DOI: 10.36340/2071-6818-2025-21-6-85-99

Dong Manman

PhD candidate

The Kosygin State University of Russia

Xuanhua Vocational College of Science and Technology
Lecturer

e-mail: dongmanman7@gmail.com

Zhangjiakou, Hebei, China

Viktor D. Uvarov

DSc in Arts, Professor,

The Kosygin State University of Russia
e-mail: artuwaroff@yandex.ru
Moscow, Russia

EVOLUTION AND SPREAD OF ORNAMENTAL
PATTERNS ON SILK FABRICS OF THE TANG DYNASTY

Summary: This study analyzes fragments of Chinese
silk fabrics from the Tang Dynasty discovered in the
Moshevaya Balka burial complex (8"-10" centuries).
Through horizontal and vertical comparisons with similar
ornamental patterns, the dissemination routes and visual
transformations of these patterns along the Silk Road are
explored. Particular attention is paid to the morpholog-
ical features and symbolic meanings of the ornamental
patterns discovered in the Moshevaya Balka burial com-

The Tang dynasty (618-907 CE) represents one
of the most mature stages in the development of
ancient Chinese society, characterized by a stable
political system, economic prosperity, and a high
degree of openness and creative vitality in culture
and the arts. This period witnessed both intensive
interaction among various civilizations and a simul-
taneous flourishing of indigenous cultural traditions.
Within this context, the Great Silk Road — an es-
sential channel for civilizational exchange between
East and West — reached an unprecedented level
of prosperity. Originating in the 2" century BCE, the
Silk Road was a land-based trade network that be-
gan in Chang'an and extended through Central and
Western Asia to the Mediterranean. In the 6% centu-
ry CE, conflict between the Byzantine and Sasanian
empires disrupted the traditional route, leading to
the formation of a new branch stretching from the

plex. The analysis provides a deeper understanding of
the evolution of decorative art during the Tang Dynasty
and the mechanisms of transformation of its symbolic
system. The research findings also hold value for con-
temporary artistic design approaches related to the re-
vival and innovative use of traditional patterns.
Keywords: Tang Dynasty silk fabrics, lion patterns, grape
patterns, Mosheva Baleka ruins, image transformation

Caspian Sea northward across the Caucasus Moun-
tains to the Black Sea. Beyond facilitating the trans-
port of goods such as silk, ceramics, and spices, the
Silk Road became a crucial conduit for the intercivi-
lizational transmission of technologies — including
papermaking, metallurgy, and textile production —
as well as for the synthesis of ideological systems
such as Christianity, Buddhism, Zoroastrianism, and
Manichaeism. Over time, products from different re-
gions developed distinct local characteristics[1]. Silk
fabrics discovered at the Moshchevaya Balka archae-
ological site in the North Caucasus provide materi-
al evidence of cultural contacts along the Silk Road
and vividly demonstrate the multidirectional move-
ment and formal transformation of artistic traditions.
All these archaeological finds demonstrate that silk
was not only a trade commodity but also a vehicle
for profound civilizational interactions.
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Il 1. Inv. No. KZ 6734, c. 8th-9th century CE. Excavated at the Moschevaya Balka burial complex, The State Hermitage Museum

collection

In a systematic study of textiles from the Mosh-
chevaya Balka complex conducted by A.A. lerusalim-
skaya, three main groups of imported fabrics were
identified: Byzantine, Sogdian and Chinese[3]. This
classification not only reveals the significant posi-
tion of the North Caucasus region within the Silk
Road trade network but also reflects the profound
cultural integration expressed through the region’s
textile arts. Among the silk fabrics discovered at the
Moshchevaya Balka site, more than one hundred
fragments have been identified as products exhib-
iting the characteristic features of the Tang period
(approximately the 8™-9t centuries). Particularly
noteworthy is a silk fragment unearthed in 1972.
Its ornamental composition closely resembles Byz-
antine textiles decorated with circular medallions;
however, it uniquely combines linked-pearl patterns,
Han-dynasty cloud patterns, grapevine designs, and
an animal tail element adorned with a honeysuckle
patterns. Such a complex visual synthesis testifies
not only to the innovative approaches of Tang-dy-
nasty weavers in terms of form and content, but
also reflects the multidirectional nature of artistic
interactions and cultural integration that occurred
as art disseminated along the Silk Road. This tex-
tile sample reveals the multicultural character of
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the decorative system that developed within the
broader Silk Road sphere. The artifact (Inv. No. Kz
6734) (Fig. 1), measuring approximately 36 cm in
length and 40 cm in width, consists of three small
stitched fragments. Due to significant deterioration,
the ornamental pattern has been only partially pre-
served. The Russian researcher A.A. lerusalimskaya
described this object as a "resist-dyed print (frag-
ment of a Betan caftan)” and proposed that these
silk textiles were most likely produced by Chinese
weavers, given that the structure of the looms and
the production techniques correspond precisely to
Tang-dynasty weaving methods. However, in the
absence of clear manufacturing marks, the ques-
tion of their exact place of origin remains a matter
of scholarly debate.

The silk fragment unearthed at the Moshchevaya
Balka site, catalogued as Inv. No. Kz 6734, was pro-
duced using the traditional Chinese stencil-resist
dyeing method known as the clamp-resist dyeing
technique. This technique relies on the use of carved
wooden blocks and cut-out stencils. According to
the Tang-dynasty source Yinhua lu (Ei& ), it was
invented before the twelfth year of the Kaiyuan era
(724 CE), and its invention is attributed to the sister
of Liu Jieyu (M1E%F), a concubine in the retinue of

IlL. 2. Cave 118 has been identified as the Kyzyl Grotto behind the main room. Around the 3rd century AD. Xinjiang

Emperor Xuanzong. The clamp-resist dyeing tech-
nique involves tightly clamping a piece of fabric be-
tween two wooden plates carved with a symmetrical
pattern. As dye penetrates the cut-out sections in
a controlled manner, the motif gradually emerges.
Traditionally, two primary colors were employed: or-
ange (sometimes with a reddish-brown hue) as the
ground color, and blue for outlining the design. Af-
ter the initial dyeing, additional pigments could be
applied to the patterned areas, imparting rich poly-
chromy and a refined tonal structure. This technique
reached the height of its popularity in China dur-
ing the Tang dynasty and was subsequently trans-
mitted to Japan and the Korean Peninsula through
embassies sent to Tang China.

In the decorative composition of the fragment
(Inv. No. Kz 6734), the primary structural element is
a series of concentric circles of varying diameters,
which clearly represent an adaptation of the linked-
pearl pattern. This principle of pattern organiza-
tion — where key motifs are placed within clearly
defined circular medallions — can be traced back to
the artistic tradition of Sasanian Iran, where orna-
mentation based on interconnected circles became
widespread. The motif originally emerged within Zo-
roastrianism: ring-shaped beads symbolized sacred
light and held particular religious significance. An-
imal themes depicted within these circles — such
as lions, wild boar heads, goats, peacocks, winged
horses, and others — were regarded as manifesta-
tions of deities. Once introduced, these motifs con-

tinued to evolve, eventually enriching the decorative
system of the Tang dynasty and becoming a pop-
ular ornamental theme of the period. Chinese arti-
sans creatively reinterpreted the original structure,
transforming the static elements of the linked-pear!
pattern into dynamic and highly decorative “orna-
mental rings.” This approach, which combines an
emphasis on the central composition with the pe-
ripheral development of the pattern, facilitated the
transition from figurative forms to abstract orna-
mentation, lending visual dynamism to an otherwise
rigid structural scheme. From the mid-eighth cen-
tury onward, ornamental motifs featuring vegetal
scrolls and floral elements — integrating both East-
ern and Western influences — gradually displaced
the traditional linked-pearl pattern. The entire pat-
tern is executed as a continuous, four-directional
repeating design, providing both compositional or-
der and overall visual coherence. At the same time,
this structure meets the practical demands of mass
production, demonstrating a high level of artistic
sophistication and technical planning.

The circular frame in the ornament of the Mosh-
chevaya Balka fragment likely derives from the
decorative scheme of the grapevine motif[4]. In
ancient Chinese decorative art, the grape pattern
has an exogenous origin, and its introduction was
closely linked to material exchange with Central
and Western Asia as well as to the spread of reli-
gious art. Archaeological evidence indicates that
grape cultivation first emerged in the region be-
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Ill. 3. Photo source: Zhao Feng, «The Complete Works of Art of Dunhuang Silk- British and Tibetan Volumes», p. 199

tween the Caspian and Black Seas, including their
southern littoral in Asia Minor. From there, it grad-
ually spread to the South Caucasus, Central Asia,
and Mesopotamia. The peoples of Turkestan de-
veloped techniques of fermentation and winemak-
ing, through which the grape came to symbolize
luxury, feasting, and pleasure — embodying the
idea of wealth and abundance accumulated during
periods of peaceful prosperity[5]. As early as six
thousand years ago, reliefs in Egyptian tombs al-
ready depicted scenes of viticulture and wine pro-
duction, attesting to the early flourishing of grape
culture[6]. In the Greco-Roman and Persian regions,
the grapevine motif became especially widespread
in sculpture and mural painting, where its sym-
bolic meaning evolved from representing natu-
ral fertility to signifying political authority and the
iconography of abundance. China’s contact with
the grape can be traced back to the Western Han
period, when Zhang Qian’s diplomatic mission to
the Western Regions led to the introduction of
grapevines. However, the grapevine pattern did not
achieve broad popularity in China at that time; its
systematic artistic development occurred primar-
ily in Western Asia and the Mediterranean world.
According to written sources and surviving arti-
facts, vineyards and decorative elements featuring
grapevine patterns already existed in Xinjiang by
the first century CE. In the early twentieth century,
the British archaeologist Marc Aurel Stein discov-
ered in the ruins of Loulan a fragment of wooden
architectural ornament (dating to approximate-
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ly the 3-4t centuries CE) decorated with a pat-
tern resembling stylized grapevines, confirming
the practical use of this motif. In addition, a Chi-
nese plain-weave silk discovered in Palmyra (Syr-
ia) in Tomb Tower No. 65 also features a grapevine
pattern. This phenomenon vividly illustrates the
transregional dissemination and synthesis of ar-
tistic elements along the Silk Road. From the reign
of Gaozu of the Han dynasty, through the Wei and
Jin periods, and into the Sui and Tang dynasties,
the production of brocades featuring grapevine
patterns persisted, reflecting both the continuity
and diffusion of this design within Chinese textiles.
Under the influence of the Silk Road, Chinese arti-
sans actively absorbed new artistic trends, contrib-
uting to the development of an internationalized
aesthetic. The textile fragment from the museum
hermitage collection demonstrates a grapevine pat-
tern that differs from the more commonly encoun-
tered realistic S-shaped or C-shaped vine curves in
Chinese art. Instead, it presents an abstract com-
position with a systematically arranged distribu-
tion of elements, in which the motifs radiate from
the inner circle outward to the periphery. Similarly,
abstract artistic treatments of grape patterns can
be found in Tang Dynasty grape-patterned bro-
cade unearthed in Dulan County, Qinghai Province,
and grape-patterned brocade unearthed from the
Dunhuang Mogao Caves.

The silk fragment clearly displays cloud patterns
and curly grass patterns, with the design character-
istics of the curly grass patterns likely depicting ani-

mal tails. In Cave 118 at Kizil, dating to around the 3™
century CE, a decorative band along the lower edge
of the arched ceiling, where it meets the wall, features
a series of ornamental panels. Among these, a fish-
tailed horse with a tail resembling curled leaves is de-
picted. The horse possesses a head, a pair of wings,
and a tail that curls and splits at the tip into a pair
of symmetrical four-bud curly grass patterns (also
known as honeysuckle patterns). The German Royal
Turfan Expedition also referred to Cave 118 as the
“Sea Horse Cave” (Fig. 2)[7], marking this as an early
form of the honeysuckle pattern used as a decora-
tive motif. During the Northern Dynasties period in
China (439-581 AD), the tails of lion-like auspicious
beasts in brocade fabrics were intentionally crafted
into curly grass patterns, gradually moving away from
naturalistic features and evolving into more decora-
tive and symbolically meaningful honeysuckle pat-
terns characteristic of Chinese art. The roundel griffin
pattern unearthed in Dunhuang (currently housed
in the British Museum, MAS.944, see Fig. 3) and the
fragment in the collection of the Hermitage Muse-
um share identical tail designs for the central zoo-
morphic motif, both rendered in the artistic form of
a honeysuckle-pattern tail. This decorative feature
forms a continuous evolutionary thread within the
ornamental systems spanning East Asia to the Eura-
sian interior. The textile pattern in the British Muse-
um collection is also a roundel design, encircled by
a rope-pattern border. Within the roundel, the grif-
fin's head and spread wings are visible, with distinct
iconographic features clearly identifying it as a griffin.
Chinese scholar Zhao Feng, in “The Complete Col-
lection of Dunhuang Silk Art: Russian Collections”,
conducted a comparative analysis of the two silk
fragments and concluded that they belong to the
same period, the same decorative system, and the
same dyeing and printing technique. However, the
fragment unearthed from the Baleka cemetery only
preserves the tail and the mane of the neck, lack-
ing detailed morphological observation. Therefore,
adopting the term “grape and auspicious beast pat-
tern,” as proposed by scholar Zhao Feng, for nam-
ing the decorative pattern of this fragment is a more
cautious and inclusive approach. This naming re-
flects both the technical commonalities with similar
Dunhuang patterns in terms of the grape roundel
framework and the curly grass tail ornament, while
also accommodating potential variations in the spe-
cific depiction of the central animal (which could be
a lion or a griffin) across different specimens.

Ill. 4. Gilded silver dish of East Roman workmanship depicting
mythological characters,Collection of the Gansu Provincial
Museum IV-V centuries A.D.

This fragment (VHB. N2 K3 6734) features a fine-
ly detailed decorative element at the center of the
roundel, characterized by animal mane-like motifs
that imbue the pattern with an exotic charm. This
is evident through its typical “curled mane” fea-
ture, which can be compared to similar lion patterns
with “curled manes” from the Tang Dynasty. Exam-
ples include the Standing Lion and Floral Medal-
lion Brocade from the China National Silk Museum,
the Square Brick with Grape and Auspicious Beast
Pattern excavated from the site of the Three Pure
Ones Hall in the Daming Palace of the Tang Dynas-
ty in Xi'an, Shaanxi (housed in the Chinese Archae-
ological Museum), and the Gilded Silver Plate with
Roman Divine Figures. All of these display similar
curled mane structures. This characteristic signifi-
cantly differs from motifs of horses, tigers, leop-
ards, and other animals. In compositions featuring
winged creatures such as heavenly horses, mythi-
cal beasts, or griffins, wings are typically depicted,
yet this fragment shows no such features. Based
on the characteristics of the tail and the mane on
the neck, it can be inferred to be a lion pattern. The
lion, as an exotic species introduced to China rela-
tively early via the Silk Road, has documented ev-
idence of tribute offerings. According to records,
in the first year of the Zhanghe era of the Eastern
Han Dynasty (87 AD), the Yuezhi kingdom (A K E)
presented a lion, which is currently the earliest re-
corded tribute of a lion. Thereafter, documented
tribute lions from the West continued for 16 cen-
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turies[8]. Historical texts also provide corroborating
evidence. Both the Book of the Later Han: Chron-
icles of the Western Regions and the Book of Jin:
Chronicles of Foreign Peoples record that the East-
ern Han envoy Gan Ying, during his mission to Da-
gin (the Roman Empire), heard elements of Greek
myths and legends upon reaching the western bor-
der of the Parthian Empire. This can be regarded
as textual evidence of such themes being indirectly
transmitted via the overland Silk Road. By the Tang
Dynasty, lion patterns had become widely developed
in brocades and had evolved into a popular motif
used by both the imperial court and the common
people. For example, lion patterns were explicitly
listed among the Shu brocade tributes during the
reign of Emperor Taizongl[9].

The compositional combination of grapes and
lions is not coincidental. On the contrary, alongside
the “linked pearls” patterns, it represents a classic
embodiment of Western themes that entered China
via the Silk Road. This iconographic synthesis car-
ried profound religious and secular foundations,
deeply rooted in both Western and Eastern civili-
zations. In 1988, a Byzantine gilded silver plate was
discovered in Jingyuan County, Baiyin City, Gansu
Province, which has become one of the most rep-
resentative material testimonies of artistic exchang-
es along the Silk Road. The ornamental structure of
this silver plate exhibits a striking resemblance to
a Tang Dynasty silk fabric fragment unearthed at
the Moshevaya Balka archaeological site, both in
terms of compositional layout and visual pattern-
ing, indicating a profound cultural and visual inter-
connectedness between them.

The primary pattern of the Balka textile is a com-
position of grapevines and lions enclosed within
a frame of two concentric circles. In contrast, the
silver plate is structured around three concentric
circles: the outermost circle is adorned with grape
scrolls incorporating depictions of birds and animals;
the middle circle features twelve busts of Olympian
gods, interspersed with figures of birds and beasts;
at the center, a man is depicted seated on the back
of a lion, unanimously identified by scholars as Di-
onysus. Regarding the dating and provenance of
this silver plate, Japanese scholar Ishikawa Mie pro-
posed that it is of Roman origin and dates back
to the 2"-3 centuries CE [10]. Meanwhile, French
scholar Stevenson considers it a representative of
Eastern Roman craftsmanship from the 3-4t centu-
ries. The official attribution by the Gansu Provincial
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Museum places it within the chronological range of
the 4t-5% centuries CE. Regardless of its exact place
of manufacture, this artifact likely entered China via
the Silk Road as either a diplomatic gift or an item
of trade [11], attesting to the widespread dissemi-
nation and popularity of the lion-and-grape motif
across Eurasia during that period (Fig. 4).

From both iconographic and visual-semiotic
perspectives, the two works demonstrate evident
similarities in compositional logic and systems of
symbolic meaning. The conceptual core of the silver
plate is built upon a religious narrative: the com-
bination of the lion and grapevine embodies the
symbolism of the Dionysian cult, associated with
fertility, vitality, and sensual pleasure. In contrast,
the silk fragment from Moshevaya Balka represents
a secular visual reinterpretation of this motif within
the cultural context of the Tang Dynasty, transform-
ing the religious symbol into a decorative design.
Such semantic transfiguration reflects the cultur-
al mechanisms of assimilation, transmission, and
reinterpretation of exogenous motifs during their
eastward diffusion.

Similar pattern combinations were widely de-
picted in the art of the Tang Dynasty. The primary
variations of the lion-grape motif are found on ar-
tifacts such as bronze mirrors and decorative bricks
from that period. Japanese scholar Okakura Kakuz
0 dates such mirrors with the grape-lion pattern to
the 6% century, suggesting that the combination of
grapes and lions indicates a Far Eastern origin for
this composition[12]. This confirms that this pat-
tern system was fully adopted and applied in the
iconographic system of East Asia. The main design
of the “lion and grape” type mirrors is typically or-
ganized into two zones: the central field is reserved
for lions and other mythical animals, while the pe-
ripheral zone is filled with floral or grape patterns,
creating a balanced and richly detailed composition.
The formation and popularity of this type of orna-
ment coincided with the reign of Emperor Gaozong
and Empress Wu Zetian (650-705 CE), demonstrat-
ing the assimilation and creative reinterpretation
of exogenous motifs within the diverse society of
the Tang Dynasty. Its artistic language blends the
Dionysian symbolism of the Greco-Roman world
with the Chinese tradition of venerating auspicious
mythical creatures, forming a visual system that em-
bodies both power and abundance. In this cultural
context, the silk fragment discovered at the Mo-
shevaya Balka site, though damaged to the point

where the precise identification of the animal de-
picted is challenging, exhibits a compositional log-
ic and decorative system highly consistent with the
“lion-grape” ornamentation of the Tang era. The
ring-like structure of the pattern, the interwoven
grapevine scrolls, and the symbolically accentuat-
ed central depiction of an animal adhere closely
to the typical principles of Tang decorative syntax.
The dissemination of such a visual model indicates
that the combination of the lion and grapevine rep-
resents not merely a decorative fusion of patterns
but also a significant example of the “shared sym-
bolic language” characteristic of artistic exchange
along the Silk Road.

Despite existing limitations in visual identifica-
tion, a plausible hypothesis regarding its significance
can be formulated by analyzing the morphology of
the pattern in conjunction with the decorative tra-
ditions of the Tang Dynasty and the broader con-
text of cultural exchange along the Silk Road. This
approach goes beyond mere formal comparison of
images and is grounded in a structural analysis of
the visual language and a synthetic understanding
of its cultural semantics. As Ernst Hans Josef Gom-
brich noted in Symbolic Images: “Every symbol in
a picture carries a certain meaning; if one isolates
the image, severing its connection with the context,
none of these elements can be interpreted correct-
ly” [13]. Consequently, interpreting the zoomorphic
motif within a circular medallion must transcend
isolated analysis of individual images and be con-
sidered within the holistic context of the Tang Dy-
nasty's visual system.

In the decorative arts of the Tang Dynasty, par-
ticularly in silk textiles and ornamentation, motifs
such as lions, grapevines, and linked-pearl pattern —
elements of Western origin — were frequently em-
ployed. This reflects the contemporary fascination
with “foreign tribes” and an aesthetic admiration

for exotic forms. On a semiotic level, such patterns
symbolized strength, valor, prosperity, and mythical
creatures from distant lands. At the same time, they
serve as evidence of how the Tang Dynasty recon-
structed its visual language and formed a new sym-
bolic system through intercultural artistic exchange.
During the Tang Dynasty, the grape pattern devel-
oped into a polysemiotic system: while preserving
cultural memory of its exotic origins through asso-
ciations with banquets and hedonistic pleasures, it
simultaneously acquired auspicious symbolism re-
lated to wealth, longevity, and the prosperity of de-
scendants. Exogenous visual motifs, reinterpreted
within the Chinese cultural context, formed a dec-
orative system that combined symbolic depth with
aesthetic value. The lion, symbolizing power and
protection, and the grapevine, embodying life and
abundance, together create an aesthetic structure
of “power and fertility”.

Conclusions

Based on morphological characteristics, seman-
tic analysis of the imagery, and the context of its
dissemination, it can be hypothesized that the lost
portion of the Moshevaya Balka fragment original-
ly depicted a lion pattern. The combination of the
lion and grapevine enjoyed prolonged and wide-
spread circulation across diverse intercultural con-
texts, owing both to the universal aesthetic appeal
of its formal language and the multiplicity of sym-
bolic meanings associated with abundance, pro-
tection, and power. The evolution of Tang Dynasty
patterns further demonstrates that, under the influ-
ence of interregional exchange, such motifs under-
went creative transformation and reinterpretation
while retaining their inherent distinctive features.
The mechanisms of cultural exchange and the aes-
thetic logic embedded in them continue to serve
as a valuable resource for contemporary intercul-
tural understanding.
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2BOHOUNA N PACTTIPOCTPAHEHWE
OPHAMEHTAJIbHbIX Y30POB LUESIKOBbIX TKAHEW
2MNOXU TAH

AHHOTauuna: Hacrosuee nccnegoBaHme NoceaLe-
HO aHanusy ¢pparMeHTOB KUTANCKMUX LLIENKOBBIX TKaHeN
3noxu TaH, 06Hapy>XeHHbIX B MOrpebasbHOM KOMMIeK-
ce Mowesas banka (VIII-X BB.). [lyTem ropusoHTanbHO-
ro N BepTVKaJbHOrO COMOCTaBAEHNA C aHaNOTUYHBbIMU
OpHaMeHTalbHbIMU y30paMu UCCNeAyHoTCA MyTK pac-
NPOCTPaHeHNa 1 BM3yasbHble TpaHCHOPMaLIMM JaHHbIX
y30pOB Ha Tepputopumn Beaunkoro wenkosoro nytn. Oco-
60e BHUMaHMWe yaensetca MOpPOAOrNYecknM ocobeH-
HOCTAM M CUMBOANYECKMM 3HAYEHNAM OPHAMeEHTa/IbHbIX
Yy30pOB BbIfiB/IeHHbIX B norpebeHnn Molesas baska.

Onoxa TaH (618-907 rr.) npeacTaBaseT cobol
OZVH V3 Hanbosee 3pesbix 3TanoB Pas3BUTUSA ApPEeB-
HeKknTamckoro obuectea, A1 KOTOPOro xapak-
TepHbI CTabuibHas NOAUTUUECKAs CUCTEMA, KO-
HOMMWYECKMIA NOABEM, a TakXKe BbICOKas CTEMNeHb
OTKPBITOCTM U TBOPYECKOW aKTMBHOCTU B chepe
Ky/JIbTYpbl U UCKYCCTBA. DTOT Nepuos CTan BpemMe-
HEM VHTEHCVBHOTO B3aNMOZAENCTBISA Pa3NYHBIX Lin-
BWIM3aLMIA U OAHOBPEMEHHOrO pacLBeTa Haumo-
Ha/IbHbIX KYNbTYPHbIX TPaAULMIA. B 3TUX ycnoBusx
Bennkunin wenkoBbIv NyTb — BaXKHENLUWIA KaHan Lm-
BU/IM3aLMOHHOrO obMeHa mexay Boctokom 1 3a-

MpoBeAeHHbIV aHanM3 NO3BOAAET rybXe MOoHATL 3a-
KOHOMEPHOCTU 3BOIOLMM AEKOPATUBHOTO UCKYCCTBA
3noxu TaH 1 MexaHu3Mbl TpaHCGOpPMaLLMK ero CMMBO-
INYECKON cucTeMbl. PesyabTaThl CCNeA0BaHMA TakxKe
NPeACTaBAAIOT LLeHHOCTb A1 COBPEMEHHbIX HanpaBaeHuii
XYZOXECTBEHHOTO MPOEKTMPOBAHUSA, CBA3AHHbIX C BO3-
POXAEHVNEM U MHHOBALIMOHHbLIM UCMONb30BaHMEM TPa-
AVLMOHHBIX Y30POB.

KnroueBble cnoBa: weskosble mkaHu QuHacmuu TaH,
JIbBUHbIE Y30pbl, BUHO2PAOHbIe y30pbl, pyuHsl Mowesol
baneku, mpaHcgopmayus uzobpaxeHud.

nagoM — AOCTUT HebbIBasoro npousetaHus. Bos-
HWKHYB BO |l Beke 40 H.3., OH NpeacTaBasn cobol
CyXOMYTHbI TOPrOBbIA MapLUPyT, HaUNHABLUMIACA
B YaHbaHe 1 npoxoamsLnii yepes LieHTpanbHyto
n 3anagHyto Asunto k CpeamnsemHomopsto. B VI Beke
H.3. KOHOAMKT Mexay BusaHTninckon n CacaHnackonm
nMnepuaMK Hapywna GyHKLMOHWPOBaHWe Tpaam-
LIMOHHOM Tpacchl, UTO NpPMBENO K GOPMUPOBaHMIO
HOBOTO OTBETBJIEHWA, NPOTAHYBLUerocs ot Kacnuii-
CKOro Mops Ha cesep 4vepes Kaekasckume ropsl K Yep-
HOMY MOPHO. DTOT NYyTb BbINOJHAN HE TONAbKO QYHK-
L0 TPaHCMOPTUPOBKM TOBApPOB (LLesiKa, KepaMuKy,
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NPAHOCTEN 1 Ap.), HO N CTaN KNOYEBbIM KaHasioM
MEXLMBUAN3ALMOHHOIO PacnpoCTpaHeHNs TEXHO-
norun (bymarogenaHune, MeTannyprus, TeKCTUIbHOE
MPOW3BOACTBO) U CUHTE3a UAEMHBIX CUCTEM (XpU-
CTWaHCTBO, ByAAM3M, 30P0acTPU3M, MaHUXENCTBO).
Co BpemMeHeM 13aenuns pasHbix PerMoHoB npuobpe-
NN OTANYNTENIbHBIE PernoHabHble ocobeHHoCTM[1].
LLlenkoBble TKaHW, HaMAEHHbIE Ha apxeosornye-
CcKkoM namsATHUKe MouweBas banka, pacnonoxeH-
Hom B CeBepHom KaBkase, npescraBaatoT cobom
BELLeCTBEHHOE CBUAETENbCTBO KYNbTYPHbIX KOHTaK-
TOB no LlenkoBomy nyTv v HarnagHO AEMOHCTPHU-
PYIOT MHOrOHanpae/ieHHOe fBUXeHne 1 popMab-
HYt0 TpaHCHOPMaLMIO XyA0XKECTBEHHbIX TPaANLNN.
Bce 371 apxeonormnueckme HaxoKkn CBUAETENbCTBY-
FOT O TOM, YTO LWesIK 6blN He TONbKO TOProBbIM TO-
BapOM, HO 1 HOcuTeNeM ryOUMHHBIX LMBMAN3aLM-
OHHbIX B3aMOJENCTBUN.

B cucteMHOM nccnegoBaHUmM TEKCTUAA U3 KOM-
nnekca Mowvueas banka, nposegeHHoM A.A. Viepy-
CaNMMCKOM, Hb1nU BblgeNeHbl TPU OCHOBHbIE FPyNMbl
MMMOPTHBIX TKAHEN: BU3aHTUNCKOTroO Kpyra, COrgunii-
ckune 1 kutackune[3]. 3Tta knaccndumkaums He Tob-
KO pacKkpblBaeT BaxkHOe nosoxeHve CeBepokaBkas-
CKOro pervioHa B Toproeow ceTu LLlenkosoro nytwy,
HO 1 oTpakaeT rnyboKyto MHTerpauunto KyabTypsbl
pernoHa Ha ypoBHe TeKCTUIbHOro nckycctea. Cpe-
AW LeNKOBbIX TKaHEMW, OBHAPY>KEHHbIX Ha NaMATHU-
ke MoweBas banka, 6onee cta pparmMeHTOB HbINN
naeHTMdULMPOBaHbI Kak nsgenus, obnagarolimne
TUMWYHBIMW NPU3HaKaMy TaHCKOro nepuoga (oKo-
5o VIII-IX BB.). OcobeHHO noka3atenbHbIM ABASET-
cs dparmMeHT Wwenka, HangeHHoln B 1972 ropy. Ero
OpHaMeHTaNbHasa KOMMNO3uULMA 6a13Ka K BU3aHTUIA-
CKWM TKaHAM C KPYroBbIMW MeAanboOHaMu, OfHaKo
B HeW 06beANHEHDBI Y30Pbl «XKEMUYYXXHbIX KPYroB»,
obnaka anoxu XaHb, BUHOTPaAHbIE Y30pbl Y 31EMEHT
XBOCTa XXMBOTHOIO C PUCYHKOM 13 XUMONOCTU. Ta-
KOe CNOXHOe BM3yalbHOe CoYeTaHne CBUAETENb-
CTBYeT He TO/IbKO O HOBATOPCTBE TaHCKMX TKauyel
B 0621acTV GOpMbI 1 COfep>KaHma, HO 1 oTpaxaeT
MHOrOHanpaBAEHHbIN XapaKTep XyAOXeCTBEHHbIX
B3aUMOZENCTBNI N KYJbTYPHOro CMHTE3a, NPOUC-
XOAMBLUMX B NpoLiecce pacrnpocTpaHeHns UCKyc-
ctBa no LWenkosomy nytu. JaHHbI obpasew, TKaHU
pacKpbiBaeT MOANKYAbTYPHYHO NPUpoay Aekopa-
TUBHOM CUCTEMBI BENMKOTO LWenKoBOro nyTu. JKC-
noHat (MHB. N2 K3 6734) (puc. 1), pasamepomM npu-
613nTEeNBHO 36 CM B AMHY 1 40 cM

B LWUMPWHY, NpeacTaBaseT cobo TkaHb, COCTaB-
JIEHHYO 13 Tpex HeBObLUMX CLUNTbIX GparMeHTOB.
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3-3a 3HauMTENbHbIX NOBPEXAEHWI OPHAMEHT CO-
XPaHWCA HEMOIHOCTbH. POCCUIACKMIA MCCeaoBaTeNb
A.A. Nepycanumckas B cBoei paboTe o603Haumna
JaHHbIV NpeameT Kak «Haboika, MCnoaHeHHas pe-
3epBoM (pparmeHT 6eTckoro kadpraHa)» 1 npesno-
noxuna. A.A. Vlepycannmckasa oTMeyaeT, uto 3Tn
LLIeNKOBble TKaHW, MO BCEM BEPOATHOCTM, OblAN U3-
rOTOBJIEHbI KUTaiCKMMM TKaYamu, MOCKONbKY CTPYK-
Typa TKaLKMX CTAaHKOB W TEXHOIOT NS UX MPOU3BOA-
CTBa NMONHOCTbLHO COOTBETCTBYHOT CUCTEME TKaY4ecTBa
anoxun TaH. OgHaKo M3-3a OTCYTCTBUA YETKMX NpO-
N3BOACTBEHHbIX METOK BOMPOC 06 MX TOYHOM Me-
CTe U3roTOBJIEHUS OCTAeTCsA NPeAMETOM Hay4HbIX
ANCKYCCUR.

LLlenkoBbIi GparmMeHT, 06Hapy>KeHHbIN Ha NamAT-
Huke MolueBas banka v UMeOLWMI MHBEHTAPHbIN
Homep VHB. N2 K3 6734, BbINO/AHEH C NCMO/b30Ba-
HWEM TPaAMLMNOHHOW KUTaNCKON TexHWKM Tpada-
PETHOro Pe3epPBHOro OKpaLIMBaHma — «u3sce» (K
4), ocHoBaHHOW Ha MeTo/ie Pe3HOro AepeBAHHO-
ro 6s10ka 1 Bblpe3Horo Tpadaperta. CornacHo TaH-
CKOMY UCTOUHWMKY «MHbxya ny» (RITER), gaHHas
TexHuKa bblna n3obpeTeHa ele A0 ABEHaALATOro
roga npaenaeHus anoxu KartoaHb (724 1.), a ee co-
34aTeNbHULEN CUMTaEeTCs cecTpa HaloXHULbI JTto
Lzeuron (MIEELF), nprHaanexasLien K OKPy>XeHNHO
nmnepatopa CroaHbl3yHa. TexHvka uzsce (K4]) 3a-
KJHOYaEeTCs B TOM, YTO TKaHb MJIOTHO 3aXKMMaeTcs
MeXAay ABYMSA AePeBAHHbIMW NAacTUHAMM, Ha KO-
TOPbIX Bblpe3aH CUMMETPUYHbIN OpHaMeHT. Mpwn
KOHTPOJMPYEMOM MPOHMKHOBEHMM KpacuTens ye-
pes Bbipe3aHHble y4acTkn dopmmpyetca y3op. [Jas
oKpalwunBaHua TPAANLNOHHO NCMOAb30BaANCh ABa
OCHOBHbIX LiBETa: OpaHXeBbIM (MHOrAa C KpacHOBa-
TO-KOPUYHEBBLIM OTTEHKOM), CY>XXUBLINI GOHOM,
N CUHWIA, MPUMEHSABLUMIACA A8 KOHTYPOB OPHaMeH-
Ta. MNocse OCHOBHOWM OKpacku Ha y30pHble y4acT-
KW MOTAN HAaHOCUTLCA AOMOAHUTE/IbHbIE LiBETA, YTO
npuaaeano KOMMNo3nuum 6oratyro NOANXPOMHOCTb
N CNOXHYHO TOHaNbHYIO CTPYKTYpY. [laHHas TexHo-
norva noayymna Hambonbllee pacnpocTpaHeHune
B Kutae BO BpemeHa gnHactum TaH, a BnocneacTBmm
6bin1a nepegaHa B AnoHUto 1 Ha Kopericknin noay-
OCTPOB Yepe3 NOCONbCTBA, HanpaBasBLUMecs B TaH.

B nekopatnBHOM KOMNo3nLmmn GparmeHTa (VHB.
N2 K3 6734) OCHOBHbIM CTPYKTYPHbIM 31€MEHTOM
BbICTYMaOT KOHLLEHTPUYECKME OKPY>XXHOCTU pa3Ho-
ro AnameTpa, O4YeBUAHO, NpeAcTaBastoWwme cobo
afanTaLmio MOTUBA XXEMUYXXHOMN KalMbl. JaHHbIRA
NPUHLMN OpraHn3aLmm y3opa, Npu KOTOPOM KAHO-
yeBble N306paxKeHNs pa3MeLLAOTCA BHYTPU YETKO

OYepUYEHHbIX KPYF/blX MeZaNbOHOB, BOCXOAUT K Xy-
BOXeCTBeHHOW Tpaanummn Cacanugckoro VpaHa, rae
OPHAMEHT B BME COEANHEHHbIX OKPY>XXHOCTEN no-
JYYnn LUMPOKOE pacrnpoCcTpaHeHme. ITo ykpalleHune
BO3HMKNO B 30poacTpusme. bycnHbl B dopme koney,
CUMBOIN3NPYIOT CBALLLEHHBIN CBET N MMEIOT OCO-
60e pennrnosHoe 3HayeHme. TemaTnka XXNBOTHbIX
B Kpyre paccmaTpuBaeTcs Kak BonaolleHne 60ros,
TaKMX Kak NbBbl, FTON0BbI ANKMX KabaHOB, KO3bl, NaB-
JIVHbI, KpblNaTble owWwaam v T.4. Mocne Toro, Kak OHK
OblIM NpeacTaBAeHbl, OHU NONYYUIN AanbHelLLlee
pa3Butune. oboratnn cmcTeMy y3opoB AnHacTum TaH
1 CTan NonyAsipHOW AeKOpaTUBHON TEMOW TOro Bpe-
MeHW. KnTalickne mMacTepa TBOPYECKN NEPEOCMbIC-
JININ UCXOAHYIO CTPYKTYPY, Npeobpa3oBaB CTaTWu-
Hble 3N1EMEHTbI XXEMUYYXKHOWN KakMbl B AUHAMUYHbIE
N AeKopaTMBHbIe «OpPHaMeHTa/bHble KOMbLia». Ta-
KON noaxoa, coveTatowmii Gokyc Ha LLeHTpanbHOM
KOMNo3uuun ¢ nepudepuninHbiM pa3BuTMeM y3opa,
cnocobcTBOBaN Nepexosy oT GUrypatnBHbIX GOpM
K abcTpakTHOMY Aekopy, NpuAaBas CTPOron CTPyK-
TYPHOWN cxeMe BM3yabHYH XMBOCTb. C cepeanHbl
VIIl Beka opHaMeHTanbHble MOTMBbI C pacTUTEb-
HbIMW 3aBMTKaMu 1 LiBETaMW, COYeTatoLLMe BOCTOY-
Hble 1 3anajHble 31eMEHTbI, MOCTENEHHO BbITECHS-
FOT TPAAMLIMOHHbBIV MOTUB «XKEMUYXXHbIX KPYroB».
Becb opHaMeHT BbINoOAHEH B hopMe HenpepbIBHOrO
YeTbIPEXCTOPOHHENO NOBTOPSIOLLErOCs Y30pa, YTO
obecneyvBaeT OA4HOBPEMEHHO KOMMO3ULMOHHYH
YNOpPAAOYEHHOCTb U LIeJIOCTHOCTb PUCYHKA, @ Tak-
e OTBeYaeT NpakTuyeckum TpeboBaHmMsaM Macco-
BOrO MPOU3BOACTBA, AEMOHCTPUPYS BbICOKUM YpO-
BEHb XY 0XXECTBEHHOIO M TEXHNUECKOro 3aMbICAa.

Kpyroesas pamka B opHaMeHTe pparmMeHTa
13 MowueBon banky, BEPOSTHO, BOCXOAUT K Ae-
KOpaTMBHOM CXeMe MOTUBA BMHOTFPaZHOM f103blI[4].
B ApeBHeKuUTaliCKOM AeKOPaTUBHOM UCKYCCTBE BUHO-
rpajHbIi y30p MMEeeT 3K30reHHOEe MPOUCXOXKAEHNE,
a ero NPoHWKHOBEHWE BbINO TECHO CBA3AHO C MaTe-
puvanbHbiM 0bMeHoM ¢ LleHTpanbHoOW 1 3anagHoi
A3uel, a TakXe C pacnpocTpaHeHNEM PeNTMO3HO-
ro nckyccrea. CornacHo apxeosormyeckum AaHHbIM,
Ky/bTUBMPOBaHWe BUHOrpaja BriepBble BO3ZHUKIO
B pernoHe Mexay Kacnunckum n YepHbiM MOpsiMu,
BKJIFOUas MX OXKHOe nobepexbe B Manon Azun, oT-
KyZa OH MOCTeneHHO pacnpoctpaHmacs B KOxHoe
3akaBka3sbe, LleHTpanbHyo Ao n MeconoTtamuio.
Hapogabl TypkectaHa n3obpenn TexHonormo 6po-
KEHWSA Y BUHOZENVS, B pe3y/ibTaTe Yero BMHOrpag,
CTa/ CUMBOJIOM POCKOLUW, MUPLLECTBA U Hacnaxze-
HWS, BOMJoLWas naero boratcrtea v n3obunus, Hakon-

NeHHbIX B 3N0oXy MupHoro npousetaHua[5]. Okono
6000 net Ha3as penbedbl B €rMNETCKUX rPobHMLax
y>e 3anevyaTneny cLeHbl BUHOrpaapcTBa v BUHO-
Aenns, 4TO CBMAETeNbCTBYET O paHHEM pacLBeTe
BMHOIpaAHOM KyabTypbl[6]. B prMcKo-nepcnackom
pernoHe BUHOTPaAHbIA OPHaMEHT MONYUNa OCO-
60e pacnpocTpaHeHne B CKyNbATYpe N HaCTEHHOW
pocnucy, rae ero CMMBOJNYECKOE 3HauYeHne Noj-
HANOCb OT MPUPOAHOrO NAOALOPOANA A0 YPOBHS
NOJIUTUYECKON BAACTM U UKOHOTpadum n3obmams.
KoHTakT Kntas ¢ BUHOrpasgomM MOXHO NpocieanTb
[0 nepuoga 3anagHon XaHb, korga YxaH LisHe, no-
CIAHHBIV C AUNAOMATUYECKOM MUCCKen B 3anagHblii
KpaM, npuBen K BBO3y BUHOrpagHOM 103bl. OgHaKo
BMHOrPaAHbI/i OPHAMEHT B TO BPEMSA HE NOAYUN
LWIMPOKOro pacnpoctpaHeHuns. Ero cuctematunsmpo-
BaHHOE W Xy 0XXeCTBEHHOE pa3BuTME NPOUCXOANIO
rnaBHbiM 06pa3om B 3anagHor Asun n Cpegmzem-
HOMOpPCKOM pervoHe. CoriacHO NMMCbMEHHbIM MUC-
TOYHMKaAM N COXpaHMBLUMMCA apTedakTam, K | Beky
H.3. Ha TeppuTopun CUHbL3SHA y>Ke CyLLecTBOBa-
I BUHOTPaAHWKN U AeKOPaTMBHbIE 31EMEHTbI C BU-
HorpasHbIM y30poM. B Hauane XX Beka bpuTaH-
ckmi apxeonor Mapk Aypenb CteiiH (Marc Aurel
Stein) obHapy>xwun B pyuHax JloynaHa dparmeHT se-
PEBSHHOM apXUTEKTYpPHOM geTaam (npumepHo -
IV BB.H.3.), yKpaLleHHbI1 OPHAMEHTOM, HanoMu-
HaloLWMM CTUIM30BaHHbIE BUHOTPajHbIe I03bl, UTO
NoATBEPANIO NPAKTUYECKOE NCMNOb30BaHNe BUHO-
rpagHoro motmea. Kpome Toro, Ha KUTacKoM nap-
ye C MPOCTbIM NepeneTeHnem, HaliieHHOM B Manb-
mupe (Cvpus) B norpebanbHom bawHe N2 65, Takoke
BCTPeYaeTCs BUHOrPaZAHbIA y30p. TO ABJEHUE Ha-
rNAAHO UAKOCTPUPYET TPaHCPEernoHaabHoOe pacnpo-
CTPaHeHWe ¥ CUHTE3 XyAOXKECTBEHHbIX 3/1eMEHTOB
BAoAb Llenkosoro nytu. HaunHasa ¢ anoxun npas-
neHus Fao-u3y AnHacTUmM XaHb, Yepes Baint 1 Li3nHb
BraoTb A0 Cyin 1 TaH, MPOM3BOACTBO Mapuu C BU-
HOrpaZHbIM Y30POM MPOAO/XKAN0Ch, YTO OTpaxa-
eT MPeeMCTBEHHOCTb 1 pacnpocTpaHeHWe JaHHO-
ro MOTMBA B KMUTaliCckoM Tekctue. MNog BavsHMEM
LLlenkoBoOro nyTu kMtanckme mMactepa akTMBHO W3-
y4yasn HOBble XyA0XEeCTBEHHbIE BEsIHUSA, CNOCO6-
cTBYyS QOPMUPOBAHNIO MHTEPHALMOHAIbHOTO XY-
[0>XeCTBEHHOro BKyca. [laHHbI pparmMeHT TekcTuas
N3 KOANEeKUMM dpMnTaxa AEMOHCTPUPYET BUHO-
rpPaAHbIA y30p, OTINYAKOLWMIACA OT pacnpocTpa-
HeHHbIX B KnTae peanncTnyHbix S-06pasHbix nam
C-06pa3Hbix N3rnboB N03bl. 34eCh NpeacTaBaeHa
abcTpakTHas KOMMO3MLMA € YNOPAAOYEHHbIM TO-
YeUHbIM pacnpeseseHneM 3NEMEHTOB, rae y30pbl
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Npomr3pacTaroT U3 BHYTPEHHEro Kpyra K BHELLHeMY.
B npegenax kpyrnoro mesanboHa, o6pa3oBaHHOro
«LIBETOYHbIM HOPAIOPOM», LLeHTpaibHOe MeCTO 3a-
HUMarOT COYHbIE TPO34ba BUHOTpaga, Mexay Ko-
TOPbIMW U3ALLHO BMJIeTEHbI Napswme obnadHblie
y30pbl U LIBETOUHbIE Y30pPbl. AHaNIOTMYHbIE NMpPU-
Mepbl XyJ0XXeCTBEHHON abcTpakumny BUHOTrpagHo-
ro OpHamMeHTa BCTPeYaroTCA B napye anoxu TaH,
obHapy>xeHHoW B ye3ae [lynaHb NpoBUHUMMN LinH-
XaW, a Tak>Xe B Napye C BCTPEUYHO-BOJHOBbIM BU-
HOrpaZHbIM Y30POM M3 MeLLepbl XPaHWANLL, PyKO-
nucen JyHbxyaHa.

Ha ¢parmeHTe 4eTKo NPOCAEXMBAKOTCA Y30pbI
061aK0B U CTUAN30BaHHbIX PacTUTE/NbHbIX Y30POB
(Y30p 13 XXMMONOCTK), NpUYEM XapakTep UCnoaHe-
HWA MOCNefHMX, BEPOATHO, BOCMPOU3BOAUT Gop-
My XBOCTa XunBoTHoro. B newepe N2 118 Kbizbina
(npumepHo Il B.H.3.) B AeKOpaTUBHOM Nosce, 06-
pPamMAAIOLLEM CTbIK MeX/Y apOUHbLIM CBOLOM U CTe-
HOW, MPUCYTCTBYET M306paXkeHne KpblaaTon aoLla-
AU € pblBbMM XBOCTOM, HAaMOMWHAIOLWMM CBEPHYTbIN
nnct (puc.2). Fonosa fowaam yBeH4YaHa Kpbliba-
MW, @ XBOCT nsrnbaercs, pasgBanBancb Ha KOHLe
1 obpasya napy CUMMETPUYUHbIX YeTbipexaenecr-
KOBbIX 3aBUTKOB (¥Y30p 13 XMUMOA0CTH). HemeLkas
TypdaHckas akcneamuma nmeHosana newepy 118
«[eLLepoit MOPCKOro KOHS» [7], OTMeYaeT paHHIO
dopmy y30pa 13 XMMONOCTM B KayecTBe JeKkopa-
TUBHOW TeMbI.

B nepuog CeBepHbix anHactuii Kutas (439-
581 rr.) XBOCTbI IbBONOAOOHbBIX CyLLECTB B y30pax
MapyoBbIX TKAHEN Hayaan HaMEPEHHO N30bpaxaTb-
cs B GopmMe 3aBUTbIX PaCTUTENbHBIX OPHaMEHTOB.
Co BpeMeHeM 3TV MOTMBbI MOCTENEHHO yTpaTuAn
CBOW HaTypanucTnyeckme 4yepTtbl N TpaHCGOPMU-
poBanucb B Hbonee gekopaTMBHbIE U CUMBONYE-
CKW HacblLLEeHHbIE 3/IeMEHTbI, YTO CNOCOBCTBOBANO
bOpPMMpPOBaHMIO XapaKTePHOrO ANA KUTANCKOro Uc-
KyCCTBa TMMa 3aBUTOr0 pPacTUTeNbHOrO OpHaMeH-
Ta. Kpyrabii opHameHT ¢ n3obpaxeHnem rpudo-
Ha Ha NMap4YoBOM TKaHW, HalAEeHHbIN B [lyHbXyaHe
(B HacToOsALLEee BpeMsa XpaHUTCA B bpuTaHcKOM My3ee,
MAS.944), n dparmeHT 13 cobpaHunsa dpmutaxa (MHB.
N2 K36734) nmetoT NOAHOCTbIO MAEHTUYHYHO dop-
MY XBOCTa y LLleHTpaNbHOro 300MopdHOro MoTMBa.
B 060ux cnyyasx XBoCTbl bV BbINOAHEHbI B popMe
CTUIM30BaAHHOIO YKPALLIEHNA YeTblpexaenecTkoBo-
ro TMna y3opa BbIOLLMXCA PaCcTEHWUA. ITOT feKopa-
TUBHbIV NPU3HaK 06pa3yeT HeNpPepbIBHYHO JUHUIO
3BOJIFOLIMM B OPHAMEHTa/IbHOW CUCTEME, MPOCAEXM-
BatOLLYytOCA OT BocTouHOM A3MKM f0 BHYTPEHHUX pe-
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rmoHoB EBpasunn. Y30p Ha TKaHW 13 Koanekuum bpu-
TaHCKOro My3es TakxKe obpamsieH Kpyrion pamkon,
OKPY>XEHHOW XryTOBbIM OpHaMeHTOM. B npeaenax
pPaMKW YeTKO MPOCAEXMBAKOTCA ronoBa rpudoHa
N pacnpas/ieHHble KpblibsA. XapakTep n3obpaxeHus
NO3BOJIAET YBEPEHHO UAEHTUGMLMPOBaTL MUPONO-
rmyeckoe cyLectBo kak rpudoHa(puc 3).
Kutanckuin uccnegosatens Yxkao ®aH B MOHorpa-
bun «MonHoe cobpaHme UCKYcCTBa AyHbXyaHCKOroO
wenka: Pycckas konnekums» npoBes CpaBHUTEb-
HbI aHaAn3 ABYyX GParMeHTOB LUEKOBbIX TKAHEMN
N YyCTaHOBWJ, YTO OHW OTHOCATCA K O4HOMY UCTO-
pUYeckoMy Nepuoay, e4MHON CUCTEME OpHaMeHTa-
LMW U OAMHAKOBOM TEXHONOTMM KpaLleHus. OaHaKo
Ha PparmeHTe, 06Hapy>XKeHHOM B MOTubHUKe ban-
Ka, COXPaHWANCh NINLLb XBOCT U FpUBa Ha LUee, YTo
NCKOYaeT BO3MOXHOCTb NMOJIHOLLEHHOro Mmopdo-
nornyeckoro HabatogeHns.CnegoBaTenbHO, Npes-
NoXeHHoe uccnegoBatenem Yxao ®aHom onpe-
JeneHve y3opa Kak «BMHOrpag ¢ 61aronpuatHbIMM
MUDNYECKUMUN XXMBOTHBIMU» NPEACTAaBASETCA HauW-
60n1ee B3BELUEHHbIM W MHKJFK3UBHbBIM NMOAXOAOM
K aTpubyunn gaHHoro dpparmeHTa. [laHHOe Ha3Ba-
HVEe He TOIbKO OTpaXkaeT TEXHOOMMYECKOEe CXOACTBO
C aHaNOTNYUHBIMW AYHbXYaHCKUMM y30paMu B Yactu
KPYr/i0i BUHOTPaZHON pamMKu 1 XBOCTOBOTO 3J/1e-
MEHTa B BUAE PacTUTENbHOrO y30pa, HO 1 AonycKa-
€T BO3MOXHble Bapuauum B naeHTMdMKaunm LeH-
TPaNbHOro XXMBOTHOrO (Byab TO 1B UAN TPUDOH)
B 3aBMCUMOCTN OT KOHKpPeTHOro obpasua.
MomMnMO 3TOro, B LLeHTpe MefaNboHa AaHHO-
ro ¢parmenTa (NHB. N2 K3 6734) pa3melueH TOHKO
WNCNONIHEHHbIN A,eKOPaTUBHbIN 31EMEHT, XapaKTe-
PU3YHOLLIMINCA MPU3HAKaMU XXMBOTHOW FPUBbI, UTO
npuaaeT y30py 3K30TUYeckoe 3ByYaHue braroga-
pA TUNWYHOW YepTe «3aKpy4eHHOW rpuBbl». AHano-
TN JaHHOM CTUANCTUYUECKON YepTe NPOoCaexmBa-
HOTCA B IbBUHbBIX MOTMBAX 3MOxun TaH, B YaCTHOCTU:
B napye «Y30p € CTOALWUM JIbBOM U1 LiBETaMU Hao-
Xya» 13 konnekumm Kutanckoro HauMoHaabHOro
My3es LesKa; B KBagpaTHOM kupnuye «BuHorpag
1 BaaronpuATHble MUbMUECKNE XXMBOTHbIE», OBHa-
PY>XEHHOM Ha MecTe puTyanbHoro 3ana CaHbLUMWH
asopua famunryaH B CrnaHe (npoBuHUNA LL3HL-
CW) ¥ HbliHe xpaHawemcsa B Kntaickom mysee ap-
X€0/10T1K; Ha NO30JI04eHHOM cepebpsiHOM 6roae
«BOCTOUHOPUMCKUIA CTUIIL: M30HPaKeHNs BOXeCTB
N nrogein» n3 koanekumm Myses NnpoBrHLMK [aHbCy.
Bce yka3zaHHble NaMATHUKM AEMOHCTPUPYHOT CXOA-
HYH CTPYKTYpPY 3aKpyUeHHOM rpmBbl. JJaHHas xa-
pakTepucTMKa CyLLeCTBEHHO OT/IMYaeTCsA OT y30POB

C U306paxeHUsMM NoLael, TUrPOB UAW EOMNapPAOB.
Takve Mudonormyeckne cyecTsa, kak HebecHbin
KOHb, 6OXKeCTBEHHble 3Bepyn Uan rPUPOHBI, B CBO-
el KOMNO3ULMK OBbIYHO BKIKOUAKOT KPbl/bs, TOTAa
Kak Ha paccmatpueaemMoM pparmeHTe nofobHble
3/1eMeHTbl OTCYTCTBYOT. [0 0cobeHHOCTAM rpu-
Bbl Ha XBOCTE U LLee MOXHO cAenaTb BbIBOJA, YTO
OCHOBHOM MOTMB C BbICOKOW A0/ BEPOATHOCTU
NAEHTUPULIMPYETCA MMEHHO Kak JbBUHbIN y30p. JleB
Kak OAWMH U3 paHHWX 3K30TUUYECKNX BMAOB, MOMNaB-
wux B Kntai no LLenkoBomy nyTtu, Bnepebie JOKY-
MEeHTaNbHO 3aPUKCMPOBaAH NPU AapPEeHUN KO ABO-
py BoctouHoi XaHb B NepBbIil rog apbl YxkaHxa
(87 r.H.3.), koraa rocygapcteo HOauxu npenogHec-
N0 /ibBa B KayecTBe AaHW. OTO ApeBHenLee 13 06-
Hapy>XeHHbIX YMTOMWUHAHWA O NOAHOLUEHWM JIbBOB,
MONOXMBLLEE HAYaN0 JOKYMEHTaNbHO 3aPpUKCMpo-
BaHHOW TpaaMLMmM 3anagHblX CTpaH NPenogHOCUTb
NbBOB KUTaNCKOMY ABOpPY, KOTOpas NpoAo/Kanach
Ha MPOTAXEHMM WecTHaguaTh ctonetnin([8]. flute-
paTypHble NCTOUHUKMN TakxKe MOATBEPXKAAOT AaH-
HbI Npouecc. B «Xoy XaHb wy» («Mctopusa MNo3a-
Hel XaHb», r1aBa o 3anajHbix pernoHax) u «LismHb
wy» («Mctopusa auHactmm LisnHb», rnasa o Bap-
Bapax YeTblpex CTOPOH) YNOMMHAETCH, YTO MOCO
BocTtouHon XaHb MaHb VIH 6bin1 HanpasaeH B [a-
LUMHb (TO ecTb B [JpeBHWI PrM) 1, AOCTUTHYB 3a-
nagHbix rpaHmy, NapdaHckoro wapcrea, ycabiwan
pacckasbl, CoAepKaLline 3NemMeHTbl rpeyeckmx Mu-
bOB v nereHs. 3T CBeAEHMA MOXHO paccMaTpu-
BaTb KaK TeKCTya/ibHble JoKa3aTe/lbCTBa KOCBEHHOTO
NPOHWKHOBEHWA NoA0b6HbIX ctoxeToB B KuTai ve-
pe3 cyxonyTHble MapLpyTbl Bennkoro wenkoBoro
nytn. K anoxe TaH n3o6pa>xkeHns 1bBOB MNOAYUYNIM
LUIMPOKOE PacrnpoCTpaHEHNE B LLUENKOBbIX TKaHAX
W NpeBpaTUANCL B NONYASPHbIA MOTUB, UCMO/b-
3yeMblil Kak nNpu ABOpPe, Tak U B HAPOAHON cpeje.
Y>ke BO BpeMeHa npas/eHuns nMnepatopa TaH Tain-
u3yHa (599-649 rr.) B nepeyHe napyeBblX N34eann,
nocrtasasembix 13 LLly B kauecTBe gaHu, NpsMO yno-
MMHaKTCA TKaHW ¢ OpHameHToM sibBal[9].
KoMnosnumoHHoe coveTaHne BUHOrpasHOM
W NbBa He ABASETCA CydalHbIM. HanpoTtus, Haps-
4y C OPHAMEHTOM «COAMHEHHbIX XXEMYYXXWUH», OHO
npeacTaBaseT cobow Kiaccmyeckoe BOMIOLEHNE 3a-
naZHbIX CHOXXETOB, MpoHmKWwux B Knta no Lenko-
BOMY MyTW. [laHHbIV UKOHOTpapUUeCKunin CUHTE3 06-
nagan rnyboKow penavrmo3Hom U CBETCKOM OCHOBOW,
YKOPEHEHHOW Kak B 3anajHoM, Tak U B BOCTOUYHOM
umsmamsaunax. B 1988 rogy B yesae LisnHBbroaHb,
ropog, balimHb npoBmHUMK MaHbCy, Bbl1 06Hapy-

>KEH BM3aHTUNCKMIA MO30NOYEHHBIN cepebpsHbIi
AVCK, CTaBLWWMN OAHUM U3 Hanbonee pernpeseH-
TaTUBHbIX MaTepuabHbIX CBUAETENbCTB XyA0XKe-
CTBEHHbIX KOHTakTOB no Lenkosomy nytu. OpHa-
MeHTaNbHas CTPyKTypa 3Toro cepebpsHoro 6st04a
LEMOHCTPUPYET NOpasnTebHOE CXOACTBO C dpar-
MEHTOM LUEIKOBOM TKaHW 3noxu TaH, HaAeHHbIM
Ha apxeoJsiornyeckom namaTHuke Mowesas banka,
Kak B KOMMO3ULWNOHHOM MOCTPOEHUMN, Tak U B N30~
6pa3mnTesbHbIX Y30PHbIX UTO YKa3blBaeT Ha r1ybo-
KYHO KyJIbTYPHYHO W BU3YyasbHYH B3aMMOCBA3b MeXAY
HUMKW. OCHOBHOM OpPHAMEHT BaNKWMHCKOTO TEKCTUAS
npeacTaBAseT coboN KOMNO3NLMIO U3 BUHOTPaAHbIX
N03bl N NbBOB, 3aKAHOUYEHHYIO B PaMKy U3 ABYX KOH-
LEeHTpUYecKmx Kosel,. B To Bpemsa Kak cepebpsiHoe
61100 NOCTPOEHO MO MPUHLMIMY TPEX KOHLEHTPY-
YeCKUX KPYroB: BHELLHWIA NOSC yKpalleH BUHOMpaj-
HbIMUW 3aBUTKaMU C BKJIFOYEHNEM N306paxKeHnn NTuLy
N XUBOTHbIX; CPEAHWNIA MNOAC COAEPXKUT ABEHaALATb
6LOCTOB OIMMMUNCKMX BOroB, MeXay KOTOpbIMU
nometleHbl GUrypbl NTUL, U 3BEPEW; B LEHTPE N30-
6paxkeH My>UMHa, BOCCEAAOWMIA Ha CNWHE /bBa,
KOTOPOro nccnesoBaTenv eAnHOAYLLHO NAeHTUOU-
uMpytoT kak Aunonuca (Dionysos). OTHOCKTeNbHO Aa-
TUPOBKMN N MPOUCXOXKAEHUA JAHHOTO cepebpsHOro
61t04a ANOHCKNIN nccnegosatens Vicusata Mus Bbi-
ABWHYNa NPeAnoNoXeHNEe O ero PUMCKOM Npouc-
xoxaeHun n gatuposke |-l BB.H.3.[10], B TO Bpe-
M Kak GpaHLy3CKUA yueHbli CTUBEHCOH cunTaeTt
ero npeAcTaBmTeNEM BOCTOYHO PUMCKOTO XyA0OXKe-
ctBeHHoro pemecna llI-IV Be. OdununanbHas atpum-
6yuns Myses npoBuHLMK [aHbCY, onpesenstoLLas
XpoHonornyeckne pamkum IV-V BB.H.3.. HezaBucu-
MO OT TOYHOFO MecCTa U3rOTOBJIEHWS, AaHHbI ap-
TedakT, BepoaTHO, nonan B Kutan no Lenkoso-
My NyTW B KayecTBe AUMNAOMaTUYECKOro Japa Uam
npeameta ToproBoro obmeHal11], uto cengetens-
CTBYET O LUMPOKOM PacnpoCcTpaHeHun n nonynsap-
HOCTW coueTaHUs y30POB JibBa U BUHOrpasa B EBp-
asuu B To Bpemsa (puc 4).

C nkoHorpaduyeckom n Bn3yasbHO-CEMNOTU-
YeckoW To4ek 3peHns oba NpomnsBeseHs AEMOH-
CTPUPYIOT OYEBUAHOE CXOACTBO B KOMMO3ULMOH-
HOW JIOFMKe U CUCTEME CUMBOJIMUYECKUX 3HAUEHUI.
CMbIcnoBOW LEeHTP cepebpsiHoro 6atoga NocTpoeH
Ha PeNUrno3HOM HappaTMBe: COUYeTaHMWE JbBa U BU-
HOrpaZHOM BOM/OLWAET CUMBOJIN3M SNOHUCUACKO-
ro Ky/bTa, CBA3aHHbIW C NA0L0POANEM, XXN3HEHHOM
CUNOV N YYBCTBEHHbIM HaCNaXAEeHNEM. LLENKOBbI
dparmeHT 13 Mowesow banku, HaNPoTMB, Npes-
cTaBAseT cobOl CBETCKYO BMU3YyasibHYHO penHTep-
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npeTauuto 3Toro obpasa B KyNbTYPHOM KOHTEKCTe
anoxu TaH, TpaHCPOPMUPYS PEAUTNO3HBIA CUMBO
B ZleKOpaTuBHbI MOTKB. MNogobHas ceMaHTN4Yeckas
TpaHcrpaMMaLms oTpakaeT Ky bTYPHbIA MeXaHU3M
aCCUMUAALMNK, TPAHCAALMM N peceMaHTU3aLmm 3K-
30reHHbIX MOTUBOB B MPOLLECCe UX pacnpocTpaHe-
HWS Ha BOCTOK.

AHanornyHble coueTaHuns y30poB LWNPOKO 3arne-
yaTt/ieHbl B MckyccTBe 3noxu TaH. OcHOBHble Bapua-
LUUN MOTMBA NIeB-BMHOIpaj BCTPEYatoTCA Ha Takmx
HocuTensx, kak BpPOH30BbIe 3epkana U AekopaTUBHble
KMPNMUmM Toro nepmoga. ANoHCKWI nccaesoBatenb
Okakypa Kakya30 BO3BOAWT XPOHOIOMMHO MOAOOHbIX
3epKan € y30pom BMHOrpaa-nes K VI Beky, yka3biBas
Ha TO, YTO KOMBUHaL s BUHOTpaga 1 ibBa npeano-
naraet JaNbHEBOCTOUHbIN FeHe3nc AaHHON KoMMo-
3nummn[12]. 310 NOATBEPXKAAET, UTO AaHHaA CMCTEMa
y30pOB 6blf1a MOJHOCTBHO MPUHATA U MPUMEHANachb
B MKOHOTrpaduyeckoli cucteme Boctounoin Asmm. Oc-
HOBHOW y30p 3epKas TUMa «J1eB 1 BUHOTPag» obbly-
HO OpraHM3oBaH B ABYX 30HaxX: LeHTpasbHOe noae
OTBEAEHO /IbBaM U APYTUM MUPUUYECKMM SXMBOTHBIM,
a nepudepuninHas 30Ha 3amnoJiHeHa LBETOUHBIMU UK
BMHOrpaAHbIMK y30pamu, co3gaBas cbanaHcnpo-
BaHHYH W HacbILWEHHY koMno3unuuto. Popmmpo-
BaHWe N NONyAAPHOCTb AAaHHOTO TMMa OPHaMeHTa
NPULLANCE Ha NepUOA NpaB/ieHns nmnepatopa lao-
u3yHa n umnepatpumubl Y LI3ataHb (650-705 rr.), se-
MOHCTPUPYS aCCUMUAALMIO U TBOPYECKYHO Nepepa-
60TKY 3K30reHHbIX MOTMBOB B MHOTOJ/IMKOM TaHCKOM
obuecTBe. Ero xy0xecTBEHHbIV A3blKk 06beanHAET
AVNOHUCUIACKYHD CUMBOJIMKY TPEKO-PUMCKOrO Mupa
C KUTaCKOW Tpaanumel nountanms baaronoxena-
TeNbHbIX MUPUUECKUX CYLLECTB, POPMMPYS BU3YaNb-
HYHO CUCTEMY, COYEeTatoLyto B cebe CMbIC/bl CUIbI
n n306mauns. B 3TOM KySbTypHOM KOHTEKCTe dppar-
MEHT LLE/IKOBOW TKaHW, HalAeHHbIN Ha NaMATHUKE
MouweBas banka, xoTs 1 NOBpeXAeH HacTO/bKO, UTO
TOYHOE onpejeneHne N306paxxeHns XXMBOTHOrO 3a-
TPYAHEHO, AEMOHCTPUPYET KOMMO3ULNMOHHYHO J10-
TMKY Y AeKOPaTUBHYHO CUCTEMY, BbICOKO CO3BYYHbIE
OPHaMeHTY «ieB — BUHOrpaz» 3rnoxu TaH. KonbLe-
Bas CTPyKTypa y30pa, nepenneTeHne BUHOMPaAHbIX
no6eros 1 CUMBOIMYECKN aKLLEHTUPOBAHHOE LieH-
TpasbHOEe N306paXkeHne XXMBOTHOTO NMPOAOKAKT
TUNUYHBIE MPUHLMIBI TAHCKOTO AEKOPATUBHOIO CUH-
Takcuca. PacnpocTtpaHeHne nogo6HON BMU3yanbHOM
MOZEN CBUAETENbCTBYET O TOM, YTO COYETaHMe /ibBa
1 BUHOTPaAHOW N103bl NpeAcTaBaseT cobow He NPOCTOo
[AEKOPATVBHOE COBMELLLEHWNE Y30POB, HO U BaXKHbIN
npumep «obLLero CMMBOIMYECKOTO A3biKa», Xapak-
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TEPHOro ANs XyA0XeCcTBEHHOro obMeHa Ha Benun-
KOM LLEeNKOBOM MyTK.

HecmoTps Ha cylLecTBytOLLME OrPaHNYEHNS BU-
3yaNbHOW naeHTUdMKaLUK, NyTEM aHaaM3a MOp-
donornm ysopa B couetaHuu C TpaguLmen feko-
pa 3rnoxu TaH N MaKpPOKOHTEKCTOM KY/lbTypPHOrO
obmeHa Bposb LenkoBoro nytn MoxHo chop-
MYy/AMpoBaTb OOOCHOBaHHYO TMNOTE3Y O €ro 3Ha-
yeHUW. [JaHHbIV NOAX04 He CBOAUTCS K MPOCTOMY
dbopmanbHOMY CpaBHEHUIO N306paxKeHnin, a oc-
HOBbIBAeTCA Ha CTPYKTYPHOM aHanum3e n3obpasu-
TENIbHOTO fi3blKa Y CUHTETUYECKOM MOHUMaHUN ero
Ky/IbTYpHOU ceMaHTuKW. Kak oTMeuan SpHcT [om-
6pux (Ernst Hans Josef Gombrich) B paboTe «Cum-
BOJIMKa n30bpaxeHus»: «Kaxabln CMMBOJ B Kap-
TUHe obnasaeT onpeseseHHbIM 3HaUEHEM; eCan
n3onmpoBaTtb 0b6pas, pa3opBaB ero CBA3b C KOH-
TEKCTOM, HW OfVH U3 3TUX 3JIEMEHTOB HE MOXET
6bITb NPaBUAbHO NcToNKOBaH» [13]. CrepoBaTenb-
HO, MHTeprpeTaLus 300MOPdHOro MOTVBA B OKPYT-
IOM MeJafbOHE AOJIXKHA BbIXOAUTb 38 PaMKy 130-
NIMPOBaAHHOTIO aHaiM3a OTAENbHOrO N30bpaxeHus
W paccMaTpuBaTbCs B LLeJIOCTHOM KOHTEKCTE U30-
6pasnTensHOM CUCTEMbI 3MOXM TaH.

B TaHCKOM AeKopaTUBHO-NPUKNALHOM UCKYC-
CTBE, OCOBEHHO B LLENKOBbIX TKAHAX N OPHaMeEH-
TVKe, YaCcTO NCMOJIb30BaANCh MOTMBSI JIbBa, BUHO-
rPaZHOM NI03bl N XXEMUYXKHbIX KPYrOB — 3/IEMEHTbI,
MMetoLLMe 3anagHoe NPOUCXOXAEHWE. DTO OTpaxa-
€T YB/IEUEHWE «UYXKE3EMHbIE MJIEMEHA» 1 3CTeTUYE-
CKO€e BOCXMLLEHMNE IK30TUYECKMMU hopmMaMu, Xa-
pakTepHoe A/1s Toro BpeMeHuW. Ha ceMmotnyeckom
YPOBHe Nof06Hble OpHAMEHTbI CUMBOIN3MPOBA-
nn cuny, pobnects, Baarononyume N UyfecHbIX Cy-
WEeCTB U3 JaNekmx CTpaH, OAHOBPEMEHHO ABAAACH
CBUAETENBCTBOM TOTO, Kak B 3Moxy TaH NMpoucxoam-
Na PEKOHCTPYKLMSA BU3YaNbHOIO A3blka 1 GOopMUpo-
BaHWe HOBOM CUMBOJIMYECKON CUCTEMBI B YCIOBUSAX
MEXKYbTYPHOTO XyZO0XeCTBEHHOro 06MeHa. B ano-
Xy TaH BUHOrpaaHbIiA y30p chopmmpoBan noivea-
NEHTHYHO CEMMOTMYECKYHO CUCTEMY: COXPaHSAs Ky/b-
TYPHYHO NaMsATb 06 3K30TUUECKOM MPOUNCXOXKAEHUN
yepes accoLmaLm ¢ NMpLIECTBAMMU N TeJOHUCTUYE-
CKVMW Y 0BONBbCTBUAMU, OH OJHOBPEMEHHO NPUO6-
pen 6aaronoxenatenbHyt0 CUMBOAUKY BoraTcTea,
JAONToONeTUs N NpoLBeTaHNs MOTOMCTBA. DK30reH-
Hble N306pasnTe/ibHble MOTUBBI, MEPEOCMbIC/IEHHbIE
B KMTaNCKOM KyNbTYPHOM KOHTeKCTe, obpasoBanu
[eKOpPaTMBHYH CUCTEMY, COYETAIOLWYH CUMBOAN-
yeckyto rnybuHy € 3CTeTUYECKON LieHHOCTbH. J1eB,
CYMBOAM3MPYIOLNIA BAACTb U 3aLUMTY, U BUHOTPag,

O/IMLLETBOPSAIOLLMIA XM3Hb U N306UNE, B CBOEM CO-
yeTaHUV GOPMUPYIOT ICTETUYECKYHD CTPYKTYPY «CO-
NPAXKEHUA CUbI U NAOLOPOANSA».

BbiBOAbI

Ha ocHoBaHMM MOpdOOTrNUYeckmx 0CObeHHOCTEN,
CeMaHTUKMN N306paxkeHns N KOHTEKCTa ero pacnpo-
CTPaHeHMA MOXHO MPeANONOXNTb, UTO yTpayeHHas
yacTb pparmeHTa u3 Molesoli bankn nepeoHayasb-
HO cogep>kana y3op AbBa. KomMbrHauma nbBa 1 BU-
Horpaja noayuyuaa AnvTeabHOEe pacnpocTpaHeHne
B LUMPOKOM CMeKTpe MeXKYbTYPHbIX KOHTEKCTOB,
yTo 06YCNIOBAEHO KaK YHUBEPCA/TbHOM 3CTeTUYE-

CKOW BbIPa3nTENbHOCTbIO ee GOPMasbHOMO A3bIKa,
TaK Y MHOXECTBEHHOCTbIO CUMBOJIMUECKMX 3HaYe-
HWI, CBA3aHHbIX C M306UaneM, 3aLUTON N BAACTLHO.
PasBuTHe y30poB anMHacTUKM TaH elle pa3 AeMOH-
CTPUPYET, YTO MOJ BANSHUEM MEXPErMOHANbHO-
ro obmeHa 371 obpasbl NpeTeprnenn TBOPYECKYHO
TpaHCcPOpMaLMIO N NepPeOCMbICIEHNE, COXPaHUB
NPV 3TOM CBOW HEOTbeMIEMble 0cobeHHOCTW. Mexa-
HM3MbI KyJbTYPHOTO O6MeHa 1 3cTeTuyeckas 1oru-
Ka, BOMJIOLLEHHbIE B HUX, MO-MPeXHeMY NpeAcTaB-
NAOT COBON LLEHHBIN MCTOYHUK 4151 COBPEMEHHOTO
MEXKYNbTYPHOTO NMOHVMaHMWs.
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