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Dear friends,

We are pleased to present to you Issue 6, 2025, of
the scientific and analytical journal Burganov House.
The Space of Culture.

Upon the recommendation of the Expert Council
of the Higher Attestation Commission, the journal is
included in the List of Leading Peer-Reviewed Sci-
entific Journals and Publications, in which the main
scientific results of theses for the academic degrees
of doctor and candidate of science must be pub-
lished. The journal was assigned category K2.

The journal publishes scientific articles by lead-
ing specialists in various humanitarian fields, doctor-
al students, and graduate students. Research areas
concern topical problems in multiple areas of cul-
ture, art, philology, and linguistics. This versatili-
ty of the review reveals the main specificity of the
journal, which represents the current state of the
cultural space.

The issue opens with an article by A.A. Zhukulo-
va, E. Yu. Orlova, and I.B. Volkodayeva, “"Application
of Artificial Intelligence in Lighting Technologies by
the Example of Designing Urban Street Lighting in
Pereslavl-Zalessky”. Following an analysis of the ca-
pabilities of neural network services in the design
of city lighting, the authors introduce projects that
incorporate the use of artificial intelligence. They
further observe that, despite the swift advancement
of artificial intelligence technologies, the develop-
ment of lighting design concepts remains unfeasi-
ble without human involvement, as even the most
sophisticated Al services necessitate oversight at
each phase.

In the article “The Use of Lighting Technologies in
the Digital Gaming Space on the Example of Mod-
ern Gaming Projects”, J.M. Shestak and N.Y. Kazak-
ova examine the progression of lighting technology
within the framework of the shift from traditional
painting techniques to contemporary digital visual
media, thereby justifying the necessity of investi-
gating digital games as a distinctly new convergent
art form. The article explores different methods and
approaches for employing programmatic lighting as
a crucial component of modern gaming production.

Shaomei Feng considers the topic of modernis-
ing public spaces under the motto “ecology is the
foundation, culture is the soul” in the article “Eco-
logical Park along the Gonggqiu Canal”. The author
emphasises distinctive initiatives aimed at develop-
ing new cultural urban spaces. These endeavours

make use of small rivers and irrigation channels,
along which “green corridors” are established, in-
corporating sports facilities, cultural hubs, and nat-
ural amphitheatres. The publication details a park
that has been developed along the Gongqiu Canal
in Xinxiang, China. The author pays particular atten-
tion to the water element, noting that rivers, ponds,
lakes, and cascades have been integral to Chinese
parks since the Han Dynasty (circa 200 BC). Even in
contemporary times, water-related features are in-
corporated into parks. The author underscores that
the energy of water has invigorated the park, sup-
ported plant life, and served economic functions;
however, for the project, its artistic and symbolic sig-
nificance, along with the potential for harmonious
interaction, were deemed more crucial. Such initia-
tives exemplify a harmonious coexistence between
nature and humanity within the urban landscape,
mirroring the design technologies and developmen-
tal strategies of the modern city.

The goal of the study “Traditional Semantics of
Chinese Decorative Arts: Genesis and Contempo-
rary Transformations” is a comprehensive analysis
of the semantic foundations of Chinese decorative
art, their historical formation, and their transforma-
tion in the modern context of globalisation. Yao Rui-
yu, S.M. Budkeev, and A.L. Usanova focus on three
primary aspects of modern changes in traditional
semantics: adjustment to commercial demands, in-
tegration with Western artistic traditions, and the
digital reinterpretation of classical themes. The find-
ings of the study show that while maintaining basic
symbolic meanings, there is a significant simplifica-
tion of the semantic depth and a rethinking of the
functional purpose of decorative elements in the
context of modern visual culture.

In the article “One Hundred Portraits of Gen-
nadiy Aygi”, A.l. Mordvinova explores the creative
tandem of N. Dronnikov and G. Aygi. The author
posits that the artist's drawings and paintings oc-
casionally emerged as a reaction to the poet’s vers-
es; however, more frequently, they were inspired by
the vibrant impressions created through his inter-
actions with Aygi, whose distinctiveness motivat-
ed the artist. The author asserts that the so-called
"hundred portraits”, a term coined by Dronnikov
himself, represent not merely a quantity but rather
a diversity and his boundless fascination with the
poet's character.

In the article “Wu Guanzhong's Artistic Legacy:
Ideological Foundations and Artistic Practices”, Chen

Bohan and V.N. Guseinov analyse the creative met-
amorphoses and evolution of the artistic method
of this outstanding 20™"-century Chinese artist. The
authors additionally explore the ethical framework
of Wu Guanzhong, who adopted the pseudonym
“Bitter”, thus associating his principles with those of
the Chinese author, translator, and patriot Lu Xun,
as well as Russian novelist M. Gorky.

Wang Qiyue’s study, “Features of the Formation
and Development of the Musical Art Within the West-
ern European Tradition in Taiwan”, examines Taiwan's
musical art, which is part of Chinese culture. Consid-
ering the interplay of geographic location, economic
factors, ethnic diversity, and religious customs that
have influenced the cultural distinctiveness of the
region, the author delineates various phases in the
evolution of Taiwan's musical heritage. The author
devotes special attention to the musical culture of
Taiwan's indigenous peoples, such as the Amis (fa
X&), Atayal (Z=HETE), Paiwan (BEZE), Bunun (AR
f&), and others, most of whom are considered Aus-
tronesian peoples. Their history spans many centu-
ries longer than that of the Han settlers. The folklore
of these indigenous peoples is a vital component
of Taiwan's musical culture.

Dong Manman and V.D. Uvarov's article, "Evo-
lution and Spread of Ornamental Patterns on Silk
Fabrics of the Tang Dynasty”, presents a study of
Chinese silk fabrics from the Tang era discovered
in the Moshchevaya Balka burial complex (8th-10th
centuries). The authors devote particular attention
to the morphological features and symbolic mean-
ings of the ornamental patterns discovered in the
Moshchevaya Balka burial. This analysis provides
a deeper understanding of the evolution of Tang-
era decorative art and the mechanisms of transfor-
mation of its symbolic system.

Zhang Xu, S. M. Budkeev, Pan Duowei and
A. L. Usanova, in their article "Morphology and Cul-
tural Semantics of the ‘Ram’s Horns' Pattern in the
Decor of the Kazakh Plucked Instrument Dombra
(Xinjiang, China),” consider the decorative “ram'’s
horns” pattern, which adorns the body of the Ka-
zakh plucked instrument dombra, as a key element
of the visual culture of the Kazakhs of Xinjiang.

The publication is addressed to professionals
specialising in the theory and practice of the fine
arts and philology, as well as all those interested in
the arts and culture.



CJ/1I0BO
PEOAKTOPA

Hay4HO-aHanMTMUecKmnin xxypHan
[owm bypraHosa.

[1pOCTPaHCTBO KYNLTYPSbI
#6/2025

Joporue apy3bs!

Mbl pagbl npeactaButb Bam N2 6/2025 Hay4HO-
aHanuTnueckoro XypHana «/lom bypraHosa. 1po-
CTPaHCTBO KY/NbTypbli».

Mo pexomeHpaumu SkcnepTHoro coseta BAK
YKypHan Bk/toueH B [NepeueHb BeAylmnx peLeH-
3MpyembIX HayUYHbIX )XyPHaJIOB U U3aHNW, B KO-
TOPbIX AO/DKHbI 6bITb ONY6/1MKOBaHbl OCHOBHbIE
HayuHble pe3ynbTaTbl AUCCEPTaLnii Ha cOUCKaHue
yUYeHbIX CTeneHei AOKTOpa U KaHAMuAaTa Hayk.
XypHany npucBoeHa Kkateropusa K2.

B >xypHane nybanKytoTCs Hay4YHble CTaTbU Beay-
WX CMELMANMNCTOB Pa3HbIX 'YMaHWUTapHbIX obaacTel,
[OKTOPAHTOB W acnmpaHToB. HanpaeaeHns nccieso-
BaHWIA KacaroTCs akTyabHbIX MPO6EeM B pa3nYHbIX
obnacTax KynbTypbl, UCKycCTBa, GUAONOTMN U Neaaro-
rMKu. B 3o MHOrorpaHHoOCT1 0603peHns NposBAsSEeT-
€A OCHOBHas crneuundrka XXypHana, npeAcTaBAaoLLEro
COBPEMEHHOEe COCTOAHME NPOCTPAHCTBA KYAbTYpbl.

Homep otkpbiBaet cratbs A.A. XXykynoso#, E.HO. Op-
nosoW, U.b. Bonkogaesoli «[prmMeHeHme NcKycCTBeH-
HOrO MHTENNEKTa B CBETOBbIX TEXHOIOTUAX Ha MpUMepe
MPOEKTMPOBaHMA FTOPOACKOrO YIMYHOTO OCBELLEHNA
MNepecnasna-3anecckoro». ABTOPbI, NpPOaHaAn3npo-
BaB NMOTEHLMan HelipoceTeBbIX CEPBUCOB B HOPMU-
poBaHUM CBETOBOro obpasa ropoAa, NpeAcTaBaAfoT
NPOEKTbI, CBA3aHHbIE C MPUMEHEHUEM NCKYCCTBEHHOTO
nHTennekTa. [1py 3TOM OHW OTMEYatoT, YTO, HeCMOTpPA
Ha CTpeMUTeIbHOE Pa3BUTUE TEXHONOTUIA NCKYCCTBEH-
HOrO MHTeNNEeKTa, CO3JaHNe KOHLEMLMIA CBETOBbLIX
peLleHUNin Moka HEBO3MOXHO be3 yyacTus venose-
Ka, MOCKO/bKY Aaxe paboTty npoasuHyTbix N -cep-
BMCOB BaXHO KOHTPOJ/IMPOBaTh Ha KaXAoM 3Tane.

A.M. WecTak n H.HO. Ka3akoBa B cTatbe «[1pume-
HeHVe CBETOBbIX TEXHO/IOTUI B LLUGPOBOM UTPOBOM
NPOCTPaHCTBE Ha NPUMEpPE COBPEMEHHbIX NTPOBBIX
NPOEKTOB» aHaNIMN3NPYIOT 3BONIOLMIO TEXHOOT UM
OCBeLLeHMA B KOHTEKCTe nepexoja OT aHaAoroBbIX
METOAO0B XXVBOMUCK K COBPEMEHHBIM LIMGPOBBLIM BU-
3yanbHbIM Meana, 060CHOBbLIBas HEOBXOAMMOCTb U3-
yyeHuWs LMGPOBOMN Urpbl Kak MPUHLMMMANBHO HOBOTO
KOHBEpPreHTHOro XaHpa 1cKyccTaa. B ctatbe nccne-
AYIOTCA pa3iyHble NPaKTUKL 1 CTpaTermm UCnosb-
30BaHWA NPOrpaMMHOrO OCBELLLEeHNA KaK KIHUYeBOro
3/eMeHTa COBPEMEHHOrO MrPOBOrO NPOU3BOACTBA.

Temy MOZepHVM3aLIMM OBLLIECTBEHHbIX MPOCTPAHCTB
MOZA AE€BN30M «IKOIOrNA — OCHOBA, Ky/IbTypa — AyLua»
packpbiBaeT LLlaomein P3H B cTaTbe «IKONOTUYECKUNIA
napk BAOAb KaHana N'yHuro». ABTOp OnucbIBaeT yHU-
KaJibHble MPOrpaMmbl MO CO3AAHWNIO HOBbIX Ky/bTyp-

HbIX TOPOACKMX MPOCTPAHCTB. B pamkax 3Tnx npoekToB
3a/eliCTBOBaHbl HEOObLUNE PEKN Y OPOCUTE/IbHBIE
KaHasbl, BLO/b KOTOPbIX GOPMUPYIOTCA «3eeHble KO-
puUAopbI» C 30HaMW A CNOpPTa, KyAbTYPHbIMU Kia-
cTepaMu v NPUPoOAHbIMK TeaTpamun. B nybankauun
npeAcTaBieH NapK, CO3aHHbIN Ha KaHane M'yHuo B ro-
poze CuHbcsH (KHP). Ocoboe BHUMaHWeE yAeneHo Boj-
HOW CTUXMW: NMOAYEPKMBAETCA, UTO PeKK, NPyapl, 03epa
M KackaZbl MPUCYTCTBOBaAMN B KMTaMCKMX MapKax Ha-
UnHasa ¢ gMHacTMm XaHb (okono |l Beka go H.3.), 1 ce-
roAHA B NapKOBbIX NMPOCTPaHCTBaxX TakxXe CO34aroTca
KOMMO3ULMW, CBA3aHHbIE C BOAOW. IHeprus BOAbl Ha-
NOAHANA NapK, MUTana pacTeHus, UCNo/b30Banach B XO-
3AMCTBEHHbIX LieNsX, O4HaKO A aBTOPCKOro NpoekTa
MepBOCTENEHHOE 3HaUEHME UMeNa ee XYAOXKeCTBEH-
HO-0bpa3Has LeHHOCTb 1 NOTEHLMan rapMOHUYHOTO
B3ammogencTaus. Mogo6Hble MPOEKTbI AEMOHCTPUPYHOT
FaPMOHUWYHbI CUMBUNO3 NPUPOALI U YesioBeKa B NPO-
CTPaHCTBe rOPOACKON CpeAbl, OTpaXas COBPeMeHHbIe
MPOEKTHble TEXHONOTMMN 1 CTPaTerMn pasBmuTMa roposa.

KomMnnekcHbI aHann3 ceMaHTUUYeCKMX OCHOB KM-
TallCKOro AeKopaTUBHOrO UCKYCCTBA, UX UCTOpUYe-
CKoro GOpMmMpoOBaHNA 1 TpaHcGOpPMaLUK B YCIOBUAX
rnobanunszaumm npeacTaBaeH B UCCAEA0BaHUN «Tpaau-
LMOHHas ceMaHThKa KUTaNCcKoro A4eKopaTnBHOro 1c-
KyCCTBa: FeHe31C 1 COBPEMEeHHble TpaHchopMaLmm».
flo Xywnton, C.M. byakees, A.J1. YcaHOBa aKkLeHTUPY-
FOT BHUMaHMeE Ha TPex OCHOBHbIX BEKTOpax CoBpe-
MeHHbIX TPaHChOPMaLMA TPAANLMOHHON CEMAHTUKM:
afanTaunm K KOMMepPYeCK1M NOTPeBHOCTAM, CUHTE3Y
C 3aMafHbIMU XyJ0XKECTBEHHBIMU TPAAULUAMU U Lin-
bpoBoli penHTEPNpeTaL M K1acCMUYeckmx MOTUBOB.
Pe3ynbTaThl MCCNef0BaHNA NOKa3bIBakOT, YTO MPU CO-
XpaHeHUn 6a30BbIX CUMBOJIMYECKNX 3HAYEHWIA NPO-
NCXOAMNT CyLLECTBEHHOE YMNPOLLEHNE CEMaHTNYECKOM
rny6uvHbl 1 NepeocMbicieHme GYHKLIMOHANBHOTO Ha-
3HaYeHNs LEeKOPATUBHBIX 3/IEMEHTOB B KOHTEKCTE CO-
BPEMEHHOW BU3YyaNbHOW KyAbTypbl.

A.N. MopgBnHoBa B ctaTbe «CTO NMOPTPETOB
FeHHagua Alirn» nccaeayet TBOPYECKUN TaHAEM
H. poHHukoBa 1 . Aiirn. ABTOp OTMeuYaeT, 4to
PUCYHKM W KapTUHbI XyJ0XHMKa MHOTAa BO3HMKaNN
BC/1eJ, 3a CTMXaMM NO3Ta, HO Yalle — 13 TOro ApKo-
ro BneyaT/ieHus, KOTOpoe pPoXAanocb B O6LLeHUN
¢ Alirv v 6110 CBA3AHO C €ro YHUKaabHOW NNYHO-
CTbHO. YC/IOBHbIE «CTO MOPTPETOB», Kak Ha3blBaa MNX
cam [IpoHHNKOB, 0603Ha4atoT He CTONbKO KoanYe-
CTBO, CKOJIbKO pa3HoObpa3ne n 6eCKoOHeYHbI UH-
Tepec XyAo>XKHWKa K IMYHOCTM No3Ta.

UYeHb boxaHb 1 B.H. lN'yceiMHoB B cTaTbe «Xyaoxe-
CTBEHHOe Hacneamre Y N'yaHbuXyHa: nienHble OCHOBBI

N XyAOXEeCTBEHHbIE MPaKTUKN» aHaNN3NPYHOT TBOP-
yeckne MeTamopdo3bl 1 IBOOLIMIO METOAA Bblja-
tOLLLerocs KMTaMCKOro XyAoxHuka XX Beka. ABTOpbI
paccMaTpmMBaroT TakxXe 3TUYeckyro nporpammy Y y-
aHbu>XXyHa, M36paBLLEro NCeBAOHUM «[OPbKUI» U TeM
CaMblM CBA3aBLUErO CBOW LIeHHOCTHbIE OPUEHTUPbI Kak
C KATaNCKMM nucaTenem 1 NepeBoAYMKOM, NaTPUOTOM
Jly CnHem, Tak 1 ¢ pycckmm nucatenem M. Fopbkum.
My3blkanbHOMY UCKYCCTBY TaBaHs, ABAsAOLLE-
rocs yYacTtbto KyabTypbl Kutas, nocesueHo nccne-
AoBaHue BaH Lntos «OcobeHHOCTM cTaHOBAEHUS
N Pa3BUTUSA My3bIKaJbHOrO MCKYCCTBa 3anafHoeB-
ponerickol Tpagmuum TalriBaHsA». YumnTbiBas coveTa-
Hue reorpadryeckoro NoJIoXXeHNs, 3KOHOMUYECKMX
YCNOBMWI, 3STHUYECKOTO COCTaBa W PEUTMO3HbIX TPAAM-
LW, onpesenmnBLLNX CBOeobpa3une KyabTypbl perno-
Ha, aBTOP BblfeNsaeT HeCKOIbKO NepPUoAOB Pa3BUTUA
My3blKanbHOM KynbTypbl TaiBaHs. Ocoboe BHMMaHue
yAensercs My3blKasbHOM KyAbType KOPEeHHbIX Hapo-
foB TaliBaHs, Takux kak amuc (PI3ERE), atasn (=T
1%), navisaH (BEZTR), 6yHyH (FAR &) u ap., 601b-
LUIMHCTBO M3 KOTOPbIX OTHOCATCS K aCTPOHE3UIACKUM
Hapogam. VIx nctopma HacuMTbiBaeT 3HAUNTENBHO
60/bLLIe BEKOB, YEM NCTOPMSA XaHbCKUX NepeceneHLEeB,
a $ONbKNOP KOPEHHbIX HAPOAOB SBAAETCS BaXKHeN-
LUel COCTaBAAOLLEN MY3bIKasbHOMN KyAbTypbl TaBaHs.
[JyH MaHbmaHb 1 B./[l. YBapoB B cTaTbe «3BOJIIO-
LS M pacnpocTpaHeHe OpHaMeHTa/lbHbIX Y30pOB
LUEeNKOBbIX TKaHen 3Moxu TaH» NPeACTaBASHOT UCCe-
JIOBaHMe KUTANCKUX LLENKOBBIX TKaHel anoxu TaH, 06-
Hapy>eHHbIX B norpebasbHOM KoMniekce Molueas
banka (VIII-X BB.). Ocoboe BHUMaHWe yaeneHo Mop-
bonornyeckmMm oCobeHHOCTAM Y CUMBOANYECKUM
3HaYEHMAM OpHaMeHTa/IbHbIX Y30POB, BbIABAEHHbIX
B norpebeHnmn Mowuesas basnka. [MpoBeaeHHbIV aHann3
No3BOAAET rNyH>Ke NOHATb 3aKOHOMEPHOCTMN 3BOJIHO-
LMW AeKOpPaTUBHOMO UCKYCCTBa 3MOXM TaH 1 MexaHu3-
Mbl TpaHchOPMaL M €ro CUMBOJIMYECKON CUCTEMBI.
UxaH Croi, C.M. byakees, MaHb [oBan n A.J1. Yca-
HoBa B cTaTbe «Mopdoorvsa n KyabTypHasa cemaH-
TMKa y3opa “bapaHbu pora” B AeKOpPEe Ka3axCcKoro
LLMMKOBOrO MHCTPYMeHTa AoMbpbl (CvHbL3sH, Kn-
Tali)» paccMaTpUBatOT AeKOPaTUBHBIN y30p «bapaHbu
pora», yKpallatoLLmii KOpMyc Ka3axCcKoro LLMNKOBOro
WHCTPYMEHTa AOMOpbI, KaK KNHOUYEBOW 3/1EMEHT BU-
3ya/lbHOM KybTypbl Ka3axckoro Hapoga CUHbL3sHa.
M3paHwe agpecosaHo npodeccnoHanam, cne-
Luanusmpyowmmcs B 061actv Teopun 1 NpakTuku
n3006pasnTeNbHOro UCKyCcTBa U GUI0NOTUK, a TaK-
>Ke BCeM, KTO MHTepecyeTcs BOMPOCaMUN UCKYCCTBa
N KyNbTypbl.



