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ONE HUNDRED PORTRAITS OF GENNADIY AYGI

Summary: The creative collaboration between Nikolai
Dronnikov and Gennadiy Aygi, which spanned almost
two decades, has resulted in a rich legacy of books, al-
bums, and hundreds of portraits’. The artist's drawings
and paintings were occasionally inspired by the poet's
verses; however, more frequently they emerged from the
vibrant impressions created through his interactions with
Aygi, who captivated the artist with his distinctiveness.
Dronnikov's character was also perpetually fascinating

“Today, my portrait gallery features approximately
a thousand portraits — an authentic encyclopedia of
Russian life in France,” Nikolai Dronnikov remarked
in one of his numerous interviews [2]. Indeed, he is
renowned for his depictions of “Russian Paris”: re-
markable poets, artists, and musicians, whose con-
tributions have become integral to world culture,
are immortalised by the master — each in various
interpretations. The portrayals of his fellow country-
men — Alexander Solzhenitsyn, Andrei Tarkovsky,
Svyatoslav Richter, Mstislav Rostropovich, Vladimir
Vysotsky, Gennadiy Aygi, Bulat Okudzhava, Bella
Akhmadulina, Joseph Brodsky, Andrei Voznesen-
sky, and many others — were crafted not during
formal posing sessions, but in genuine moments
of life — at concerts, introductory performances,
while engaged in creative endeavours, or during
casual conversations.

1. Nikolai Dronnikov (1930-2025) — painter, graphic artist,
sculptor, and publisher of original books. He published over
sixty books with texts by Gennadiy Aygi, Elena Guro, Natalia
Goncharova, Mikhail Larionov, and others.

Gennadiy Aygi (1934-2006) — Russian and Chuvash poet,
winner of the French Academy Prize (1972), the Andrei
Bely Prize (1987); the Boris Pasternak First Prize (2000); the
International Petrarch Prize (1993); and Commander of the
Order of Arts and Letters (France, 1998). In 1994, he was
awarded the title of People’s Poet of the Chuvash Republic.
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and attractive to the poet due to its inherent freedom
and talent. Most of the portraits of Aygi, who resided in
Moscow, were created in Paris, a city he began visiting
regularly starting from 1988. The so-called ‘hundred por-
traits’, as Dronnikov referred to them, signify not merely
a numerical count but rather the diversity and his unend-
ing fascination with the poet's character.

Keywords: poet G. Aygi, artist N. Dronnikov, graphics,
painting, portraits, artist’s book.

Nikolai Dronnikov, the “"Russian soul of Paris”,
relocated to France in 1972. After graduating from
the Surikov Moscow State Art Institute in 1963, he
had firmly established himself as a master of the
“severe style”, which characterised his succinct yet
artistic drawing and the deep resonance of colour
in his artworks. As the artist recounts, following
his encounter with Marc Chagall on his initial visit
to France, he resolved to pursue creative freedom
far from his homeland, where such expression was
challenging at the time. Nevertheless, Dronnikov

G. Aygi with artist N. Dronnikov and journalist V. Amursky.
Paris, December 1988. Photo from the book Marked Winter. 1982.
The Story of the Book’s Publication. Cheboksary: Perfectum, 2019,
p. 121

remained a Russian artist who documented events
related to Russian culture in France.

Regarded as one of the pioneers of the “second
avant-garde” poetry movement of the 1960s, Gen-
nadiy Aygi faced exile from his homeland of Chu-
vashia, the Literary Institute in Moscow, and from
the realm of official Soviet poetry. While residing in
Moscow, he became part of a community of unof-
ficial artists, poets, and musicians. Boris Pasternak,
who he spent considerable time with in Peredelki-
no near Moscow, emerged as a pivotal influence in
his literary journey. Aygi’s initial poetry collections
were released in France, Germany, Poland, Hunga-
ry, Denmark, Sweden, and other nations before they
were made available in his own country 2. French
poet Pierre Emmanuel commented on him in the
preface to a poetry collection published in Paris: “...
One of the greatest (poets — author’s note) of our
time, almost unknown in his homeland. Unknown,
deprived of the right to publish and to earn a liv-
ing solely by translating into his native Chuvash
language. Nevertheless, he is a Russian poet, and
a remarkable one at that...” [4, p. 5]. In 1988, after
Gennadiy Aygi’'s poems had gained significant rec-
ognition abroad, he embarked on his first journey
to France. Having acquired the French language, he
began to visit frequently at the behest of publish-
ers and friends, including Nikolai Dronnikov (ill. 1).

Gennadiy's voyage to France commenced in the
1960s, as he reflects, “in an atmosphere of humili-
ation to which | was constantly subjected for many
years, in circumstances where there was no bright
prospect... | retained the most heartfelt feelings
for French culture and, | confess, never lost sight
of the thought — even though it was sometimes
painful — that it was in this country that my po-
ems would be published..." [1, p. 13]. Ultimately,
this came to fruition: he published several volumes
of the Anthology of World Poetry, translated into
Chuvash. The first of these was the volume Poets
of France in Chuvash (1968).

The bond between the poet and the artist en-
dured for nearly two decades, concluding with the
poet’s passing in 2006. Within their modest print-
ing establishment located in Dronnikov's residence
on the Parisian estate of Ivry, they produced dis-
tinctive hand-crafted books in limited editions —
often comprising no more than twenty-five copies.
The artist frequently complemented these publica-

2. The first collection of poems by G. Aygi was published in
Russia in 1991.

N.E. Dronnikov. G. Aygi. From the series 100 Portraits of
Gennadiy Aygi. 1994. Paper, watercolor. Chuvash National
Museum

tions with his illustrations, while Aygi enriched his
works with his poetry. Their life stories were inter-
twined through shared interests and collaborative
endeavours. Their inaugural book, Child and Rose,
produced in 1990, showcased sixteen graphic por-
traits of Aygi, each occupying a full page. The vivid-
ness of the linear drawing, rendered with a dynamic
brush, exemplifies one of Dronnikov's notable talents
as a graphic artist (ills. 2, 3, 4). The poet’s physical
presence was equally striking. Marina Razbezhkina,
the screenwriter and director of the documentary
Gennadiy Aygi (2001), remarked, “He was of short
stature, yet possessed an extraordinarily beautiful
head, perfectly shaped... it was impossible to gaze
upon him without experiencing a sense of joy” [3].
Indeed, Aygi was portrayed by numerous artists, in-
cluding his companions from the underground art
movement of the 1960s — Anatoly Zverev, Vladimir
Yakovlev, Igor Makarevich, and Igor Vulokh.

A considerable number of Gennadiy Aygi's por-
traits consist of close-up depictions of his head
or face. Created using graphic mediums such as
pencil, monochrome watercolour, and occasion-
ally sanguine or pen, these works exemplify rap-
id drawing techniques infused with character and

101



N.E. Dronnikov. G. Aygi. Reading. «Georgian Poetry.» 2000.
Paper, pencil. Chuvash National Museum

personal attributes. The artist successfully captured
not only the striking physical likeness but also the
profound silence and contemplative nature that the
poet consistently embodied. The simplicity of the
composition enabled the artist to achieve remark-
able dynamism in both line and contour. Addition-
ally, his poem-paintings emerged as a distinctive
creative representation of the poet — these unique
canvases, crafted by Nikolai Dronnikov, feature re-
productions and illustrations of Aygi’'s poems (Fig. 5).

The so-called ‘one hundred portraits of Aygi’
were associated with a significant event at the Cen-
tre Pompidou in 1994 — the International Sym-
posium commemorating Gennadiy Aygi’s sixtieth
anniversary. Dronnikov was responsible for de-
signing the set for Aygi’s creative evening at the
Centre Pompidou in Paris. “I created one hundred
portraits of Aygi at the museum during his perfor-
mance. One hundred! Exceptional portraits. Subse-
quently, he provided me with one hundred poems,
which | published. That was our collaborative pro-
cess,” the artist recounted [2]. These one hundred
poems by Aygi were composed in response to his
one hundred portraits. Dronnikov's travel sketches
documenting his journey from Paris to Moscow and
then from Moscow to Cheboksary, marking his first
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G. Aygi. 2002. Paper, pencil. Chuvash National Museum

trip to Russia in three decades, further enriched the
poet’s portrait collection. Regarding this, the artist
articulated his sentiments clearly: “It was Aygi who
pulled me out” [2].

Dronnikov's “return” to Russia was a lengthy
process; he declined to exhibit his work here. The
residents of Chuvashia’s capital first encountered
the artist’s creations in 1995, when Gennadiy Aygi
brought collections of his poems, published by
Nikolai Dronnikov in France, to Cheboksary and
donated them to the National Library of the Chu-
vash Republic. This was succeeded by an exhibition
of the artist's work, organised by the esteemed Chu-
vash literary scholar, Atner Khuzangay, at the Na-
tional Library in November 1996. In 2000, the artist
himself finally made his way back. This marked his
first visit to Russia since relocating to France, ar-
ranged by Gennadiy Aygi in conjunction with an
exhibition held at the Chuvash State Art Museum
to celebrate Dronnikov's 70t birthday. This journey
held great significance for him for various reasons.
Not only was this Dronnikov's inaugural solo ex-
hibition in the new Russia, but he was also explor-
ing ancient Chuvash culture, as well as the Volga
River, about which he remarked, “The Volga... This
is my river — the Volga,” as he expressed in one

N.E. Dronnikov. G. Aygi. A Bow to Singing. “Mother, You Begin to Sweep the Room...” 1994. Canvas, oil. Chuvash State Art Museum

interview [2]. He produced numerous landscapes
during this time, and in the subsequent year, in
2001, he released a series of postcards titled “"Vol-
ga” (2001), showcasing graphic works inspired by
his experiences in Cheboksary, followed by Ulyano-
vsk and Kazan.

The bond between the artist and the poet laid
the groundwork for the establishment in Chebok-
sary of one of the largest collections of Dronnikov's
paintings, drawings, and unique books in Russia.
By this point, in Aygi's homeland of Chuvashia, his
name had become a symbol of transformation, and
he had attained genuine national recognition there.
At this time, the National and Art Museums, along

with the National Library of the Chuvash Republic,
had evolved into venues where the poet himself re-
kindled his severed connections with his homeland.

Since that time, Nikolai Dronnikov maintained his
friendship with Chuvashia through the exchange of
books and exhibitions. Right after the poet passed
away in 2006, he produced four hand-printed edi-
tions of Requiem for Aygi, with each edition com-
prising twenty-five copies. Nikolai Dronnikov's last
contribution to Chuvashia was a substantial collec-
tion of his works, books, and the Aygi archive lo-
cated in Paris, which he donated to the National
Museum of the Republic in 2018.
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CTO MOPTPETOB FEHHAANA AUT

AHHoTauua: TBopuecknin TaHaem Hukonas JpoHHM-
koBa v FeHHaana Alrv, NPOAO/IKAaBLUMIACA OKONO ABajLia-
TV NIeT, OCTaBUA B CBOEM HACNEAUN KHVXXHbIE U3aaHusg,
anbboMbl U COTHW MOPTPETOB. PUCYHKM 1 KapTUHBbI Xy-
[AOXHMKa MHOTAa BO3HUKaAW BCaes 3a CTUXaMu MoaTa,
HO uallle — OT TOro APKOro BreyaT/eHns, KOTopoe po-
XZAanocb B 06LeHUN ¢ ATy, BAOXHOBAABLLErO XyAOXHMKa
CBOEl YHUKaNbHOCTbO. TakKe 1 NMYHOCTb [IpOHHMKO-
Ba bblna 6eCKOHeUYHO MHTepeCHa 1 NpuBieKaTenbHa Ans
nosTa CBOel BHYTPeHHeln cBobog0M 1 TanaHToM. bonb-

«CerogHa Mos NOpPTpeTHasa ranepes HaCUUTbI-
BaeT OKOJIO TbICAYM NMOPTPETOB — HaCTOALLANA dH-
LUUKIOMNEeANs PYCCKOW XM3HW BO PpaHumm», —HK-
Konan JpOHHMKOB 0603HaunA 3Ty UNdpy B O4HOM
N3 MHOXEeCTBa MHTepPBbHO [2]. 1elCTBUTENBHO, OH
LWNPOKO M3BECTEH CBOMMMU NMOPTPETaMM «PYCCKOTO
Mapuxxa»: BblAaroLLMecs No3Tbl, XYAOXKHNKN 1 My3bl-
KaHTbl, Yb€ TBOPYECTBO CTaNO JOCTOSHMEM MUNPO-
BOV Ky/IbTypbl 3anevatiieHbl MacTepoOM — KaX /bl
BO MHO>XecTBe BapuaHToB. Obpasbl cooTevecTBeH-
HukoB — AnekcaHapa ComkeHnubiHa, AHApes Tap-
koBckoro, CBatocnasa Puxtepa, Mctucnaea Poctpo-
nosu4a, Bnagumumpa Bbicoukoro, NeHHaaus Anrn,
Bynata Okya>xaBbl, bennbl AxmagynanHoin, Nocnda
Bpoackoro, AHapes Bo3HeceHCKOro n MHOTUX APYTMX
CO3JaHbl He Ha CeaHcax MO3MpoOBaHus, a B MrHOBe-
HUAX XXMBOW XWU3HN — Ha KOHLLepTaX, BCTYMNAEHUSAX,

1. [poHHukoB Hukonai Eroposumy (1930-2025) — xwuBonuced,

rpaduk, CKybnNTop, U3gatenb aBTOPCKUX KHUT. 3aan 6onee
LIECTUAECATN KHUT C TekcTamu [eHHagus Anru, Enenbl Mypo,
Hatanbu FoHuapoBoii, Muxaunna JlapuoHoBa v ap.
Anrv FeHHagui Hukonaesmy (1934-2006) — poccuinckmii
M 4yyBalLCKUIM NMO3T, obnagatenb npemuin PpaHuysckon
Akagemun (1972), AHgpes Benoro (1987); nepsoii npemun
um. bopuca MactepHaka (2000); MeXAyHapOAHOW NpeMun
Metpapku (1993); Komangop OpaeHa Nckyccts v Jlntepaty-
pbl (PpaHums, 1998). B 1994 r. 6611 yA0OCTOEH 3BaHUA HAPO4-
Horo noata Yysaluckon Pecnybanku.
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Las yacTb nopTpeToB ANru, xueyLiero B Mockse, bbina
caenaHa B [Mapuxe, Kysa OH npuesxan 40BOJLHO YacTo,
HaunHaa ¢ 1988 roaa. YcnoBHble «CTO MOPTPETOB», Kak
Ha3Ban nx caM [JpOHHMKOB, KOHEYHO, O3HAYatOT He CTOb-
KO KOJINYeCTBO, CKONbKO pa3Hoobpasme n ero beckoHeu-
HbI/ MHTEpec K IMYHOCTM No3Ta.

KnroueBble cnoBa. [71osm [T H. Alieu, xy0oxHuk

H. E. ipoHHuKos, 2pagbuka, Xxusonuce, hopmpemel, KHU2a
XYOOXHUKQ.

B TBOPYECKOM MOrpy>KeHnn B paboTy nan Bo Bpe-
MS fpyxeckux beces.

Hukonal lpoHHWKOB — «pycckas gylwa Mapw-
Xa» — yexan Bo OpaHumio B 1972 rogy. OkoHuMB
B 1963 rogy MoCKOBCKMI roCyAapCTBEHHbIN XyA0-
KECTBEHHbIA UHCTUTYT uMeHun B. . CypukoBsa, oH
BMOJIHE CNOXMCA KaK MacTep «CypOBOro CTUAA»,
onpesenvBLLErO ero JakOHWYHbIA U B TO Xe Bpe-
MS @apTUCTUYHBIA PUCYHOK U r1y6okKoe 3ByYaHue
uBeTa B >XmBonucu. No cnoBam xyAo>XKHMKa, nocne
BCcTpeun ¢ Mapkowm LLlaranom B nepBown cBoen no-
e3ake Bo ®paHuUMIO OH onpeaennacs ¢ BeiIbopom
B MOAb3y cBODBOALI TBOPYECTBA BAAIN OT POAUHBI,
r4e C 3TUM B TO BpeMs 6blio cnoxHo. Ho JpoH-
HWKOB OCTaBa/CA PYCCKUM XYAOXHWKOM, 3anevar-
neswnm Bo PpaHumm cobbiTUs, CBA3aHHbIE C pycC-
CKOW KyNbTYpPOW.

MpUYnCNeHHBIA K CO34aTeNsM NO331MN «BTOPO-
ro aBaHrapga» 1960-x rogos, leHHaguii Airun 661
M3rHaH us pogHon Yysawimu, JIntepaTypHOro nH-
cTuTyTa B MOCKBe, U3 opULMaibHOM COBETCKOM
no3smn. Xmnesa B MockBe, OH BAWUACA B KPYr He-
odnuManbHbIX XyAOXHWNKOB, MO3TOB U MYy3blKaH-
T0B. OnpeaenstoLwWeln Ha AMTepaTypHOM Nonpu-
LLle IMYHOCTBIO cTan ana Hero bopuc MNacteprak,
C KOTOPbIM OH MHOTO 0bLWancs B NO4MOCKOBHOM

MepenenkuHo. MepBble COOPHUKU CTUXOB AlArn yBUM-
aenv ceet Bo ®paHuun, Nepmanum, Monble, Bew-
rpvn, Janwu, LWseuun n apyrnx ctpaHax npexae,
yeM Ha poguHe 2. PpaHLy3ckmnii NoaT Mbep IMmMa-
HY3/lb MNCan O HEM B NPEANCNOBUN K COOPHUKY
CTUXOB, n3gaHHomy B lMapuxe: «...OAnH 13 Kpyn-
Helwmx (Nno3T1oB — A.M.) Hallero BpeMeHu, NoyTK
Heun3BecTeH y cebsa Ha poaunHe. HensBecTeH, nu-
LUeH NpaBa nevyartaTbCs U KOPMUTCSH NCKAHOUNTENb-
HO MepeBoAaMMU Ha POAHON UyBaLLCKUIA A3bIK. Of-
HaKO MO3T OH PYCCKUI, MPUTOM OTPOMHbIN...» [4,
c. 5]. B 1988 rogy, koraa ctmxu l'eHHaana Airu yxe
LUMPOKO Ny6MKOBANUCH 3a PyOeXXOM, COCTOSANO0Ch
nepsas ero noesgka o ®paHumio. Belyums dppaH-
Lly3CKWIA A3bIK, OH CTas YyacTo H6biBaTb TaM MO Npu-
rAalWweHno nsgateneit n CBoUX Apy3en, Cpean Ko-
TOpbIX 6b11 U Hkonal poHHnkoB (1. 1).

MyTb NeHHaana Bo PpaHUUIO HAUMHaNCA eLle
B 1960-e roApl, kKak OH nuLeT, «<B 06CTaHOBKE YHU-
>KEHWSA, KOTOPOMY A MOCTOAHHO MOABEPranca MHOrune
roZlbl, B 06CTOATENBCTBAX, KOTJa HE BbIJI0 HUKAKOM
CBETNOM nepcrneKkTuBbl... i coxpaHan camble cep-
AeYHble UyBCTBa K GpaHLLy3CKOM KyabType W, Npu-
3HAOCb, HE TePS MbICAIM — XOTb NoA4ac 310 66110
N MY4YNTENbHO — O TOM, UTO MMEHHO B 3TOW CTpaHe
6yAayT onyb6ankoBaHbl U Mou cTuxu...» [1, ¢. 13]. Tak
W CNYYUNOCh: OH U3Jan nepeBefeHHbIe UM Ha Yy-
BALLCKWNI A3bIK HECKOJIbKO TOMOB AHTONOTMN MU-
poBOW No33un. [NepBbIM B 3TOM CMMCKE, CTas TOM
«[0o3Tbl PpaHumMn» Ha YyBaLLICKOM A3bike (1968).

Apyx6a nosta 1 Xyf0oXHMKa AAnaacb NouTu
ABajLaTh NeT 40 caMol cmepTu noata B 2006 rogy.
B cobcTtBEeHHOW ManeHbkoW TUnorpadmn B gome
[pOHHMKOBA, UTO B MapuXCKOM nomecTtbe VBpwy,
OHW CO3JaBanu yHVKa bHble PYKOTBOPHbIE KHUIM Ma-
NEHbKMMU TUpaXKaMu — MHOrZa He bosiee ABajLaTh
NAaTW. XyAOXHUK YacTO COMPOBOXAaN 3TN N34aHnA
CBOMMM pUCYHKamK, a Alirv COnpoBOXaan CBOUMMU
CTUXaMu pucyHkn JpoHHunkoBsa. Vx buorpadum co-
€ANHWUANCE U B3aUMHbIM UHTEPECOM, Y COBMECTHOW
paboToi. B nepBoli xe kHure «Anta-n-Posa», co-
3gaHHOM umu B 1990 roay, 6bian NoMeLLeHbI LecT-
HajLuaTb rpapuuecknux nopTpeToB Arn, Kaxabli
N3 KOTOPbIX 3aHWMAaET Lieayro Nosocy KHUru. Belpa-
3UTEeNbHOCTb JIMHEMHOTO PUCYHKA, BbINMOJHEHHOTO
3HEPrUUYHOM KNCTbI, — OZHA U3 CUJIbHbIX CTOPOH
JpoHHukoBa-rpadwuka (va. 2, 3, 4). Beipasutens-
HOW Bbls1a M BHELWHOCTb No3Ta. MapuHa Pa3bexkn-
Ha — CLLeHapuCT 1 KNHopeXmccep AOKYMEHTalbHOro

2. TMepBbit cbopHuK ctuxos . H. Aiirn B Poccun yBugen ceet
B 1991 r.

dunbma «F'eHHagnt Anrn» (2001) nucana: «OH cam
6b1/1 HEBBICOKOMO POCTa, HO Y Hero bblla HEBEPOAT-
HO KpacuBas ronoBa, naeanbHasa GopMa, ... Ha Hero
Henb3s 6bI10 CMOTPETb 63 OLWYLLEeHNS CYaCTba»
[3]. AelicTBUTENBHO, AU PUCOBaNN MHOTME, B TOM
uncne, ero Apy3bs NO «MOAMNOAbBHOMY» UCKYCCTBY
1960-x rogo — AHaTonwuii 3Bepes, Bnagummp Akos-
nes, Nropb Makapesuu n Vropb Bynox.

3HaunTenbHas 4YacTb nopTpetoB [eHHaaus
Alirm — 3TO ero rosaoBa WAU AULLO, B3sITblEe KPYM-
HbIM NAaHOM. BbinonHeHHble B rpadnyecknx marte-
pranax — KapaHZalloM, OLHOLBETHOWN aKBapesbto,
WHOTAa CaHIMHOW W PYYKOW, OHW NPeaCcTaBastoT
MOJIHUEHOCHO HaHECEHHbI PUCYHOK, B KOTOPOM
€CTb XapaKTep 1 MHAMBUAYabHble YepTbl. He ToNbKO
BHeLLHee NopasnTeNbHOe CXOACTBO, HO TO COCTOA-
HMe TULLWHBI U BAYMYNBOCTW, BHYTPEHHEN paboThl,
B KOTOPOM NO3T nNpebbiBas NOCTOAHHO — NaBHOE,
4TO yMes onpeaenvTb XyaoXHuUK. lNpocTota KoMm-
no3nunm No3Boasana eMy rnpesesbHyr gMHaMu-
Ky IMHUM 1 KOHTYpa. CBoeobpasHbIM TBOPUECKNM
NOPTPETOM MO3Ta CTain U CTUXM-KapTUHbI — 3TO
co3gaHHble Hukonaem [IpOHHUKOBBIM YHMKaNbHble
XOJ/ICTbI, HA KOTOPbIX OH BOCMPOMW3BEN, Hanmncan Kn-
CTbtO CTUXM Alru (ua. 5).

Tak Ha3blBaeMble «CTO NopTpeToB Alirn» 6b11u
CBSAi3aHbl CO 3HaMeHaTe/IbHbIM MeponpuaTuem B LieH-
Tpe XKopxa MNMomnugy, cocrosslumnmcs B 1994 rogy —
MexayHapoAHbIM CUMMNO3UYMOM, MOCBALLEHHbIM
wecTtngecatunetnto NeHHagma Airn. poHHMKOB
BbICTYMMWA CLeHorpadoM ero TBOpPYECKOro Beyepa
B napuxckoMm LleHTpe MNMomnunay. «f Toraa B My3ee
Ha ero BbICTYMJeHWM cAenan CTo NopTpeToB ANru.
Cro! Beigatowimneca nopTpeTtbl. A OH MHe Aan NoToMm
CTO CTUXOTBOPEHWUW, U 5 UX U3gan. BoT Tak mMbl pabo-
Ta/An», — pacckasbiBan XyAOXHUK [2]. 3T cTo cTn-
XOTBOPEHWI AT BbIAN HanncaHbl B OTBET Ha CTO
ero nopTpeToB. [pooKeHNeM NOPTPETHOM rane-
peu noaTa cTaau 1 NyTeBble 3apUCOBKM [ pOHHMKOBA
no gopore u3 Napuxa B Mocksy 1 ganee — un3 Mo-
ckBbl B Yebokcapbl, KOraa oOH Brnepsble 3a TpUALaTh
net otnpasuaca B Poccuro. 1o sToMy nosogy Xy-
JAO>XHWK BbICKa3blBaACA COBEPLUEHHO OnpeaeneH-
HO: «9TO AArM MeHs BbITAHYA» [2].

«Bo3BpaLlyeHve» [ipoHHKKoBa B Poccuto Hbl10 fon-
TMM, BbICTaB/ATLCA 34eCb OH OTKa3biBaacs. CHava-
Nla 3HaKOMCTBO XUTenen cTonunubl YyBawmm ¢ TBop-
4YeCcTBOM Xy 0XHWKa coctosanock B 1995 roay, koraa
l'eHHaann Alirv npuees B Yebokcapbl 1 nogapun Ha-
LMOHaNbHOM bnbanoTeke YyBalickoln Pecnybamkm
CHBOPHMKM CBOWX CTUXOTBOPEHWUI, M3AaHHble Hkonaem
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[JpoHHukoBbIM BOo ®paHumu. Janblue Hbina BbICTaB-
Ka Xy4O0>XHWKa, YCTpOeHHas B HalmoHanbHol 61b-
nnoteke B Hosbpe 1996 roga N3BECTHBIM YyBaLLICKMM
nutepatypoBegom ATHepom XysaHraem. B 2000 rogy,
HaKOoHeLl, Mpuexan 1 cam XyJOXHWK. ITO Bbln nep-
BbIM nocsie ero nepeesga Bo ®paHuuto Bu3mnT B Poc-
CUHO, KOTOPLIN OpraHu3oBan FeHHaami Airu B CBA3M
C BbICTAaBKOW, MpUypoYeHHOM K 70-neTuto JpOHHM-
KOBa B 3as1ax YyBaLlUCKOro rocyapCTBEHHOrO XyA0-
KECTBEHHOro My3esl. 3Ha4YMMOW AN Hero 3Ta noess-
ka 6bbl1a No MHorMm npuumHam. Kpome Toro, 4to ata
6bln1a NepBas NepcoHanbHas BbicTaBka [ pOHHMKOBa
B HOBOM Poccuu, oH OTKpbIBan ans cebs ApeBHIOO
UyBaLLCKYH KyNbTypY, Tak Xe, kak v Boary, o kotopoi
Hanwucan: «Bosra... 310 Mosi peka — Bonra», Tak OH BbI-
paswicsa B O4HOM W13 CBOWX MHTepBbHo [2]. OH co3aan
34eCb HeMano nersaxen n B cnegyrowem 2001 rogy
n3gan cepuro oTkpbITok «Bonara» (2001) ¢ rpaduve-
CKUMUM paboTamu Mo BrieyaTaeHusM OT CBOero npebsi-
BaHWA B Yebokcapax, NOTOM B YNbSHOBCKe 1 KazaHu.

[Apy>x6a xyAoxHWKa 1 nosTa cTana 3anorom ¢op-
MUpOBaHUs B Yebokcapax 04HON 13 camblix 601b-
LWNX KONNEKLUMNIA KapTUH, PUCYHKOB N YHUKaNbHbIX
KHUr lpoHHMKOBa, umetowmxca B Poccun. K ato-
My BpPeMeHW Ha poanHe Aiirv B YyBawnm ero nms
3BYyYasio KakK CMMBOA MepPeMeH, OH NoJy4Yua 34ecb
MOUCTMHE BCEHAPOAHYH U3BECTHOCTb. My3en —
HaunoHanbHbIM 1 XyL0XeCTBEHHbIN, a Takxke Ha-
LuMoHanbHasa 6bubanoteka Yysalickon Pecny6an-
K1 CTann K 3TOMY BPeEMEHM TeM MeCTOM, Fje 1 cam
MO3T BOCCTaHaB/MBa yTpayeHHble CBA3W C POAMHON.

C 1ex nop apyxba Hukonas poHHunkoBa ¢ Yy-
BalLMel NpoAoXKanacb B3aMMHbIMU OOMeHaMM
KHUT 1 BbicTaBkaMn. Cpa3y nocse cMepTu noaTa
B 2006 rogy OH co3gan YyeTbipe PyKOTBOPHbIE KHUN-
rnm «PekBunem no Alirn», kaxzas no Asajuatb natb
ak3emMnaapos. NocnegHum gapom Hukonas JpoH-
HuKoBa YyBalwnn ctana 60ablUas KONNEKUUSA ero
paboT, KHUWT, a TakxKe Napuxckoro apxmea Ainru Ha-
LuMoHanbHoMy Mmy3etro Pecnybavkm B 2018 rogy.
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