renewal of iconostases,
murals, and icon images in churches was ongoing.

Moreover, we have identified a circle of mas-
ters who are designated in documents only by their
names without the name of their place of origin.
Among them, there is Paraskeva Serebryakova [13,
p. 54]. It should be said that icon painting work-
shops existed in many women'’s monasteries. Icons
painted in the Kazan Bogoroditsky, Nizhny Novgo-
rod Seraphim-Ponetaevsky, Kurmyshsky Medyansky

Pokrovsky, and Alexandrinsky Chuvash monaster-
ies are mentioned.

As for Cheboksary masters, reading the reports
on the Cheboksary craft workshops of the 18th cen-
tury, we do not find icon painters among them. The
first documentary evidence of them dates back to
1822. "In this city, the craftsmen consist of citizens:
icon painters — 2 ...", this is how, without indicating
the names of the artists, it is written in the Report
of the Cheboksary City Duma to the Kazan Provin-
cial Government [26, p. 147]. However, in church
documents, we still find several names of the bour-
geoisie and peasant classes who worked both in
neighbouring rural churches, in Cheboksary, and the
nearby town of Tsivilsk. Several names come from
the 18th century: Ivan Petrov is mentioned in 1769,
Dmitry Astrakhantsev in 1768, Efim Astrakhantsev in
1773, Filipp Novoselov in 1795, Andrey Dmitriev in
1824, etc. [9, 10, 22, 23]. The Rukavishnikov family
occupies a special place in the church life of Che-
boksary. The first evidence of them as icon paint-
ers dates back to 1822, and the last to 1904 [5]. In
addition to icon painters, this family included mas-
ters of other specialities — masons, plasterers, paint-
ers, gilders. Alexander Rukavishnikov was the most
famous and sought-after icon painter of them. His
name is found in the records of the income and ex-
penditure books of almost all the churches of Che-
boksary, as well as neighbouring villages and the
city of Mariinsky Posad, from 1846 to 1897. Judg-
ing by his surviving signed icons and the icons of
his son Evlampy, one can speak of the high quality
of their painting. The evolutionary stylistic process
can be traced from traditional icon painting to aca-
demic, evident in the works of the late 19th century.

Despite the long and fruitful work of the Ruka-
vishnikov icon painters, in the documents, there is
no mention that they could have had an icon paint-
ing workshop with an accepted way of life and stu-
dents. Their activities developed within the family
circle; the craft was passed on from father to son or
nephew. In Cheboksary, their activities turned out
to be an exceptional phenomenon: the trading city
had the opportunity to attract creative forces from
outside. In the southern territories of modern Chu-
vashia, more distant from the Volga, for example,
in the city of Alatyr, there were already several icon
painting workshops and many individual painters by
the end of the 19th century. Though, the proximi-
ty of the territories to the Nizhny Novgorod lands
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with a Russian Orthodox population also had an
effect here.

Indications about training in icon painting have
been found so far only in relation to a few people:
all of them concern the workshops in Kazan. Church
orders for painting were also carried out by teachers
— Zinovy lvanov of the Cheboksary People's School
(mentioned in 1838) [19] and Petr Rubtsov of the
Cheboksary District School (1874) [17]. Lessons at
the missionary school of the Brotherhood of St. Gu-
ria in the village of Ishaki were the first attempt to
introduce icon painting into education [6]. Starting
from 1895, the only “foreign class” of icon painting
existed in the Kazan diocese under the guidance
of drawing teacher Miron Timofeev, who mastered

this craft in Kazan, in the workshop of Skorokhodov,
and had a certificate of this [24, p. 60].

Having studied archival church documents and
analysed the surviving icon-painting fund, as well
as keeping in mind our previous research, we have
attempted to summarise the composition of the
masters who worked in the churches of Cheboksary
and its environs in this article. Considering only the
territory adjacent to the Volga, we are convinced of
the specificity of the icon-painting heritage, con-
sisting in its stylistic and qualitative diversity, the
reason for which we see in the presence of numer-
ous visiting masters. The 18th century became the
initial stage of the church art development in Che-
boksary, where church art formed as a legacy of
Russian artistic culture.
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O COCTABE MACTEPOB LEPKOBHOIO NCKYCCTBA
B HEBOKCAPAX
(MKOHOMNCLbI XVII-XIX BB.)

AHHomayusa: XpucmuaHusayus Hapodos CpedHezo
lMosoxbs, Hayaswaaca ¢ 3asoesaHus VearHom 1V Ka-
3aHCKO020 XaHcmMea, oxeamusa 601euWyo 4Yacme HaceJse-
Hus auwe k koHYy XVIII cmonemus. 3mo u onpedenuno
Xapakmep U coOCmas yepkosHo2o uckyccmea dysauied,
mapu, Mopdsel u Opyaux «uHopodyes» Pycckozo 20cy-
dapcmea. B cmamee aHanusupyemca cocmas macmepos
UKOHONUCHoz20 Oesa, pabomaswiux 8 xpamax 2opoda Ye-
bokcapel u okpecmHeix cenax. Mamepuanom uccredosa-
HUA CayXam 27a8H6IM 06pasomM apxueHele UCMOYHUKU,
camas bosbwias epynna komopeix npuHadaexum XVII-XIX
88. VimeHHO oHU darom npedcmassieHue O Kpy2e UKOHO-

CrapviHHbIN ropoa Ha Boare Yebokcapbl, oTMe-
TUBLIMI cBOe 555-1eTne, oTaMYanca B NPOLL/IOM
CBOEN «KapTUHHOCTbIO» N 0bunmem uepkeen. «JJo-
CTOMHO YAMBAEHUSA, YTO B CTONb MaNeHbKOM FOPOZKE,
kakoB Yebokcapbl, KpoMe My>eckaro Tpowuukaro
MOHAaCTbIPS, ABYX YHUUTOXEHHbIX MYCTbIHENW, OAHOM
3aropofHON LLepKBM N CEMU MPUXOACKUX LiepKBeEN
— HaxoAWTCA ele ABa cobopa: nepsblli BBegeH-
CKWW, a gpyron Hukonaesckunii», — nucan 1846 r.
cBsWweHHMK AHapen Kpokosckuia [1, ¢. 9-12]. B XX
BEKE MUCYE3NN He TONbKO 6OoNblLas YacCTb XPaMoB, HO
M ncTopuyeckas — nocagckas v Kynedyeckas pano-
Hbl TOPOAa, yLleALune NoA BOAY CO CTPOUTENbCTBOM
Yebokcapckon 3C. CeroaHs B ropoge — ctoaunue
YyBalickon Pecnybankm — NOCTPOEHbI HOBbIE LiepK-
BW 1 BOCCTAHOBJIEHO HECKO/bKO CTapblX, 6€3B03-
BPaTHO yTPaTUBLLUMX CBOE BHYTpeHHee y6paHCTBO.
VicknroueHunem ctana eAMHCTBEHHbIN Hepa3pyLUEeH-

nucyes, pabomasuwiux 8 Xpamax 4ysawickozo kpas. Vko-
Hbl, COXpaHuBwuecs 8 yepkeax u My3eliHbIX KONNeKYUSX,
makxe noMoasu 0603HAYUMb Kpy2 Macmepoe u UKOHO-
NUCHBIX Wko/. VIx xydoxecmeeHHsle kayecmed u cmu-
Jiucmuyeckoe pdsHoobpasue npoucxodam u3 Wupokol
meppumopuanbHOU 30Hbl, BKJIIOYEHHOU 8 Npoyecc 0ceo-
eHUs HoBOKpelWjeHHbIX Hapod0os, U KOHMeKCMa HOB8bIX Xy-
doxecmeeHHbIx udeli 3mo20 8pemMeHU.

Knrodesewie cnosa: LiepkosHoe uckyccmeo XVIII-XIX es.,
Xxpamel 2opoda Hebokcapesl, UKOHONUCYbI, UKOH®bI.

HbI KOMMeKC COBOPHOW LiepKBM BO MMA BBegeHua
boromatepu BO xpaMm, MHTEpbep KOTOPOro HeceT B
cebe NamMATb HECKO/IbKUX BEKOB: B MOCTPOEHHOM B
cepeanHe XVIl Beka HaxoanTca nkoHa Baagnmmp-
CKOW MKOHbI boxunen MaTepw, nogapeHHas 4ebok-
capuam KasaHCKnM cBATUTENIEM apXMENUCKOMOM
l'ypuem B 1555 rogy, a Takxxe 6apoyHbIN MKOHOCTAC
N cTeHHble pocnucy cobopa XVIII Beka.
dopMMpoBaHNIO MONHOLLEHHOW NPaBOCAABHOM
Xu3HM B Yebokcapax cnocobcTBoBao ero yaauHoe
pacnosioxeHve Ha 6epery Boarn mexay gpeBHUM
HuxxHuM Hoeropogom mn KasaHbto, cTaBluen, Ha-
ymHasa ¢ XVI Beka, LLleHTPOM MpaBOCAaBHOM XU3HM
CpegaHero NoBoaxba. 9TO NpuaaBano ropoay 3Ha-
yeHne 1 TOProBoW NPUCTaHW, U MecTa CONpPUKOC-
HOBEHMWA Pa3HbIX KYAbTYp U KoHdeccuin. MNosaTomy
NCTOPUA ero pasBuTMA MMeeT CBOM OCOBeHHOCTH,
3akKtoyatomecs B BO3HUKHOBEHWIN PYCCKON Kpe-
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MOCTM CpeAmn YyBaLLCKOro HaceNeHWs, XUBYLLEro
34€eCb C AaBHUX BpeMeH. AKTMBHOe nepecesieHne
ViBaHOM IV BbIXOALEB M3 LIEHTPasIbHbIX TyHepHUiA 1
palloHOB BepxHeW Boarw, B Tom uncie Hosropoaa,
Mocksebl, PazaHn, Bnagnmumpa, Koctpomel onpeae-
NN MX NPEVMYLLLECTBEHHOE NOJIOXEHWE B COCTaBe
Yebokcapckmx xutenei [2, c. 355]. 310 nonoxu-
J1O Ha4yano Ha YyBaLUCKMX 3eMJISX NPaBOCAaBHOM
>KW3HW, eCTeCTBEHHbIM 06pa3oM NpPeBpaTUIO ropos
B NpaBocaaBHbIl LeHTp. Kpome BBeaeHckoro co-
6opa B Hem 6bin ocHoBaH KasaHckmm CBATUTENEM
FepmaHoM CBATO-TPOULIKMIA MY>KCKOW MOHACTbIPb,
a Bckope 1 HuKonaeBCKUA XXEHCKMUIA MOHACTbIPb
(1560-€e). BonbLIOe UNCNO pyCCKNX NepeceneHLes,
CTaBLUMX OCHOBHOW 4acTbio rOpPOACKOro Hacene-
HWS, aCCUMUANPOBANMN XXUTENEN OKPECTHLIX Aepe-
BeHb, NpuHaBwunx B XVIII Beke npaBocnasume — Bce
OHM CTanAn NpuxoxaHamu 4eboKcapcKnx Xpamos,
OCHOBHas YacTb KOTOPbIX Obl1a BO3BeAEHA B KaM-
He nocne 6onbLMx Noxapos. K 3ToMy BpeMeHu oT-
HocMTCA Hayano 6oratoro obopMaeHNs LiepKBEN 1
npuBJEUYEHUSA B FOPOJ MacTepoB LLEepKOBHOIO MC-
KyCCTBa 13 pa3HbIX ropogos u cen. CTponTenbCcTeo
XpamMoB cnocobcTBOBaNO pasBuTUIO B Yebokcapax
HOBbIX pemMeces U NOSBAEHU CODCTBEHHbIX UKO-
HOMWUCLLEB N PE3UNKOB.

M3BecTHble paHee 1 BbIiBIEHHbIE HAMW NaMAT-
HWKM LePKOBHOrO UCKyCcCTBa paHHero, go XVIII B.,
nepunoga xpuctnanmsauymmn CpegHero NoBosixbea
— HEMHOTOUMNCAEHHbI U MPOUCXOAAT U3 LLIEHTPOB
ApeBHepycckoro nckycctea [3, 4]. LlepkoBHble go-
KYMEHTbl He OTKPbIBatOT HaM VIMeHa MacTepOB paH-
Helr NCTOPUWN NPaBOC/IaBUA Ha YyBaLLCKOW 3emie,
O HaKO cyAs NO BbICOKOMY KauyecTBY, BCE UKOHbI
66111 NPUBO3HBLIMK ™. HO B LIeNOM He OHM onpege-
NAAN KaYeCTBEHHbIA COCTaB BCEr0 MKOHOMUCHOTO
Hacneaus v reorpapuio nx NpomncxoxaeHus. Mpo-
61ema NPoNCXOXAEHNA NepPBbIX XPaMOBbIX MHTepbe-
POB C MKOHOCTaCcaMu 1 MKOHaMW NEXNT B npeaenax
XVIII- XIX BB.

K apx1BHBIM JOKyMeHTaM, KOTOpble OTKPbIAN
MMeHa WKOHOMMWCLEB N MacTepoOB MKOHOCTACHO-
ro fena, OTHOCATCS B MEPBYH ouepesb NPUXOL-
HO-pacxoAHble KHUTM U N1eTonucK XpaMoB. M3 Hux
o4eBMAHO oTcyTCTBME 0 cepeanHbl XVIII B. cob-
CTBEHHbIX MKOHONUCLLEB, HONbLLON HEOBXOAMMOCTU

1. Ha Tepputopuu, BxoasLLen cerogHs B coctaB Yysawmm —
ANaTblpCcKOM ye3je — OTMeYeHbl MMeHa 13BeCTHbIX B [oBon-
Xbe nkoHonwucues — «Mypoma rpaga nsyrpada» KasaHuesa
AnekcaHgpa VBaHoBnua (ynoMuHaHmne 1717 r.), HUXeropoa-
ckmx nkoHonwucues Ynpkosa CtenaHa iBaHOBMYa 1 €ro «To-
Bapvwa» OpanHuosa AHapes (ynomuHaHve 1738 r.).
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B KOTOPbIX A0 aKTUBHOrO KaMEHHOrO CTPOUTE/IbCTBA
LepKBeW, BUAMMO, He 6b110. 3aTo, OTKpbIBas JOKY-
MEHTbI 3TOr0 BPEMEHMW, Mbl HAXOANM CBEAEHMA O re-
orpadum Toproean 4eboKCapCkmx KyrnLoB B CaMbIX
pa3nnyHbIx 0bnactax rocyaapcraa. Tak, Hanpumep,
«TOPrOBbIA Yesl0BEK» FOCTUHOM COTHM T. Yebokca-
pbl Muxaun VirymHos B 1704 rogy Ha3biBaeT ropoga
ApxaHrenbck, CnHbupck (HbiHe — CMnbupck), Yoy,
KazaHb, AcTpaxaHb, B KOTOPbIX OH ToproBan. OueHb
4yacTo ynoMuHaeTca 3HaMeHuTas MakapbeBckas fp-
Mapka nog HwxHum Hosropogom. Heobxognmoii
yTBapbto LepkBM obecneyunBanvcb BO MHOrOM Kyn-
Lamu. «bosbllas 4yacTb KyrnuoB U MelllaH OTbes-
>KaroT Ha MakapbeBcKkyto 1 KapCyHCKYH apMaHKu
ANA 3aKyMNKW pa3HbIX TOBapoB...» [25, ¢. 503]. Sko-
HOMMYecKkMe CBA3M BblAN HanaxeHbl 1 ¢ MockBOM.

Kpome TOro, B NpMxoAHO-pacxoAHbIX KHUrax
LuepkBen — 6oNbLLIOE KOJMYECTBO 3aMnCeEN O MNO-
>KePTBOBAHMAX MKOH 1 LLe/IbIX MKOHOCTAcoB, X
nonpaske, N03040Te, NpuobpeTeHmne yTBapw, yKkpa-
LIeHWe UKOH cepebpsaHbIMU MO30A0UEHHBIMW pU3a-
MU, PE3HBIMW KMOTaMW, O 3aMeHe KaMeHHbIX MOJI0B
Ha YyryHHble NAuTbl 1 T.N. B HWMX, HaunHasa ¢ KasaH-
cKkoro ceATUTens ypus, HaxoaUM MMeHa NMEHUTbLIX
BK/1IaJ4YMKOB UKOH — FPY3NHCKOrO LlapeBnya Apun-
na BaxtaHrneswnua (1685), mutpononauta KasaHckoro
TuxoHa (1701), MOCKOBCKMX 1 NeTepbyprckmx ABo-
PSIH, BAaZeBLUNX NMOBOJIKCKUMU 3EMASMU, MHOTUX
Ka3aHCKMX N 4ebOoKCapCKmX KyrLLOB, J0AeiR MeLLaH-
CKOrO W KpPecTbAHCKOro cocnosuin. OTcyTcTBME A0-
KYMEHTOB paHHen NCTopumn roposa He No3BossArT
€03/aTb Le/IOCTHYH KapTUHY LLlePKOBHOMO MUCKYC-
ctBa XVII n Hauana XVIII ctonetuin. OgHako, yum-
TbiBas, UTO NMOYTU BCe YeDOOKCapCKMe KaMeHHble
Xpambl noctpoeHbl B XVIII, TO MMeHHO 3To Bpems
MOXHO CUMTaTb HayasbHbIM 3TanoOM CTaHOBJIEHUSA
LLlepKOBHOTO MCKycCTBa B Yebokcapax. B apxmBHbIx
JOKyMeHTax 0bHapy>K1Baem nosHoLeHHoe 0dopM-
NleHVe XpaMOB BbICOKMMU MKOHOCTacaMu U UKOHa-
MU B «MPOYNX MECTax» LePKBU.

HauunHas co BTopoi nosoBuHbl XVIII B. B AOKY-
MEHTaX HauMHatoT NOABAATLCA UMEHA MKOHOMWCLEB
N3 BEPXHEBOJKCKNX rOpoAoB. K paHHUM oTHOCUTCA
YyNoMUVHaHWe NKOHOoMncLa — nepoaunakoH Apucrap-
xa KocTpomckown enapxmm, HanvcaBLUEro 4ByXCTO-
poHHI00 MKoHy PesopoBckoli boxxmen Matepu ana
YcneHckow Lepkeu Yebokcap, Ha 060poTe KOTOPOi
6b110 N306paxkeHne cBaTon Mepackesbl MATHULbI.
Ba>kHO ynomuHaHve B JOKyMeHTe O TOM, YTO 3TO
noAnncHas NKOHa: Ha ee MeAHOW BbI30JIOUEHHOWN
ObII0 BblueKaHeHa Haanuck: «lMncaH cen CBATbIN

obpaz B 1772 roay, a nncan Koctpomckoi Enapxumm
aomy Ero MpeocBsleHcTBa, KpecToBbIl Viepoana-
kKoH ApucTapx» [20].

BeposATHO, 60AbLUYIO POJb B YKPALLEHUN XPaMOB
MKOHaMW M CTEHHbIMUW POCMNCAMM Chirpann Mactepa
cen Bnagumupckoii rybepHun. Kpome ynomuHaHmi
O MOKYMKe LLepKOBHOM yTBapu y opeHel, CoxpaHu-
JINCb MeHa KOHKPETHbIX UCMOAHUTENEN — UKOHO-
nucues McTepel, [Nanexa n gpyrux cen. Hecmotpsa
Ha TO, UTO CBeAEeHMA 3TN OTHOCATCA K Havany XIX
B., OYEBWAHO, YTO paboTann OHW 34eCb N Npexae.
YTBEp>XAasa 370, Mbl UMEEM BBUAY 3anncu B pac-
XOAHbIX KHMUFax o0 NoJly4eHun 3a paboTty cymMm n
nepeyeHb BbIMONHEHHBIX UMW PaboT. B HUX MHOrO
bakToB O MOHOBIEHNN MKOH 1 LiebIX MKOHOCTAacoB,
npuvYem KauyecTBO UCNOJIHEHWUs («MMCcaHbl paboToro
BbICOKOIO» OTMeUYeHHoe 0cob0, Mo3BoNAeT nNpes-
noJsiaraTb, YTO, CKOpee BCEero, Macrepa nonpasasnm
MKOHBI, HaNncaHHble UMW Xe UAW UX KOJJIeramun pa-
Hee [21]. Tak, apTenb McTepckoro nkoHonucua bo-
puca fikoenesa B 1805 r. BbinosHWAa B [OKPOBCKOM
LEPKBU 1 ABYX ee Npuaenax orpomMHyto paboty no
BO30OHOBAEHMIO NKOHOCTACOB, MPUYEM BCE NKO-
Hbl 6bIAM HanmcaHbl 3aHoBO [21]. Aptenb Pepopa
fikoBnesa TOro e cena Mcrepsl nogsusanacb BO
BeeseHckom cobope, BbINOAHMB B TeyeHue 1820-
1822 rr. paboTbl MO HAaNUCaHMIO HOBLIX MKOH, Kak
B laBHOM Xpame, Tak 1 B npujgene CBAWEHHOMY-
yeHunka Xapaamnus [14, n. 213 (06.) — 214]. VikoHo-
nucupbl Mctepbl paboTtanu apTensamm B HECKONbKO
yenoBeK, HO KOHKPETHOro YNOMWUHaHWA Koanye-
CTBa B HMX MKOHOMWUCLLEB Mbl HE HaLLAW: 3aMnchb
O BbIMOJIHEHUWN PabOT «LLEePKOBHbLIMWN >XXMBOMMUC-
Lamu», Korga 3a nojyyeHuve AgeHer pacnucbiBancs
OAMH, HEe MpoAMBaeT CBeTa Ha 3TOT Bonpoc. Pabo-
Tann BAagUMMpPCKME MacTepa n nooanHouke: de-
aop borgaHos 13 Mctepbl 1 MBaH Enncees n3 cena
BecexoHckoe Takxe paboTanv Bo BBegeHckom co-
6ope [15, 1. 59, 60 n ap.].

B cnucke mactepos ectb 1 nanewaHe. Vimsa [e-
MeHTUA (JembsaHa) AHgpeesnya Kpyrnosa Haxoamm
B TeyeHne 1828-1834 rr. B gokymeHTax Bo3HeceH-
ckow, MokpoBCcKoW LiepkBel 1 BeegeHckoro cobo-
pa. Yale Bcero oH 6pancs 3a 06veEMHYO paboTy no
MOHOBJ/IEHWIO CBATbIX 0O6Pa30B, MHOTAa LeblX KO-
HocTacoB [16, n1. 49 (06.)]. ®akTbl 06 UX «BETXOCTU»
CBUAETENbCTBYHOT O Ha/IMUYUWN UKOH, HanmcaHHbIX
ckopee Bcero Bo BTopow nosiosuHe XVIII B. B KOH-
ue XIX B. MKOHbI Nanexcknx MacTepos NpuBO3UAN
y>xe n3 Mocksebl v MeTepbypra. KpynHas mactepckas
«bpatba besoycoBbl» NocTaBasna nx B 60abLLIOM KO-

Nnyectse v B ropoga lNMoeosmxkba. ChneymanbHbIM 3a-
Ka30M, BEpPOATHO, bblna MKOHa N3BECTHOrO MacTepa
Muxaunna KOgunHa, paboTaBLiero B netepbyprckon
MmacTepckor M. MNellexoHoBa, 3aTeM OTKPbIBLLErO
cobcTBEeHHYO MacTepckyto. B cobpaHmmn Yysalu-
CKOTO rocy,apCTBEHHOIO XyAOXECTBEHHOIO My3es
€CTb ero NoAnNucHas UKoHa «/36paHHble CBATbIE»?.
HecoMHeHHbIM 6bI10 BAUSHWE W aKadeMUYeCcKon
Xneonucu, obpasubl KOTOPOM HAaxXo4MM BO BCEX
xpamax YyBawn. Hepeako oHU Bblan NpeacTaBieH-
HbIMM BbICOKMMMW O0bBpasuamu, TakuMu, Hanpumep,
KaK MKOHbI akajemunka BU3aHTUNCKOM XuBonucu Ba-
cunbeBa (BO3MOXHO, Bacunbesa Bacununsa Bacunbe-
BMYa — A.M.) n BbiNycKHMKa AKaZeMnmn XyaoxecTB
CaBBbl [MocTemckoro, npucnaHHbix 13 MNetepbypra
[11, n. 40 (06.), 18].

Ewe 6onee 06LWIMpPEH CMNCOK MHOTOPOALLEB Pe3-
YMKOB, MNO30JOTYMKOB MKOHOCTACOB, KAMEHLLMKOB,
LUTYKaTypOB, CTONAPOB, paboTaBLunx B Yebokcap-
CKMX XpaMax. VIx nepeuncneHve onpegenser Kpyr
6.AnxKHUX TeppuTopuin CpesHen n BepxHen Boaru.
310 Hxeropoackas, Koctpomckas, Apocnasckas,
BaTckas v Bnagnmmpckas rybepHumn. Cnmcok nko-
HOMWCLIEB He CTO/Ib OBLIMpPEH, HO ecTb damuanmy,
KOTOpble yNOMUHaNUCb B TedeHune Bcero XIX cro-
netus. Hanpumep, HECKObKO NMOKONIEHNI KPECTbsH
MsarumnoBbIx 13 BaTckow rybepHuM B apXMBHBIX A0-
KyMeHTax 4eboKcapCcKux LiepkBer BCTpeyaroTcs B
TeyeHue wectngecatu net. [1o cneumanbHOCTM 3TO
6bINN KaMEHLLMKM, LUTYKATYpPbl, CTONAPbI, MAOTHM-
KW, MEYHWKN, MEAHWNKMN, Manapbl U MKOHOCTaCHbIe
MacTepa. o NpoTOpeHHON oTUamMKn gopore npwu-
XOAWNAN CbIHOBbA, MHOTAA OCTaBasACh 3/eCb Ha MNo-
CTOAHHOE XUTENbCTBO.

Hanbonee NoAHbIMU N COXPaHMBLUMMUCA ABNA-
tOTCA AOKYMEHTbI BTOPOW NoAoBUHbI XIX cTonetus.
B 370 Bpemsi npeobnagaroLMMm B TBOPUECKUX KOH-
TakTax cTajan mactepa bamxanwmx K Yebokcapam
ropozoB KasaHu 1 KosbmogembsaHcka. Cpeau kasaH-
CKUX — LUMPOKO M3BeCTHble Anekcelt PeonemToB u
MNeTtp AHapeeBnY KOBaNNHCKNIA, YbM MMEHa BCTpe-
YaroTCA B AOKYMEHTax BHOBb MOCTPOEHHbIX Ceb-
CKMX KaMeHHbIX XpaMoB okpecT Yebokcap [8, c. 5-6].
Mpuxoamam nkoHbl 13 KasaHckoro boropoguuko-
ro MmoHactbipa [12].

B XVIII ctonetnn — B Nopy cBoero skKoHoMu4e-
ckoro pacuseTa — Yebokcapbl ycrnenn nocTpouTb u
YKpacuTb BCe XpaMbl, kKakne 6bian B ropoge. B XIX
B. 34eCb He HblI0 NOCTPOEHO YKe HU OAHOW LiepK-

2. VikoHa «/136paHHble cBATbIe». [lepeBo, NeBKkac, Temnepa, no-
30/0T7a. 26,3 x 35,4. APX-152.
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BUW, KPOMe AOMOBOV — B YeH6OoKCcapKoOM AyXOBHOM
yunamwe B 1891 r. [7, c. 285]. NMo3tomy HagobHo-
CTV B 6ONbLLIOM KONIMYECTBE MKOHOMMUCLIEB YXe He
6b1210. Ho paboTbl N0 OOHOBNIEHWIO NKOHOCTACOB,
CTEHHOTO MMCbMa M MKOHHbIX 06pa3oB B Xxpamax
NPOUCXOANAN MOCTOAHHO.

Hamu BbisiBNEH TakXe KPYr MacTepoB, KOTOpble
B fJOKyMeHTax 0603HaueHbl AnLb MMeHaMu 6e3 Ha-
3BaHMA MecTa Ux npoucxoxaeHus. Cpeam HUX ecTb
n MapackeBa Cepebpskosa [13, a. J1. 54 (06.)]. Hago
CKa3aTb, YTO MKOHOMMWCHbIE MacTePCKMe CyLLeCcTBOBa-
JIN BO MHOTWX XXEHCKNX MOHACTbIPAX. YNOMUHAIOTCA
MKOHBI, HanucaHHble B KazaHckoM boropoaunukom,
Hwuxxeropogckom Cepadpumo-loHeTaeBckom, Kyp-
MbllwckoM MegsaHckom NokpoBckom, AnekcaHApWH-
CKOM YyBaLLICKOM MOHAaCTbIPAX.

Yto kacaetca cCOHBCTBEHHbIX MacTepoB, TO, Y-
Tasn BEJOMOCTM O UeHOKCaPCKUX PEMEC/IEHHbIX Lie-
xax 18 Beka, He HaXOAUM CpPean HUX MKOHOMMUCLEB.
MNepBoe fOKyMeEHTaNbHOE CBUAETENILCTBO O HUX OT-
HocuTCcA K 1822 r. «<PeMecneHHNKOB B 31ELLIHEM FO-
poJe COCTOUT U3 rpaXkAaH: MKOHOMUCLEB — 2...» — TaK,
6e3 0603HaUYeEHNA UMEHN MaCTEPOB, HaNMCaHo B
Panopte Yebokcapckon ropoackom aymbl KasaH-
cKomy rybepHcKkoMy npaeneHuto [26, c. 147]. Ho B
LLlePKOBHbIX JOKYMEHTaX BCe e HaXO4MM HECKOb-
KO MMEH MeLLaHCKOro U KPecTbsIHCKOro COCN0BUS,
paboTaBLUMX KaK B COCEAHMX CENbCKMX XpamMax, Tak
n B Yebokcapax, n banxariwem ropoge Limunab-
cke. Heckonbko nmeH npuxogut us XVIIl ctonetma:
WeaH MeTpoB ynomuHaetca B 1769 rogy, Amutpuii
ActpaxaHues — B 1768, Ebnm ActpaxaHues — B 1773,
®uamnn Hosocenos — B 1795, AHgpen AmMutpu-
eB—B 1824 n ap. [9, 10, 22, 23]. Ocoboe mecTo B
LLlePKOBHOM XM3HN Yebokcap 3aHMMaeT CEMENCTBO
PyKkaBMLUHWKOBbIX, MepBOe CBUAETENbCTBO O HUX
Kak mKoHonucuyax otHocuTca K 1822 roay, a no-
cneaHee — k 1904 [5]. Kpome vkoHoMMCLLEB B 3TOWM
cembe 6blNN MacTepa ApPYrux cneumnanbHoCTen —
KaMeHLLMKHN, WTYKaTypbl, Manspbl, MO30J0TYUKN.
AnekcaHap Hukntny PykaBuLWHWKOB 6bln Hanbo-
Nee M3BECTHbIM U BOCTPeBOBaHHbBIM U3 HUX MKO-
HonucueM. Ero nMa Haxoaum, HaumHas ¢ 1846 no
1897 r., B 3anuncsax NpuxogHO-PacxoAHblX KHUF NOY-
T BCcex XxpamoB Yebokcap, a Takxke cocesHux cen
n ropoga MapuuHckuii Mocaa. Cyasa no ero co-
XPaHVBLUMMCA NOAMUCHBIM MKOHaM M MKOHaM €ero
cbiHa EBnamMnus, MOXHO roBOpPWTb O BbICOKOM Ka-
YeCTBE UX XXMBOMUCK. DBOMOLMOHHBIN CTUANCTAYE-
CKWIA MPOLLECC NPOCNEXMBAETCA OT TPAAULMOHHOIO
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MKOHOMWUCaHMSA K akaZeMnyeckomMy, OYEBUAHOMY B
paboTax koHua XIX cTtonetuns.

HecMoTps Ha fonryto v naofoTBOpHYtO paboty
MKOHOMNUCLEB PyKaBULLIHUKOBBIX, B JOKYMEHTax HY
pa3y He YNOMWHAeTCs O TOM, YTO Y HUX Mornia 6biTb
MKOHOMMWCHasA MacTepckas C NPUHATBIM YKAaA0M U
yuyeHunkamu. [lesTeNbHOCTb UX pa3BmMBanach B Kpy-
ry ceMbu, PeMec/io nepesaBanocb OT OTLA K CbiHY
UM NNeMAHHUKY. B Yebokcapax nx feAatenbHoCTb
oKas3asacb UCKIHOYUTENIbHBIM SIBJEHUEM: TOProBbIiA
ropog Men BO3MOXHOCTb NpuBAeKaTb TBOpYe-
CKMe CUAbl CO CTOPOHbI. Ha FOXKHbIX TEPPUTOPUAX
coBpemeHHoON YyBalunu, 6onee oTaaneHHbIx oT Bos-
rv, Hanpumep, B ropoge Anatbipe, K kKoHuy XIX B.
CyLLLEeCTBOBAO YXe HeCKOAbKO MKOHOMMUCHbIX Ma-
CTEPCKUX N MHOXECTBO OANHOYUHbIX XMBOMMUCLLEB.
MpaBaa, 34eckb ckasbiBanacb U 6AM30CTb TEPPUTO-
PUI K HUXKErOPOACKUM 3eMIAM C PYCCKMM MpPaBo-
CNlaBHbIM HacesieHneM.

YkazaHuin 06 06yYeHNN MKOHOMMCHOMY MacTep-
CTBY HaJEHO NOKa TOJIbKO MO OTHOLUEHMHO HECKOb-
KUX YeNloBeK: BCe OHM KacaroTcs MacTepckux KazaHu.
BbinonHANM LiepKOBHbIe 3aKa3bl Ha XXMBOMWCHbIE pa-
60Tbl M NpenogaBaTean — Yebokcapckoro Hapoa-
HOro yumauwa 3uHoBuin MIBaHOB (ynoMuHaeTcs B
1838 r.) [19] n Yebokcapckoro yesgHoro yunauia
—Metp Py6u08B (1874) [17]. MNepBOli NONbITKOW BBE-
JeHVs B 06yUeHne NKOHOMMWUCHOrO Aena CTaan ypo-
KW B MUCCMOHEPCKON Wwkose bpatctBa CBATUTENS
l'ypunsa B cene Nwakn [6]. MNoa pykoBOACTBOM yun-
Tens pucoBaHua MupoHa TumodeeBa, HaumHas ¢
1895 r., cywecTBOBaN €4MHCTBEHHbIV B KazaHckown
enapxmm «<MHOPOAYECKUI KNacc» NMKOHOMUCAHUA.
M.T. Tumodees obyuancs atomy pemecny B Kasa-
HY, B MacTepckoin CKOpOXoz0Ba, 1 MMes 06 3ToOM
cBunaeTenbcTBo [24, c. 60].

W3yuas apxvBHbIe LLEePKOBHbIE JOKYMEHTbI U aHa-
NN3NPYS COXPAHMBLUMUIACS MKOHOMMUCHBLIN GOHA, a Tak-
Xe Mes B BUAY Haluu NpeablayLine n3blCKaHWs, Mbl
nonbiTannce 0606LWMTb B HACTOALLEN CTaTbe COCTaB
MacTepoB, paboTaBLiMx B xpamax Yebokcap u ero
okpecTHocTel. OrpaHnymBasch Tepputopuen, 6ams-
nexatyeit k Boare, mbl ybexagaemcs B cneumduke
MKOHOMWCHOrO Hacneamns, 3aKro4atoLWwemca B ero
CTUANCTUYECKOM M KaueCcTBEHHOM pa3Hoobpasuy,
NPUUYNHON KOTOPOro BUAMM B MPUCYTCTBUM 34eChb
MHOrFo4YncAeHHbIX Npuwabix mactepos. XVIII Bek
CTaN Haya/bHbIM 3TarNoOM CTaHOBJEHUSA LLePKOBHO-
ro nckyccrea B Yebokcapax, rae oHO pa3BuBasoch
KaK Hacneame pycckom XyA0XKeCTBEHHON KyAbTypbl.
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