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Dear friends,

We are pleased to present to you Issue 5, 2025,
of the scientific and analytical journal Burganov
House. The Space of Culture.

Upon the recommendation of the Expert Coun-
cil of the Higher Attestation Commission, the jour-
nal is included in the List of Leading Peer-Reviewed
Scientific Journals and Publications, in which the
main scientific results of theses for the academ-
ic degrees of doctor and candidate of science
must be published. The journal was assigned cat-
egory K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The issue begins with P.P. Kozorezenko's article
titled “Precursors of the Russian Avant-Garde: His-
torical and Cultural Aspects of the Pan-European
Artistic Space Development of the 19% and 20* Cen-
turies”. The author posits that the artistic move-
ments of the Soviet avant-garde were rooted in
the philosophy of European modernism. This per-
spective, which featured aggressive revolutionary
elements within the revolutionary avant-garde, was
subsequently “tempered” by an adherence to the
traditions of 19™-century Russian realism (the Itin-
erants) in the realm of Socialist realism painting.

In their article, “The Image of Russia in Transition
in the Social Comedies of V. Bortko and Y. Mamin”,
V.F. Poznin and R.A. Karpov elucidate the concep-
tual and artistic features of these works, empha-
sising the distinctions in the creative approaches
of the two artists.

T.V. Portnova explores the moral values and
standards of the 18™ century within the framework
of choreography in her article, “Dance in the Era
of Peter the Great: Choreography and Etiquette in
a Historiographical Description”. The author con-
siders dance and etiquette as significant compo-
nents of state cultural policy. The objective of the
article is to analyse the emergence and impact of
dance on the culture of secular society during Pe-
ter the Great's reign, approached from a histori-
ographical standpoint. The article references and

scrutinises bibliographies of Peter the Great's con-
temporaries, alongside modern literature.

In his article, “The Origins of Western Style in 18-
Century Suzhou Prints”, Chinese scholar Cai Hongtu
examines the roots of Western style in 18"-centu-
ry Suzhou prints, pinpointing three primary path-
ways through which Western art permeated China.
Through a visual examination of works such as Virgin
Mary with a Basket of Flowers and Western Theatre,
the article illustrates how Chinese artists assimilat-
ed and reinterpreted European artistic conventions.

In her article titled "Romantic and Symbolist Ap-
proaches to Interpreting the Images and Motifs of
Dante Alighieri's Divine Comedy in 19*-Century
French Fine Art”, A.A. Fischer explores the impact
of Dante’s artistic imagery on the thematic choic-
es of 19"-century French painters such as E. Dela-
croix, W.-A. Bouguereau, J. A.D. Ingres, A. Cabanel,
as well as the sculptures created by A. Rodin and
J.-B. Carpeaux. The author highlights various meth-
ods of interpreting Dante’s literary imagery within
the context of French art, specifically through Ro-
mantic and Symbolist lenses.

In her article “The Formation of the Pedagogical
Principles of the German Vocal School in the Context
of the Works of Friedrich Schmitt and Julius Hey",
A.E. Rudyakova seeks to uncover the pedagogical
foundations that characterise the unique German
vocal school. The author examines the contributions
of pioneering educators, Friedrich Schmitt and his
pupil Julius Hey, who incorporated Italian traditions
while also considering the phonetic traits and cul-
tural mindset of the German language.

M.V. Galkina's article “The Interaction of Cos-
tume and Dance in the Works of Demétre Chiparus”
investigates the plasticity of miniature sculpture as
a reflection of dance choreography and the embodi-
ment of costume elements. By utilising the renowned
works of Romanian Art Deco sculptor D. Chiparus as
case studies, the author delineates the evolution of
Art Deco sculpture during the Art Nouveau period.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested
in the arts and culture.
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Hay4HO-aHanMTnMyeckmii XypHan
[owm BypraHosa.

[MoOCTPAHCTBO Ky/bTYPbI
#5/2025

Aoporue [py3bsa!

Mol pagbl npeactaButb Bam N2 5/2025 Hay4HO-
aHanuTnyeckoro XypHana «lom bypraHosa. po-
CTPaHCTBO KY/bTypbli».

Mo pexomeHpaumnu kcnepTHoro coBeta BAK
)KypHan Bk/toueH B [NepeueHb BeAyLmnxX peLieH-
3MpyembIX Hay4YHbIX )XyPHaJI0B U U3aHNN, B KO-
TOPbIX AO/DKHbI 6bITb ONY6/1MKOBaHbl OCHOBHbIE
HayuHble pe3ynbTaTbl AUCCepTaL UM Ha COMCKaHne
yUY€eHbIX CTeNneHen AOKTOpa U KaHAMuAaTa Hayk.
XypHany npucBoeHa kateropusa K2.

B >xypHane nybanKyroTCs HayuHble CTaTbl Beay-
LUMX CMELMANNCTOB Pa3HbIX 'yMaHWUTapHbIX obaacTew,
[LOKTOPaHTOB M acnMpaHToB. HanpasaeHua nccie-
[OBaHWI KacatoTca akTyadbHblX NpobaemM B pas-
NNYHBIX 061aCTAX KYNbTYpPbI, NCKYCCTBA, Guaonornm
1 Nefarorvkn. B atToil MHororpaHHocT# 0603peHuns
NposBMUIaCcb OCHOBHasA cneunduka xxypHana, npea-
CTaBAAIOLLErO COBPEMEHHOE COCTOAHME NPOCTPaH-
CTBa Ky/bTypbl.

Homep oTtkpbiBaeT ctatba [1.11. Ko3opeseH-
Ko «[peaTeun pycckoro asaHrapga. ictopuko-
KyNbTYpHble acneKTbl pa3BuTLs obLLeeBpOonerickoro
XyA0XeCTBeHHOro npocrpaHcTBa XIX-XX BekoB». AB-
TOP MoJsaraeT, YTO XyAOXXeCTBEHHbIE HanpaBaeHNA
COBETCKOro aBaHrapfa B3pociv Ha noyse ¢puioco-
b1 eBponenckoro MogepHn3mMa. ITOT NMOAXOA, CO-
Aep>aBLnii B cebe arpeccrBHblE PEBOIOLIMOHHbIE
YepThbl B PEBOJIOLIMOHHOM aBaHrapje, noszaHee obin
«CMSAIrYeH» OMOPON Ha TPaANLMK PYCCKOTO peanms-
Ma XIX cTonetusa (nepeaBMdXHNYECTBA) B XXMBOMMW-
CN COLMANNCTUYECKOro peanmsma.

B.®. Mo3HuH n P.A. Kapnos B cTatbe «Obpa3s
Poccnn nepexogHoro nepmoga B COUManbHbIX KO-
megmsax B. boptko n FO. MamMuHa» BbISBAAIOT KOH-
LenTyaabHOCTb U XyAOXeCTBEHHble 0COBeHHOCTH
3TUX NPOU3BEAEHNI N NOAYEPKMBAIOT pasnnyms
TBOPYECKMX METOAOB ABYyX MacTepOB.

HpaBcTBEHHbIE MPUHLUMBI U MOPaibHble HOP-
mbl XVIII B. B KOHTEKCTe xopeorpapuu aHannsnpy-
eT T.B. NMopTHOBa B cTaTbe «TaHey, 3noxu lMeTpa:
xopeorpadus 1 3TUKeT B uctopmorpadmyeckom
onuncaHnn». ABTOp paccmaTpuBaeT TaHel, U 3Tu-
KeT Kak BaXkHble $pakTopbl roCyAapCTBEHHOM Ky b-
TYpHOW noantuku. Llenb ctatbm — paccmoTpeThb
NOABJEHVE N BAVAHME TaHLa Ha KyaAbTypy CBeT-
ckoro obuwecTsa anoxu MNeTpa |, paccmatpusas
ero B nucropmorpadumnyeckom acnekre. B ctatbe nc-
nosib30BaHa W NpoaHaansnpoBaHa bubanorpadums

coBpemMeHHMKOB [eTpa |, a Takxe AnTepaTtypa Ha-
LUMX MOKONEHWNN.

Kutarickuii nccnegosatens Llai XyHTy B cTaTbe
«/cTokKM 3anaZHOroO CTUAA B CyUKOYCKOW rpaBto-
pe XVIIl Beka» aHann3npyeT NpoOnCXoXaeHMe «3a-
naZHOro cTuas» B cyuxoyckow rpastope XVIII Beka,
BblZeNsis B HEM TPU OCHOBHbIX MyTU MNOCTYyNAeHUs
3anagHoro uckycctea B Kutaii. Yepes BM3yasbHbll
aHain3 Taknux NpounsBeAeHni, kak «esa Mapus
C KOP3MHOM LBeTOB» U «3anajHblii TeaTp», CTaTbs
packpbIBaeT, KakvuM 06pa3oM KMTaNCKMe XyAOXKHM-
KW 3aMMCTBOBaAN 1 MepPeoCMbICANBaNN €BPONEN-
cKue XyA0oXKeCTBEHHbIe TPaguLmm.

A.A. Duwwep B cTaTbe «<POMaHTUYECKUI U CUMBO-
JNINCTCKUIA MOAXOAbI TPakTOBKM 06pa3oB M MOTMBOB
«boxectBeHHOI KOMeann» [laHTe Annrbepu B 130-
6pa3nTtenbHoM nckyccTBe OpaHumm XIX Beka» obHa-
PY>XXVBaeT BANAHMNE Xy0XKECTBEHHbIX 06pa3oB [aHTe
B TEeMaTMyeckoM oTbope dpaHLy3CKOM XMBOMUCH
XIX Beka: 2. [Jenakpya, B.A. byrpo, XX.0.[. IHrpa,
A. KabaHens, ckynbntypax O. PogeHa, X.b. Kapno.
ABTOp NoAYepPKUBAET HECKOJIbKO MyTel TONKOBa-
HVe nuTepaTypHbix obpa3os [aHTe BO dpaHLy3-
CKOM 1300pa3nTeslbBHOM UCKYCCTBE: POMaHTUYECKoe
N CUMBOJINCTCKOE.

A.3. PyaakoBa B cTtaTtbe «CTaHOBJ/IEHME Megaro-
FMYECKUX NMPUHLMMNOB HEMELLKOM BOKaJIbHOM LIKO-
Nbl B KOHTeKCTe geAtenbHoctn Opuapunxa Wmuntta
n KOnnyca lea» genaet NONbITKY ONpeAennTb ne-
Jarornyeckme NPUHLMMbI, Aexalline B OCHOBE ca-
MOGBITHOM HEMELLKOW BOKaNbHOWM LWKOAbI. ABTOP
aHaNn3MpyeT feATeNbHOCTb NeAaroroB-HOBaTOPOB:
®pugpwuxa Wmntta n ero yueHnka KOnnyca leq,
OMMPalOLLNXCA Ha UTaNbAHCKNE TPaaMLMN C yye-
TOM GOHETUYECKNX OCOBEHHOCTEN HEMELLKOTO fA3bl-
Ka U MeHTanuTeTa.

AHanus naacTMkn MUHUATIOPHOM CKYyNbNTYpPbI Kak
OTpaXkeHue TaHLeBabHOM xopeorpadumn 1 Bonio-
LLeHMe 2N1eMEHTOB KOCTHOMa Npe/CTaB/ieH B CTaTbe
M. B. FanknHol «B3anmMoBansiHME KOCTIOMA M TaHLa
B TBOpYecTBe Amuntpua Yunapyca». ABTOp Ha npume-
pe BCEMUPHO M3BECTHbIX PaboT PyMbIHCKOrO CKybM-
TOopa 3noxu ap-geko [.Ymnapyca xapaktepusyeT
3Tanbl Pa3BUTNA CKYAbNTYPbl 3MOXN MOAEPHA, Bbl-
nosHeHHoW B ctune Ap [eko.

3paHve agpecoBaHo npodeccroHanawm, crne-
LManusnpyowmnmcs B 061actv Teopun 1 NpakTnkm
n306pasnTeNbHOro UckyccTea 1 dbruaonoruu, a Tak-
>Ke BCeM, KTO MHTepecyeTca BOMPOCaMm NCKYCCTBa
N KyNbTypbl.



