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Dear friends,

We are pleased to present issue No. 1.2026
of the scientific and analytical journal Burganov
House. The Space of Culture. This issue is devoted
to the Russian—Chinese dialogue in the fields of
culture and science, which over the past decades
has been acquiring an increasingly profound and
multifaceted character. Joint exhibition projects, the
exchange of research programs, and scholarly and
educational ties together shape a space of trust
and cooperation between two great civilizations.
This dialogue encourages the creation of a common
platform for future international partnership and
reflects the trends toward integration and mutual
enrichment of humanitarian and research practices.
This process makes it possible not only to actualize
the historical traditions of bilateral relations, but also
to develop new forms of transnational academic
and cultural exchange oriented toward long-term
development.

On the recommendation of the Expert Council
of the Higher Attestation Commission, the journal
has been included in the List of leading peer-
reviewed scholarly journals and publications in
which the main research results of dissertations for
the degrees of Doctor and Candidate of Sciences
must be published. The journal has been assigned
category K2. It publishes research articles by leading
specialists in various fields of the humanities, as well
as by doctoral and postgraduate researchers. The
studies presented address topical issues in different
areas of culture, art, philology, and pedagogy. It
is in this multifaceted panorama that the specific
character of the journal is revealed, as it reflects the
contemporary state of the space of culture.

The issue opens with an article by Cao Xiong,
“Sculpting Memory, Painting Peace: a comparative
study of Sino-Russian memorial art on the 80th
anniversary of Victory”, which offers a comparative
analysis of Chinese and Russian memorial art based
on the results of the Chinese-Russian project “Art
and Culture 2025", implemented at Tianjin University.
Moving beyond the traditional East-West dichotomy,
the author argues that, although the fundamental
traditions remain distinct (Chinese art often relies on
narrative realism, while Russian art frequently turns
to philosophical symbolism), in the contemporary
context a more significant and dynamic convergence
is taking place. Drawing on the analysis of papers
delivered at symposia and of works displayed at

exhibitions, the article outlines a shared frontier of
contemporary self-expression, where artists from
both countries actively employ abstraction, temporal
dialogue, and formal reconstruction.

In their article “The narrative of Ansteel in
industrial-themed paintings of Northeast China”,
Wang Yiheng and O.l. Kiryanov examine the
representation of everyday labor, workers’ images,
and views of the iron and steel works in the period
after 1949, when the Chinese government launched
a large-scale program to restore heavy industry.
Painters and photographers documented workers’
labor, turning the plant into a symbol of the industrial
spirit and the state will of New China.

A comparison of the creative methods and artistic
experience of the Russian sculptor A.l. Rukavishnikov
and the Chinese sculptor Li Xianjun is presented by
Liu Jiexiu in the article “On one distinctive feature of
the artistic language of sculptors A.Y. Rukavishnikov
and Li Xiangqun: the principle of “liu-bai” and its
embodiment”. The author examines a shared
conceptual framework within which two artistic
approaches — deliberate incompleteness and
meaningful understatement — are correlated as
two facets of a single sign, revealing resonances
between the two cultures and subtle nuances in the
logic of meaning-making.

Li Weizheng analyzes the aesthetics of imagery
and the concept of nature in traditional Chinese
culture, creatively transformed and articulated
in the immersive environment of contemporary
media installations, in the article “Dynamics and
Space of Nature in Chinese Painting and New
Media Installation Art". The author argues that the
essence of traditional Chinese art is undergoing
a transformation from static two-dimensional
representation to dynamic spatiality, and from
the visual perception of a painting to immersive
engagement with the world of forms and images
created by the artist.

In the article “Neo-Confucian Cosmology
and the Structural Unity of Pictorial Reality in
Chinese Landscape Painting of the Tang and Song
Dynasties”, Eang Vang investigates the connection
between Neo-Confucian thought of the Tang period
(7th-10th centuries) and the emergence of classical
Chinese landscape painting. The author considers
the philosophical and aesthetic categories used in
evaluating works of art and their influence on the
development of artistic techniques and systems of
creative principles in landscape depiction, as well

as on the specific treatment of space in Chinese
landscape painting.

In “Decorative Design of the Interiors of the
Mogao Caves (Dunhuang) and Its Significance for
Public Architecture in Western China”, Li Xinghong
and L.I. Nekhvyadovich offer a comparative stylistic
and chronological analysis of the compositional
and spatial solutions and iconographic programs
of the Mogao cave complex across five historical
periods. The author demonstrates that changes in the
decorative system of Mogao reflect the interaction
between cultural transfers along the Silk Road and
local traditions and are determined by a combination
of political-administrative and religious factors.

The main directions in the evolution of
architectural polychrome painting in China within
the historical context of the Song era, as well as
the distinctive features of the artistic culture of this
period, are explored by Jiang Jianhao in the article
“The Development and Evolution of Architectural
Polychrome Painting in the Cultural and Historical
Context of the Song Dynasty (960-1279)". The author
emphasizes that this era is characterized by a high
level of economic and cultural development, which
found expression in architecture.

The continuous evolution of public musical
performance from its origins to its establishment
as a stable cultural tradition is examined by Jia
Runze in the article "Historical Roots of Outdoor
Open-Air Music in the Chinese Cultural Tradition”.
The author identifies a threefold genesis of this
phenomenon, tracing it back to the syncretic art of
baixi, to ceremonial performances, and to popular
street theater.

Cui Xiwen's article “Adaptation of Folk Melodies
as a Method of Working with Thematic Material
in the Piano Concertos of Guo Zujun” examines
methods of adapting folk melodies in the work
of the outstanding Chinese composer Guo Zujun.
Through specific examples, the author demonstrates
the composer’s approach to primary sources, based
on isolating the pivotal tones of folk melodies and
building on them an original authorial style that
retains a recognizable national color.

This publication is intended for professionals
specializing in the theory and practice of the visual
arts and philology, as well as for all readers interested
in questions of art and culture.
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Joporue apy3bs!

Mbl pagbl npegctasnte Bam N2 1.2026 Hayu-
HO-aHa/INTU4YeCcKoro XypHana «/Jom bypraHosa.
[MpoCTpaHCTBO KyAbTypbl». DTOT HOMEpP NOCBALLEH
POCCUNCKO-KUTANCKOMY Ananory B chepe KyabTypbl
1 HayKu, KOTOpPbIN B NOCAeAHNE AeCATUAETUS NPUOo6-
peTaeT BCE 6osiee rnybokmii 1 MHOTOMNAHOBBIN Xa-
pakTep. COBMECTHble BbICTaBOYHbIE NPOEKTbI, 0OMeH
nccnesoBaTeNbCKUMM NPOrpaMMami, HayuHble 1 06-
pa3oBaTefbHble CBA3N — BCE 3TO popmupyeT Npo-
CTPaHCTBO JOBEPUSA 1N COTPYAHMYECTBA MEXAY ABYMS
BE/IMKMMM LIMBUAN3ALMAMUW. ITOT AMANOTr CTUMYANPY-
eT popmmpoBaHme obLLel naathopMbl aas byayLiero
MeXZYHapOAHOro NapTHEpPCTBa, OTPaXKaeT TeHAEeH-
UMM K MHTErpaLmmn 1 B3aMMHOMY 0boralleHuto ryma-
HUTaPHbIX N UCCAeA0BaTENbCKUX NPaKTUK. JaHHbIN
NpoLLEecc No3BOAAET He TONbKO aKTyaaM3npoBaTh MC-
TOopUYeckne TpasnLmMmn ABYCTOPOHHUX OTHOLLEHWI,
HO 1 BblpabaTbiBaTb HOBble GOPMbI TPAHCHALMOHab-
HOro Hay4YHOro W Ky/bTYpHOro obMeHa, OpueHTUpO-
BaHHble Ha JO/rOCPOYHOE pasBUTHE.

Mo pexkomeHpaummn kcnepTHoro coseta BAK
)XypHan BkatoueH B lNepeueHb Begywmnx peweH-
3MpyeMbIX Hay4YHbIX XyPHa/0B U U3JaHWUMA, B KO-
TOPbIX A0/HKHbI 6bITb ONY6/1MKOBaHbl OCHOBHbIE
HayuHble pe3y/bTaTbl AUCCEPTaLMii Ha cOUCKaHne
YyUeHbIX CTeneHeil AOKTOpa U KaHAMAaTa Hayk.
XypHany npucsoeHa kateropusa K2. B xxypHane
ny6ANKYHTCA Hay4dHble CTaTbW BeayLMX cneLna-
JINCTOB pa3HbIX r'yMaHWUTapHbIx obiacTtel, a Takxke
AOKTOPaHTOB W acnMpaHToB. HanpaeaeHns uccneno-
BaHWI KacaroTCa akTyabHbIX NPO6/1eM B pa3inyHbIX
obnacTax KynbTypbl, UCKycCTBa, GUAONOTMM U Nefaro-
rvkun. B 3Tolh MHororpaHHocT 063opa nposBAseTCs
OCHOBHas cneuunduka XXypHana, NpeAcTaBasoWwero
COBpeMeHHOe COCTOAHME NPOCTPaHCTBA KyAbTypbl.

Homep oTkpbiBaeT ctatba Llao CroH «Jlenmm na-
MATb, PUCYyeM MUP: CPaBHUTENbHOE UCCIe0BaHNe
KWUTalCKO-POCCMINCKOTro MEMOPUANbHOTO NCKYCCTBa,
nocasaweHHoro 80-netuto Mobeabl», B KOTOPOI Npes-
CTaBJ/IEH CPAaBHUTE/NbHbIV aHaN3 KNTANCKOro 1 poc-
CUIACKOro MEMOPUANBHOTO UCKYCCTBA, OCHOBAHHbIW
Ha pe3y/ibTaTax KUTaCKO-POCCMNCKOro NpoekTa
«WckycctBo v kynbTypa 2025», peanmsyemoro TaHb-
L3WHbCKUM YHMBEpCUTeTOM. Bbixoas 3a pamku Tpa-
AVLUMOHHOM gnxoTtoMumn Boctok — 3anag, aBtop
NccnesoBaHNA YTBEPXKAAET, UTO, XOTSH COXPaHATCA
pasnyYHble OCHOBOMOJAraroL e Tpaguumnm (KuTaim-
CKOEe MCKYCCTBO YacTo OMMPAETCA Ha HappaTUBHbI
peanun3m, a pycckoe — Ha GuUaocodcknii CUMBOAN3M),

B COBpeMeHHON cdepe nponcxoant bonee 3Haunmas
n AMHaAMUYHasA KOHBepreHuma. Ha ocHoBe aHanusa
BbICTYT/IEHUI Ha CUMMO3MyMax W BbICTaBOYHbIX pa-
60T B CTaTbe BbiABAAETCA 0OLWasA rpaHULa coBpe-
MEHHOr0 CaMOBbIPaXXeHWA, FAe XyAOXHNKN 13 0benx
CTpaH aKTMBHO MCMOAb3YIOT abCTpakumto, BpeMeH-
HOW gunanor, GopManbHYtO PEKOHCTPYKLMIO.

BaH Nx3aH 1 O.U. KupbsaHos B cTaTbe «HappaTtus
06 AHbLUaHbCKOM MeTaaNypruyeckom KkomMbuHa-
Te B XXMBOMWCKU Ha NMPOMBILLJIEHHYIO TeMY CeBepo-
BOCTOYHOro Kutas» nccneaytot oTpaxeHue TpyAOBbIX
6ysHew, obpa3oB pabounx 1 BUAOB MeTaanypruye-
ckoro kombuHata B nepmog nocne 1949 roga, koraa
KUTalrickoe NpaBUTENbCTBO Pa3BEPHY/IO MaclTab-
HOe BOCCTaHOBJIEHME TAXEION MPOMBbILLINEHHOCTU.
XyfsoxxHuUKn n oTorpadel ukcmposanu Tpys pabo-
ymx, NpeBpaLlas KOMObUHAT B CMBOJ NMPOMBILLIIEH-
HOro Ayxa v rocysapcTBeHHon Boan Hosoro Kutas.

ConocraBneHne TBOPYECKOTO METOAa U XyA0XKe-
CTBEHHOTO OMblTa poccuiickoro ckyabntopa A.W. Pyka-
BULLHWKOBA W KMTANCKOro ckynbnTopa JIn CAHbL3IOHA
npeactasaset Jlto L3sliutoit B ctatbe «O6 0AHOM 0CO-
6EeHHOCTW XyA0>XXEeCTBEHHOrO A3blKa CKY/IbMTOPOB
A.WN. PykaBuwHmkoBa v JIn CAHbLU3IOHB: MPUHLNM
«Nroli-6ai» n ero BonaoLeHve». ABTOp paccMaTpuBa-
€T OBLLMI KOHLIENT, B paMKax KOTOPOro COMOCTaB/EHbI
[Ba XYAOXECTBEHHbIX MOAX0Aa — He3aBepLUEHHOCTb
1 Hej0CKa3aHHOCTb — Kak /iBa OTTeHKa 3TOro 3Haka,
YTO MO3BOAAET YBUAETb MEPEKANYKY KyAbTYP W Bbl-
ABWUTb HIOAHCbI JIOTVMKN CMbICI006pa3oBaHums.

JcTeTnKy 06pa3oB 1 KOHLENLMIO MPUPOAbI B Tpa-
AVLMOHHOW KUTAMCKOW KyNbType, TBOPYECKU npe-
06pa3oBaHHbIX N BbIPaXXeHHbIX B UIMMEPCMBHOM
NPOCTPaHCTBE COBPEMEHHbIX MeANanHCTaNNALUN,
aHanmsupyet Jln BanuxaH B cTtatbe «JMHaMuka
N NPOCTPAHCTBO MNPUPOAbI B KUTANCKOM XUBOMM-
CU N NHCTaNNSILLMOHHOM UCKYCCTBE HOBbIX Mefuna».
ABTOp noJsaraeT, YTO CYLLHOCTb TPaANLMOHHOIO K-
TaCKOro UCKyCCcTBa NpeTeprneBaeT TpaHchopmMaLmio
OT CTaTUYHOrO ABYMEPHOTO M306paXKeHns K AMHa-
MUYECKOMY NPOCTPAHCTBY, OT BU3yasbHOro BOC-
NPUATUA KapTUHbI K UMMEPCUBHOMY MOTPYXEHUIO
B CO3/jaBaeMblil XyJ0XKHUKOM MUp GopM 1 06pa3os.

BaH flH B cTaTbe «HeokoHdYLMaHcKas KocMonoruna
W CTPYKTYPHOE eAMHCTBO M306pa3nTebHOM peabHo-
CTW B KMTANCKOM nelizaxe anHactuii CyH n TaH» aHa-
NN3MpyeT CBA3b HEOKOHPYLIMAHCKOTO YYeHUA 3MoxXu
TaH (VII-X BB.) C 3apOXKAEHNEM KNACCUYECKOWN KNTaM-
CKOW Men3axHOoM XunBonucu. ABTop paccMaTpvBaeTt
durnocodcko-acTeTnyeckmne KaTeropmm OLeHKM npo-
N3BEeAEHUN NCKYCCTBA U UX BAMAHME Ha BbIpaboTky

XYZOXeCTBEHHbIX MPMEMOB U CUCTEMbI TBOPUECKMX Mpa-
BWA B M306paXeHnn Nel3axa, a Takoke cneumndunky nepe-
Jaun NPOCTPaHCTBA B KATANCKOW Men3aXKHOM XMBOMUCH.

B ctatbe «/lekopatnBHOe 0hOopMIEHME UHTEPbE-
pos newiep Morao (JyHbXyaH) 1 ero 3HavyeHve ans
06LLEeCTBEHHOW apXMTeKTypbl 3anagHoro Kutas» Jin
CUHXYH NpeacTaBAsieT CPaBHUTENBHO-CTUAUCTUYECKIM
N XPOHONOrMYECKMIA aHann3 KOMMO3ULIMOHHO-
NPOCTPAHCTBEHHbBIX PELLUEHWI N MKOHOTPapuUeckmx
nporpamm newepHoro komnaekca Morao B nsTn uc-
TOpUYeckmx neprogax. ABTOp nokasblBaeT, YTo 13-
MEHEHWA JeKopaTMBHON cuctemMbl Morao oTpaxaroTt
B3aUMOZencTBue KyabTypHbIX TpaHcdepos LLesnko-
BOTO NMyTU C JIOKaNbHbIMW TPAAULMAMMN N 0BYyCNOB-
JleHbl COBOKYMHOCTBIO MOAUTUKO-aAMUHUCTPATUBHbIX
N KoHbeccMoHanbHbIX GakTOpPOB.

OCHOBHble HanpaBAeHUs 3BONOLMM apXMTeK-
TYPHOW NOANXPOMHON XMnBONucK B Knutae B KOH-
TekcTe nctopmyeckoro ¢oHa anoxm CyH, a Takxe
cneunduky XyaoXKeCcTBEHHOM KybTypbl AaHHOrO
nepuoga nccaeayer LisaH LisaHbxao B ctatbe «Pas-
BUTWE U 3BOJIOLMS apXUTEKTYPHON NOJINXPOMHON
>KMBOMUCK B KYNbTYPHO-UCTOPNYECKOM KOHTEKCTe
avHactum CyH (960-1279)». ABTOp NoAYepKNBAET,
YTO 3TO BpPEMS XapakKTePM3YeTCs BbICOKMM YPOBHEM
3KOHOMMWYECKOTO W KYJIbTYPHOrO Pa3BuUTUA, YTO Ha-
XOAWNT OTPa>KkeHne B apxmTekType.

HenpepbiBHYO 3BO/IOLMIO NYBANYHOTO My3u-
LMPOBaHNA OT ee NCTOKOB A0 CTaHOBAEHMUA KakK
YCTOMYMBOWN KyNbTYPHOWN Tpaanumumn nccneayet Lizsa
XKyHbL33 B cTaTbe «/IcTOprUeckne KopHU ABAEHWS
MY3bIKW OTKPbITbIX MPOCTPAHCTB B KNTANCKOW KyJlb-
TYPHOW TpagmLunmn». ABTOP BbIABASET TPONCTBEHHBIN
FeHe3nC 3TOro ABJEHWs, BOCXOAALLMIA K CUHKpeTUYe-
CKOMY MCKYCCTBY «Balicu», LLepeMOHMabHbIM Npes-
CTaBNIEHNAM U HaPOAHOMY YAINUYHOMY TeaTpy.

Cratbs Llylt CnB3Hb «AsanTtaums HapoaHbIX Meno-
AV Kak MeTog paboTbl ¢ TEMaTUYeCKUM MaTepuanom
B popTenmaHHbIX KoHUepTax o Li3yxxyHa» nocsaue-
Ha UCCNefoBaHUIO METOA0B aZanTaLnmn HapOAHbIX
MeNoAMIM B TBOPYECTBE BbIAAOLErOCH KUTANCKOTO
Komno3utopa 'o Li3yxyHa. Ha KOHKpeTHbIX nprMepax
aBTOP AEMOHCTPUPYET METOAMKY PaboTbl KOMMO3UTOPa
C NePBONCTOYHNKAMW, OCHOBaHHYHO Ha BbIYJIEHEHUN
OMOPHbIX TOHOB HAPOAHbBIX MENOAWI U BbICTPaUBaHNM
Ha MX OCHOBE OPUTMHaNbHOrO aBTOPCKOro Nouyepka,
COXPaHSIHOLLErO Y3HABAEMBbI HALMOHAbHbIA KOJIOPWT.

W3paHne agpecoBaHo npodeccmoHanam, cneuma-
NN3MpYHOLLIMMCS B 061aCTU TEOPUM U MPAKTUKKN U30-
6pasnTensHOro NcKyccTBa n GUA0NOrUK, a Takxke BCeMm,
KTO MHTepecyeTca BONPOCaMmn UCKYCCTBa U KyAbTypbl.



