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ECOLOGICAL PARK ALONG THE GONGQIU CANAL

Summary: Over the past decade, China has been dili-
gently modernising its public spaces with the guiding
principle that “ecology is the foundation, culture is the
soul”. Municipal authorities are spearheading the estab-
lishment of new recreational zones. This initiative makes
use of small rivers and irrigation channels, along which
“green corridors” are being developed, featuring sports
facilities, cultural hubs, and natural amphitheatres. The

Park design has historically depended on wa-
ter resources, which have been utilised as a design
opportunity to enhance the striking character of
park areas. Rivers, ponds, lakes, and cascades have
been integral to Chinese parks since the Han Dynas-
ty (circa 200 BC). Water-related features, whether
large or small, were incorporated into parks based
on the project’s scale. Water energy (Qi) perme-
ated the park, supported plant life, and served

article highlights a park that has been developed along
the Gonggiu Canal in Xinxiang, China. Such projects ex-
emplify a harmonious coexistence between nature and
urban residents, showcasing the design innovations and
developmental strategies characteristic of contemporary
cities.

Keywords: Ecological park, Gonggiu Canal, Earth Art Fes-
tival, modernisation of public spaces.

economic purposes; however, a more significant
aspect of the design was its artistic and figurative
significance, as well as the potential for harmoni-
ous interaction.

Contemporary cities are becoming increasingly
harmonious and cleaner due to urban water bod-
ies [1]. In the realm of new urban development, wa-
ter is regarded as a resource for establishing new
ecological spaces. Rivers and canals can enhance

urban life by introducing new coastal environmen-
tal features, providing a diverse array of recreation-
al opportunities for residents [2].

A notable instance is the Gonggiu Canal locat-
ed in Xinxiang. Constructed in the 1950s, the ca-
nal was intended to channel water to agricultural
lands. Over time, it diminished in significance as it
fell within the boundaries of the city. For an extend-
ed period, sewage built up in the canal, and there
was a lack of attention towards its maintenance or
sanitation. By the dawn of the new century, the ca-
nal had evolved into a public health concern, serv-
ing as a habitat for pests and insects.

In the 215t century, the municipal government
focused on enhancing and cleaning the canal. The
revitalisation initiative commenced at Heping Bridge
in the western part of the city and concluded at Na-
tional Highway G107 in the east. Consequently, the
project spanned ten kilometres, covering the Muye
and Fengquan districts, along with East Fengquan
Lake and West Fengquan Lake. Significant efforts
were made to clean the reservoirs, dredge their
bottoms, and strengthen the shorelines. A contin-
uous stretch of water was established, intended to
be converted into a garden and park area. City offi-
cials are promoting this initiative as an ‘urban green
corridor’, which aims to provide the city with a new
ecological framework, a variety of recreational ac-
tivities, and a culture of engagement with water,
a tradition deeply rooted in the lives of the coun-
try’s inhabitants. The canal is equipped with a sys-

tem of sluice gates that assist the city in managing
excess water during periods of heavy rainfall. This
initiative signifies a shift from an area characterised
by ‘environmental pain points’ to one of ‘environ-
mental well-being’. The canal represents the state's
urban greening strategy, which envisions ‘'opening
the window to see greenery and enter the garden’
[3, pp. 148-150].

More than 140 different tree species have been
planted along the canal, including varieties such
as pine, cedar, paulownia, and smoke tree, among
others. In total, over 15,000 plants have been in-
troduced, resulting in a greening rate of over 75%
within the park. The Xinxian “green corridor” hosts
around 20 bird species, including rare sightings of
spot-billed ducks and white herons. Wild ducks and
wax-billed finches can be observed wandering along
the park’s periphery, contributing to the ambiance
of an “urban bird paradise”.

The park features pathways suitable for various
modes of transportation. Visitors have the option to
walk, relish the park’s vastness, ride horses, or uti-
lise enjoyable vehicles such as cartoon-inspired eco-
bikes, multi-passenger electric bicycles, and even
miniature train cars. Fishing platforms and Longqun
piers for watercraft have been established in the riv-
er area adjacent to the canal. Events such as bam-
boo rafting and traditional Chinese dragon boat
races take place on the water. You can leisurely
experience the vitality of the water on pedal boats
and rowboats [2].

Il 1. In Qungiu Park, paths are laid out for different modes of movement
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Il 2. Trains for children in Qungqiu Park
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IlL. 3. In the area near the river, fishing platforms and Longcun
piers have been installed

Il 6. The park’s facilities have many sources of evening
lighting

Ill. 5. Children’s recreation areas have been created in Gongqiu Park

The park includes designated spaces for chil-
dren’s activities. A play centre boasts a slide designed
to resemble a pirate ship. A two-meter-tall pirate
figure is intimidating in its intensity, while a pond
adorned with pink sand captivates with its allure.

The sports section spans roughly 1,300 square
metres and comprises two basketball courts, two
soccer fields, and a Lu Chong skateboarding area.
A themed play zone for family enjoyment caters to
visitors of all ages. Throughout the park, there are
small family play areas equipped with barbecue fa-
cilities and shelters resembling huts.

The park is equipped with numerous evening
lighting sources, benches, tables, and waste dispos-
al containers. There are also decks and shelters for
groups, offering protection from both sun and rain.

The Gonggiu Ecological Corridor merges con-
temporary design with a natural setting, resulting
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in a lively and emotionally resonant atmosphere.
The park showcases installations of giant pandas
and uniquely decorated jogging paths.

This venue is the site of the Earth Art Festival,
which has gained popularity among the local res-
idents and those from nearby areas. The festival
draws esteemed artists due to the remarkable dis-
tinctiveness of the performance space. The idea
of a “natural theatre” has been realised, with the
coastline acting as the stage and the Xinxian city
skyline, featuring its industrial and high-rise struc-
tures, serving as the backdrop.

During the festival, chamber concerts take
place in clearings adjacent to the campsites. The
designers have transformed the park’s natural en-
vironment into a space that resonates artistically.
A youth concert in Gongqiu in June 2025 cre-
ated an experience that made visitors feel im-

IlL. 8. Installations in the shape of giant pandas are located in
the recreation area of Gongqiu Park

mersed in the elements of nature, resembling
a "floating galaxy”. The gentle evening breeze
from the water blended harmoniously with soft
guitar melodies. The methods employed in the
park are rooted in the traditions of Chinese gar-
den culture, although the mode of expression has
evolved. Consequently, the Gongqiu Green Cor-
ridor merges traditional culture with modern ar-
tistic expression, forming a synthesis of “ecology
+ culture + business” [4].

It is important to highlight that the park has
adopted advanced environmental control sys-
tems. The use of biological fillers containing ac-
tivated carbon greatly enhances the quality of
black sediment in the water bodies. Water dis-
infection systems guarantee clarity and mitigate
algal blooms during the warmer months. The so-

Ill. 7. Gongqiu Park combines modern design with respect for
tradition

Il 9. The “Earth Art Festival” is held in Gongqiu Park

phisticated monitoring system is equipped with
sensors distributed across the entire water area,
relaying information to the environmental con-
trol centre in real time.

The ecological corridor merges the visual ap-
peal of an urban park with a variety of recreational
opportunities for residents, which certainly invig-
orates urban life, making it vibrant and filled with
events and experiences. By tackling environmen-
tal challenges, the park has established a distinc-
tive identity for the region, transforming it into
a tourist attraction. The park exemplifies the state’s
strategic vision, the foresight of the city admin-
istration, and the accomplishments of the plan-
ners and designers who have developed a unique,
aesthetically pleasing, and accessible urban recre-
ation space for the community. Such initiatives il-
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lustrate a harmonious coexistence between nature
and urban dwellers, showcasing the design inno-

vations and developmental strategies of a con-
temporary city.
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SKONOTMYECKWMIA MAPK BAOIb KAHAA T'YHLIFO

AHHoTauums: B nocnesHee gecatunetue B Kntae aktms-
HO BeAEeTCA MOAepPHU3aLMs OBLLLECTBEHHbIX MPOCTPaHCTB
noJ, AeBU30M: «3KOJIOTUA — OCHOBA, Ky/ibTypa — AyLua».
Fopogackue BAaCTU MHULIMUPYIOT CO3jaHMe HOBbIX 30H
OTAbIXa. B paMkax nporpaMMbl 3ageicTBoBaHbl HE601b-
LUMe PeKun, OPOCUTE IbHbIE KaHasbl BAOAb KOTOPbIX CO3Aa-
FOTCA «3eNeHble KOPUAOPbI», e NPOEKTUPYHOTCS 30HbI
AN18 CnopTa, KyAbTypHble KNacTepbl, MPUPOAHbIE TeaTpbl.
B nybavkauum onvcaH napk, co3faHHbIN Ha kaHane MyH-

Co3paHne nNapkoB TPajMLMOHHO ONMpPanoch
Ha BOJHblE pecypchbl, KOTOPbIE UCMONb30BaAM Kak
MPOEKTHYH BO3MOXHOCTb A5 Pa3BUTUS ApamMaTyp-
rMn NpocTpaHCcTBa Napka. Pekn, npyabl, 03epa, Ka-
cKagbl OblIM B KNTAMCKMX NapKax, HaulHas C AnHa-
ctun XaHb (okono 200 et go H.3.). Ha Tepputopusx
NMapKoB CO3JaBaNNCb 31€MEHTbI KOMMNO3UL MK, CBA-
3aHHble C BOAOM, b0ablINE UAW MaJibleé B 3aBUCUMO-
CTW OT MacwiTaba npoekTa. dHeprus Boapl (LLn) Ha-
NoJiHANa NapK, NuTana pacTeHus, NCNob30Basach
B XO3AWCTBEHHbIX HY>XJax, HO Ans npoekTa bonee
Ba>XHOWN cocTaBAsAtOLLEelN bblna ee XyA0XeCTBEHHas,
obpasHas LEeHHOCTb, BO3MOXHOCTb FapMOHNYHOIO
B3aMMOJENCTBUS.

CoBpeMeHHble ropoja CTaHOBATCA rapMOHUY-
Hel 1 uuLle, 6rarogaps ropoackum sogoemam [1].
B pamkax pa3BuTus HOBbLIX FOPOAOB, BOAA paccMa-
TpUBaeTCA Kak pecypc AN CO34aHNA HOBbIX 3KOJO-
FMUYECKNX NPOCTPaHCTB. Pekn 1 KkaHanbl CnoCObHbI
HaMOJIHWTb XM3Hb FOpPOAa HOBLIMU NMPUBPEXHbI-
MW CPeAoBbIMN O6BbEKTAMM C LUMPOKUM PYHKLMO-
Ha/NOM Ans OTAbIXa ropoxaH [2].

VIHTepecHbIM MpUMepoM CNy>KUT KaHan [yHu o,
B ropoge CuHbCsH. KaHan 6bii1 noctpoeH B 50-x
rogax XX Beka v Cny>un gna oTBoja BoAbl B Ce/b-
CKOXO3SIMCTBEHHbIE YTOZAbA KPECTbAHCKMUX XO35MCTB.

uto, B ropoge CuHbcsaH (KHP). Moao6Hble NpoekTbl AB-
NALOT COBON rapMOHUYHbIN CMMBUO3 MeXAY NPUPOAON
W YesoBEeKOM B MPOCTPAHCTBE FOPOACKONM Cpesbl, OTpa-
as NPOEKTHbIe TEXHOJIOrMN U CTpaTernn pasBUTUs co-
BPEMEHHOrO ropoga.

KntoueBble cnoBa: Jkos02udeckuli napk, kaHan [yHyro,
decmuesans 3eMHO20 UcKyccmea, ModepHu3ayus obuje-

CMBeHHbIX NPOCMPaHcMs.

BrnocneactBmmn kaHan noTepss CBOE 3HaUYEHUe, Mo-
CKOJIbKY BOLLEN B YepTy ropoza. MHorue rozbl B ka-
Hafe CKananBainCb HEYNCTOTbI, HUKTO He 3aHUMa-
cs ero 61aroycTpoinicTBOM 1 0UMCTKON. K pybexxy
HOBOrO Beka KaHan ctan npobiemMol ropoaa, pas-
HOCYMKOM 3apasbl U HACEKOMbIX.

B XX| Beke npaBmnTenbLCTBO roposa BKAOUMAO
61aroyCTponCTBO M OUYNCTKY KaHana B MpUoOpUTeT-
Hble M1aHbl. [1poeKT BO3pOXAEHMS Hauaca oT MoCTa
XanuH Ha 3anage ropoja v 3akaH4MBanCs Ha HaLmo-
HasbHOM wWwocce G107 Ha BocToke. Taknm obpa-
30M, NPOeKT BaaroycTpolrcTBa pacnpocTpaHucs
Ha AecATb KMNOMETPOB B ANNHY N OXBaTUA pano-
Hbl Mylie n ®3HUOaHb, a Takxe BocTouHoe o3e-
po ®3HutoaHb, 3anagHoe 03epo PaHut0aHb. bbian
npoun3sBeseHbl 60/bLlLMe paboTbl MO OUNCTKE BOAO-
eMOoB, yrnybneHnm nx aHa, ykpenneHuto bepero-
BOM IMHMK. bbiNO cO3aaHO HenpepbiBHOE BOAHOE
NPOCTPaHCTBO, KOTOPOe HeobxoamMmo b6blno Npe-
obpasoBaTh B Ca0BO-NapKoBYHO 30HY. [lopogckmne
BJACTW MO3ULMOHMPYIOT AaHHbIA NPOEKT KaK «ro-
POZACKOV 3e/1€HbIA KOPUAO0P», AAOLLNA TOPOAY HO-
BYIO 3KOJIOTUIO, Pa3HOOBpPa3zHbIv AOCYT U KYAbTYpY
B3aUMOZENCTBUSA C BOAON, TPAAULIMOHHYHO ANS XM-
Teneli cTpaHbl. KaHan MMeeT cucTeMbl LWAFO30B, KO-
TOpble MOMOratoT ropoay 6opoTbCs C U3MLLIKAMU
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BOZbI NPW MNPOAVBHbIX A0XAAX. [laHHbIV NPOEKT Ae-
MOHCTPUPYET Nepexos 13 30Hbl «3KONOTMYeCKmX
60neBbIx TOUEK» K «3KONOorMyeckomy 6aaronony-
unto». KaHan nposBaseT rocyfapCcTBEHHYH CTpa-
TErvo o3eNleHeHUs ropoAoB, KOTOpas 3BYUUT Kak
«pacnaxHyTb OKHO, YUTOObI YBMAETb 3€/1eHb 1 NO-
nactb B cag» [3, C. 148-150].

Baonb kaHana BbicaxkeHbl 6bosee 140 Buaos ae-
pPeBbEB, TAKUX KaK CTeNALLMECH COCHbl U Keap, NaB-
NOHWS, CKyMnns 1 apyrue. B obLyeit cioXHOCTM Bbl-
caxeHo 6osiee 15000 pacteHunid, baarogaps uemy
B pamKax NapkKoBOW 30Hbl YPOBEHb O3e/IeHeHNs A0-
ctur 6onee 75 %. B «3eneHom kopugope» CuHbCA-
Ha obuTtaet okoso 20 BUAOB NTUL,. MOXHO yBUAETD
pesakue BUAbI, Takme Kak NATHUCTOKOBbIE YTKW,
6enble Lanau. Jukue yTkm 1 BbHOPKU C BOCKOBbI-
MW KNHOBaMW FyAAr0T MO OMyLUKaM napka, co3jaBas
OLLYLLEHNE «TOPOACKOro NTUYbEro pas».

B napke nocTpoeHbl AOPOXKN A5 pa3HbIX GOpMm
nepeABvXeHus. Ilocetuteny MoryT ryasTb, HacCAaxaa-
AICb MPOCTPAHCTBOM MapKa, €341Tb BEPXOM, UCMOb-
30BaTb 3abaBHble TPAHCMOPTHbIE CPeACTBa, Takmne Kak
3KONIOrNYecKmne Benocunespl, Co3aHHble MO MOTH-
BaM My/IbTOUIBMOB, 3NEKTPUYECKME BENOCUMNEAbI,
paccuMTaHHble Ha HECKONbKO YeNOBEeK U Jaxke He-
60/1bLLIMe BaroHYMKM Noe3aoB. B palioHe pekw, npu-
MbIKatoLLEel K KaHany, yCTaHOBEHbI pblOONOBHbIE
nnatoopmbl 1 Npudanbl JIOHTLIOHb A5 BOAHBIX BU-
A0B TpaHcnopTa. Ha BoAe NpoBOAATCA COPEBHOBaHMS,
Takue Kak cnnasbl Ha 6ambyKoBbIX NOTax, COCTA3a-
HWsl Ha TPaAMLIMOHHbBIX KNTANCKMX JIOAKaX-APaKOHaXx.
MO>HO HeCMnewwHo HacnaxaaTbCA IHEPrMen BOAbI
Ha BOAHbIX BENOCMMeAaxX U BeCENbHbIX noakax [2].

B napke cosgaHbl 30HbI 415 AETCKOro OTAbIXa.
B nrpoBom LieHTpe MOXHO yBUAETbL rOpKy B dop-
Me nmpaTckoro kopabas. JByxMeTpoBbIv Nupar ny-
raeTt CBOel CBMPEenocCTbio, a Npys C pO30BbIM Me-
CKOM YAMBASIET CBOEWN KPACOTOW.

CnopTtvBHas 30Ha 3aHMMaeT okono 1300 kB.M.,
BKJItOUaeT B cebs aBe HackeTboNbHblE NOLWAA-
KW, ABa GYTOONBHbBIX NOAS, MNAOLAAKY ANA KaTaHWNS
Ha ckenTbopae Lu Chong. Vimeetcs TemaTnyeckoe
NUrpoBOe NPOCTPAHCTBO AN CEMENHOrO OTAbIXa,
A5 Pa3HbIX BO3PACTHbIX KaTeropuin nocetTutenen.
Baonb Bcero napka cnpoektmpoBaHbl HebosbLune
NAOLAAKN A1s CEMENHOTO AOCYra C MaHraabHbIMM
30HaMW W1 YKPbITUSMU OT HEMOTOAbl B BUAE XUXKMH.

ObopypaoBaHVe napka MMeeT MHOFO UCTOYHM-
KOB BeUYepHero cBeTa, CkaMeek, CTOJIMKOB KOHTeN-
HepoB Ana Mycopa. VIMetoTcsa HacTuabl 1 HaBecChl Ans
rpynn Atogein, 3almiiatowme ot CoNHLa 1 JOXAA.
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JKonornyeckmin kopuaop NyHuto covetaet B cebe
COBPEMEHHBIN AN3aH U eCTECTBEHHYHO NPUPOAHYHO
cpeay, co3paBas ApKUW, 3MOLMOHaNbHO Bblpasu-
TeNbHbIN 06pa3. B napke MOXHO yBUAETb UHCTAANA-
LN B BUAE TMIraHTCKNX NaH4, a TakXke OpuUrmHaib-
HO packpalleHHble 6eroBble JOPOXKKY.

B pamkax faHHOM fiokauum npoxoaut decTu-
Banb «Earth Art Festival», koTopbI cTan nonyasp-
HbIM CPEAU XUTENEN roposa N ero OKPECTHOCTEN.
Ha ¢ectmBanb cobmparoTcs U3BECTHbIE apTUCTDI,
NMOCKOAbKY HEOBBIYHOCTb CLLEHNYECKOro NPOCTPaH-
CTBa BnevatnsaeT. BHegpeHa KOHUENUMA «NPUPOA-
HOro Teatpa», B paMmkax KOTOPOW CLLeHOW CAy>XWUT
beperoBas MHUA, a 3aHNKOM — FOPOACKON Nem-
32X CMHbCAHA C MHAYCTPWaNbHbIM Y BbICOTHBIM J0-
MOCTPOEHUEM.

B pamkax dectnBana kaMepHble KOHLEepTbl Npo-
XOAAT Ha NoAAHax PAAOM C KeMnuHramu. Mpoektu-
POBLLMKM MPeBPaATUAN eCTECTBEHHYIO Cpeay npu-
POZAHOro Nnapka B NPOCTPAHCTBO XY0XECTBEHHOrO
pe3oHaHca. MonogexHbIn KoHLepT B [yHLIO B MtOHe
2025 roga cospan ans noceTutenen napka UA3N
NOrpy>XeHns B CTUXMIO MPUPOAbI, CBOEObpasHyro
«MAbIBYLLYIO ranaktuky». BeuepHuin 6pus c Bogbl
CoYeTancs ¢ HErPOMKOM My3blKOR ruTapbl. Mpuems,
npvMeHseMble B Napke TPaAWLMOHHbI AN KyNbTypbl
KWTaNCKUX CaZloB, U3MeHUNacb Gopma BbiparkKeHUs.
Taknum obpazom, «3eneHblin Kopuaop MNyHL0o» 06b-
€AVIHUA TPAZNLIMOHHYHO KYNbTYPY C XyA0XKECTBEHHbIM
CaMOBbIpaXXeHneM COBPEMEHHOCTH, CPopMUpPOBaB
KOMOMHALMIO «3KONOTUS+KyNbTypa+ 6usHec» [4].

HeobxoAnMO OTMETUTb, UTO B Mapke BHeApPeHbI
COBPEMEHHbIE CUCTEMbI 3KONOTMYECKOrO KOHTPO-
ns. bnarosaps BBeAeHUO BUONOrMYECKMX Hano-
HUTeNeN C aKTUBMPOBAHHBIM Yr/eM, 3HaUNTEIbHO
yNy4LlaeTcs COCTOSIHME YepHOro ocajka B BOAO-
emax. ViMetoTca ycTaHOBKM 0be33apaxkvBaHus BOAbI,
obecneunBatoLLe ee NPO3PaYHOCTb U YMEHbLLAIO-
LLiMe 30Hbl «L|BETEHUA» BOAbI B XXapPKWUA C€30H. VH-
TeNNekTyasbHas CMCTEMA KOHTPOS UMEET AaTUnKm
Ha MNPOTAXEHNWN BCEW akBaTOPUU BOAbI, MHDOPMa-
LMA C KOTOPbIX NepeAaeTca B MyHKT 3KOiOrnye-
CKOTO YMpaBieHWs B peXUME peanbHOro BpeMEHMU.

DKONOTMUYecKnin Kopmuaop obbeanHseT B cebe
3CTETUKY FOPOACKOro napka ¢ MHOrOYMUCAEHHbIMN
bYHKUMAMUN aKTUBHOMO OTAbIXa FOpoXKaH, 4to bes-
YCNIOBHO, OXMBASET rOPOACKYHO XWN3Hb, Aenas ee
pa3HO0bpa3HOM M HaCbILLLEHHOW COBbLITUAMM U Bre-
yaTneHmaMu. Peluas akonormueckme 3agauu, napk
BBEJ B PETMOH HEMOBTOPUMYHO UAEHTUYHOCTb, ABAA-
fICb MECTOM MpPUTAXKEHMA TyprcToB. MNapk aBaseTca

BOMJIOLWEHMEM FOCYAAPCTBEHHOW CTpaTernu, ganb-
HOBWAHOCTWN TOPOACKOrO yrNpaBieHUs U 3acNyrom
NPOEKTUPOBLLMKOB 1 AN3aliHEPOB, KOTOPbIe CMOT-
NN caenatb MecTO rOPOACKOro OTAbIXa YHUKaAbHbIM,
KpacuBbIM 1 YAOBHbIM ans xutenen. MoaobHble

NPOoEeKTbI ABAAOT CO6OM rapPMOHUYHBIA CUMBMO3
MeXay NPUpPOAON N YeslOBEKOM B NMPOCTPaHCTBE
FOPOACKON Cpefbl, OTpaxkas NpPOeKTHbIe TEXHOJ0-
TMW 1 cTpaTerMn pasBuTNA COBPEMEHHOTO ropoga.
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