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TRADITIONAL SEMANTICS OF CHINESE
DECORATIVE ARTS: GENESIS AND CONTEMPORARY
TRANSFORMATIONS

Summary: The aim of this study is to comprehensively
analyze the semantic foundations of Chinese decorative
arts, their historical formation, and transformation in the
context of contemporary globalization. This paper applies
methods of semiotic, historical-cultural, and comparative
analysis to examine the symbolic system of traditional
Chinese ornament. The main results of the study demon-
strate that the semantics of Chinese decorative arts were
shaped by Confucianism, Taoism, and Buddhism, creating
a unique system of visual codes. Three main vectors of
contemporary transformations of traditional semantics

Introduction

Chinese decorative art is undoubtedly one of the
most developed and semantically rich artistic sys-
tems in world culture. Over several millennia, Chinese
masters have created a complex symbolic structure
in which each decorative element carries a specific
meaning, reflecting philosophical concepts, social
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are identified: adaptation to commercial needs, synthesis
with Western artistic traditions, and digital reinterpre-
tation of classical motifs. The results demonstrate that
while basic symbolic meanings are preserved, semantic
depth is significantly simplified, and the functional pur-
pose of decorative elements is reinterpreted in the con-
text of contemporary visual culture.

Keywords: Chinese decorative arts, traditional seman-
tics, symbolism, ornamentation, cultural transformations,
visual codes, artistic tradition, contemporary art.

norms, and cosmological ideas. The relevance of
studying the traditional semantics of Chinese dec-
orative art is primarily due to the need to preserve
cultural heritage in the context of rapid globaliza-
tion and the unification of visual culture. In addi-
tion, according to the authors, understanding the
semantic foundations of traditional Chinese art is

becoming important for the adequate interpreta-
tion of contemporary artistic practices that active-
ly use traditional motifs.

The study of Chinese decorative art has a rich his-
toriographical tradition in both Chinese and West-
ern scholarship. The fundamental research of Guo,
C. reveals the symbolism of traditional Chinese or-
namentation in the context of worldview systems

A significant contribution to the study of the se-
mantics of Chinese art was made by the research
of I.P. Kirienko and A.V. Bogomaz?, which analyz-
es the aesthetic categories of Chinese culture and
their reflection in decorative and applied art.

The study by Yao, Zh. presents a comprehensive
analysis of the history of Chinese art with a special
focus on the symbolic aspects of artistic creativity 3.

The work of researcher Yao Zhuyuy has made
a significant contribution to the understanding of
the historical features of the development of tra-
ditional Chinese ornamentation “.

At the same time, according to the authors, most
existing studies focus either on the historical as-
pects of the formation of the semantic system or
on individual types of decorative art. A comprehen-
sive analysis of the genesis of traditional seman-
tics and its contemporary transformations remains
an underdeveloped area of research. The study of
the processes of adaptation of traditional semantic
systems to contemporary cultural contexts is par-
ticularly relevant, which determines the scientific
novelty of this study.

The aim of this study is to identify the patterns
of formation of the semantic system of Chinese
decorative art and to analyze the main vectors of
its transformation in modern conditions.

The theoretical basis of the study was formed
by the works of domestic and foreign scholars in
the field of history and theory of Chinese art, cul-
tural semiotics, and cultural studies. Of particular

1. Guo, C. Traditional Chinese ornamentation as an aesthetic
code and its participation in the reproduction of the symbolic
capital of Chinese national culture / C. Guo // Bulletin of
Moscow University. Series 7: Philosophy.— 2025.— Vol. 49,
No. 3.— P. 84-97.

2. Kirienko, I.P. Traditional Russian ornament: symbolism and
morphology / I.P. Kirienko, A.V. Bogomaz // Project culture
and quality of life.— 2024.— No. 37.— P. 104-116.

3. Yao, R. Types of ornamentation in traditional Chinese art /
R.Yao // Russian science and education today: problems and
prospects.— 2023.— No. S7(55).— Pp. 39-42.

4. Yao Ruiyu. Historical Features of the Development of
Traditional Chinese Ornamentation / Yao Ruiyu // Bulletin
of Kemerovo State University of Culture and Arts.— 2025.—
No. 1(70).— pp. 107-113.

importance for this work were the studies of V. V.
Malyavin ®, devoted to Chinese civilization and its cul-
tural codes. As well as the research of N.A. Vinogra-
dova on the history of Chinese art®.

The scientific novelty of the research lies in the
author’'s comprehensive approach to the analysis
of the semantic system of Chinese decorative art,
combining diachronic and synchronic aspects of
study. For the first time in scientific research, an
attempt has been made to systematize the main
vectors of transformation of traditional semantics
in the context of contemporary visual culture, tak-
ing into account both domestic Chinese and glob-
al cultural processes. The authors have developed
a typology of contemporary forms of representa-
tion of traditional semantic motifs in various spheres
of artistic practice.

The theoretical significance of the work lies in
the authors’ expansion of scientific understanding
of the mechanisms of formation and functioning
of semantic systems in traditional cultures, as well
as the patterns of their transformation in the con-
text of cultural modernization. The results of the
study contribute to the development of the theo-
ry of intercultural communication and cultural se-
mantics. The practical significance is determined by
the possibility of using the results obtained by the
authors in the educational process in the training
of art historians, cultural studies specialists, design-
ers, in museum and exhibition activities, as well as
in the practice of contemporary artistic design fo-
cused on the use of traditional cultural codes.

Materials and methods of research

The research materials were mainly artifacts of
Chinese decorative art from various historical pe-
riods, presented in museum collections and scien-
tific publications.

To analyze contemporary transformations of tradi-
tional semantics, the author drew on materials from
contemporary exhibitions of Chinese art, works by
contemporary Chinese artists and designers using
traditional motifs, as well as examples of commer-
cial design and mass visual culture. In addition, the
authors used classical Chinese treatises on art and
aesthetics, philosophical texts of the Confucian, Tao-
ist, and Buddhist traditions containing information
about the symbolic meanings of decorative elements.

5. Malyavin, V.V. Chinese Civilization / V.V. Malyavin.— Moscow:
April Publishing House, AST Publishing House, Design.
Information. Cartography Publishing House, 2000.— 632 p.

6. Vinogradova, N.A. Art of China. Moscow, 1988.— 60 p.
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The research methodology is based on an in-
terdisciplinary approach that integrates methods
from art history, cultural studies, semiotics, and
historical anthropology. In writing this study, the
authors used the following methods of scientific in-
quiry: semiotic analysis, historical-cultural method,
comparative-historical analysis, typological meth-
od, iconographic analysis, contextual analysis, and
cultural hermeneutics.

Results and discussion

The formation of the semantic system of Chinese
decorative art is a long historical process inextricably
linked to the development of Chinese philosophical
thought and religious beliefs. It should be noted that
the genesis of traditional semantics seems to date
back to archaic cosmological concepts reflected in
the early forms of ornamental art of the Neolithic and
Bronze Age periods. Geometric motifs, which prob-
ably had cosmological significance, reflecting ideas
about the structure of the universe, can already be
found in the decoration of Yangshuo ceramics.

A fundamentally important stage in the forma-
tion of the semantic system was the Shang-Yin era’,
when zoomorphic motifs with complex symbolism
appeared in decorative art. The taote ornament, rep-
resenting a stylized mask of a mythical creature, be-
came a central element of ritual bronze decoration
and apparently served an apotropaic function, while
symbolizing the connection between the world of
humans and the world of spirits. Researchers note
that it was during this period that the foundations
of symbolic thinking, characteristic of the Chinese
artistic tradition, were laid.

The Tang and Song dynasties 8. A mature system
of traditional semantics was formed, characterized
by a high degree of codification of symbolic mean-
ings. A kind of “dictionary” of symbols was created,
where each decorative element corresponded to
a specific set of meanings. This system was based
on several principles of meaning generation, among
which homonymy played a central role. Thanks to
its tonal structure, the Chinese language provides
ample opportunities for creating symbolic associ-

7. The Shang-Yin era (c. 1554-1046 BC) — an early kingdom
in China known for its advanced bronze metallurgy, writing
(inscriptions on divination bones), and hierarchical society
headed by a king (“wang")

8. The Tang (618-907) and Song (960-1279) dynasties are
periods in Chinese history separated by the Five Dynasties
and Ten Kingdoms period. The Tang dynasty was known as
the golden age of Chinese culture and power, while the Song
dynasty was characterized by economic growth, technological
innovation, and the flourishing of the arts.
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ations based on the phonetic similarity of words.
Thus, the image of a bat becomes a symbol of hap-
piness, since the word “fu” %, means both 'bat’ and
"happiness.”

The system of traditional semantics in Chinese
decorative art can be structured according to sev-
eral basic categories, which we will examine fur-
ther in Table 1.

The mechanisms of semantic meaning trans-
mission in Chinese decorative art are complex and
multi-layered. The primary level of semanticiza-
tion is associated with the direct representation of
a symbolic object. However, the system is not lim-
ited to simple representation, but includes multiple
ways of enhancing and modifying meanings. Com-
positional combinations of various symbols create
complex semantic constructions, where the overall
meaning is not reduced to the simple sum of the
meanings of individual elements, but gives rise to
new semantic nuances.

For example, the combination of images of a pine
tree, bamboo, and plum creates a composition of
“three friends of cold winter,” symbolizing stead-
fastness in the face of adversity and moral fortitude.
The combination of a peony and a phoenix reinforc-
es the meaning of wealth and nobility, adding con-
notations of feminine beauty and grace. Numerical
symbolism also plays an important role in generat-
ing meaning. Repeating a motif a certain number
of times can indicate a connection to cosmolog-
ical concepts or reinforce a benevolent meaning.

Color symbolism is another important mechanism
for the semanticization of decorative elements. In
traditional Chinese culture, each color has specific
symbolic meanings related to cosmological ideas
and social codes. Yellow is associated with imperial
power and the center of the universe, red symbol-
izes joy and wards off evil spirits, blue and green
are associated with the east and spring, and white
is associated with mourning and the west in tra-
ditional culture. The use of certain color combina-
tions in decorative compositions creates additional
layers of meaning.

The technique and material also contribute to
the semantics of the work. Jade, for example, is
endowed with special qualities in Chinese culture,
symbolizing purity, nobility, and immortality. Jade
products, regardless of their specific decorative
motifs, have a certain semantic meaning due to

9. The Chinese word "fu” — «f&» is a Chinese character meaning
"happiness,” “well-being,” or “good luck.”

Table 1. Basic semantic categories in Chinese decorative art

Category Main symbols

Semantic Philosophical Period of
meanings basis formation

Cosmological

Yin-yang, Bagua,  Universal laws of

Daoism, natural

Four sacred ani-  the universe, cos- . Zhou - Han
symbols . philosophy
mals mic order
Natural elements,
. Clouds, water, )
Natural philosoph- . connection be- .
. mountains, celes- Daoism Zhou - Tang
ical symbols . . tween earth and
tial bodies
heaven
Peony, chrysan- Moral qualities, o
Y, chty g . Confucianism,
Floral symbols themum, lotus, seasons, social Han - Song

Buddhism

plum, bamboo status

Zoomorphic sym-  Dragon, phoenix,
bols turtle, crane, fish

Power, longevi-
ty, success, pros-

perity

Syncretism of

three teachings Shang-Yin - Ming

Symbols of good Peaches, bats,

Specific life bene-

wishes charact.ers for fits and values Folk beliefs Ming - Qing
happiness
Lotus, wheel of Spiritual liberation
Buddhist symbols dharma, eight aus- P ' Buddhism Han - Tang

picious symbols

enlightenment

the material itself. Porcelain, especially high-qual-
ity white porcelain, also symbolizes purity and re-
finement. Decorative techniques such as carving,
inlaying, and painting create various visual effects
that can enhance or modify the semantic meanings
of the motifs depicted.

The functional purpose of an object significant-
ly influences the interpretation of its decoration.
The ornamentation of ritual vessels had sacred sig-
nificance and was strictly regulated in accordance
with Confucian ritual prescriptions. The decoration
of imperial garments visualized cosmological con-
cepts and legitimized the ruler’s power as a media-
tor between Heaven and Earth. The ornamentation
of everyday objects, on the contrary, more often
carried auspicious meanings associated with peo-
ple’s everyday concerns and aspirations.

The spatial organization of decoration is also
a significant factor in semantization. In traditional
Chinese art, space is not viewed as a neutral back-
ground, but as an active element of composition,
endowed with its own meaning. Emptiness in Chi-
nese aesthetics symbolizes Tao, the potentiality of
being, the possibility of transformation. The ratio
of filled and unfilled space in a decorative compo-
sition reflects Taoist ideas about the interaction of
being and non-being, form and emptiness.

Contemporary transformations of the traditional
semantics of Chinese decorative art are a complex
and multifaceted process, driven by both internal
cultural changes and the influence of globalization.
Several main vectors of these transformations can
be identified, each of which is characterized by spe-
cific mechanisms and results of rethinking tradition-
al semantic systems.

The process of rebranding traditional symbols in
the context of contemporary China’s national cul-
tural policy deserves special attention. The state
program for the revival of traditional culture en-
courages a return to classical semantic systems,
but this return is often selective and accompanied
by ideological reinterpretation. Traditional symbols
are used to construct a modern national identity,
which leads to the emphasis of some aspects of se-
mantics and the obscuring of others.

An analysis of contemporary practices of using
traditional semantics in various fields of artistic ac-
tivity reveals the heterogeneity of transformation
processes. In the field of high art, there is a tendency
towards reflective understanding of the traditional
semantic system, critical rethinking and decon-
struction of classical symbols. Conceptual artists
use traditional motifs to create multi-layered se-
mantic constructions in which classical meanings
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Table 2. Vectors of transformation of traditional semantics in contemporary Chinese art

Vector of Main characteristics Examples of Consequences for the
transformation manifestation semantic system
Commercialization Simplification of sym- Souvenir products, Loss of semantic depth,
bols, mass reproduction tourist design clichés

Modernization of values Reinterpretation of tra-
ditional meanings

Contemporary jewelry  Emergence of new con-
art, interior design notations, loss of some
traditional meanings

Cultural synthesis Combination of Chinese

Contemporary visual  Hybridization of seman-

and Western elements arts, fashion design tic systems
Digitization Transfer to the digi- Computer games, digi-  Changes in modes of
tal environment, inter- tal art, animation perception and inter-
activity pretation
Museification Preservation as cultural ~ Museum exhibitions, Archaization, percep-
heritage educational programs  tion as a historical ar-
tifact

enter into complex relationships with contempo-
rary cultural codes.

In the field of applied art and design, a pragmatic
approach to traditional semantics prevails. Tradition-
al motifs are used primarily as decorative elements,
visual markers of cultural identity, while deeper se-
mantic meanings often remain unclaimed. Design-
ers borrow the visual forms of traditional symbols,
but do not always take into account their semantic
load and cultural context. This leads to the emer-
gence of works in which traditional elements per-
form an aesthetic rather than a semantic function.

At the same time, it is worth noting the emer-
gence of a new generation of designers and art-
ists who seek a conscious dialogue with tradition.
These masters study classical semantic systems, but
do not copy them mechanically; instead, they cre-
atively reinterpret them in the context of contem-
porary visual culture. Their works demonstrate the
possibility of an organic synthesis of traditional se-
mantics and contemporary artistic languages, cre-
ating works in which traditional symbols acquire
new relevance and expressiveness.

An interesting phenomenon is the regional dif-
ferentiation of the processes of transformation of
traditional semantics. In mainland China, Hong Kong,
Taiwan, and Chinese diasporas around the world,
there are different models of attitudes towards tra-
ditional heritage. In mainland China, traditional se-
mantics are actively used as part of state cultural
policy aimed at strengthening national identity. It
should be noted that in Hong Kong and Taiwan, tra-
ditional symbols often acquire additional political
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connotations related to issues of cultural autono-
my and identity.

Educational institutions play an important role in
preserving and transmitting traditional semantics.
University programs in art history, cultural studies,
and design include the study of traditional symbols
in Chinese decorative art. However, the effective-
ness of these programs largely depends on meth-
odological approaches and methods of presenting
the material. A critical question is whether tradition-
al semantics is taught as a living, evolving system
or as a frozen historical artifact ™.

Museums perform a dual function with regard
to traditional semantics. On the one hand, they pre-
serve and exhibit works of traditional decorative art,
making examples of the classical semantic system
available for study. On the other hand, museumi-
fication inevitably leads to a change in the context
of perception of the works. Decorative objects that
originally functioned in everyday life or ritual practice
are transformed in the museum space into exhib-
its, objects of aesthetic contemplation and histor-
ical study. This transforms the ways in which their
semantics are perceived and interpreted.

Digital technologies open up new opportunities
for studying and presenting the traditional seman-
tics of Chinese decorative art. The creation of digital
databases of symbols, interactive educational plat-
forms, and virtual museums contributes to the wider

10. Martynova, N.V. The phenomenon of traditional Chinese
jianzhi ornamental art: traditions and modernity / N.V.
Martynova, D.R. Slipetskaya // American Scientific Journal. —
2020.— No. 37-1(37).— Pp. 12-17.

Table 3. Comparative analysis of the traditional and modern functioning of semantic systems

Parameter

Traditional system

Modern system

Semantic depth

Multilayered, requiring cultural
competence

Simplified, oriented towards
mass perception

Context of functioning

Ritual, everyday, socially marked Commercial, aesthetic, museum

Method of transmission

Traditional education, family

Institutional education, media

transmission

Degree of codification

Strictly regulated

Variable, open to interpretation

Social function

Status marking, ritual, commu-  Decorative, identification, com-

nicative mercial

Attitude toward innovation

Conservative, canon-oriented

Open, experimental

dissemination of knowledge about the traditional
semantic system. Augmented reality technologies
allow the creation of immersive educational pro-
grams in which users can interactively explore the
symbolic meanings of decorative elements. At the
same time, the digitization of traditional seman-
tics raises new questions about methods of repre-
senting cultural heritage in a digital environment ™.

The phenomenon of the reactivation of tradition-
al semantics in modern Chinese society deserves
special attention. After the period of the Cultural
Revolution, when traditional culture was criticized
and marginalized, the last few decades have seen
a revival of interest in traditional values and sym-
bols. This process is linked both to the state poli-
cy of cultural nationalism and to society’s natural
desire to reconnect with its cultural roots. Howev-
er, reactivation does not mean a simple return to
traditional forms, but rather a complex process of
selective borrowing, reinterpretation, and adapta-
tion of traditional semantics to modern conditions.

The commercial use of traditional symbols in the
fashion industry is a striking example of contem-
porary transformations. Chinese and internation-
al fashion brands actively use traditional motifs in
their collections, creating works in which classical
semantics enters into dialogue with contemporary
aesthetic trends. The embroidery of dragons and
phoenixes on modern clothing, the use of tradi-
tional ornaments in accessories, and the adapta-
tion of traditional costume forms in contemporary
design, according to the authors, demonstrate the
vitality of the traditional semantic system and its
capacity for transformation.

11. Korobtseva, N.A. Modern technologies in ornament design:
methods of ornament design using artificial intelligence /
N.A. Korobtseva, A.A. Nikitina // Costumology.— 2023.—
Vol. 8, No. 4.— 13 p.

In addition, it is worth noting that the architec-
tural decor of modern buildings in China also ac-
tively draws on traditional symbolism. However, the
nature of this reference differs significantly from
traditional practices. While in classical architecture
decorative elements were organically integrated
into the structure of the building and carried both
aesthetic and symbolic meaning, in modern archi-
tecture traditional motifs are often used as super-
imposed decorative elements, visual references to
cultural heritage. This leads to a change in the se-
mantic status of decorative elements, transforming
them into signs that indicate cultural identity but
do not necessarily carry a deep symbolic meaning.

An interesting direction in contemporary art is the
deconstruction of traditional semantics. Avant-gar-
de artists consciously break traditional semantic
codes, creating works in which classical symbols are
placed in unexpected contexts, combined in para-
doxical combinations, and subjected to ironic rein-
terpretation. This practice reflects a critical attitude
toward tradition, a desire to free oneself from the
pressure of canonical meanings and create new se-
mantic possibilities. The deconstructivist approach
to traditional semantics, despite its apparent re-
jection of tradition, in the author's opinion, actu-
ally testifies to its living presence in contemporary
culture, since deconstruction is only possible in the
presence of a stable system that can be destroyed.

Mass visual culture, including advertising, prod-
uct packaging, and graphic design, actively exploits
traditional Chinese symbolism. At the same time,
semantic meanings are often reduced to the sim-
plest associations: the color red and the character
for happiness are associated with celebration and
joy, the dragon symbolizes power and success, and
traditional ornaments indicate the cultural affilia-
tion of a product. According to the authors, this
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Table 4. Basic symbols and their transformation in the modern context

- Degree of
Traditional . . Contemporary .
Classic meaning . . Areas of use semantic
symbol interpretation .
preservation
Imperial power, .
p. P Power, success, Branding, sports e
Dragon cosmic yang ener- . . . . Partial, simplified
z Chinese identity symbols, design
gy, fertility
Phoenix Empress, feminine Beauty, rebirth, el-  Fashion industry, Partial, trans-
principle, grace egance jewelry art formed
Spiritual puri- Purity, natural . L
P . P Y ) Cosmetics indus-  Significant loss of
Lotus ty, enlightenment,  beauty, environ- .
. . . try, wellness sector  Buddhist context
perfection mental friendliness
Wealth, nobility,  Luxury, prosperity, Textile design, in- . .
Peony . Y .y' prosperty . g' Relatively high
spring feminine beauty terior design
Cosmic duality, Balance, harmo- .
. Y . Mass culture, New  Strong vulgariza-
Yin-yang harmony of oppo- ny, Eastern philos-

sites ophy

Age movement tion

The character f& Wishing happiness  Universal symbol Festive decor, sou- Preservation of the

(happiness) and good luck

of positivity

venir products basic meaning

simplification of semantics makes it accessible to
the mass consumer, but at the same time leads to
an impoverishment of the symbolic system, a loss
of its depth and ambiguity.

The role of the internet and social media in trans-
forming traditional semantics cannot be overstated.
Already, in various countries, digital platforms are be-
coming spaces where traditional symbols circulate,
are reinterpreted, and are combined in new contexts.
Contemporary memes that use traditional symbols
create new semantic layers, often ironic or parod-
ic. YouTube bloggers and influencers specializing in
traditional culture play an important role in popular-
izing knowledge about traditional semantics among
the younger generation. However, the internet en-
vironment also contributes to the spread of simpli-
fied, distorted interpretations of traditional symbols.

Educational initiatives aimed at preserving and
popularizing traditional semantics are developing
in various directions. Specialized courses and mas-
ter classes on traditional decorative arts are being
created, where the study of techniques is accompa-
nied by the mastery of the semantic system. Illus-
trated dictionaries of traditional symbols are being
published, aimed at both specialists and the general
public. Exhibitions dedicated to traditional symbol-
ism are held, with educational programs and inter-
active elements. According to the authors, these
initiatives contribute to the preservation of knowl-
edge about traditional semantics and the forma-
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tion of the cultural competence necessary for the
adequate perception of traditional artworks.

Conclusions

The research conducted by the authors allows us
to draw a number of significant conclusions regarding
the genesis and contemporary transformations of tra-
ditional semantics in Chinese decorative art. The forma-
tion of the semantic system is a long historical process
in which the philosophical teachings of Confucianism,
Taoism, and Buddhism played a decisive role, creat-
ing a multi-layered system of symbolic meanings that
integrates cosmological, ethical, social, and aesthetic
aspects. According to the authors, the traditional se-
mantics of Chinese decorative art is characterized by
a high degree of codification, the polysemy of sym-
bols, and complex mechanisms of meaning gener-
ation, including compositional combinations, color
symbolism, numerical semantics, and contextual factors.

The study also found that, despite significant trans-
formations, the traditional semantic system retains
its relevance and viability, demonstrating its ability
to adapt to changing cultural conditions. The basic
symbolic meanings of the main motifs remain recog-
nizable and meaningful to speakers of Chinese cul-
ture, although they are subject to simplification and
reinterpretation. It should also be noted that tradi-
tional semantics continues to function as an impor-
tant resource of cultural identity, a source of creative
inspiration for contemporary artists and designers,
and an element of national cultural branding.

The key challenge of our time is to find a balance
between preserving the semantic depth of the tradi-
tional system and adapting it to the needs of contem-
porary culture. Contemporary educational institutions,
museums, and cultural organizations play an impor-
tant role in transmitting knowledge about traditional
semantics and forming the cultural competence nec-
essary for society to adequately perceive and inter-
pret traditional symbols. At the same time, it is now
necessary to recognize the inevitability of transfor-
mations and view them not as a degradation of tra-
dition, but as a natural process of cultural evolution.

Prospects for further research are linked to a more
detailed study of regional characteristics of the trans-

formation of traditional semantics, analysis of the
specifics of its functioning in various spheres of con-
temporary culture, and research into the reception
of Chinese symbolism in other cultures. Of particular
interest is the study of the processes of digital rep-
resentation of traditional semantics and the influence
of new media on the ways in which traditional sym-
bols are perceived and interpreted. According to the
authors, another relevant area of research is the anal-
ysis of educational practices aimed at preserving and
transmitting knowledge about traditional semantics,
and the development of effective methods for promot-
ing cultural heritage among the younger generation.
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TPAAVNUMNOHHAA CEMAHTUKA KUTAMCKOTO
AEKOPATUBHOTO NCKYCCTBA: TEHE3NC
N COBPEMEHHBIE TPAHCOOPMAL NI

AHHOTaums: Llenblo JaHHOTO UCCNef0BaHNA ABAAETCS
KOMMJIEKCHbIV aHau3 CEMaHTUYECKMX OCHOB KMUTaMCKO-
ro AeKopaTUBHOMO UCKYCCTBA, X UCTOPUYECKOTO popMU-
poBaHusa U TpaHchoOpMaLMM B COBPEMEHHBIX YCIOBUAX
rnobanmsaymn. B pabote npvmMeHaOTCA MeTOAblI CEMMUO-
TUYECKOTO, NCTOPUKO-KYNbTYPHOTO U CPaBHUTENBHOTO
aHanv3a /s U3yuyeHusi CUMBOANYECKON CUCTEMbI TPaAM-
LIMOHHOTO KUTaNCKOro opHameHTa. OCHOBHbIe pe3yibTaThl
NCCNefoBaHNA AEMOHCTPUPYHOT, YTO CEMaHTUKa KuTan-
CKOrO /1eKOPaTUBHOrO UCKyccTBa GOpPMUPOBaNack MOA
BAUAHMEM KOHYLIMAHCTBa, Jaocu3ma v Byaansma, cosaa-
Bas YHVKaJbHYH CUCTEMY BU3YasibHbIX KOAOB. BbifiBEHbI
TPW OCHOBHbIX BEKTOPa COBPEMEHHbIX TpaHchopMaLmii
TPaAULMOHHOW CEMaHTUKM: afanTaums K KOMMEPUECKNM

BeeaeHne

KuTalckoe sgekopaTMBHOE UCKYCCTBO NpescTaB-
nset coboli, 6e3ycIoBHO, O4HY 13 Hanbosee pa3Bu-
ThIX ¥ CEMaHTMUYECKM HaCbILLEHHbIX XYAOXECTBEHHbIX
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NOTPEBHOCTAM, CUHTE3 C 3anagHbIMU XyAOXECTBEHHbI-
MU TpaAULMAMKU U LMdpoBas penHTeprpeTaLms Knac-
CUYeCKMX MOTMBOB. Pe3ynbTaTbl NOKa3bIBaOT, YTO NPU
coxpaHeHUn H6a30BbIX CUMBOANYECKMX 3HAYEHMI NPOUC-
XOAWT CyLLeCTBEHHOE YNPOLLEHNE CEMaHTUYeCKOM rybu-
Hbl 1 NepeocMbICieHne GYHKLIMOHANBHOFO Ha3HaUYeHNs
[ eKOPaTUBHbIX 3/IeMEHTOB B KOHTEKCTE COBPEMEHHO
BW3yasbHON KYbTypbl.

KntoueBble cnoBa: kumatickoe dekopamusHoe UcKyc-
€mMeo, MpaduyuoHHAs ceMaHmMuKa, CUMB80JIU3M, OpHA-
MeHm, Ky/lemypHble MpaHchopmayuu, 8usyassHsle
KoObl, XydoxecmeeHHas mpaduyus, cospemMeHHoe
uckyccmeo.

CUCTEM B MUPOBOW KynbType. Ha NpoTs>keHun He-
CKOJIbKMX ThICAYENETUI KUTANCKME MacTepa co3jaBa-
NN CNNOXKHYH CUMBOJIMYECKYHO CTPYKTYPY, B KOTOPOM
KaXAbll eKOPaTUBHBIA 3/1eMEHT HeC onpeseneHHyo

CMBICNOBYHO Harpysky, otpaxas ¢puaocopckme KoH-
Lenumnu, coumanbHble HOPMbl ¥ KOCMOIOTMYecKne
npeacTaBaeHns. AKTyasbHOCTb NCCEA0BaHUSA Tpa-
AVNUMOHHOM CEMaHTUKM KUTANCKOrO AeKOPaTUBHO-
ro Mckyccrtea obycnoBaeHa, Npexgae Bcero, Heob-
XOAMMOCTbI COXPaHEHWs Ky/bTYPHOIO Hacieamns
B YC/IOBUAX CTPEMUTE/IbHOW ro6anvsauum u yHudu-
KaLuu BU3yasbHOW KynbTypbl. Kpome TOro, no MHe-
HWIO aBTOPOB, MOHVMMaHWEe CEMaHTUUYECKMX OCHOB
TPaAULMOHHOIO KUTANCKOTO NCKYCCTBA CTaHOBUTCS
BaXkHbIM A1 afjleKBaTHOM MHTeprpeTaLmm coBpe-
MEHHBbIX XyAOXECTBEHHbIX MPaKTUK, akTMBHO WUC-
MONb3YHOLWUNX TPAAULMOHHbIE MOTUBSI.

WccnepgoBaHue KMTamckoro 4ekopaTnBHOrO 1C-
KycCTBa MMeeT boraTyto nctoprorpadpuyeckyto Tpa-
LMD, KaK B KUTAWCKOW, Tak 1 B 3anaZHol Hayke.
®yHpameHTanbHoe nccnegoBanue o, L. packpbl-
BaeT CUMBOJINKY TPAAULIMOHHOTO KUTACKOro OpHa-
MEHTa B KOHTEKCTE MUPOBO33PEHYECKUX CUCTEM .

3HaunTeNbHbIA BKAAA B U3yUEHNE CEMAHTK-
KW KUTaCKOro MCKYyCCTBA BHEC/IO UCCNEf0BaHMe
W.M. KnpueHko, A.B. boromas?, aHannsnpyroLuei
3CTeTUYECKNE KaTeropum KUTaCKom KynbTypbl 1 UX
OTpaxkeHve B AeKOPaTUBHO-NPUKAaZHOM UCKYCCTBE.

WcecnepgosaHue flo, X. npeacraBaseT KOMMaekc-
HbIM aHaN3 UCTOPUM KMTANCKOTO MCKYCCTBA C 0CO-
6bIM BHMMaHVEM K CMMBOJIMYECKUM acrekTaMm Xy-
[,0>XeCTBEHHOTO TBOpPYeCTBa °.

PaboTa nccnegosatens Ao Xyitolh, BHecna cy-
LLLeCTBEHHbI BKJIaJ B MOHVMaHUE NCTOPUUECKIMX
0CObeHHOCTel pa3BUTUSA TPAAULMNOHHOMO KUTal-
CKOro OpHameHTa “.

BmecTe ¢ TeM, MO MHEHMIO aBTOPOB, 6ObLUNH-
CTBO CYLLIECTBYHOLLUX UCCE[0BaHNIN cOCpesoTOYe-
Hbl IMBO Ha McTopuyeckux acnektax Gopmmposa-
HWA CEMaHTUYECKOM CUCTEMbI, IMNBO Ha OTAENbHbIX
BMAAX AeKOPaTUBHOrO Uckycctea. KomMnaekcHbIn
aHanu3 reHesnca TPAAULMNOHHOW CEMaHTUKKN 1 ee
COBpPEMEHHbIX TPaHChOPMaLMiA OCTaeTCs HeJoCTa-

1. To, U. TpaAVLMOHHBIA KATANCKNA OPHaMEHT KaK 3cTeTnye-
CKWIA KOZA M ero yyactue B BOCMPOU3BOACTBE CUMBOJIMYEC
KOro KarnmuTtana KUTaickow HaLmoHanbHol KyabTypbl / L. To
// BectHuk Mockosckoro yHusepcuteta. Cepusa 7: dunoco-
dua.— 2025.—T. 49, N2 3.— C. 84-97.

2. Kupuerko, V.T1. TpaANLMOHHBIN PYyCCKUA OPHAMEHT: CUM-
Boaunka n mopgonorua / W.T. Kupuernko, A.B. boromas //
MpoekTHasa Ky/abTypa 1 KauecTBO Xn3HN.— 2024.— N2 37.—
C. 104-116.

3. Ao, XX Bugbl opHameHTa B TPaAULMOHHOM KUTaNCKOM MCKYC-
ctBe / XK. flo // Poccuiickas Hayka n obpasoBaHue cerogHs:
npobsaemsbl 1 nepcnekTmbl.— 2023.— N2 S7(55).— C. 39-42.

4. fo Xynton. ictopnyeckme 0COBEHHOCTU Pa3BUTUA TPagM-
LIMOHHOTrO KuTalrickoro opHameHTa / flo Xywron // BecTHuk
KemepoBckoro rocysapcTtBeHHOro yHuBepcuTeTa KyabTypbl
n nexkyccrs.— 2025.— N2 1(70).— C. 107-113.

TOYHO pa3paboTaHHbIM HanpaBaeHneM. OCobeHHO
aKTyaNbHbIM NPEACTaBASETCA U3yUYeHNe NPOLLECCOB
ajanTauum TPagULIMOHHBIX CEMaHTUYECKUX CUCTEM
K COBPEMEHHBIM KYNbTYPHbIM KOHTEKCTaM, YTO onpe-
AEeNnseT Hay4yHyto HOBU3HY JaHHOTO UCCNEA0BaHMS.
Llenbto HacToAWEero nccaes0BaHMA ABASETCA Bbl-
sIBJleHNe 3aKOHOMepHOCTen GopMUPOBaHUS Ce-
MaHTUYECKOM CUCTEMbI KUTACKOTO JEKOPATUBHOIO
MCKYCCTBa M aHaNn3 OCHOBHbIX BEKTOPOB €e TPaHC-
dbopmMaummn B COBPEMEHHbIX YCOBUSX.
TeopeTtuyeckyro 6asy nccnegoBaHus COCTaBUIN
TPYZAbl OTEUECTBEHHBIX U 3aPYOEXHbIX YYEHbIX B 06-
NacT UCTOPUM N TEOPUMN KUTACKOTO UCKYCCTBA, Ce-
MUOTUKN KyAbTYypbl, KyabTyposaorum. Ocoboe 3Ha-
yeHWe ANs JaHHOW paboTbl Mean nccnesoBaHms
B.B. MansBumHa °, NOCBALLEHHbIE KUTAaNCKOW LUBN-
N3aunn 1 ee KyaAbTypHbIM KodaMm. A Tak Xe nccie-
foBaHusa H.A. BuHorpagoBoi no ncropuun Kutaim-
CKOro unckyccTsa .
HayuHas HOBM3Ha McCaef0BaHUS 3aKar0YaeT-
Csl B KOMMJIEKCHOM MOAXO4e aBTopa K aHaausy ce-
MaHTUYECKOWN CUCTeMbl KUTANCKOTO AeKOPaTUBHO-
ro MCKYCCTBa, 0OBbEeANHAOLLEM AMAXPOHUYECKNI
N CUHXPOHWYECKUI acnekTbl U3yyeHus. Bnepsbie
B pamMKax Hay4YHOro nucciesoBaHus bbina npeanpu-
HATa NOMbITKa CMCTEMATU3ALMM OCHOBHbIX BEKTO-
poB TpaHchOopMaL MM TPAANLNOHHON CEMAHTUKI
B KOHTEKCTE COBPEMEHHOM BU3YaNbHOW Ky/abTypbl
C YY4ETOM KaK BHYTPUKNTAUCKMX, TaK U r1ob6abHbIX
KYJIbTYPHbIX NpoL,eccoB. ABTopamu pa3paboTaHa Tu-
Moorns coBpeMeHHbIXx GOpM penpeseHTaLmm Tpa-
AVNUMNOHHBIX CEMAHTUYECKMX MOTUBOB B Pa3IMUHbIX
cdhepax XyA0>KeCTBEHHOW MPaKTUKN.
TeopeTnyeckas 3Ha4YMMOCTb PaboTbl COCTOUT
B pacCLUMpPEHNM aBTOPaMU Hay4dHbIX NpeacTaBie-
HWA O MexaH3Max GopMMPOBaHNA U GYHKLIMOHM-
pOBaHWA CEMaHTUUYECKMX CUCTEM B TPaSMULMOHHbIX
Ky/IbTypax, @ Tak)Ke O 3aKOHOMEPHOCTSAX UX TPaHC-
bopmMaLMK B yCIOBUAX KyNbTYPHON MOAEPHMU3aALNN.
Pe3ynbTaThl MCCAes0BaHUA BHOCAT BK1aj B pa3BuTme
TEOPUM MEXKY/IbTYPHON KOMMYHUKALMK 1 KyAbTyp-
HOW ceMaHTKKW. [pakTMyeckas 3HaUMMOCTb onpe-
fensieTcs BO3MOXHOCTbHO MCMNONb30BaHWSA NOYYeH-
HbIX aBTOpPaMK pe3y/ibTaToB B 06pa3oBaTelbHOM
npoLiecce Npv MOArOTOBKE UCKYCCTBOBEA0B, Ky/bTy-
PONOroOB, AM3aliHEpPOB, B My3eMHOM ¥ BbICTaBOUHOM
AEeATENbHOCTH, @ TakXXe B MPaKTUKE COBPEMEHHOIO

5. ManssuH, B.B. Kutalickas umsmamsaums / B.B. MansBuH.—
Mocksa: N3pgatenscteo «Anpenb», OO0 «M3gatenscteo ACT»,
W3paTenbcko-npoarocepcknii LeHTp «/msaiiH. Minbopmaums.
Kaptorpadus», 2000.— 632 c.

6. BuHorpagosa, H.A. NckycctBo Kntaa. M., 1988.— 60 c.
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XY[,0XXEeCTBEHHOrO NPOEKTUPOBAHUS, OPUEHTUPO-
BaHHOrO Ha MCMONb30BaHNE TPAAULMOHHbBIX KyJlb-
TYPHbIX KOZAOB.

MaTepuanbl 1 METOAbI NCCAEA0BaHUS

Martepwuanamu nccaesoBaHus NOCAYXWUAN, TaB-
HbIM 06pa3om, apTedakTbl KUTANCKOrO AEKOPATUBHO-
O UCKYCCTBa Pas3INUHbIX MCTOPUYECKUX NEPUOAOB,
npeacTaBieHHble B My3eMHbIX KOMEKUMAX U Hayu-
HbIX MNy6AMKaLMsX.

[ns aHann3a coBpeMeHHbIX TpaHchopmMaLnii
TPaAWLIMOHHON CEMaHTUKM aBTOPOM MpUBAEKaNNCh
MaTepvasibl COBPEMEHHbIX BbICTABOK KUTACKOrO UC-
KyccTBa, paboTbl COBPEMEHHbIX KMTaMCKUX XY 0X-
HWKOB N AN3aiHEPOB, NCMOJb3YHOLLMX TPaANLNOH-
Hble MOTMBBI, a Takxe 0bpa3ubl KOMMepPUECKOro
Au3aliHa 1 MacCoBOW BM3yanbHOW KyabTypbl. Kpome
TOro, aBTOpPaMu B UCCAEAOBaHUN UCMONb30BaINCh
KJlaccMueckme KMTamckme TpakTaTtbl MO UCKYCCTBY
N 3CTETUKE, PUNOCOPCKME TEKCTbI KOHDYLIMAHCKOM,
[A0CCKOM N ByAAUNIACKOW TPaaMLMIA, cofepKalune
MHGOPMALMIO O CUMBOJINYECKMX 3HAUEHNSAX AEKO-
PaTUBHbIX 3N1EMEHTOB.

MeTogonorns nccnesoBaHNA OCHOBbLIBAETCs
Ha MEXAWNCLMMIVHAPHOM MOAX0Ae, UHTErPUpPYHO-
LLeM MeTOZAbl MCKYCCTBO3HaHUs, KybTypPOaOruu,
CEMUOTUKMN N NCTOPUYECKON aHTponosiormu. Mpu
HamMcaHWM HacCTOALLEro UCCeA0BaHNs, aBTopa-
MW UCMOJb30BaINCh CAeAYHOLLME METOAbI HayYHO-
rO MO3HaHWSA: CEMUOTUYECKUIA aHann3, NCTOPUKO-
Ky/NIbTYPHbIA METOZ, CPaBHUTENbHO-UCTOPUYECKINI
aHanus, TUNONOrMYeCKNA METOZ, NKOHOTrpapuieckumi
aHa/n3, KOHTEeKCTYabHbIA aHann3, MeTOZA KyabTyp-
HOM repMeHeBTUKMN.

PesynbTathl 1 0bcyxaeHne

dopmMUpoBaHNE CEMaHTUYECKOW CUCTEMbI KU-
TaCcKOro AeKopaTMBHOIO NCKYCCTBa NpeacTaBaseT
CoboW ANNTENbHBIV NCTOPUYECKNI NPOLIECC, Hepas-
PbIBHO CBAI3aHHBbI C pa3BUTMEM KMTANCKOW GUNo-
COMCKOM MbICAN U PEAUTNO3HbBIX NPeaCcTaBaeHNI.
OTMEeTUM, UTO reHe3nc TPaAULMOHHON CeMaHTu-
KW BOCXOAMT, Kak MpescTaBAseTCs, K apXanyeckmm
KOCMOJIOTMYECKMM KOHLEMLMAM, HalLeALINM OT-
paxxeHWe B paHHWX GOpPMax OpHaMeHTaabHOro MC-
KycCTBa nepuoga HeonmTa n 6POH30BOro Beka. Yxe
B AeKope KepaMuKn KyabTypbl AHLWA0 06HapyXu-
BaOTCS reoOMeTpuUeckne MOTKBI, KOTOPbIE, BEPO-
ATHO, HEC/I KOCMOJIOTMYECKOe 3HaYeHUe, oTpakas
NpeACTaBAEHNS O CTPYKTYpe MUPO3JaHus.

MpUHUMNMaNbHO BaXHbIM 3TanoM B GOpMunpo-
BaHWM CEMaHTUYECKOM cucTeMbl cTana anoxa LLaH-
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WHb 7, Koraa B AeKOpaTMBHOM UCKYCCTBE MOSABAAIOT-
€51 300MOpPdHbIE MOTVBbI, OBajatoLLMe CNOXKHOM
cMMBOAMKON. OpHaMeHT TaoTe, NPeACTaBAAOLL N
CTUN30BaHHYO Macky MUGUYECKOro CYLLECTBa, CTa-
HOBUWTCA LLeHTPaNbHbIM 31EMEHTOM ZieKopa putyasb-
HOM BPOH3bI M, OYEBMAHO, BbIMOJIHA anoTponen-
yeckyto GYHKLMIO, OJHOBPEMEHHO CUMBOIU3UPYS
CBA3b MeXAy MUPOM NtoAen 1 MUpoM ayxoB. Wc-
CnefoBaTeIv OTMEYAHOT, YTO UMEHHO B 3TOT Mepuos,
3aKN1aZblBaOTCS OCHOBLI CUMBOJIMUYECKOTO MblLLe-
HWSA, XapaKTePHOro AN KMTAMCKOWN XYAOXXECTBEH-
HOW TpaauLun.

K nepvoay anHactuin TaH n CyH & popmupyetcs
3penas cuctema TPaanLMOHHOM CEMaHTMKK, Xapak-
TepU3yHoLLasaCcs BbICOKOW CTemneHbto KoanduKaumnm
CUMBOIMYECKMX 3HaUeHNn. Co3aatoTcs CBOeobpas-
Hble «C/I0Bapu» CUMBOJIOB, FAe KaXAoMy gekopa-
TUBHOMY 3/IEMEHTY COOTBETCTBYET OMNpPeAe/eHHbI
Habop 3HaueHWN. ITa cUCTeEMa OCHOBbLIBAETCS Ha He-
CKOMbKMX MPUHLMMAX reHepaLmm cMblcia, cpeam
KOTOPbIX LleHTpasbHOEe MeCTO 3aHMMaeT OMOHM-
mMus. Kntarckunin A3bik, 61arogaps cBoei TOHa b-
HOW CTPYKTYpe, NpesocTaB/seT WMpPokne BO3MOX-
HOCTW A/l CO34aHUs CUMBOJIMUYECKUX accolmanmni
Ha OCHOBE 3BYKOBOTO CXOACTBA C/10B. Tak, M306pa-
XEHWe NeTyyein MbIWW CTaHOBUTCA CUMBOJIOM CYa-
CTb$l, MOCKO/IbKY C10BO «(y» ° 0O3HaUYaeT O4HOBpE-
MEHHO «J1eTyyas Mblllb» U «CUYaCTbe>.

CvctemMa TPaAMLMOHHON CEMAHTUKN KNTaNCKO-
ro AeKopaTMBHOIO UCKYCCTBA MOXET BbITb CTPYK-
TYPVPOBaHa Mo HECKOJIbKUM OCHOBHbIM KaTeropu-
fIM, KOTOPbIE Mbl PacCMOTPUM ganee B Tabavue 1.

MexaHW3Mbl TPaHCAALMM CEMaHTUUYECKUX 3Ha-
UeHU B KUTANCKOM eKOPaTUBHOM UCKYCCTBE OT-
INYAKOTCA CIOXKHOCTBHO U MHOFOYPOBHEBOCTbHO.
MepBUYHbINA yPOBEHb CEMaHTMU3aLMMN CBS3aH C He-
NocpesCTBEHHbIM N306paxeHneM CUMBOINYECKOTO
obbekTa. O4HaKO cuCTEMa He OrpaHUYMBAETCA NPO-
CTOV penpe3seHTaLen, HO BKAKOUYAET MHOXECTBEH-
Hble CMOCO6bI YCUIEHMA N MOAUOUKALIMUN 3HAUEHWA.
KOMMO3MUMOHHbIE COYETaHNS Pa3IUYHbIX CUMBOJIOB

7. 3noxa WaH-NHb (ok. 1554-1046 rr. Ao H.3.) — paHHee Lap-
ctBO B KnTae, n3BecTHoe pa3BuTor BpoH30BON MeTannyp-
rMew, MMCbMEHHOCTBIO (HaAMUCKU Ha ragaTesibHbIX KOCTAX)
N nepapxmyeckMm obLecTBOM BO rnaBe C LLapém («BaHOM»)

8. [AwHactum TaH (618-907 rr.) n CyH (960-1279 rr.) — 370 ne-
pvogpl B uctopun Kutas, pasgeneHHble anoxoi Matu guHa-
ctuii n [lecatn uapcts. AuHactusa TaH 6blna M3BECTHA Kak 30-
JNIOTON BEK KUTAWCKOW Ky/bTypbl U MOTYLLECTBa, B TO BPeEMs
kak anHacTus CyH XxapakTepusoBanacb SKOHOMUYECKUM PO-
CTOM, TEXHOJOrMYECKUMU UHHOBALMAMU U PacLiBETOM WUC-
KyccTBa

9. Kwuraiickoe c0BO «dy» — «f@», 3TO KUTaWCKWiA neporand,
03HaYaloLLMN «cYacTbe», «baarononyume» nan «ygada».

Tabavua 1. OCHOBHbIE CeMaHTMYecKne KaTeropumm

KMTaﬁCKOFO,quOpaTMBHOFO NCKYyCCTBa

KaTeroous OcHOBHbIe CemaHTHue- ®dunocodckasn Mepuop dpop-
P CMMBO/IbI CKue 3HaueHuns OCHOBa MUpoOBaHMUA
YHuBepcanb-
WHb-aH, Barya,
Hble 3aKOHbI
Kocmonormnueckme YeTbipe cBAa- Jaocu3m, Ha-
MUPO34aHNA, Yxxoy — XaHb
CUMBOJIbI LLIeHHbIX XW1BOT- . TypPunocopums
KOCMUYeCKMI
HbIX
nopagox
MpupoaHble
O6naka, Boaa, PP
Hatypdunocodpckme CTUXUW, CBA3b
ropbl, HebecHble Jaocnsm Yxxoy — TaH
CUMBOJIbI 3eMHOro u He-
cBeTuna
6ecHoro
MopanbHble Ka-
MuoH, xpu3aH- 4yecTBa, Bpe-
dnopanbHbie P P KoHpyumaH-
Tema, 10TOoC, MeHa roja, XaHb — CyH
CUMBObI . CTBO, ByAAN3M
cnvBa, 6ambyk COLMaNbHbIM
cTaTyc
aKkoH, de- Bnactb, gonro-
3oomMop@HbIe Ap ¢ A CrHKpeTM3m WaH-NHb —
HUKC, Yyepenaxa, netue, ycnex, .
CUMBObI Tpex y4yeHun MuH
>KypaBb, Pbibbl 6narononyume
Mepcwkun, ne- KoHkpeTHble
CvMBObI Tyune Mbiln, >KMU3HEHHble HapogHbie Be- M I
nMH — LmH
6naronoxenaHus neporandsi 6nara n LeHHo- poBaHuA
cyacTbA M
Jlotoc, kone-
. [JyxoBHoe
Byaaunickue CO AXapMbl, BO-
0CBObGOXAEHWE, Byaansm XaHb — TaH
CUMBOJIbI ceMb Bnarux
npocBeTaeHne

CMMBOJIOB

CO3Jat0T CIOXKHbIE CEMaHTMUECKMNE KOHCTPYKLUY,
rae obuee 3HaveHMe He CBOAUTCA K MPOCTOM CyM-
Me 3HaYeHW OTAE/bHbIX 3IEMEHTOB, HO pOXaaeT
HOBbIE CMbIC/IOBbIE HHOAHCbI.

Hanpumep, couetaHmne n3obpaxxeHnin COCHBbI,
6ambyKa v CMBbI CO3aeT KOMMO3NLMIO «TpeX ApY-
3l XONO4HOM 3UMbI», CUMBOIU3NPYHOLLYHO CTOW-
KOCTb Mepes JNLOM HEB3roA U MOpPaibHYH He-
nokonebumoctb. KoMOuHaLma nMoHa n dpeHnkca
ycunamBaeT 3HayeHue H6oraTctBa n 61aropoacTBa,
£06aBNASA KOHHOTALMWN XXEHCKOM KPacoTbl 1 rpa-
umnKn. Yncnosas CMMBOJIMKA TakXKe UFPaeT BaxHYH
po/b B reHepaLumu 3HayeHnin. [oBTopeHne MOTH-
Ba onpefefeHHOe KOJIMYECTBO pa3 MOXET yKasbl-
BaTb Ha CBA3b C KOCMOJIOTMYECKMMM KOHLLENLMAMM
NAN ycunameaTb BaaronoxenatesbHOe 3HauYeHme.

LiBeToBas cMMBO/IMKa NpeAcTaBaseT cOboM ele
OAMH BaXkHbI MEXaHU3M CEMaHTMU3auMK fekopa-
TWUBHBbIX 3/1IEMEHTOB. B TPaAgMLMOHHOWN KUTaCKOWN
KyAbType Kaxabli LBeT obnagaet onpeseneHHbl-

MW CUMBOJIMYECKMMMU 3HAUYEHNAMMW, CBA3AHHbIMU
C KOCMOJIOTMYECKVMM MPEACTaBAEHUAMUN N COLU-
anbHbIMKW KoZaMu. XenTblll LBET accoumnmnpyeTcs
C UMNEPaTOPCKOW BAACTbIO U LLIEHTPOM MUpPO3Aa-
HWs, KPaCHbIN CUMBOIM3NPYET PajoCTb M OTTOHsIEeT
3/1bIX AYXOB, CUHWI U 3e/IeHbI CBA3aHbI C BOCTOYHbLIM
HanpaBAeHWEM U BECHOW, Be/bii B TPaAULIMOHHOM
Ky/IbType acCcoLMMpyeTcs C TpaypoM Y 3anajHbiM
HanpasaeHneMm. icnonb3oBaHWe onpeaeneHHbIX
LBETOBbIX COYETaHUN B AeKOPaTUBHbLIX KOMMNO3W-
LUAX CO3AaET JOMONHUTE/bHBIE CMBIC/IOBbIE CIOW.

TexHWKa UCMONHEHUA 1 MaTepuan Takxe yyacT-
BYtOT B GOPMUPOBAHMN CEMaHTUKN MPON3BEAEHNUS.
Hedput, HanprMep, B KNTaCKOW KyNbType Hajens-
eTcs 0cobbIMU KayecTBaMu, CUMBOAN3MPYS YUCTO-
Ty, 6raropogcTBo n 6eccmepTume. Mzaennsa ns Hed-
pWTa, HE3aBUCMMO OT KOHKPETHBIX JEKOPaTUBHbIX
MOTUBOB, y>Ke B CUJly CaMOro maTtepuana obnaga-
FOT ONpeAeNeHHON CEMaHTMUeCKON Harpyskoi. ®ap-
dop, ocobeHHO Benblin hapPop BbICOKOrO KavecTsa,

51



Tak>Ke CMMBOAM3NPYET UNCTOTY U U3bICKAHHOCTb.
TexHVKN AeKopnpoBaHus, Takne Kak pesbba, nH-
KpyCTaLus, pocnuncb, CO34at0T pasnnyHble BU3Y-
anbHble 3¢ deKThl, KOTOPblIE MOTYT YCUAMBATDL UK
MOANPULMPOBATL CEMaHTUYECKME 3HaUEHNS U30-
H6pa>keHHbIX MOTUBOB.

®yHKUMOHaNbHOE Ha3HaueHWe nNpejMeTa cylle-
CTBEHHO BAMAET Ha MHTeprpeTauuto ero gekopa. Op-
HamMeHTaLMa pUTyanbHbIX COCYAOB MMeNa cakpaib-
HOe 3HaueHue ¥ Bbina CTPOro pernameHTMpoBaHa
B COOTBETCTBMMU C KOHPYLIMAHCKMMUN PUTYaNbHBIMM
npeanucaHmamu. Jlekop MMnepaTopckmnx OAexs Bu-
3yann3npoBan KOCMOJOrMYecKMe KOHLENUUN 1 fe-
TMTMMMPOBA BAACTb MPaBUTENS KakK MOCPeAHMKa
mexay Hebom 1 3emneir. OpHameHTaLms ObITOBbIX
npesMeTOB, HaMpPOTKMB, Yalle Hecna Gaaronoxena-
Te/IbHble 3HaUYeHMs, CBA3aHHble C MOBCEeAHEBHbIMMU
3ab60TaMu 1 YCTPEMAEHUAMMN NHOAEN.

MpocTpaHCTBEHHAA opraHu3auus gekopa Tak-
Xe ABNSEeTCA 3HaUMMbIM GaKTOPOM CEMaHTU3aLNN.
B TpagMLMOHHOM KMTaNCKOM MCKYCCTBE MPOCTPaH-
CTBO He paccMaTpuBaeTca Kak HelTpanbHbI GOH,
HO KaK akTWUBHbI/ 3/1IeMEHT KOMMO3ULUW, HajeNeH-
HbIi COBCTBEHHbIM 3HaueHueM. [ycToTa B KUTaNCKOWM
3CTETMKE CMMBOAM3MPYET Aa0, MOTEHLMaNbHOCTb
6bITVA, BO3MOXHOCTb TpaHchopMaumn. CooTHoLe-
HWe 3anoJIHEHHOTO 1 He3amnoJJIHEHHOTO NPOCTPaH-
CTBa B A€KOPaTUBHON KOMMNO3ULIMW OTpaxkaeT ja-
OCCKMe MpesCTaBieHNs O B3aMMOAENCTBMMN BbITUS
N HebbITUA, GOPMbI U NYCTOTbI.

CoBpeMeHHble TpaHchopMaLLMm TPaaULMOHHOM
CEMaHTMKM KNTaNCKOro AeKOPaTUBHOMO MCKYCCTBa
NPeACTaBASAT COOOMN CNOXHBLIN M MHOTOACMEKTHbIM
npoLecc, 0byCNIOBAEHHbI KakK BHYTPEHHUMM Kyb-
TYPHbIMW U3MEHEHNAMMU, TaK U BAUAHMEM rnoba-
nnsaumn. MoXHO BblAeNUTb HECKOJ/IbKO OCHOBHbIX
BEKTOPOB 3TUX TpaHCHOPMaLMA, KaXKAbIA N3 KOTO-
PbIX XapaKTepu3ayeTca creunduyeckumMm MexaHms-
MaMu 1 pe3yabTaTaMu NepeoCcMblCIEHNSA TPaZNLM-
OHHbIX CEMaHTUUECKMX CUCTEM.

Ocoboro BHMMaHMA 3acny>XnBaeT npoLiecc pe-
6peHANHra TPagNLMOHHbBIX CUMBOJIOB B KOHTEKCTE
HaLMOHaNbHOW KYNbTYPHOM NOAUTUKN COBPEMEHHO-
ro Kutas. locyaapcTBeHHas nporpaMmma BO3poxae-
HWA TPAANLMOHHOW KyAbTypbl CTUMYANPYeET obpa-
WEeHME K KNaCCUYECKUM CEMaHTUYECKMM CUCTEMaM,
O HaKO 3TO obpalleHne YacTo HOCUT M3bupaTtens-
HbIN XapaKTep 1 COMPOBOXAAETCA NAEON0rMUYECKOMN
nepevHTepnpeTaumen. TpagnLuMOHHbIE CUMBOIbI
NCMNOb3YIOTCA AN KOHCTPYMPOBAHWA COBPEMEH-
HOM HaLMOHANbHOW NAEHTUYHOCTM, YTO NPUBOANT
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K aKLLeHTUPOBAHWIO OJHUX acNeKTOB CEMaHTMKN
W 3aTyLLUEeBbIBAHUIO APYIUX.

AHann3 coBpeMeHHbIX NPaKTUK UCMOb30BaHMA
TPaANLNOHHOWN CEMaHTUKM B Pa3inMyUHbIX 06aacTsx
XYZ0XECTBEHHOM AeATeNbHOCTN MOKa3bIBaeT HeO -
HOPOAHOCTb NpoLeccoB TpaHchopmaummn. B obna-
CTW BbICOKOIO MCKYCCTBa HabatoAaeTcs TeHAeHUMs
K pedbneKCBHOMY OCMbICNEHWIO TPAAULIMOHHON ce-
MaHTUYECKOMN CUCTEMBbI, KPUTUYECKOMY NEPEOCMBbIC-
NEHVIO N AEKOHCTPYKLIMM KNacCMUYeCKUX CUMBOJIOB.
Xy[OXKHUKN-KOHLLENTYaANCTbl UCMOAb3YHT TPaAun-
LMOHHbIE MOTUBbI AN CO3JaHNSA MHOTOCNOMHbIX Ce-
MaHTUYECKUX KOHCTPYKLIMIA, B KOTOPbIX Kaaccmye-
CKMe 3HayeHMsa BCTYMNaroT B CNOXHbIe OTHOLLEHWMA
C COBPEMEHHBIMWN KYAbTYPHbIMWU KOZaMMU.

B cdepe nprknagHoro nckyccTea v gu3aiiHa npe-
obnagaeT nparMaTMyeckuii MOAX0A K TPaANLLMOHHON
ceMaHTumke. TpagLMOHHbIE MOTUBbI NCMONb3YHOT-
€S NPEeNMYLLLECTBEHHO KaK JeKOpaTUBHbIE 31eMEH-
Tbl, BU3yaNbHble MapKepbl KyJbTYPHOW UAEHTUYHO-
CTW, NPW 3TOM TYBUHHbBIE CEMaHTUYECKME 3HaYeHUA
4acTo OCTarTCA HEBOCTPeboBaHHbIMU. n3aiHe-
Pbl 3aMMCTBYIOT BU3yasibHble GOPMbI TPAANLNOH-
HbIX CUMBOJIOB, HO He BCerga y4YmTblBarOT UX ce-
MaHTWUYECKY0 Harpy3sky u KyabTypPHbIA KOHTEKCT.
3TO NPUBOAWT K NMOSIBJEHWIO NPOU3BEAEHUN, B KO-
TOPbIX TPAANLMOHHbIE 31IEMEHTbI BbINMOJHAOT CKO-
pee 3CTETUYECKYHD, HEXXENIN CMbICTIOBYH GYHKLMIO.

Bmecte c Tem, cnesyeT OTMETUTL NOSABAEHWE HO-
BOTO MOKOJIEHUA AN3aiHEPOB U XYL0XHUKOB, CTpe-
MSLLMXCA K OCO3HAHHOMY ANanory ¢ Tpajguumnen.
3TK MacTepa M3y4atoT Knaccmyeckne ceMaHTuye-
CKMe CUCTEMbI, HO He KOMUPYIOT UX MeXaHNyecky,
a TBOPYECKM NepeoCcMbICNMBAIOT B KOHTEKCTE CO-
BPEMEHHOI BM3YyasibHOM Ky/bTypbl. VIx paboTbl ge-
MOHCTPUPYIOT BO3MOXHOCTb OPraHUYHOrO CMHTE3a
TPaAVLLMOHHON CEMAHTUKM Y COBPEMEHHBIX XyAOXe-
CTBEHHbIX A3bIKOB, CO3/aHuWs NPON3BEAEHWI, B KO-
TOPbIX TPAANLMOHHbIE CUMBOJIbI OBPETarOT HOBYHO
aKTyaJbHOCTb W BblpPa3nTeNbHOCTb.

VHTepecHbIM deHOMEHOM ABAAETCA perMoHaib-
Has anddepeHumaLna NpoLLeccoB TpaHCPopmMaLmm
TPaAWNLIMOHHON CEMaHTUKN. B KOHTUHEHTanbHOM Ku-
Tae, loHKOHre, TalBaHe, a TakXXe B KUTAUCKUX Ana-
cnopax no Bcemy Mupy HabaroAatoTca pasnnyHble
MOZEN OTHOLLEHUS K TPaAULUNOHHOMY Hacneaunto.
B matepukosom Kutae TpagnumoHHaa ceMaHTuKa
aKTVBHO MCNO/b3YEeTCA B paMKax rocyapCTBEHHON
KyNbTYPHOW NOANTUKK, HanpaBAEHHON Ha ykpenJe-
HMe HaLMOHaNbHOW MAEHTUYHOCTU. OTMETUM, YTO
B [OHKOHre 1 TalBaHe TPajWLMOHHbIE CUMBOJIbI He-

Tabaunua 2.

BekTopb! TpaHCchOpMaL MM TPAANLMOHHON CEMaHTUKM
B COBPEMEHHOM KWTalNCKOM MCKYCCTBe

Mpumepbl nposasne-
HUA

MocneacTBua ana ce-
MaHTNUYeCKOW CUCTEeMbl

CyBeHunpHas npoayk-
Lus, TYPUCTNYECKU
An3aiH

MoTepsa ceMaHTUUeECKOM
rNy6uVHbI, KAMLWNPOBAH-
HOCTb

BekTop TpaHcdpop-  OCHOBHbIe XapaKTe-
Mauum pUCTUKHM
YnpouleHne cMMBO-
Kommepuwnannsa- P
VKW, MaccoBoe Tu-
uma
paxkxvpoBaHue
MepeocMbicneHmne
MogaepHnsauns
o TPaAVLIMOHHbIX 3Ha-
LEeHHoCTen

yeHunm

CoBpeMeHHOEe toBe-
JINPHOE UCKYCCTBO,
WHTepbEepPHbIV AN3aliH

MosiBNeHME HOBbIX KOH-

HOTauMK, yTpaTa yactm

TPaAWLMOHHBIX 3Haue-
HWM

KynbTypHbIN CUHTE3

CoeanHeHne KuTan-
CKUX W 3anajHbIX ane-
MEHTOB

CoBpeMeHHOEe 130-
6pasnTenbHoe nckyc-
cTBO, fashion-ansaiH

Mmbpunamnsaums cemaH-
TUUYECKUX CUCTEM

MNepeHoc B undpo-

KomnbtoTepHble Urpbl,

M3meHeHMne cnocoboB

Lmndposusauyms BYIO Cpefy, NHTepak- LuMdpPoOBOE MCKYCCTBO, BOCMPUATUA U NHTEpP-
TUBHOCTb aHMMauus npetaymm

CoxpaHeHue B Kaue- My3eliHble 3KCno3n- Apxauzauus, Bocnpus-

My3zeedurkauma CTBE Ky/JIbTYPHOrO Ha- uumn, obpasoBaTesib- TWe Kak NCTOPMYEeCcKoro

cneama

Hble NpPorpamMmbl apTedakra

pezAKo NpuobpeTaroT AOMOHUTENbHbIE MOAUTUYE-
CKMe KOHHOTaLUK, CB3aHHbIe C BOMPOCaMu KyJb-
TYPHOW aBTOHOMWUW U MAEHTUUYHOCTU.

O6pazoBaTebHble MHCTUTYLIMW UIPatoT BadKHYHO
pOJib B COXPaHEHWUW M TPAHCAALMM TPaJNLMOHHOM
CeMaHTUKW. YHWBEpCUTETCKME NPOrpamMmbl MO UCTO-
PV UCKYCCTBA, KYJIbTYpPOAOTM, AN3aNHY BKIHOUAOT
n3yyeHune TpPagMLMOHHOW CUMBOANKUN KUTANCKOTO
JAekopaTtnBHoro nckyccrea. OaHako 3bdekTMBHOCTb
3TUX NPOrpaMM B 3HAYUTENIbHOW CTEMEeHN 3aBUCUT
OT MeTOAONOrMYECKUX NMOAXOAL0B U CNocoboB npe-
3eHTaumu MaTtepuana. Kputnueckmm sBasetcs BO-
MpOC O TOM, MPENOAAeTCs NN TPAAULMOHHAA CEMaH-
TWKa KaK >XMBas, pa3BMBaoLLafca cMcTeMa Uan Kak
3aCTbIBLUMI UCTOpUYeCcKUin apTedakT '°.

My3eu BbIMOJHAKT ABOUCTBEHHYO bYHKLUIO
B OTHOLLEHWMN TPAZULIMOHHOMN ceMaHTUKKW. C OfHOW
CTOPOHbI, OHWN COXPaHAOT U IKCMOHWUPYIOT NPOmn3-
BeAEeHUs TPAAULMOHHOIO AeKOPaTUBHONO UCKYC-
CTBa, Aenas AOCTYMNHbIMU ANA U3yyeHusa obpasubl
KJ1acCMUeCcKor ceMaHTm4yeckon cuctemsbl. C apy-
ro CTOPOHbI, My3eedurKaLmsa HEM3BEXHO NPUBO-
AUT K MU3MEHEHMIO KOHTEKCTa BOCNPUATUS Npoun3se-
aeHui. [lekopaTvBHble 06BEKTDI, MePBOHaYa bHO

10. MapTbiHOBa, H.B. PeHoMeH TpaanLMOHHOrO KUTaCKoro op-
HaMeHTa/IbHOTO MCKYCCTBA LBAHBbUXM: TPAAULMN 1 COBpe-
MeHHocTb / H.B. MapTtbiHoBa, [1.P. Canneukas // American
Scientific Journal.— 2020.— N2 37-1(37).— C. 12-17.

bYHKUMOHMPOBaBLUME B NOBCEAHEBHOMN XXN3HM UK
pUTyanbHON NpakTrKe, B My3eMHOM NPOCTPaHCTBE
NpeBpaLLatoTCca B 3KCMOHaThl, MPeAMeTbl 3cTeTnye-
CKOro CO3epLaHns N NCTOPUYECKOTO U3yUeHUs. ITO
TpaHchOpMUpPYyeT CNOCOBbI BOCMPUATUSA N UHTEP-
npeTauumn nx ceMaHTUKM.

LindpoBble TeXHONOMMM OTKPbIBAtOT HOBbIE BO3-
MOXHOCTMN 4151 U3yYeHWs 1 NPe3eHTaLMmn TPagULIMOH-
HOW CEMAHTUKM KUTACKOTO AeKOPATUBHOMO UCKYC-
ctBa. Co3gaHve undpoBbIx 6a3 AaHHbIX CMMBOJIOB,
WHTepaKTUBHbIX 0Opa3oBaTeNbHbIX N1aTGopM, BUP-
Tya/lbHbIX My3eeB crocobcTByeT 6osiee LNMPOKOMY
pacnpOCTPaHEHWNIO 3HAHWUIA O TPAAWLMOHHOM CeMaH-
TMYecKol cucteme. TEXHONOMMM JOMONHEHHOW peasib-
HOCTV MO3BOAAKOT CO3AaBaTb MMMePCHBHbIE 0bpa-
30BaTesibHble MPOrpaMMbl, B KOTOPbIX MNOJb30BaTeNN
MOTYT MHTePaKTUBHO UCCAeA0BaTb CUMBOMYECKME
3HauyeHVsA AeKOPaTUBHbIX 31IEMeHTOB. BmecTe ¢ Tewm,
unbpoBm3aLMA TPASNLMOHHOW CEMAHTNKN CTaBUT
HOBble BOMPOChI O METOAaxX pernpeseHTaLmm Kyib-
TYPHOro Hacieamns B undpoBow cpege .

Ocoboro BHMMaHuA 3acnyxmBaeT GeHOMeH
peakTyaamsauum TpaguLMOHHOW CEMaHTUKN B CO-
BpPEMEHHOM KuTailckom obuectse. [Mocne neproga

11. Kopobuesa, H.A. CoBpeMeHHble TexHoNorumn B paspabotke
OpHaMeHTa: MeToA1Ka NPOeKTMPOBaHNA OPHaMeHTa C MOMO-
LL|bHO MCKyCCTBEHHOTO MHTennekTa / H.A. Kopobuesa, A.A. Hu-
knTuHa // Kocttomonorna.— 2023.— 1.8, N0 4.— 13 c.
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Tabavua 3. CpaBHUTENbHBIN aHaAn3 TPagnULMOHHOIO

N COBPEMEHHOro QYHKLNOHNPOBAHNA CEMAaHTNYECKMX CUCTEM

Ta6n|/|u,a 4. OCHOBHble CUMBOJIbI N NX TpaHCCI)OpMaLI,VIFI B COBPEMEHHOM KOHTEKCTE

MapameTp TpapuunoHHaa cucrtema

CoBpemeHHasa cuctema

InybuHa cemaHTUKM

MHorocnoliHas, TpebyroLwas Kyab- YnpolyeHHas, OpreHTUpPOBaHHas
TYPHOW KOMMeTeHLMn

Ha MacCcCcoBO€ BOCnpuaTne

KoHTeKcT PyHKLMOHM- PutyanbHbIli, NOBCEAHEBHbIW, CO- KoMmepueckunii, acTeTMUeCKnin, My-
poBaHuA LUManbHO MapKMPOBaHHbIN 3elHbIN

Cnocob TpaHcaauum

TpaguumoHHoe obyyeHune, cemei-
Has nepegava

NHctutyumoHanbHoe obpasoBa-
HVe, Mesua

CreneHb Kognomka-
Ln

Ctporo pernameHTUpoOBaHHas

BapunaTvBHas, gonyckatoLias UH-
TepnpeTtaumm

CoumanbHasa GyHKUNA

MapkupoBaHue cTaTyca, puTyab- [JekopatneHasd, naeHTMburKaLmoH-
Has, KOMMYHMKaTUBHas

Hafd, KOMMep4JecKas

OTHOLWeEHNE K NHHO- KOHCGpBaTI/IBHOE, OopneHTnpoBaH-
Baunam HO€eé Ha KaHOH

OTKprTOG, 3KCnepuMeHTasibHOe

KyNbTYPHOW peBONIOLMM, KOTAA TPAANLMOHHAs Kyb-
Typa noasepranacb KpUTUKE U MapruHanmsaumm,
B MocaefHve gecatTuieTms Habatogaetcs BO3po-
XAEeHWe MHTepeca K TPagULLMOHHbBIM LLeHHOCTSAM
M CMMBOJaM. ITOT NPOLLECC CBA3aAH Kak C rocyap-
CTBEHHOW MOANTUKOM Ky/NbTYPHOro HauMOHan3-
Ma, TaK M C eCTeCTBEHHbIM CTpeMieHnem obLyecTBa
K BOCCTAHOB/IEHWIO CBA3M C KYJbTYPHbIMU KOPHS-
mu. OfHaKo peakTyanmsalums He 03HayaeT NPoCcToro
BO3BpALLEHUNA K TPaAULMOHHBIM popMam, HO npes-
CTaB/seT cOBOW CNOXHBIN NPOLLECC CENEKTUBHOIO
3aMMCTBOBaHMs, NePeoCMbIC/IeHNs U ajanTauum Tpa-
AVNUMOHHOM CEMaHTUKM K COBPEMEHHbIM YC/IOBUSAM.

KoMMepueckoe 1crnoab3oBaHue TPagnLMOHHOWM
CUMBOJIVKM B UHAYCTPUN MOZAbI NPeACTaBAseT sp-
KW NpyMep coBpeMeHHbIX TpaHchopmMaLmii. Kun-
Tanckne N MeXayHapoaHble MOAHble BpeHabl ak-
TMBHO MCMOb3YHOT TPAAULIMOHHBIE MOTVBbI B CBOUX
KONNEKLUAX, CO34aBas NPOM3BEAEHMS, B KOTOPbIX
Knaccuueckas CEMaHTUKa BCTyMnaeT B AMasor ¢ Co-
BPEMEHHBIMW 3CTETUUECKMMU TEHAEHUMAMM. BbiumBs-
Ka ApaKkoHOB 1N GEHNKCOB Ha COBPEMEHHON ofe-
XZe, NCNnosib30BaHWE TPaAULMOHHBIX OPHaMEHTOB
B aKkceccyapax, agantaumsa GopmM TpaguLMoHHOro
KOCTIOMa B COBPEMEHHOM fu3aliHe, MO0 MHEHUIO
aBTOPOB, A@MOHCTPUPYHOT XKM3HECNOCOBHOCTL Tpa-
JVLMOHHOM CEMaHTUUECKOM CUCTEMBI U ee CNocob-
HOCTb K TpaHcopMaLmK.

Kpome TOro, cTont oTMeTUTh, YTO apXUTEKTYpP-
HbI AEKOP COBPEMEHHbIX 34aHuM B KuTae Takxke
aKTMBHO obpallaeTcs K TPaAWLMOHHOW CUMBOJIVIKE.
OgHako xapaKTep 3TOro obpalleHus CyLWwecTBEHHO
OT/NINYAETCA OT TPaAMLMOHHbBIX NPakTUK. Ecam B knac-
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CMUYECKOWN apXUTEKType AeKOPaTUBHbIE 3/1EMEHTHI
6b1IM OPraHMYHO MHTErPUPOBaHbI B KOHCTPYKLUHO
3@HNA U HECIN KaK 3CTETUUECKYHD, Tak U CUMBO-
NINYECKYHO HarpysKy, TO B COBPEMEHHOW apxmTek-
Type TPajULMOHHbIE MOTMBBI YacCTO UCMONb3YHOTCH
Kak Hak/laZHble JeKOPATUBHbIE 31EMEHTLI, BU3yab-
Hble LMTaThl, OTChbINAKOLLNE K KYJbTYPHOMY Hacne-
ANF0. DTO NPUBOANT K U3MEHEHMWHO CEMaHTNYeCKOro
cTaTyca LeKOpaTMBHbBIX JIEMEHTOB, MPEBPALLEHMIO
MX B 3HaKW, yKa3bIBaOLLME Ha KYNbTYPHYH UAEH-
TUYHOCTb, HO He 06A3aTeNbHO HecyLme rnybokyto
CUMBOJIMYECKYHD Harpysky.

VHTepecHbIM HanpaBaeHNneM COBPEMEHHOTO UC-
KYCCTBa ABASETCA AEKOHCTPYKLMS TPaZMLIMOHHOM ce-
MaHTUKW. XyAOXXHUKN-aBaHTapANCTbl CO3HATENbHO
HapyLlatoT TPaAMLIMOHHbIE CEMAHTUYECKNE KOZbI,
CO3/at0T NPOM3BEAEHNS, B KOTOPbIX Kiaccuyeckme
CVYIMBOJIbl MOMELLAKOTCS B HEOXMAAHHbBIE KOHTEKCThI,
COeAMHAIOTCA B NapajoKcanbHble KOMBMHaLMK, NOA-
BEPraroTCs MPOHUYECKOMY NEepPeoCMbICAEHNO. ITa
NpaKTUKa OTPaXxaeT KPUTUYECKOE OTHOLLEHUE K Tpa-
ALK, CTPEMIeHME 0CBOBOAUTLCS OT AaBieHNs Ka-
HOHWMYeCKUX 3HaUYeHWA 1 co3AaTb HOBblE CeMaHTUYe-
CKVEe BO3MOXHOCTY. [leKOHCTPYKTUBUCTCKUIA MOAXOS,
K TPaANLNOHHOM CEMaHTUKE, HECMOTPSA Ha Kaxy-
weecs oTpuLaHne Tpagnmuum, No MHEHWO aBTopa,
Ha caMOM Jefie CBUAETENLCTBYET O €€ XUBOM Mpu-
CYTCTBMMW B COBPEMEHHOW KYJIbType, MOCKObKY Ae-
KOHCTPYKLMSA BO3MOXKHA TOJIbKO MPU HaAMuMK yCTOM-
UMBOWN CUCTEMBI, NOANEXALLEN Pa3PYLLEHMIO.

MaccoBas BU3yasnbHas KyabTypa, BKAKOUatoLLas
pekaamy, ynakoBKy TOBapoOB, rpadpuyecknin snusaiiH,
aKTVBHO 3KCMIyaTUPYeT TPagULNOHHY CUMBOIMN-

COBEPLUEHCTBO

3KOJIOTMYHOCTb

Tpagu-
l: . Knaccnueckoe CoBpemeHHasn Coepbl nc- CreneHb cOXpaHHOCTU
LLMOHHDbIN
3HaueHue MHTepnpeTtauua noJib30BaHNA CeMaHTUKU
cCUMBOAN
VimnepaTopckas
Cwuna, ycnex, kn- | bpeHawuHr, cnop-
BNACTb, KOCMMNYe- . YacTtmnuHas, ynpoLieH-
JpakoH Tanckas naeH- TUBHasA CMMBO-
CKan 3Heprus fH, < Has
TUYHOCTb NvKa, gn3anH
niogopoaue
VmnepaTpuua Kpacota, BO3- MogHasa nHay-
paTputia, P ' A AY YactuyHas, TpaHchop-
PeHunkc >KEHCKOe Ha4asno, poXxaeHwve, ane- cTpuA, roBEANp-
MUpPOBaHHas
6narogatb raHTHOCTb HO€ NCKYCCTBO
[yxoBHas uncro- YucroTa, npu- Kocmetnue-
3HauuTenbHaa yTpaTa
JloToc Ta, NPOCBET/NEHNE, | POAHad KpacoTa, | CKas MHAYCTpwS,

ByAAMACKOrO KOHTEKCTa
wellness-cdepa y

boraTctBO, 3HAT-
HOCTb, BECHA

Pockowb, npo-
MvoH LBeTaHne, XeH-
cKas kpacoTa

TekcTUAbHbIN
AV3alH, NHTEPb-
epHOoe MCKyC-
CTBO

OTHOCUTENBHO BbICOKas

Kocmuueckas
banaHc, rapmo- MaccoBas Kynb-
AyanbHOCTb, . CunbHas By/sbrapmsa-
VHb-aH HWA, BOCTOYHas Typa, HbrO-31AX
rapMoHusa NpoTu- ums
. dunocodua ABUXeHne
BOMOJIOXHOCTEW
Nepo- YHunBepcanbHbIv Mpa3gHuyHbIN
= Bnaronoxenanune CoxpaHeHue 6a3oBoro
rnd & CMMBOJ NO3U- JeKop, CyBeHUp-
cyacTba 1 ygauu 3HayeHus
(cuacTbe) TMBa Has NPoAyKLns

Ky Kutas. [pn 3aTOM cemMaHTM4Yeckme 3HaueHuns Ya-
CTO peayLmpyroTcs A0 NPOCTENLLMX accoumaLunii:
KpacHbIN LBET U neporang cyactbs accoummpy-
FOTCA C NPa3AHUKOM WM PajoCTbio, APaKOH CMMBO-
NN3NpYeT cuy 1 ycnex, TpaguLMOHHbIE OPHAMEH-
Tbl YKa3blBatOT Ha KY/JbTYPHYHO MPUHAANEXHOCTb
npogykra. [lo MHeHWIO aBTOPOB, Takoe yrnpolLe-
HWe CeMaHTUKW AenaeT ee AOCTYMHOW ANA Macco-
BOro notpebuTens, HO OAHOBPEMEHHO NPUBOAUT
K 06eHEHNIO CUMBOIMYECKON CUCTEMBI, yTpaTe ee
rny6uHbI 1 MHOTO3HaUYHOCTW.

Tabauua 4. OCHOBHbIE CUMBOJIbI U UX TPaHChOp-
MaLMa B COBPEMEHHOM KOHTeKCTe

Ponb nHTEpHETa 1 coLManbHbIX MeAna B TpaHC-
dopmMaLmm TPaZMLMOHHOW CEMaHTUKN TPYAHO nepe-
OLEHUTBb. Y>e ceivac B pa3HbIx cTpaHax Lindposbie
NAaTGoOpPMbl CTAHOBATCA MPOCTPAHCTBOM, T4e Tpa-
AVLNOHHBIE CMMBOJbI LIMPKYANPYHOT, MEPEOCMbIC-
NNBatoTCA, KOMOMHUPYIOTCA B HOBbIX KOHTEKCTaX.
CoBpeMeHHble MEMbI, UCMOJb3YyHOLLME TPaANLM-
OHHblE CMMBOJIbI, CO34at0T HOBblE CEMaHTUYeCcKne
CNOW, YaCTO MPOHMYECKMEe UKW NapoAnliHble. KOTY6
6a0repbl U MHOAKOEHCEPSI, CNeLMannsnpyoLmecs

Ha TPaAVLIMOHHON KYNbType, UrPatoT BaXKHYH POJIb
B NOMy/aspu3auum 3HaHWM O TPaAULMOHHON ceMaH-
TUKe cpean MoaoAoro nokoneHus. OgHako, MH-
TepHeT-cpesa cnocobCTBYeT U pacnpoCTPaHEHNIO
YMPOLLEHHBbIX, NCKaXEHHbIX MHTeprpeTaLuii Tpa-
ANLMOHHbBIX CUMBOJIOB.

O6pa3oBaTe/ibHble MHULMATUBLI, HanpPaBAEHHbIE
Ha COXpaHeHwue 1 Nonyasapu3aLmio TPaAULMOHHON
CeMaHTMKW, Pa3BMBatOTCA B Pa3/IMYHbIX HarnpaBieH!-
Ax. Co3gatoTcs cneymnanmsnmpoBaHHble Kypcbl U Ma-
CTep-Kaacchl Mo TPagMULMOHHOMY AEeKOPaTUBHOMY
WCKYCCTBY, re U3yUYeHne TeEXHUK COMPOBOXAaeT-
CSi OCBOEHWEM CEMaHTUYECKOM cucTeMsl. N3aatoT-
C UINHOCTPUPOBAHHbIE CNOBAPU TPAANLIMOHHbIX
CMMBOJIOB, aZipecoBaHHble Kak creLmanmcram, Tak
N Wwnpokor nybavke. NMpoBoaaTCca BbICTaBKM, NO-
CBAILLEHHbIE TPAAMLMOHHON CUMBOAMKE, C Obpa-
30BaTe/ibHbIMW NPOrpaMMamMm U MHTEPaKTUBHbLIMU
3/1eEMEHTaMW. OTU MHULMATUBLI, MO MHEHMIO aBTO-
pOB, CNOCOBCTBYOT COXPaHEHWNIO 3HAHWIA O Tpaau-
LMOHHOWM CeMaHTMKe 1 GOPMUPOBAHUIO KY/IbTYPHOM
KOMMeTeHUMW, HeobxoanMoW ANs afeKBaTHOro BOC-
NpUATAS NPOU3BEAEHWI TPAANLMOHHOIO UCKYCCTBA.
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BbiBOAbI

MpoBeaeHHOE aBTOpPaMu UCCeA0BaHME NO3BO-
NSIeT caenaTb psf, CyLLEeCTBEHHbIX BbIBOLOB OTHOCH-
Te/IbHO reHe3unca 1 COBPeMeHHbIX TpaHchopMaLuin
TPaAVLMOHHOM CEMAHTUKMN KMTANCKOTO AeKopaTuB-
Horo uckyccrea. PopMrMpoBaHMe ceMaHTUYECKOW
CUCTEeMbl NPeACTaBAseT COOOM ANNTENbHBIN UCTO-
pUYecKnii npoLece, B KOTOPOM ¢unocopckme yye-
HWS KOHOYLMAHCTBA, ZJaocu3ma v byaamama ceirpa-
NN onpesensitoLLyro poJib, CO34aB MHOTOC/ONHYHO
CUCTEMY CUMBOJIMYECKMX 3HAUEHWI, MHTErpupyto-
LY KOCMOJIOTMYecKMe, 3TMYeckme, coumabHble
W 3CTeTUYEeCcKUe acnekTbl. TpaanLMOHHAs CeMaHTHKa
KUTaNCKOro AeKOPaTUBHOMO MCKYCCTBA, MO MHEHWIO
aBTOPOB, XapaKTepU3yeTcs BbICOKON CTeMNeHb KO-
Andukaumm, MHOrO3HaYHOCTbHO CUMBOJIOB U CIOX-
HbIMW MEXaHM3MaMW FreHepaLmy CMbICIa, BKAKOYA-
FOLLMMM KOMMO3ULMOHHbIE COYETaHWsl, LLBETOBYHO
CUMBOJINKY, YNCNOBYHO CEMAHTUKY N KOHTEKCTyaslb-
Hble daKTopbl.

B npouecce nccnenoBaHms Tak Xe YCTaHOBEHO,
UTO, HECMOTPS Ha 3HauYMTe/IbHble TpaHChOopMaLLMK,
TPaAMLMOHHAsA CeEMaHTMYecKas CUCTEMA COXpPaHseT
CBOO aKTyaslbHOCTb U XM3HECMOCOBHOCTb, EMOH-
CTPUpPYs CNOCOBHOCTb K afanTauuy B U3MEHAFOLLNX-
€A KyNbTYPHbIX YC10BUsAX. bazoBble cMBoanyeckme
3HauyeHust OCHOBHbIX MOTVBOB OCTaOTCs y3HaBae-
MbIMU U 3HAYUMbIMU AN HOCUTENE KMTAaNCKOMN
KYAbTYpPbl, XOTS Y NMOABEPratoTCs YNPOLLEHUIO U Ne-
peocmMblicneHnto. OTMETUM TaK Xe, YTO TPaAULIMOH-
Has ceMaHTMKa NpoaoaxKaeT YHKLMOHMPOBATb Kak
BaXKHbIA PECYPC KYJbTYPHON UAEHTUUYHOCTM, UCTOY-
HWK TBOPYECKOTO BAOXHOBEHWSA A1 COBPEMEHHbIX

XYAOXHWUKOB U AN3aHEPOB, 3N1EMEHT HaLMOHab-
HOTO KY/IbTYpPHOrO BpeHamnHra.

KntoueBbiM BbI3OBOM COBPEMEHHOCTU ABASET-
cs nonck 6anaHca Mexay CoXpaHeHWeM CeMaH-
TUYECKOW ryBUHbI TPaANLMOHHON CUCTEMbBI U €€
afanTtaumen K NOTPebHOCTAM COBPEMEHHON KyJlb-
Typbl. COBpeMeHHble 0bpa3oBaTesibHble UHCTUTY-
LuK, My3ew, KyNbTypHble OpraHn3aLm UrparoT Bax-
HYHO POJIb B TPAHCAALMUN 3HAHWUW O TPaAULIMOHHOW
ceMaHTrKe 1 GOPMUPOBAHUN KYbTYPHON KOMIMe-
TEHLMU, HEOBXOANMON OB6LLECTBY ANS afeKBAaTHO-
ro BOCMPUATUS U MHTEPMpeTaLumn TpagnLMOHHbIX
CUMBOJIOB. BMecTe ¢ TeMm, B HacTosiLLee Bpems He-
06Xx04MMO NpU3HaTb HEM3BEXHOCTL TPaHCchopMa-
LW 1 paccMaTpuBaThb X He Kak Aerpajauuto Tpa-
AVLMK, HO KaK eCTeCTBEHHbIN MPOLLEecc KyAbTyPHOM
3BOJIOLNN.

MepcrnekTuBbIl fasbHENLIMX UCCNELOBaHWI CBA3a-
Hbl ¢ 6onee feTanbHbIM U3YyUEeHUEM PErMOHabHbIX
0cobeHHOCTen TpaHchopMaLmUn TPagMLMOHHON ce-
MaHTWKW, aHaan3om cneumdukm ee GyHKLNOHNPO-
BaHWs B Pa3NYHbIX chepax COBPEMEHHON KyAbTypbl,
NccneAoBaHMEM peLenunm KMTancKon CUMBOINKN
B Apyrux kynbTypax. Ocobblii MHTEpecC npeacraBaa-
€T U3y4eHne NpoLeccoB UMdPOBON pernpeseHTaLm
TPaAVLMOHHON CEMAHTUKU W BAUSHWUSA HOBbIX MeAWa
Ha crnocobbl BOCMPUATUA U MHTEPNpETaL N Tpasu-
LMOHHBIX CUMBOJOB. AKTya/lbHbIM HanpaBAeHUEM,
Mo MHEHWIO aBTOPOB, ABASETCA TakXe aHann3 obpa-
30BaTe/IbHbIX MPaKTUK, HarmpaB/eHHbIX Ha COXPaHEHVE
W TPaHCAALMIO 3HAHUI O TPaAULMOHHOW CEMaHTUKE,
1 pa3paboTtka 3GpHEKTUBHBIX METOZOB MOMYAAPU3aLUM
KYJIbTYPHOTO Hacaeans cpesmn MOJIOAOrO NMOKOJeHMs.
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