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THE ISSUE OF AUTHENTICITY IN THE
RECONSTRUCTION OF LOST HERITAGE SITES IN
CHINA

Summary: The article examines the practice of recon-
structing lost architectural heritage in China in the 21st
century. Today, the issue of authenticity in reconstructed
buildings, which have been increasingly erected across Chi-
na on the sites of lost monuments, has become particularly
pressing. Reconstruction is typically based on hypothetical
restorations, often with insufficient material about their
original appearance prior to destruction. Moreover, in all
cases, traditional construction techniques are disregarded:
modern materials and structural systems are used, while
historical facades serve merely as decorative elements,
disconnected from the load-bearing structure of the re-
constructed buildings. These buildings house new func-
tions unrelated to their historical purpose, usually serving
as exhibition spaces or facilities for research activities. It
should be noted that all such projects are built over the
archaeological remains of specific lost monuments, func-
tioning as protective shells for the authentic ruins. In es-
sence, these reconstructions function as large-scale models
of the original buildings.

The issues raised in the article are explored through
three specific examples: the Leifeng Pagoda in Hangzhou,
built in 2002; the Mingtang Temple in Datong, reconstruct-

By the beginning of the 21st century, China had
amassed a significant body of archaeological mate-
rial pertaining to 6th—12th-century palace and reli-
gious structures in its major cities. Local authorities
faced the challenge of preserving and museumify-
ing these ruins.
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ed in 2009; and the Danfengmen Gate in Xi‘an, erected
in 2010. All three cases demonstrate slightly different ap-
proaches to reconstructing lost heritage: the first example
emphasizes innovative structural solutions to maximize the
preservation of the original ruins; the second case stands
out due to the scarcest available data on the original ap-
pearance of architecture from that period, making it the
most speculative and controversial; the third reconstruc-
tion followed strict international standards, as the site was
built over the ruins of a gate intended for inclusion in the
UNESCO World Heritage List.

The described practice of reconstructing lost heritage
raises important questions about the value of such objects
and challenges traditional notions of heritage: should it
be limited solely to material form, or can it, under certain
conditions, be understood more broadly? The article also
explores the reasons behind the popularity of such ap-
proaches in contemporary China.

Keywords: Contemporary Chinese architecture, archi-
tectural reconstruction, cultural value, authenticity, her-
itage conservation.

Large-scale archaeological research in China en-
tered an active phase in the early 1980s. It was dur-
ing this period that the first graphical reconstructions
emerged, produced by the country’s leading ar-
chitectural historians. These visualizations of lost
heritage sparked growing public interest in Chi-

Il 1. The Lifeng Pagoda in Hangzhou, project by Guo Daiheng, 2002.

na's cultural legacy. By the 1990s, a wave of major
projects in traditional styles had been undertak-
en by prominent Chinese architects such as Zhang
Jingiu and Wu Liangyong. However, at this stage,
the focus was on exploring new forms and meth-
ods, creatively blending traditional Chinese archi-
tectural features with modern functions, materials,
and technologies, rather than direct replication of
historical models.

However, the 21st century has seen the emer-
gence of numerous buildings across China that me-
ticulously recreate the appearance of historically
significant structures now lost to time. In most cas-
es, these are new constructions erected directly over
the original ruins, serving a dual purpose: protect-
ing the archaeological remains and transforming
them into museum exhibits.

Municipal authorities advocating for these initia-
tives maintain that precise architectural recreations
serve dual objectives: stimulating cultural tourism
to secure funding streams, thereby ensuring sus-
tainable conservation of the archaeological sites.

Despite their shared conceptual approach, each
reconstruction project carries distinct characteris-
tics. Before undertaking a critical analysis of these
initiatives, it is essential to outline the most iconic
and large-scale examples.

Characteristic specimens of rebuilt structures

1) The Lifeng Pagoda in Hangzhou (2002)

Leifeng Pagoda in Hangzhou was reconstructed
atop its original ruins in 2002 under the direction
of renowned architectural historian Guo Daiheng
[2]. The original pagoda, first erected in 977 CE and
later rebuilt as an octagonal five-story tower after a
fire in 1171 CE, crowned one of the hills overlook-
ing the famed West Lake.

Its strategic hilltop location and silhouette against
sunset skies transformed the pagoda into an endur-
ing civic symbol, celebrated in classical poetry and
repeatedly depicted by eminent Chinese painters
like Xia Gui of the Southern Song Dynasty.

The pagoda’s structure was of mixed construc-
tion: the central load-bearing part was made of
dark-red brick, while wooden balconies and eaves
were attached to its exterior. In the 17th century,
the pagoda burned down again, leaving only its
brick core, which nevertheless continued to adorn
the landscapes of West Lake and inspire artists and
poets. The brick framework of the pagoda, having
stood for several centuries without repair or rein-
forcement, collapsed on September 25, 1924, af-
ter which the city lost its main symbol. As early as
1935, at the initiative of Chinese architecture scholar
Liang Sicheng, a proposal was put forward to rec-
reate Leifeng Pagoda, restoring its original forms
with precision. Later, in 1983, the restoration of the
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Ill. 2. The Mingtang temple in Datong, project by Wang Shiren, 20009.

pagoda was included in the master plan of Hang-
zhou City approved by the City Council. The final
decision to begin work on recreating the pagoda
was made in 1999 [3].

Work on the project began in 2000. The archi-
tects faced the task of preserving the historical ru-
ins of the pagoda while constructing a new building
above them in traditional Song Dynasty forms. To
preserve the ruins, a special structure consisting of
eight massive steel columns had to be developed.
The lower parts of these columns were installed at
an angle to ensure maximum preservation of the
ruins, for which advanced computer technologies
were already employed at that time (lll. 1).

For the same purpose, a tall stone stylobate was
added to the lower part of the new structure, which
had not originally existed. Inside the new pagoda,
an elevator was installed, and all structures were
made of modern fire-resistant materials, meeting
the requirements applied to contemporary pub-
lic buildings.

Despite the project’s stated goal of recreating
the pagoda in its original forms, this was ultimately
impossible to achieve, as no detailed records (blue-
prints or descriptions) of the structure’s individual
architectural details had survived. As a result, the
reconstruction was inherently hypothetical, large-
ly based on contemporaneous examples of similar
typology as well as the building treatise Yingzao
Fashi [2].

As a result, what essentially appeared on the
shore of West Lake was a model of a historical struc-
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ture, conventionally demonstrating how this pago-
da might have approximately looked at the time of
its original construction. The primary function of the
new structure became the preservation and muse-
umification of the authentic ruins. This marked Chi-
na's first example of reconstructing a lost historical
building in traditional forms directly above its ruins.

At the time, this approach provoked mixed reac-
tions in Chinese society. While city residents largely
supported the initiative, as they regained a lost ur-
ban symbol, reconnected with history, and acquired
a new city landmark, the architectural community
responded more critically. Questions were raised
about how appropriate it was to call this a “recon-
struction”, given that the building used modern ma-
terials, had different functional purposes, employed
a different structural system, differed in height, in-
corporated new elements at its base.

Nevertheless, the positive response from city
residents and the influx of capital resulting from
tourism development following the pagoda’s con-
struction ultimately convinced Hangzhou's admin-
istration of the correctness of their decision. After
this first experiment, similar projects reconstruct-
ing historical buildings began appearing through-
out China.

2) The Mingtang temple in Datong (2009)

The Mingtang Temple is located in the city of
Datong, which was originally called Pingcheng and
served as the capital of the Northern Wei Empire
(386-535 AD). The ruins of this temple were discov-
ered by archaeologists in 1995. By that time, sever-

al similar temples had already been found in China,
particularly the Han Dynasty Mingtang in the sub-
urbs of Chang'an, discovered by archaeologists in
the 1950s, and the Tang Dynasty Mingtang in the
city of Luoyang, found in 1986. During the 1980s,
a series of graphic reconstructions of ancient Min-
gtang temples were created [6], and this topic be-
came very popular in academic circles.

The uniqueness of the Mingtang Temple lay in
the fact that it was a temple where the emperor per-
sonally conducted the most important rituals, sym-
bolically communicating with his father - Heaven.
Therefore, only one such temple could exist simul-
taneously in the empire, and the presence of this
temple in a state indicated its regional dominance.

The Northern Wei era was a time of internal
conflicts and the simultaneous existence of sever-
al states, yet only Northern Wei constructed a Min-
gtang, which indirectly was meant to demonstrate
the greatest legitimacy of Wei rulers’ power.

When the ruins of the Wei Mingtang were dis-
covered, it became a landmark event for the city of
Datong, which began positioning itself as the heir to
the imperial capital. Initially, leading Chinese archi-
tectural historian Wang Shiren conducted a scientific
survey of the ruins and, based on archaeological ex-
cavation data and detailed descriptions in historical
texts, created his own hypothetical reconstruction
of this complex [1], which became part of a series
of similar Mingtang reconstructions.

However, the city administration, specifically the
Old City Protection and Preservation Department of
Datong in the early 21st century, initiated the rec-
reation of this temple above the archaeological ru-
ins, following the precedent previously established
in Hangzhou. Wang Shiren’s scholarly hypothetical
reconstruction served as the basis for developing
the recreation project (lll. 2).

The problem lay in the fact that there is extreme-
ly little material available regarding Northern Wei
architecture. To this day, there is no definitive an-
swer even to such fundamental questions about
architectural appearance as whether Northern Wei
buildings had curved roofs with upturned corners
or not. Even less is known about architectural de-
tails and painting characteristics. Therefore, Wang
Shiren's reconstruction inevitably contains many gaps
in knowledge, which are generally understandable
and excusable in academic research, but raise nu-
merous questions when physically realized.

Functionally, Wang Shiren’s structure, just like
Leifeng Pagoda, is a protective construction over
authentic ruins that facilitates their museumifica-
tion. On the lower level above the foundations of
the ancient Mingtang, a metal frame structure with-
out intermediate supports has been installed, upon
which the building in historical forms is anchored.
Here too, traditional forms are primarily simulated
using modern construction materials.

The construction of this building sparked even
more controversy within China’s professional com-
munity, igniting a new wave of discussion about
the issues of authenticity and the imitation of tra-
ditional forms using modern materials and struc-
tural systems. Moreover, it was not unequivocally
welcomed by city residents either, as the project re-
quired the demolition of several residential neigh-
borhoods and subsequent relocation of inhabitants
to other urban districts.

3) The Danfeng Gate in Xian (2010)

The Danfeng Gate is located within the territory
of modern Xi‘an city, which formerly served as the
capital of the Tang Empire under the name Chang'an.
Originally built in 662 AD during Emperor Gaozong's
reign, the gate functioned as the main entrance to
the new imperial palace — Daming Palace. For 200
years, these gates served as the primary ceremo-
nial entrance for emperors, the site of coronation
ceremonies, the platform for announcing amnesty
decrees, the venue for state rituals.

Initial excavations of Daming Palace began in
1957, when researchers preliminarily identified lo-
cations of the palace’s main structures and deter-
mined their original dimensions. Comprehensive
excavations were hindered by existing urban devel-
opment — notably, a single-story hospital building
stood directly atop Danfeng Gate's elevated foun-
dation for decades. Large-scale excavations of Dan-
feng Gate were conducted between 2005-2009 after
site clearance. Only then could the structure’s orig-
inal size and form be determined.

During the same period, a decision was made
to initiate the transnational “Silk Roads: the Routes
Network of Chang'an-Tianshan Corridor” joint ap-
plication. On March 28, 2008, China submitted a
tentative list of 48 Silk Road sites to UNESCO [4],
which included Daming Palace with all its constit-
uent structures, including Danfeng Gate.

The submission of the application to the UNE-
SCO list required the Chinese side to adhere more
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Ill. 3. The Danfeng Gate in Xian, project by Zhang Jingiu, 2010.

strictly to international standards regarding heritage
conservation and authenticity. For the development
of the architectural project for the conservation and
museumification of the Danfeng Gate ruins, Zhang
Jingiu — academician of the Chinese Academy of En-
gineering, leading architect of Xi'an, expert in tra-
ditional architecture, and creator of the Neo-Tang
style — was invited.

One of the most important criteria of the new
project was preserving the authenticity and integ-
rity of the archaeological site while creating con-
ditions to demonstrate the historical significance
and cultural value of the gate ruins [5]. The protec-
tive structure incorporates modern constructions,
technologies, and materials, with engineering solu-
tions allowing for equipment replacement without
damaging the preserved ruins. Inside the protec-
tive structure, new spaces house educational and
scientific functions (lll. 3).

The external protective structure was designed
with consideration for the gate’s key role in the
overall palace complex and the structure of the an-
cient city of Chang'an. In her project, Zhang Jingiu
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sought to create a symbolic representation of the
structure that would serve as a bridge between past
and present, evoke historical associations, and vis-
ually approximate the Tang prototype.

It is evident that in this project too, the archi-
tect lacked sufficient data for a detailed and accu-
rate reconstruction of the gate’s architectural forms,
with much being hypothetically recreated through
analogy or indirect evidence. Acknowledging this,
Zhang Jingiu chose to make the entire building
monochromatic, painting it in an ochre hue simi-
lar to the natural color of compacted loess used in
the original foundations of Danfeng Gate. This solu-
tion renders the building as a contemporary mod-
el intended to signify historical connection rather
than imitate the past.

The structures of the new building were made
as lightweight as possible to reduce the load on
the foundations. All exterior details, stylized to re-
semble wooden constructions, were made of metal
and mounted on a steel frame. The interior features
entirely modern finishes without any historical styl-
ization, and this deliberate distancing from the his-

torical prototype was intended to emphasize the
structure’s new function.

This approach received full endorsement from the
UNESCO commission, and in 2014, Daming Palace,
including Danfeng Gate, was inscribed on the UN-
ESCO World Heritage List as part of the Silk Roads:
the Routes Network of Chang'an-Tianshan Corri-
dor nomination [4].

The Issue of Authenticity, Value, and Heritage
Preservation

Consequently, debates about authenticity issues
in China remain quite active to this day, with no con-
sensus or standardized methodology yet established
on this matter. Projects of this kind are currently
being constructed in considerable numbers across
China. Here, one might also mention the main gates
of Luoyang'’s imperial palace, Yingtian Gate, which
were likewise originally built during the Tang Dy-
nasty and reconstructed above their ruins between
2015-2019 [8]. However, in this particular case, the
desire to make the building’s appearance as close
as possible to historical prototypes, as described in
the first two examples, is even more pronounced.

The projects examined above reveal an ambiv-
alent attitude toward reconstructing lost heritage.
This raises the fundamental question: what exactly
constitutes the value of such reconstructions? The
desire to recreate an object in its original form,
even if only approximately similar, demonstrates
an attempt to restore broken connections with the
past [10]. This reverential, even idealized relation-
ship with history is deeply characteristic of Chinese
culture. It finds expression in both ancient myths
about legendary rulers and Confucian classics [7],
which laid the foundation for traditional Chinese
worldview. During the Qing Dynasty, presenting
new ideas as commentaries on ancient texts was
actively encouraged.

This love and respect for the past manifested
in China's cultural tradition of reinterpreting great
achievements. For instance, descriptions of mag-
nificent palaces from bygone eras, such as the Han
Dynasty's Jianzhang Palace or Tang Dynasty's Bishu
Palace, along with imperial parks like the Song Dy-
nasty’s Jinming Pool, became favorite subjects for
artists of later periods. These painters never sought
to depict the palaces with archaeological accuracy;
they frequently exaggerated proportions and incor-
porated contemporary architectural styles. Yet the

majestic essence persisted from painting to paint-
ing, perpetuating memory of past achievements.

The contemporary internationally accepted ap-
proach to heritage and its value is fundamentally
tied to material artifacts, their preservation status,
conservation technologies, and essentially aims at
effective management of tangible heritage while cre-
ating a sort of heritage industry [10] closely linked
to tourism development. “The current concept of
heritage emerged in Europe, particularly Britain,
France and Germany, within the context of nine-
teenth-century modernity” [7].

Under these circumstances, any departure from
authenticity toward romanticizing or exaggerating
the past is strictly condemned as falsehood, forcing
architects to operate within strictly defined bound-
aries, as demonstrated by Zhang Jingiu's structure.
At the same time, "non-Western conceptualizations
of heritage have begun to question the hegemon-
ic dominance of the idea of the materiality of her-
itage, and have come to play an important role in
questioning received ideas about it." [11] There now
exists active debate suggesting heritage value may
reside in cultural processes; Bella Dicks, for instance,
has proposed understanding heritage as a cultur-
ally-defined communicative practice [9].

CONCLUSION

The practice of reconstructing lost buildings in
their hypothetical forms may be critically perceived
in the West. However, understanding how deep-
ly rooted this approach is in Chinese culture, one
should avoid taking an unequivocally critical stance
or denying the validity of such methods. The West-
ern countries’ tendency to impose their own vision
of heritage management worldwide speaks more
to their desire for dominance than to the indisput-
ability of Western approaches.

It is no coincidence that an increasing number of
books now question the absolute truth of Western
methodologies while demonstrating greater open-
ness to alternative perspectives from other cultures.

The reconstruction practices examined in con-
temporary China reveal a complex interplay between
cultural tradition and modern heritage manage-
ment. While Western standards prioritize material
authenticity, China's approach demonstrates how
heritage value can also reside in symbolic conti-
nuity and cultural reinvention. Projects like Leif-
eng Pagoda, Mingtang Temple, and Danfeng Gate,
though architecturally hypothetical, serve as pow-
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erful mediators between past and present, fulfilling
dual roles as protective structures and cultural cata-
lysts. These interventions challenge rigid definitions
of authenticity, suggesting that heritage may be as
much about sustaining living traditions as preserv-
ing physical artifacts.

The ongoing debates surrounding these recon-
structions underscore a broader tension between
global heritage norms and local cultural paradigms.
China's practices, rooted in millennia of reinterpre-

tative traditions, compel the international commu-
nity to reconsider the hegemony of material-centric
conservation. As non-Western perspectives gain trac-
tion, heritage discourse must evolve to accommo-
date diverse valuations—whether tied to physical
integrity, communal identity, or symbolic resonance.
The Chinese case exemplifies how heritage, when
viewed as a dynamic process rather than a static
relic, can bridge historical reverence with contem-
porary relevance.
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MapwuaHHa FOpbeBHa LLleBueHko

[lOKTOp apXuTeKTYpbl, BEAYLLMIA HaYUYHbIN COTPYAHUK
Hay‘-lHO-MCCﬂe,ﬂ,OBaTeanKOFO MHCTUTYTa TEOPUN U
NCTOPUN apXUTEKTYPbI N TPaaOCTPOUTENLCTBA,

®unnan LeHTpanbHOro Hay4YHO-UCCeL0BaTENBCKOTO U
NPOEKTHOIo UHCTUTYTa MI/IHVICTepCTBa CTpoOuUTEeNbCTBa N
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NMPOBJIEMA AYTEHTUYHOCTW T1PU
BOCCO34AHNWN YTPAHEHHBLIX NMAMATHNKOB B
KNTAE

AHHOMayus: B cmamee paccmampusaemca npakmuka
80CC030aHUA ympa4yeHHO20 apxumeKmypHo20 Hacneous
8 Kumae 8 XX| seke. Ce200Hs ocmpo cmoum 8onpoc ay-
meHmu4Hocmu gocco3dasaemsix 06bekmos, Komopbie 80
MHOXecmeae cmasu 803800UMbCA no eceli meppumopuu
Kumas Ha mecme ympayeHHbIx namsmHukos. BoccozdaHue
sedemcsi Ha OCHOB8e 2uNomMemu4eckux peKoHcCmMpykyud,
Kak npasusio npu HeAOCMAamMoYHOM KoJu4ecmee mame-
puana 06 ux nepgoHayanbHoMm obsuke 00 paspyuieHus.
bosnee mozo, 80 8cex Cy4asx opuUHAIbHbIe CMpoumens-
Hble mexHOI02UU U2HOPUPYHOMCA: UCNOAb3YHOMCSA cospe-
MeHHble Mamepuassl U KOHCMpyKmueHele cucmemsl, a
ucmopuyeckue gpacadel cyxam auuis 0ekopamusHsIMU
3/1eMeHmamu, He cesi3aHHbIMU C Hecywel cmpykmypoul
80cco30aHHbIx 30aHUl. B 30aHusx pasmewaromcsi Hosble
@dyHKYuU, He C8A3AHHbIE C UCMOPUYECKUM HA3HA4YeHU-
em nocmpoek. ObbI4HO 3MO — pas/IuUYHbIe 8bICMABOYHbIE
npocmpaHcmea u nomeujeHus 018 Hay4yHoO-uccaedosa-
mesnbckol OesmessHocmu. Credyem ommemums, 4mo
sce nodobHble npoekmeol 8038005MCcs HaO apxeosiozuye-
CKUMU 0CMamkamu KOHKPemHbIX ympadeHHelX NamMam-
HUKO8, 8bINOIHASA PYHKYUI 3aujumHsbix oboso04yek 05
nodnuHHeIx pyuH. Mo ceoeli cymu, smu pekoHCMpyKyuu
npedcmasssom coboli macuwimabHsie MoOesu Opu2UHab-
Hbix 30aHudl.

lMocmaeneHHble 8 cmamee npobsiemMel pacCMomMpeHs! Ha
mpex KoHKpemHsix npumepax: [azoda J/13ligpaHma e XaH-
uxoy, sossedeHHas 8 2002 200y, Xpam MuHmat e Jamy-

K Hauany XXI| Beka KuTait Hakonun 3HaumTeNb-
HbI 06bEM apXeonorMyeckoro matepmana, OTHoCA-
Lerocs K ABOPLOBbIM W KYJAbTOBbIM COOPYXEHNAM

He, socco30aHHbIl 8 2009 200y u Bopoma JlaHbg3HM3Hb
8 CuaHe, coopy>eHHble 8 2010 200y. Bce mpu ob6vekma
0eMOoHCMPpUpyHM HecKo/Ibko pas/iudHele Nodxodsl 8 80-
npoce 80cc030aHUs ympayeHHO20 Hacedus: 8 Nnepeom
npumepe ynop c0endH Ha UHHOB8AYUOHHbIX KOHCMPYKYUSX
30aHUA C Yeslblo MAKCUMA/IbHO20 COXPAaHEHUS NOOIUHHbIX
PYUH, 80 8MOpPOM C/ly4ae 0C0beHHOCMbH PeKOHCMPYKYUU
€mMasno HaumeHoeuee KoUu4ecmeo 0aHHbIX 06 U3HA4aTb-
Hom ob/1iuke apxumekmypsl 0aHHO20 nepuoda, a NOMOoMy
3amom 8apuaHm Kaxemcs Haubosiee CNOpHLIM U 2unome-
puYeckuM, 8 mpemeeM cJiydde 80CCO30aHUe WiJI0 8 CMPO-
20M coomeemcmauu ¢ Mex0yHapooHoU npakmukol, mak
kak o6bekm pasmewjasncs Had pyuHamu 8opom, komopesie
NJIGHUP0BAIOCH BHECMU 8 CNUCOK 06bEKMo8 Ky/ibmypHO-
20 Hacnedusa FOHECKO.

OnucaHHas 8 cmamee NPakmMuKa 80CCo30aHUS ympayeH-
HO20 Hacsnedus cmasum 8axHble 80NPOCkI O YeHHOCMU
nodobHbix 06bekmos, a makxe bpocaem 8bi308 mpadou-
YUOHHbIM npedcmasseHUsM 0 Hacieouu — OO0JIKHO /iU
OHO 02PAHUYUBAMbLCA MOJILKO MamepuasisHol gopmoli
unu, npu onpedesieHHbIX yC08USX, MOXem NOHUMAamascs
6os1ee wiupoko. B cmamee makxxe ucciedyromcs Npu4uHs!
nonynspHocmu makux nooxodos 8 cospemeHHoMm Kumae.

Knroyessie cnosa: CospemeHHas kumatickas apxumekmy-
pa, apxumekmypHas pekoHCMpyKyus, KyJemypHas yeH-
HOCMb, GymeHMU4YHOCMb, COXpaHeHue Hacaeous.

VI-XII BekoB B cBOMX KpYrnHbIX ropogax. MNepes
MECTHbIMW BJACTAMM BCTasa 3aja4a COXpaHeHus
n myseedurkaumm 3TUX PYMH.
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KpynHomacwtabHble apxeonormyeckue nccaeso-
BaHWA B Kntae aktmemamposanmcb B Havane 1980-x
rogos. VIMeHHO B 3TOT Nepuog NoABUANCE Nep-
Bble rpaduyeckme peKoHCTPYKL MM, CO34aHHble Be-
AYLWMMUN NCTOPUKAMU apXUTEKTYPbl CTPaHbl. ITn
BM3yanm3aumnm yTpauyeHHOro HacieAuns Bbl3Baau
pacTyWwmnit HTepec obLLecTBa K KyNAbTyPHOMY Ha-
cneanio Kutas. K 1990-m rogam 6bina ocywiectsie-
Ha BOJIHA MaclUTabHbIX MPOEKTOB B TPaAULNOHHOM
CTUAE, BbINOJHEHHbIX U3BECTHBIMU KUTANCKUMMN
apxutekTopamu, Takmumm kak Yxan U3snHbuto n Y
NaHbloH. OgHaKko Ha 3TOM 3Tane OCHOBHOE BHU-
MaHVe yAenanoCb NONCKy HOBbIX GOPM N METOAOB,
TBOPYECKOMY COYETAHUI TPAAULMOHHbBIX KUTal-
CKMX apXUTEKTYPHbIX 31EMEHTOB C COBPEMEHHbI-
MU QYHKUMAMMK, MaTepmranamm n TEXHONOIUAMU,
a He TOYHOMY BOCMPOMN3BEAEHNIO NCTOPUYECKNX
obpazuos.

Tem He meHee, B XXI Beke no BceMy Kutato no-
ABUANCb MHOTOYMCIEHHbIE 3JaHWNS, CKPYMNyNe3HO
BOCcO3atolme 06AnK NCTOPUYECKM 3HAUNMBIX
COOPY>XKEHWI, yTpaueHHbIX C TEYEHNEM BPEMEHMU.
B 601bLIMHCTBE C/yyYaeB 3TO — HOBble MOCTPOM-
KW, BO3BeJAEHHblE HEMOCPEACTBEHHO Haj OpUrun-
Ha/lbHbIMW PYWMHaMW, BbINOJNHAIOLWME ABONHYHO
GYHKLMIO: 3aMTy apXeosormyeckmnx ocTaTkoB n
nx Myseedukauuto.

MyHuUMnanbHble BAAcCTy, BbiCTynaroLine 3a Ta-
K1ne MHULMATUBDI, yTBEPXKAAOT, UTO TOYHbIE apXu-
TEKTYPHble PEKOHCTPYKLMU CAY>KaT ABYM LLeASAM:
CTUMYANPOBaHUIO KYNbTYPHOrO TypusmMa ans obe-
cnevyeHna GUHaAHCMPOBAHUA U, KaK CleiCTBUE,
YCTOMUMBOrO COXPaHEHUN apXxeonornyecknx obnb-
€KTOB.

HecmoTpsa Ha obLyro KOHLEeNTyanbHYH OCHO-
BY, KaXZAbIA NPOEKT PEKOHCTPYKLMM obnagaeT yHu-
KasbHbIMW 0cOBeHHOCTAMU. [pexae yeM nepenTtu
K KpUTMYECKOMY aHaamn3y 3TMX MHMLMaTMB, Heobxo-
ANMO BblAeNnTb Hanbosee 3HaKOBble U MacLUTab-
Hble NpUMepbl.

XapakTepHble NpMMepbl BOCCO3AaHHbIX CO-
OpY>XeHUI

1) Naroga JsidaHTa B XaHuxxoy (2002)

Maroaa J1arid3aHTa B XaHUKOY 6blna pekoHCTpy-
MpoBaHa Haj ee OpuUrnHanbHbIMK pynHamm B 2002
rogy nog, pykoBOACTBOM M3BECTHOrO UCTOPMKA ap-
xuTekTypbl o [arixaH [2]. MepBoHayanbHas naro-
Aa, Bo3BejeHHas B 977 rogy H.3. U nepecTpoeHHas
B BMAE BOCbMUYTOJIbHOM NATUAPYCHOW NOCTPOM-
K nocne noxapa B 1171 rogy, BeH4Yana oguH u3
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XOJIMOB, BO3BbILWAOLWMXCA Haj 3HAMEHUTbIM O3e-
pom Cunxy.

Ee yHWKanbHOE pacnonoxeHne Ha BepLlUnHe
X0JIMa 1 CUAY3T Ha $poHe 3akaTHOro Heba npespa-
TWAW NaroAy B 3HaUMMbIV CUMBOJ FOPOAa — ee BOC-
neBaiun B KNacCMYeCKON No33nn n HeOJHOKPaTHO
n3obpakanu BblAaroWwmecs KUTanckme XyAoxHN-
ki, Takne kak Cs Iy anoxu KOxHon CyH.

KoHcTpykumsa narogbl 6bi1a cMeLaHHOM: LeH-
TpanbHas Hecylwas YacTb Oblia BbINOJHEHA U3 TEM-
HO-KPaCHOTo KMpnuya, a gepeBaHHble 6anKoHbI U
KapHM3bl KPENUANCh K CTEHAM KMPMUYHOrO a4pa.
B XVII Beke naroga cHoBa cropesna, nocne 4yero
OCTaNCs NNLWb KUPMUYHBIA OCTOB, KOTOPbIN, TEM
He MeHee, NPOAO0/XKaN YKpallaTb Nemn3axmu o3epa
CuXy 1 BAOXHOBAATb XYAOXHUKOB 1 No3TOB. Knp-
NMYHOE TeNO MaroAbl, NPOCTOABLUEE HECKO/bKO Be-
KoB H6e3 peMOHTa 1 yKpenaeHus, obpywimnocs 25
ceHT06psa 1924 roaa, Nocnae yero ropos AWunacs
CBOEro rnaBHoro cumeona. Yxxe 8 1935 rogy no
WHMLMATMBE KUTANCKOro NCccneAoBaTens apxXmTeKTy-
pbl JlaH CblusHa 6611 NpeasoXeH NPOEeKT BOCCO3Aa-
HWA narogbl J1aWd3aHTa C TOUHbIM BOCCTAHOB/IEHWEM
ee nepBoHayvanbHbIx dopmM. MNo3xe, B 1983 roay,
BOCCTaHOBJIEHME NaroAbl 661710 BKIKOUYEHO B reHe-
panbHbIN NAaH ropoga XaHuxoy, YTBEPXKAEHHbIN
ropoackum copetoM. OkoHYaTeNlbHOE peLleHne
0 Havasie paboT No BOCCO3AaHUI0 naroabl 66110
npuHato B 1999 roay [3].

PaboTbl Hag npoekToM Hauanunce B 2000 rogy.
Mepes apxuTekTopamm CTosNa 3ajaua CoOXpaHUTb
NCTOpUYECKME PYUHBI MaroApl, MOCTPOMB Haj HUMU
HOBOeE 3jaHuVe B TPajMLUMOHHbIX POopmMax 3Moxm
CyH. [lns coxpaHeHWs pywH npuwaock paspaboTtaTb
cneunanbHyr0 KOHCTPYKLIMIO M3 BOCbMW MacCUB-
HbIX CTaJbHbIX KOJIOHH. HUXXHME YacTu 3TUX KOJNOHH
6blIM YCTaHOBAEHbI MOZ YIA0M, YTOHbI MakCUMasb-
HO COXPaHWUTb PYWHbI, AJ1A YEero y>e Torga Ucnosb-
30Ba/INCb NepesoBble KOMMbIOTEPHbIE TEXHONOTUN
(puc. 1).

C TOW Xe LeNbto K HUXHEN YacTy HOBOW KOH-
CTPYyKLMM 6bin 06aBEH BbICOKNI KAMEHHBIN CTU-
nobaT, KOTOPOro M3Ha4yaNbHO He CyLLeCTBOBAJO.
BHyTpK HOBOW naroAbl 6bia ycTaHOBAEH ANGT, a
BCE KOHCTPYKLMW BbIMOJHEHbI N3 COBPEMEHHbIX
OTHECTOMKMX MaTepranos, COOTBETCTBYHOLLMX Tpe-
60BaHMAM, NpeAbABAAEMbIM K COBPEMEHHbBIM 06-
LLLeCTBEHHbIM 34aHMAM.

HecMoTps Ha 3asBAEHHYHO Liesib MpoeKTa — BOC-
CO3JaHue narojbl B ee nepBoHayvasbHbIX Popmax,
JOCTUYb 3TOrO B NMOJIHON Mepe 0Ka3aloCb HEBO3-

MOXHO, TaK KakK He COXPaHWNOCh JeTabHblX Yep-
TeXelN NN ONUCaHWUM OTAENbHbIX apPXUTEKTYPHbIX
3NEMEHTOB COOPY>KEHUS. B pesynbTate pekoHCTPyK-
LS HOCKAa TMMOTeTUYECKUIN XapakTep, OCHOBbI-
BasCb B OCHOBHOM Ha COXPaHMBLUUXCA MpUMepax
aHa/JIOrMUHbIX TUMOB 34aHWUN, a TakXXe Ha CTPOU-
TenbHOM TpakTaTte «MHu3ao ¢awn» [2].

Taknm obpazom, Ha bepery o3epa Cuxy nossu-
Nlack, MO CYTU, MOZE/b UCTOPUYECKOTO COOPYXKEHMUS,
YC/IOBHO A€MOHCTpUpYtoLLas, Kak MPUMepHO Mor-
Na BbIrNAAETb 3Ta naroja B MOMEHT CBOEro MepBo-
HayanbHOro ctpouTenbctBa. OCHOBHON QyHKLMeN
HOBOrO 3laHWNA CTaNo CoXpaHeHue N Myseeduka-
LS NOANMHHbBIX PYWH. OTO Obin NepBbit B Kntae
NpUMep PEKOHCTPYKLUM YTPaUeHHOro UCTopu-
YecKoro 3faHna B TPaANLMOHHBIX GopMax Hemno-
CPeACTBEHHO Haj ero pymHamu.

B TO BpeMms TakoW NoAxoJ, Bbi3Bas HEOLHO3HAY-
HYIO peakLmIo B KuTanckom obuectee. Ecam xunte-
/I TOpojia B OCHOBHOM MOAAep>Kanu MHULMATUBY,
Tak KakK OHW BEPHYN YTPaYeHHbI TOPOACKON CUM-
BOJI, BOCCTaHOBWUAM CBA3b C UCTOPWEN 1 NONYUUIN
HOBYIO JOCTOMpPMMeEYaTeNbHOCTb, TO apXUTEKTYP-
Hoe coobLLecTBO OTpearnpoBano 6osee KPUTUYHO.
MoAHMMaNNCb BOMNPOCh O TOM, HAaCKOJIbKO YMeCT-
HO Ha3blBaTb 3TO «BOCCO3AaHUEM», YUNTbIBAS, YTO
3/jaH1e BbIMOJJHEHO M3 COBPEMEHHbIX MaTepPUanos,
nMmeeT MHoe PYHKLMOHaNbHOE Ha3HaueHne, Apy-
Yt KOHCTPYKTUBHYHO CUCTEMY, OTIMYAETCA MO Bbl-
COTE M BKJIFOYAET HOBbIE 3/IEMEHTbI B OCHOBaHUMN.

TeMm He MeHee, NONIOXUTENbHAA peakLuus ropo-
XaH 1N MPUTOK KanuTana B pesy/bTaTe pa3BUTUS
Typu3ma nocie CTpOMTENbCTBA Marojbl B KOHeY-
HOM nTOre ybeanan agMuUHUCTPaL MO XaHUXKoy
B NMPaBWIbHOCTU CBOErO pelueHuns. MNocne atoro
NMepBOro 3KCMNEepPMMEHTA aHaIOTUUYHbIE NPOEKThI
BOCCO3/aHNA NCTOPUYECKUX 34aHNI Havanu no-
ABAATLCA NO BCemy Kutato.

2) Xpam MuHTaH B flatyHe (2009)

Xpam MuHTaH pacnonoxeH B ropoge [latyH,
KOTOPbIA U3Ha4YaNbHO Ha3biBanca MUHU3IH 1 cay-
Xun ctonnuen nmnepum CesepHas Bain (386-535
. H.3.). PynHbl 3TOro xpama b1 obHapyxKeHbl ap-
xeonoramm B 1995 rogy. K Tomy Bpemenun B Kutae
y>e 6bI10 HaAEHO HECKOJIbKO MOA06HbIX XpPaMoB,
B YacTHOCTW, MMHTaH 3noxmn XaHb B Npuropoje
YaHbaHsa, obHapyxeHHbI apxeonoramu B 1950-x
rogax, 1 MuHtaH anoxu TaH B ropoge J105H, Hali-
AeHHbI B 1986 rogy. B 1980-x rogax bbiia co3ga-
Ha cepua rpapuyecknux PeKoHCTPYKLNN JpeBHUX

XpaMoB MuHTaH [6], 1 3Ta TeMa cTafia O4YeHb Mo-
NYyNSPHOM B akaseMUuecknx Kpyrax.

YHuKanbHOCTb Xpama MUHTaH 3akatovanach B
TOM, UTO 3TO BbIA XpaM, r4e UMNepaTop ANYHO
NPOBOAMA BaxHelLWNe puTyanbl, CUMBOSMYECKU
obuwasncb co cBomM oTuom — Hebom. MNoatomy B
MMNepun O4HOBPEMEHHO MOT CYLLLECTBOBaTb TOJIb-
KO OZAMH TaKoOW XpaM, U ero Hajanune B rocyiapciese
CBUAETENbCTBOBANO O €ro PerMoHa bHOM AOMMU-
HUPOBaHMUW.

Onoxa CeBepHoli Bai 6bla BpeMeHEM BHY-
TPEHHUX KOHPSIMKTOB 1 OJHOBPEMEHHOTO Cylle-
CTBOBaHWA HECKOJIbKNX FOCYAapCTB, OAHAKO TOJIbKO
CeBepHas Bait noctpomna MuHTaH, 4TO KOCBEHHO
BOJIKHO BblNI0 4EMOHCTPUPOBAThL HanbobLUyHO Ne-
FTMTUMHOCTb BAAaCTW NpaButesen Baii.

Koraa 66111 06HapyseHbl pyWHbI BaCKOro MuH-
TaHa, 3TO CTa/No 3HAaKOBbIM COBbITMEM ANA TOPOAa
[aTyH, KOTOpPbIN Ha4an NO3NLMOHMPOBATL Cebs
Kak HacieAHVK CTONnLbl MMnepun. MIsHavanbHO
BeAyLMA KNTAaNCKMIN NCTOPUK apXUTeKTypbl BaH
LLInx3Hb NpoBen HayyHoe UCCNefOBaHUE PYUH U
Ha OCHOBE AlaHHbIX apPXe00rMYECKNX PACKOMOK U
NoAPOOHLIX ONUCAHWUIA B UCTOPUYECKMX TEKCTAX CO-
3.a1 COBCTBEHHYHO TMNOTETUYECKYH PEKOHCTPYK-
LMo 3TOro Komnaekca [1], koTopas ctana 4acTbro
CEPUN aHaNOTUYHBIX PEKOHCTPYKLIMIA APYrunX Xpa-
MOB MWHTaH.

OpHako ropogckas agMUHUCTpaLma, B YaCTHO-
cTn, lenaptameHT oxpaHbl HaCcNeAns NCTOPUYECKOTrO
ropoga [atyH B Hauane XXI| Beka, MHMLMMPOBana
BOCCO34aHMe 3TOro Xxpama Haj, apxeonornyeckm-
MU pyMHaMWu, cieays yCcrnewHoMy OnbITy ropoja
XaHuxoy. HayuyHas runotetnyeckas pekoHCTpPyK-
uma Ban LLnx3HA nocayxmna oCHOBOM Ans pas-
paboTkn NpoekTa BOCCO3aaHunA (puc. 2).

Mpobnema 3akaroyanacb B TOM, YTO COXPaHu-
NOCb KpaWiHe Mano MaTepuasna, OTHOCALErocs K
apxutektype CeBepHon Bal. Jlo cux nop HeT oa-
HO3HaYyHOro oTBeTa JaXke Ha Takne PpyHAaMeH-
Ta/lbHble BONPOChI 06 apxUTeKTypHOM 0b6/mKe, Kak
HanumMe M3OrHYTbIX KPbILL C 3arHYTbIMW yraamu y
3gaHunii CeBepHoli Bal. Ewe MeHbLe n3BecTHO 06
APXUTEKTYPHbIX AeTandax n ocobeHHOCTAX pocnu-
cen. Mostomy pekoHcTpyKkuma BaH LWnxaHs He-
N36eXHO COAEPXKMT MHOXECTBO Npobesnos, uto B
LLeJIOM MOHATHO N MPOCTUTENBHO B akKaZeMnyecKux
nccnesoBaHUAX, HO Bbi3biBa€T MHOXECTBO BOMPO-
coB npu pakTNUUeCcKon peanmsaymnu.

®yHKUMOoHanbHO coopyxeHune Ban LLnxaHs, kak
n naroga J1aridaHTa, NpeacTaBaset cobou 3awmnT-
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HYH KOHCTPYKUMIO Had NOAAMHHbBIMU PyWHaMMU,
cnocobceTByOLLYHO UX My3eedukaumm. Ha HUXHeEM
ypoBHe Hag dyHaaMeHTaMu gpeBHero MuHTaHa
yCTaHOBJIeHa MeTaaanyeckas KapkacHasa KOHCTPYK-
Luns 6e3 NPOMEeXYTOUYHbIX OMOp, Ha KOTOPOU 3a-
KpemnJeHo 3jaHune B nctopmnyeckmx Gopmax. 3gecob
TakxXe TpaguumnoHHble GOpMbl B OCHOBHOM UMU-
TUPYHOTCA C NCMOAb30BaHNEM COBPEMEHHbIX CTPO-
NTENbHbIX MaTePUANOB.

CTpouTenbCTBO 3TOMO 34aHNA BbI3BaJIO elle
6onblue cnopoB B NnpodeccnoHasbHOM coobuye-
cTBe Kntas, pasxuras HOBYIO BOJIHY ANCKYCCUIA O
npobieMax ayTEHTUUYHOCTU U UMUTALLUWN TPaAUN-
LMOHHbIX POPM C MCNONBb30BAHNEM COBPEMEH-
HbIX MaTepunanoB 1N KOHCTPYKTMBHBIX cuctem. bonee
TOr0, OHO He ObII0 OAHO3HAUYHO MPUHATO U XUTe-
NAMW ropoga, Tak Kak NpoekT notpebosan cHoca
HECKOJ/IbKNX XWbIX KBapTasoB Y NOCAeAYHOLLEro
rnepeceneHus XuTeneln B Apyrne pamoHbl ropoaa.

3) Bopota [aHbdaHm3Hb B Cnane (2010)

Bopota [laHb$3HM3Hb pacnonoXeHbl Ha Tep-
pUTOPUN COBpeMeHHOro ropoga CraHb, KOTOpPbI
B MPOLWAOM 6bln cToAMLEN nmnepun TaH 1 Ha3bl-
BaJsicA YaHbaHb. VI3HaYaNbHO NOCTPOEHHbIe B 662
rogy BO BpeMs npas/ieHns nmnepartopa laou3yHa,
BOPOTa C/YXXWAMN rNaBHbIM BXOAOM B HOBbIV UMMe-
paTopckunin geopel, lamuHryH. B teuerne 200 net
3T BOpOTa OblIN OCHOBHBLIM LlepeMOHMaNbHbIM
BXOJOM A/ MMMNepaTopoB, MECTOM NPOBeAEHNSA
KOPOHaLMOHHbIX LiepeMOHUIA, 0OBbABNEHUS yKa-
30B 06 aMHUCTUM N TOCYAAPCTBEHHbIX PUTYaNoB.

[MepBble packonkun asopua JamMnHIyH Hava-
nvcek B 1957 rogy, Korga nccnegoBaTenu npegsa-
PUTENBHO OMpeAennan PacrnoNoXeHne OCHOBHbIX
COOPY>XXEeHWI 1 UX NepBOHaYabHble pasMepbl. Kom-
MJieKCHble packomMKW 3aTpyAHaAna CyLLecTBYoLLan
ropoAckas 3acTpoika, B YaCTHOCTM, Ha BbICOKOM
dyHaameHTe BopoT JaHbPaHMIHb gecATnaeTnamMm
CTOANO0 OAHO3TaXHOe 3AaHne 6oabHULBI. KpynHO-
MacLwTabHble packonkn BopoT JaHbd3aHM3IHb npo-
BoAuanch B nepuog ¢ 2005 no 2009 rog nocne
pPacynCTKM yyacTka. Toabko Torga yAaanocb onpe-
AENNTb NepBOHaYaNbHbIA pa3mep n GopmMy coo-
PY>XXEHUS.

B TOT >Xe nepunog 66110 NPUHATO peLleHne O
Hauajie MoAroTOBKMN TPaHCHALMOHAaAbHOW cepuin-
HOM HOMMHaUWKN «LLIENKOBbLIN NyTb: CETb MapLU-
pyToB YaHbaHb — TaHb-LLlaHbcKOro Kopungopa».
28 mapTa 2008 roga Kutan npeacrasua npegBa-
puUTENbHbIN cnmncok 13 48 obbekToB LenkoBoro
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nytv B FOHECKO [4], B KOTOpbIN BOLWeEN U ABOpeL,
[laMWHIYH CO BCEMU €ro COOPY>XEHUAMMU, BKIKO-
yaa BopoTa [JaHb3HM3Hb.

Mogaya 3asBkm B cnmcok FOHECKO noTpebosa-
Na OT KUTAMCKOM CTOPOHLI Bonee cTpororo cobato-
AEHVA MeXAYHapOAHbIX CTaHAAPTOB B OTHOLLEHWN
COXpaHeHWa Hacneansa U ayTeHTUYHOCTW. s pas-
paboTKn apXMTEKTYPHOrO NpoeKTa MO COXPaHEHMUIO
n myseedurkaumm pyuH BopoT JaHbd3HMIHb Hbiia
npuraaweHa YxaH LsnHbuto — akageMunk Knutaii-
CKOW UHXEHEPHOW akaZeMnu, BeAyLLMN apXnTekTop
ropoga CuaHb, 3KCNepT Mo TPajULNOHHOW apXxu-
TeKType 1 co3jaTeslb HeO-TaHCKOro CTUS.

OfHUM 13 BaXKHeNLWNX KpUTepreB HOBOIO MpPo-
eKTa CTaNo CoXpaHeHWe ayTeHTUYHOCTM U LLeNoCT-
HOCTU apXeoJsIorMYeckoro obbekTa Npu co3gaHum
YCNOBUIN A5 fEMOHCTPALLIMN UCTOPMYECKON 3Ha-
UMMOCTM U KYNbTYPHOW LLEHHOCTW PYWH BOPOT [5].
3aWwmTHaa KOHCTPYKLMA BKAKOYAET COBPEMEHHbIE
CTpouTEeNbHbIE PeLleHns, TEXHONOTUN 1 MaTepua-
Nbl, MPU 3TOM UHXEHEPHbIe peLleHns NO3BONAIOT
3aMeHATb 060opysoBaHMNe 6e3 NoBpeXAeHWs coxpa-
HUBLLMXCS PYWH. BHYTpW 3aWMTHOM KOHCTPYKLUN
HOBblE MOMeLLEeHUA NpeAHa3HayeHbl Ans obpaso-
BaTe/IbHbIX U HayuHbIX QYHKLMI (puc. 3).

BHelwHAA 3aWMTHaA KOHCTPYKLMA Bblia paspa-
6oTaHa C y4eToM KJ/toUeBOM POanN BOPOT B 0bLLeM
KoMMaeKkce ABopLa U CTPYKType ApeBHEro ropoja
YaHbaHb. B cBoem npoekTe YxaH Li3mHbLto cTpe-
MUAacCb CO34aTb CUMBOJIMYECKOE NpescTaBieHne
COOPY>KEHWA, KOTOPOE CNYXMA0 Bbl MOCTOM MeX-
Ay NPOLUALIM M HAaCTOALLMM, BbI3bIBaAO UCTOPUYE-
cKMe accoumaumm n BM3yanbHO NpMbanXKanock K
TaHCKOMY MpoOTOTUMY.

OueBUAHO, YTO 1 B 3TOM MpPOEKTE Y apxXmTeKkTopa
He XBaTaNo AOCTATOYHbIX AaHHbIX ANA AeTaNbHOW
N TOUHOM PEKOHCTPYKLIMN apXUTEKTYPHbIX GOopM
BOPOT, 1 MHOTO€e 6bINI0 TMNOTETUYECKN BOCCO3-
ZlaHO MO aHaNormn AN KOCBEHHbIM CBUAETENb-
ctBaM. MNpu3HaBas 310, YxaH Li3nHbLo BbIOpana
MOHOXPOMHOE peLleHVe, OKpacKB BCe 3AaHne B
OXPUCTbIW LBET, 6M3KNI K €CTECTBEHHOMY OTTEH-
Ky yTpamboBaHHOro nécca, MCNoNb30BaBLIErocs B
OpUrMHaNbHbIX PyHAaMeHTax BOPOT JaHbdIHMIHb.
JTO pelleHne fenaeT 3jaHne COBPEMEHHOM MO-
Jenblo, NpM3BaHHOM CUMBOAN3MPOBATL UCTOPUYE-
CKYIO CBA3b, @ HE UMUTUPOBATb NPOLUAOE.

KoHcTpykLMM HOBOro 3aaHnsA Gbian BbINoOA-
HEHbl MakCMMalbHO NerkKnMMK, UTOObl YMEHbLUNTb
Harpysky Ha ¢yHaameHTbl. Bce BHewHne getanuy,
CTUAN30BaHHbIE NOA AepPeBAHHbIE KOHCTPYKLNY,

6bINM N3roTOBNEHBI U3 MeTanna N CMOHTMPOBA-
Hbl Ha CTaAbHOM Kapkace. IHTepbep BbINOJHEH B
MOJIHOCTbIO COBPEMEHHOW OTAeNKe 6e3 KaKon-amn-
60 MCTOPUYECKOW CTUAN3ALUN, N 3TO HaMEePEHHOoe
AVCTaHUMpPOBaHMeE OT NCTOPUYECKOro NpoToTmna
JO/IKHO 66110 NOAYEPKHYTb HOBYHO OYHKLUIO CO-
opy>XeHus.

Takoli NOAX0Z4 NOAYUYUA MNOAHYHO NOAAEPXKKY KO-
muccun FOHECKO, v B 2014 rogy asopel, JaMunH-
ryH, BKAtovas BopoTa [aHbd3HM3Hb, 6bli1 BKIOUEH
B cnncok BcemumpHoro Hacnegua FOHECKO B pam-
Kax HOMWHaUun «LLIénkoBbIA NyTb: CETb MapLUpPY-
TOB YaHbaHb — TaHb-LLlaHbckoro kopugopa» [4].

Mpo6naema ayTEHTUUHOCTU, LLEHHOCTU U CO-
XpaHeHus Hacneaua

Takum obpasom, gebatbl 0 Npobaemax ayTeH-
TUYHOCTM B Knutae octatoTca akTMBHbBIMUW U NO cel
JeHb, 1 MO 3TOMYy BOMPOCY NoKa He JOCTUTHYTO
KOHCeHCyca uan eguHon metogonorun. Mogob-
Hble NPOEKTbI B HACTOsLLEE BPEMA CTPOATCA B 3Ha-
UMTEeNbHOM KoM4yecTBe No Bcemy Kutaro. 3gech
B KauecTBe Npumepa MOXHO YNOMSHYTb rNaBHble
BOpOTa nmnepartopckoro asopua B JlosHe — VH-
TAHbM3Hb, KOTOpPbIE TakXe OblIY M3HauaibHO NOo-
CTPOEHbI B 3MOXy TaH N PeKOHCTPYMPOBaHbl Haf
pyvHamu B nepuog ¢ 2015 no 2019 rog [8]. OaHa-
KO B 3TOM C/lyvae CTpeMieHne caenatb BHELWHWN
BWJ 34aHUA KakK MOXHO 6amxe K MCTopnyeckmm
NpoTOTMMNaM, Kak OMMCaHO B NEPBbIX ABYX Npume-
pax, BblpaxeHo elle Honee ApKo.

PaccMOTpeHHble Bbllle NPOEKTbl AEeMOHCTPUPY-
tOT HEOHO3HAYHOE OTHOLIEHWE K PEKOHCTPYKLIUK
yTpayeHHOro Hacieauna. 970 nogHumaeT pyHaa-
MeHTa/IbHbIA BOMPOC: B YEM UMEHHO 3aK/rOYaeTCs
LEHHOCTb TakMX PEKOHCTPYKLMIA? XKenaHne Bocco-
34aTb OOBbEKT B ero nepBoHaYvasbHOM BUAE, NYCTb
Aaxke NpubaAN3NTENbHO, AEeMOHCTPUPYET NOMbITKY
BOCCTAHOBUWTb pa3opBaHHble CBA3K ¢ npowabiM [10].
JTO NouTUTeNbHOE, JdaXe naeanm3npoBaHHOe OT-
HOLLEHWe K NCTopum rnyboKo xapakTepHO ANs Ku-
Tanckom KyabTypbl. OHO HaXOAMT BblpaXKeHWe Kak B
ApeBHUX MUdax O fereHAapHbIX NPaBUTeNsx, Tak 1
B KOHbYLUMaHCKNX TpakTaTax [7], KOTOpble 3a10XN-
2N OCHOBY TPaAMLIMOHHOIO KUTAaNCKOrO MUPOBO3-
3peHusa. Bo BpemeHa gnHactuun LuH, Kk npumepy,
NooLPANOCH NPeACTaBAeHME HOBbIX NAei B BUAE
KOMMEHTapueB K APeBHUM TeKCTaM.

OTa Nt06OBb M yBaXeHWe K NPOLAOMY NpPOosiB-
NAOTCA B KUTANCKOW KY/IbTYPHOW TPaauLIMK B BUAE
NnepeoCcMbICIEHUA BEANKNX JOCTUXEHMI. Hanpu-

Mep, ONnCaHMA BENMKOAEMHbIX ABOPLIOB MPOLUIbIX
3N0X, Takmx Kak aBopey, L3aHbuxxaHryH anoxu XaHb
nnn asopey buwyryn snoxu TaH, a TakKe nmne-
paTopckue napku, Takme Kak L3MHbMunHuYmM anoxu
CyH, cTann n3nrobaeHHbIMY TEMaMU ANS Xy[0XK-
HWKOB 60Jiee NO34HUX NEePUOAOB. DTN XMBOMUC-
Lbl HAKOTZA He CTPEMUANCH M306paxkaTb ABOPLbI
C Hay4YHOW TOYHOCTLHO; OHM YaCTo NpeyBeanyMBaIm
NPONOPLUN U BKIKOYAAN COBPEMEHHBIE UM apXn-
TEeKTypHble CTUAN. TeM He MeHee, BeINYeCTBEH-
Has CYLWHOCTb COXpPaHAnacb OT KapTUHbI K KapTUHE,
yBEKOBEUMBaA NamMATb O MPOLbIX JOCTUXEHUNAX.

CoBpeMeHHbIN MPU3HaHHbIV NMOAXOA K Haceaunto
M ero LLeHHOCTW, MO CYTW, CBA3aH C MaTepuanbHbIMU
apTedakTaMu, NX COCTOSHNEM COXPaHHOCTM, TEXHO-
NOrMAMMN KOHCepBaLWW, 1 HanpaB/eH Ha 3pdeKkTnB-
HOe ynpaB/ieHne MaTepuanbHbIM Hacaegmnem npu
CO34aHuNN CBOEro poaa nHayctTpum Hacnegma [10],
TECHO CBAI3aHHOW C pa3BuTMeM Typu3ma. «CoBpe-
MeHHaa KOHuenuua Hacneama Bo3HukAa B EBpone,
ocobeHHo B Bennkobputanum, GpaHumm n lepma-
HUW, B KOHTeKCTe MogepHu3aummn XIX seka» [7].

B 311X ycnoBuax ntoboe OTKAOHEHME OT ayTeH-
TUYHOCTM B CTOPOHY POMaHTU3aLMN NAn npeyse-
JNINYEeHNA NPOLLIOrO CTPOro OCYXAAeTCA Kak JI0Xb,
3acTaBasf apxMTeKTOpoB paboTaTb B onpeseneH-
HbIX paMKax, Kak MpOAeMOHCTPUPOBAIO COOPYXKe-
Hue YxaH LanHbuto. B To Xe BpeMa «He3anagHble
KOHUEenuMn Hacneansa Hadyanu nogsepratb COMHe-
HWIO rereMOHUCTCKOe JOMVHUPOBaHME uaen MaTe-
pPVanbHOCTN HaCcNeAna N UFPatoT BaXKHYH poJb B
NepeoCcMbICIEHNIN YCTOSBLUMXCA NPEeACTAaBAEHNN O
Hewm» [11]. B HacToALWee BpemMa BeAyTCA aKTUBHbIE
aebaTbl, Npegnonararoline, YTo LLEHHOCTb Hace-
AMA MOXET 3aKNo4aTbCa B KY/AbTYPHbIX NpoL,eccax.
benna ukc, Hanpumep, Npeanoxuaa noHMmaTb
Hacneane Kak KyJAbTypHO OMnpeAeneHHY KOMMY-
HUKATMBHYIO NMpakTuky [9].

3AKNHOYEHNE

MpakTnka BOCCO3AaHNA YTpaveHHbIX 34aHWNI B
NX rMnoTeTnyecknx GopmMax MOXeT KPUTUYECKH
BOCMpPWMHUMaTbLCA Ha 3anage. OAgHako, NOHMMas,
HaCcKoNbKO ry6OKO YKOPEHEH TaKol MOAXOZ B Ku-
TalNcKou KynbType, cnepyeT nsberatb 0Of4HO3HAYHO
KPUTUYECKOM MO3MLUKN Uan oTpuLaHna obocHo-
BaHHOCTW NOJ06HbIX MeTOAOB. TeHAeHLMA 3anaj-
HbIX CTPaH HaBA3bIBaTb CBOE BUAEHWE yrpaBaeHUs
HacneAnem Mo BCEMY MUPY rOBOPUT ckopee 06 nx
CTPEM/IEHNM K JOMUHUPOBaHMIO, YeM O Hbeccrop-
HOCTMW 3amnagHbiX NMOAXOAOB.
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HecnyualiHo Bce 60blle KHUT CTaBAT NOZ CO-
MHeHMWe abCOoNOTHYI0 UCTUHHOCTb 3anafHblX Me-
TOAONOTMIA, AEMOHCTPUPYA BONbLUYIO OTKPBITOCTb
aNbTepHaTMBHbBIM B3rAs4aM APYrux KyabTyp.

PaccMOTpeHHble NPaKTUKW PEKOHCTPYKLUN B CO-
BpemeHHOM Kntae packpblBatoT C/I0XKHOE B3aMMO-
AecTBME KYNbTYPHOWN TPaAULMN U COBPEMEHHOTO
ynpaBieHua Hacneanem. Ecam 3anagHble ctaHaapThl
JenaroT akLeHT Ha MaTepuanbHON ayTEHTUYHOCTY,
TO noaxod Kutas AeMOHCTpUpPYeT, UYTO LLEHHOCTb
HacneAnsa MOXET TakXKe 3aK/touaTbCA B CUMBOJIN-
YyecKkolr NPeeMCTBEHHOCTU 1 KyIbTYPHOM Nepeoc-
MblCeHUW. Takne NpoekThl, kKak naroga J1asndaHta,
XxpaM MuHTaH n Bopota JaHbd3IHM3IHb, XOTA U -
noTeTnyeckme C apxXMTeKTYPHOW TOYUKU 3peHus,
cay>XaT MOLWWHbIMW MOCpegHMKaMK Mexay MNpo-
WABIM N HaCTOALLMM, BbIMONHAN ABOMHYH POJb
3aLWNTHBIX KOHCTPYKLMI U KYNbTYPHbIX KaTanum3a-
TOPOB. 3TN NOCTPOIKM BPOCAIOT BbI3OB XKECTKUM
onpeseneHnam ayTeHTUUYHOCTH, Npeanonaaras, 4To
Hacnesme MoXeT 6bITb CTOMb e CBA3aHO C NOJ-

Aep>XaHWeM XUBbIX TPaAULMIA, KaK 1 C COXpaHe-
HueMm dunsnyecknx aptedakTos.
Mpogonxatowmecs gebaTbl BOKPYT 3TUX PEKOH-
CTPYKLMI NOAYepPKMBaArOT Hosiee LWMPOKYHO Hanpsi-
XEHHOCTb MeXay rnobanbHbIMWU HOPMamK OXpaHbl
Hacneams v NoKasbHbIMU KYAbTYPHbIMU NapaanrMa-
Mu. MpakTnkn Knutas, yxoasiine KOPHIMU B ThICS-
yeseTns TpagnLMIiA NEPeOCMbICNEHNS, BbIHYXAAOT
MeXZAyHapoaHoe coobLLecTBO NepecMoTpeThb rere-
MOHWIO MaTepuaibHO-OPUEHTUPOBAHHOM KOHCEpP-
Bauuu. [No Mepe Toro, Kak HesanajHble TEHAEHL NN
HabupatoT cuny, ANCKYPC OXpaHbl Hacneans A0-
>KEH pa3BMBATbCS, YTOObI YUMTbIBaTb pa3HOObpa3-
Hble CUCTEeMbI LieHHOCTEN, Byab TO MPMBSA3aHHOCTb
K PU3NYECKOWN LLeSIOCTHOCTH, OBLLMHHOM NAEHTWY-
HOCTU MU CMMBOJNYECKOMY pe3oHaHcy. MprmMep
Kutas HarnsgHo nokasbiBaeT, Kak Hacneane, pac-
cMaTpmMBaeMoe Kak AMHAaMUUHbIM NpoLecc, a He
CTaTUUHas PesvKBUS, MOXET COEANHATb UCTOpUYe-
CKO€ MoYnTaHme C COBPEMEHHON akTyalbHOCTbHO.
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