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Dear Friends!

We are pleased to present to you No. 3/2026
of the scientific and analytical journal "Burganov
House. The Space of Culture".

On the recommendation of the Expert Council
of the Higher Attestation Commission (VAK), the
journal has been included in the List of leading
peer-reviewed scientific journals and publications
in which the main scientific results of dissertations
for the degrees of Doctor and Candidate of Sciences
must be published. The journal has been assigned
category K2.

The journal publishes scientific articles by
leading specialists in various humanitarian fields,
as well as by doctoral candidates and postgraduate
students. The directions of research concern current
issues in various fields of culture, art, philology and
pedagogy. This multifaceted scope reflects the
principal specificity of the journal, which presents
the contemporary state of the space of culture.

The issue opens with the article by Artem S.
Nibusin "Culture as a Way to Humanize Artificial
Intelligence”, in which culture is substantiated
as a key resource for control over Al, and its
extrapolation into algorithms and legislation — as
a path toward humanizing the new technological
environment.

In the article by Svyatoslav A. Kudryashov "Artistic
Speech Patterns in Podcast Texts", drawing on four
episodes of the podcast "Krupnym Planom" (hosts —
Vsevolod Korshunov and Daulet Dzhainadarov),
tropes and figures of speech are analysed, showing
how classical rhetorical instruments are adapted to
the contemporary audio format.

The article by Xia Zhongyuan "The Comintern and
the Soviet Avant-Garde in the Artistic Life of Shanghai
in the 1920s-1930s" analyses the mechanisms of
interaction between the Soviet avant-garde and
the Shanghai art scene and shows how the ideas
of Constructivism, Proletkult and the pedagogy of
VKHUTEMAS became the basis of a particular form
of "revolutionary modernism".

In the article by Zhang Chaojie "From
‘Deconstruction of Form' to 'Expressing Aspirations
Through Form': A Comparative Study of Western
Modern and Chinese Expressive Abstractionism” the
philosophical foundations and formal language of the
two traditions are juxtaposed: Western abstraction
tends toward de-objectification and geometric
order, whereas the Chinese tradition relies on the



calligraphic energy of line, the rhythm of ink and
the aesthetics of "negative space”.

Yu Yifan in the article "Analysis and Comparison
of the Artistic Features of Chinese and Russian
Oil Painting: The Cases of Jin Shangyi and Andrei
Andreevich Mylnikov" reveals the influence of
Russian realist art on the formation of Chinese oil
painting and demonstrates the originality of the
national plastic languages founded on a synthesis
of traditional ink and oil technique.

In the article by Anna A. Fischer "The Game of
Chess in the Fine Arts: Main Themes and Symbolism
of Images" the centuries-old iconography of the
chess game is traced — from ancient Egyptian papyri
and medieval miniatures to political caricature and
contemporary painting. Drawing on the works of
J. Huizinga and |. M. Linder, the author considers
chess as a fundamental cultural structure.

In the article by Chen Qianyu "Aesthetic Aspirations
and Practical Explorations in Contemporary Jade
Carving Art", drawing on his own studio practice,
the author summarises the three key beauties of
jade — of material, of form and of content — and
formulates the creative concept of "following the
colour according to the design, relying on the form,
using the potential.

The article by Zhang Chenpei "Study of the Artistic
Language of Mural Paintings in the Luoyang Region
During the Five Dynasties Period" considers Luoyang
as a transitional link between the ritual frescoes
of the Tang era and the narrative paintings of the
Song era, identifying stylistic shifts in composition,
line and colour.

Chen Qianyu in the article "An Outline of Natural
Philosophy and the Aesthetics of Simplicity in Jade
Carving of 'Flowers and Birds" shows that the genre
is grounded in the natural expression of the master's
feelings, and that the combination of simplicity,
lightness and tranquillity transforms jade carving
into a form uniting matter and spirit.

In the article by Violetta V. Bogdanova
“Transformation of Expressive Means in Works of
Contemporary Studio Glassmaking" the notion of the
emotiogenic factor is introduced, and it is shown how
a deliberate "violation" of the customary norm — the
deformation of a mirror, the irregularity of a pattern,
an unexpected texture — shapes the language of
avant-garde glass.

The article by Chen Qianyu "'Naturalness' and
‘Simplicity-Restraint': Aesthetic Reconstruction and
Practical Paths in Contemporary Jade Carving Art",

using the examples of the works "Seeking a Dream
in an Empty Valley" and "The Flourishing Dragon of
a Great Era", reveals four aspects of the aesthetics
of naturalness and offers a practically applicable
model for working with tradition.

In the article by Zhang Chenpei "A Study of the
Artistic Language of Filial Piety Scenes in the Wall
Paintings of Song Dynasty Tombs in the Central
Plain Region" the mass appearance of such images
is linked with the spread of Neo-Confucianism and
the formation of the cultural identity of the emerging
commoner stratum; 35 known tombs with such
subjects are systematised.

Zhang Chenpei in the article "Realistic Expression
and the Evolution of the Artistic Language in the
Frescoes of Hou Yimin" traces the master's path from
the Central Academy of Fine Arts and his work with
K. M. Maksimov to his mature works, and shows
that the language of Hou Yimin's frescoes is built
upon the authenticity of historical memory and the
creative combination of materials and techniques.

In the article by Tatyana V. Litvina and Fengyuan
Liu "The Role of Digital Games in the Practice and
Innovation of Promoting China's Outstanding
Traditional Culture" three channels of cultural
transmission are analysed — the translation of
symbols, the dissemination of systems of knowledge
and the expression of value ideals — and the transition
from the "embedding of cultural elements” to the
“transmission of cultural value" is substantiated.

The issue is concluded by the article by Wang
Jinxin and Viktor D. Uvarov "A Comparative Study
of the Realist Watercolor Practices of Liu Shouxiang
and Sergey Andriaka". The authors show that, with
a common realist core, Liu Shouxiang followed the
path of a synthesis of Chinese and Western traditions,
whereas S. N. Andriaka developed the academic
school of Russian multilayered watercolour.

The publication is addressed to professionals
specializing in the theory and practice of fine arts
and philology, as well as to all who are interested
in matters of art and culture.
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Hay4HO-aHaMTUYECKMIA XXypHan
[owm bypraHosa.

[MpOCTPaHCTBO KYNETYPbI
#3/2026

Joporve gpy3bs!

MbI pagbl npeactasntb Bam N2 3/2026 Hay4yHo-
aHanuTnyeckoro xypHana «Jom bypraHosa. [po-
CTPaHCTBO Ky/bTypbI».

Mo pekomeHaauunm SkcnepTHoro coseta BAK
>KYpHan BkaroYeH B lNepeyeHb BeAyLMX peLieH3n-
PyeMbIX HayUHbIX XypPHa0B 1 U3JaHWUI, B KOTOPbIX
HO/IKHBI 6bITb ONYBANKOBaHbI OCHOBHbIE HayuUHble
pe3ynbTaTbl ANCCEPTALIMM Ha COMCKAHWE YYeHbIX CTe-
neHen AOKTOpa W KaHamaaTa Hayk. XXypHany npu-
cBoeHa Kateropusa K2.

B >xypHane nybauKyroTCa HayyHble CTaTby Be-
AyLMX CreumanmcToB pasHbiX ryMaHUTapHbIX 06-
NacTten, JOKTOPAHTOB M acnupaHToB. HanpaBaeHus
NccnesoBaHMN KacaroTcs akTyalbHblX Npobiem B
pa3vyHbIX 06acTAX KYAbTYpPbl, MCKYCCTBa, Guio-
JIOrMK 1 neaarorvku. B aTon MHororpaHHoCcTn 060-
3peHuna NposBuAacb OCHOBHasA cneumdurka XypHana,
npeacTaBAAIOLLLErO COBPEMEHHOE COCTOAHME NPO-
CTPaHCTBa Ky/abTypbl.

Homep oTkpebiBaet ctatba A. C. HubycmHa «Kynb-
Typa Kak cnocob rymMaHm3aLmm UCKyCCTBEHHOTO
WHTeNNeKTa», B KOTOPOW Ky/sbTypa 060CHOBbIBa-
eTCA KakK KJH4YeBOW pecypc KOHTpons Hag W, a
€€ 3KCTpanoaaLma B airOPUTMbl U 3aKOHOAATENb-
CTBO — Kak NyTb ryMaHn3aLnm HOBOW TEXHONOTM-
YecKoWu cpeapbl.

B ctatbe C. A. KyapsawoBsa «Xy0>XecTBeHHbIe pe-
4eBble 06OPOTHI B TeKCTax MOAKacTa» Ha MaTepuane
YeTbIpEX BbIMyCcKOB noakacta «KpynHbIM niaHOM»
(Beaywme — Bceonog KopwyHos u faynet [xai-
HaZapoB) aHaNM3MPYHTCA TPOMbl U GUIYpPbl peun
M NOKa3bIBAeTCA, Kak Kaaccuyeckme putopmnyeckme
WNHCTPYMEHTbI aJanTUpyroTCA K COBPEMEHHOMY ay-
AvanbHomy dopmary.

CraTba Ca YxxyHtoaHs «KOMUHTEPH 1 COBETCKMNM
aBaHraps B Xy0XecTBeHHOM Xun3Hu LLaHxas 1920-
1930-x rogoB» aHanM3MpyeT MexaHM3Mbl B3aUMO-
[LeNCTBUS COBETCKOTO aBaHrapza C LWaHxanckom
XyZOXXEeCTBEHHOW CPefioi 1N NoKa3biBaeT, Kak naeu
KOHCTPYKTMBU3MA, MNponeTkynbta 1 negarornkm BXY-
TEMACa ctann ocHoBOM 0Cc0601 GOpPMbl «PEBOO-
LMOHHOrO MOAEPHM3Ma».

B cratbe YxaH Yaouze «OT AeKOHCTpyKLmM Gop-
Mbl K BbIPaXEHWIO BHYTPEHHWX CTPEMIEHUI Yepes
bopmy: cpaBHUTEIbHOE MCCIeAOBaHME 3anajHOro
COBPEMEHHOIO U KUTACKOro 3KCNpPecCcMBHOro ab-
CTpaKkLUMOHM3Ma» CONocTaBaatoTca punocodckne
OCHOBaHMA 1 GopMasbHbI A3bIK ABYX TPAANLMN:
3anagHas abcTpakuma TaroTeeT K 4eobbekTrBaLum



1 reoMeTpnYecKoMy MOPAAKY, a KuTarckas onvpa-
eTCA Ha Kananrpapuueckyro SHepruw JMHUK, pUTM
TYLUIM W 3CTETMKY «HEraTMBHOIO MPOCTPaHCTBa».

O NidaHb B cTaTbe «AHaAU3 1 CpaBHEHME OCO-
H6eHHOCTeN KNTAaNCKOW W PYCCKOM XXMBOMUCU MAC/IOM
— Ha npumepe LsnHb LaHbn n AHgpes AHgpee-
BMYa MbINbHMKOBa» packpbiBaeT BAUAHME PYCCKO-
ro peaancTM4eckoro nckycctea Ha popmupoBaHme
KUTaCKOW MaCNSHOW XXMBOMUCK 1 NMOKa3biBaeT Opu-
TMHaNbHOCTb HALMOHa/bHbIX MAACTUYECKMX A3bIKOB,
OCHOBAaHHbIX Ha CUHTE3€ TPaAULMOHHOM TyLUW U Mac-
NAHON TEXHUKM.

B ctatbe A. A. Onwep «Mrpa B WaxmaTtbl B 130-
6pasnTeNbHOM MCKYCCTBE: OCHOBHbIE CHOXETbI 1 06-
pa3Has CMMBOJIMKa» MPOCAEXMNBaeTCA MHOroBekoBas
NKOHOTpadua LaxMaTHOW UTpbl — OT JpPEBHeernneT-
CKMX ManunpycoB 1 CpesHEeBEKOBbIX MUHMATIOP A0
NOJNTUYECKOW KapukaTypbl U COBPEMEHHON XU-
Bonucn. Onvpasck Ha TpyAbl V. Xéii3unru n L. M.
JlnHaepa, aBTOp paccMmaTpuvBaeT WaxmMaTbl Kak 6a-
30BYHO KYJNbTYPHYH CTPYKTYpY.

B ctatbe YaHb LaHbloa «3cTeTnyeckme yctpem-
NeHVs 1 NpakTUYeckne NonNCKn COBPEMEHHOTO MUC-
KyccTBa HeppUTOBOW pe3bbbl» aBTOP, ONMpasich Ha
COBCTBEHHYHO MaCTEPCKYHO NMPaKTuKy, 0606LwaeT Tpu
K/AtOUeBble KpacoTbl Hehputa — maTepuana, GopMbl
N cofep>kaHns — n GopMyanpyeT TBOPUECKYH KOH-
Lenuunio «cnesoBaThb LiBETY COMNacHO 3aMbICy, OMNu-
pasicb Ha GOpMy, NCMOAb3YsA MOTEHLMaN>.

Cratbda Y>xaH YaHbnaa «VccnepgoBaHme xygoxe-
CTBEHHOTO fi3blka HAaCTEHHbIX POCMUCEN B PErMOHE
JlosiH B nepwmog Matn gnHactuii» paccmatpvBaeT
JlosiH KaK nepexoaHoe 3BeHO MeXAy PUTyasbHbIMM
dpeckamn 3noxm TaH N NOBeCTBOBATEIbHBIMU PO-
cnmcamu anoxu CyH, BbIABAAS CTUANCTUYECKME CABUI-
T B KOMMO3WLMW, TMHUN N KOAOPUTE.

YaHb LisHbloM B cTaTbe «ICKN3 eCTECTBEHHOW HL-
NocodUn 1 3CTETUKN NPOCTOTbI B HEDPUTOBOW pe3b-
6e ,LBeTbl 1 NTULbI"» NOKa3bIBaET, UTO B OCHOBE
>KaHpa NeXnT eCTeCTBEHHOE BblpaXKeHne 3MOoL i
MacTepa, a coyeTaHue NpPoCToThl, IETKOCTU U CMO-
KOMCTBMA NpeBpaLlaeT pe3bby B popmy, 0bbesm-
HAIOLLYIO MaTEPUIO 1 AyX.

B ctaTtbe B. B. borgaHoBol «TpaHcdopMaLus
CPeACTB BblIPa3nTeAbHOCTM B NMPOU3BEAEHMAX CO-
BPEMEHHOro CTYAMMNHOrO CTEKNOAENNA» BBOAUTCA
MOHATME 3MOLMOreHHOro dakTopa 1 NokKasblBaeTcs,
KakK CO3HaTe/IbHOe «HapyLUeHMEe» NPUBbIYHON HOpP-
Mbl — gedopMaLna 3epkana, HeperyaapHoOCTb nat-
TepHa, HeoxunaaHHas dakTypa — GopMupyeT A3biK
aBaHrapAHoro crekna.

CraTbs YaHb LUaHbroa «,EctectBeHHOCTL" 1 ,npo-
CTOTa-CAEepPXXaHHOCTb": 3cTeTnYecKas PeKOHCTPYK-
LMa U NyTU NPaKTUKM B COBPEMEHHOM NCKYCCTBE
pe3bbbl MO HeGPUTY» Ha NPUMEPe NPON3BEAEHUN
«[Townck cHa B nycTol goanHe» u «lpouBeTatowmnin
JpakoH BEIMKON 3MOXM» packpbIBaeT YeTbipe acrek-
Ta 3CTETUKMN eCTECTBEHHOCTU W NpeaaaraeT NpakTu-
YecKn NPUMEHNMYIO MoZesb PaboTbl C TpajuLmen.

B ctaTbe YxaH YaHbnaa «VccnegosaHue xypo-
XECTBEHHOrO f3blKa CLLeH CbIHOBHEN MOYTUTENbHO-
CTW B HaCTEHHbIX pocnucsax rpobHmL, guHacTum CyH B
pervoHe LleHTpasbHOW paBHUHbLI» MacCOBOE NOSB-
NeHve Taknx n306paxkeHnit CBA3bIBAETCSA C pacnpo-
CTpaHeHneM HeoKOHYyLMaHCTBa U GOPMUpPOBaHNEM
KyNbTYPHOMN MAEHTUYHOCT HAPOXKAAOLLErOCs Cos
NPOCTONOANHOB; CUCTEMATU3UPYHOTCA 35 N3BECTHBIX
rPOBHML, C MOA0BHBIMU CHOXXETaMM.

UskaH YaHbnan B cTaTbe «Peanncrtmnueckoe Bbl-
paXkeHue 1 3BONIOLMA XYAOXKECTBEHHOrO fA3blka B
dpeckax Xoy VImMnHa» npocnexmBaeT nyTb mMacte-
pa oT LleHTpasbHOM akaZeMunm N3sLLHbIX NCKYCCTB U
pabotbl ¢ K. M. MakCcMMOBbIM 10 3peibiX Npon3Be-
AEHUI 1 NoKasblBaeT, YTo A3blk Gpecok Xoy VimnHa
CTPOUTCA Ha AOCTOBEPHOCTM UCTOPUYECKON NaMsaTK
1 TBOPYECKOM COEAMHEHMNN MaTeEPUaNoB 1 TEXHUK.

B ctatbe T. B. JIutBunHow 1 Jlto ®3HtoaHs «Mpaktm-
Ka 1 MHHOBaLMK B 061aCTV pacnpocTpaHeHUs ayy-
WX TPAANLMIA KNTaNCKOW KyNbTypbl MOCPEACTBOM
LMOPOBBIX UFP» aHANIM3UPYIOTCA TPW KaHana KyJb-
TYPHOW TPaHCAALMMN — MepeBOs CUMBOJIOB, pacnpo-
CTpaHeHWe CUCTEM 3HAHWI U BbiPaXXeHWe LleHHOCTHbIX
naeanoB — 1 060CHOBBIBAETCA MEPEXOZ OT «BHejpe-
HWA KYNbTYPHbIX 3IEMEHTOB» K «TPaHCAALMMU KYb-
TYPHOW LLEHHOCTU>.

3aBepliaeT BbiNyck cTaTbd BaH L3HbCUHA ©
B. [l. YBaposa «CpaBHUTe/NIbHOE UccnefoBaHne pe-
aNMCTNYECKOro akBapenbHoro Teopyectsa Jlto Lo-
ycsHa u Cepres AHAPUAKK». ABTOPbI MOKa3blBatoT,
4TO NpW obLemM peannctnyeckom agpe Jto LoycaH
WEN MO NYTU CUHTE3a KUTAWCKOW 1 3anaZHou Tpa-
anumia, a C. H. AHgpuska pa3BrBan akaeMnyeckyro
LUKOJY PYCCKOW MHOTOC/NOWHOM akBapenu.

V3paHne agpecoBaHo npodeccrmoHanam, cnewma-
NN3npyroLMmca B 061acT TeOprm 1 NpPakTuKn n3o-
6pasnTenbHOro NCKyccTBa U GUAONOTUN, a TakKe
BCEM, KTO MHTepecyeTcs BONpOCcamMu UCKYCCTBa U
KyNbTYpbl.



