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FURNITURE ART IN THE CONTEXT OF THE SOCIAL
HISTORY OF ART: «<GRAND STYLE» OF LOUIS XIV

Summary: The article continues the research on the
development of furniture art in France. The authors ana-
lyze the phenomena of artistic culture in relation to a
wide context of historical events, consider the influence
not only of political events and the economics of the so-
ciety, but also the changed ideological and aesthetic atti-
tudes in France at that time. The development of furniture
art was largely influenced not only by new artistic trends
and technologies in furniture production, but also reacted
to the changing lifestyle, traditions and norms of behav-
ior of people of that time. The focus is on the artistic style
known as “Grand Style” — “"Le Grand style". This style was
formed during the reign of Louis XIV (1643-1715), there-
fore its full name is French: “Grand Maniere”, “Le style Lou-
is Quatorze". The addition and evolution of the “Big Style”
also reflects changes in terminology. Until the 17th century,
the term “maniera” was used in aesthetics to denote dif-
ferent time stages and trends, introduced by Giogio Vasa-

The art style in question is called “Grand Style”
— “Le Grand style”. It was formed during the reign
of Louis XIV (1643-1715), so its full name is French:
“Grand Maniére”, “Le style Louis Quatorze”. The sig-
nificance of this artistic phenomenon in European
culture is evidenced by the fact that until the 17th
century, the concept of “maniera” was used in aes-
thetics, introduced by Giorgio Vasari. In France it-
self, this term was used for some time, but later the
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ri. In France itself, this term has been used for some time,
but it was during this period that the term “Le style” was
formed, which became international and is still used to-
day. The formation of the context of the development of
decorative art and furniture art was greatly influenced by
the processes of the formation of the system of power, the
relationship of estates. French absolutism was an objective
phenomenon that served the interests of the nobility, pri-
marily the interests of the ordinary nobility. French furni-
ture of the XVII-XVIII centuries, in the sense of “furniture
of the royal court’, created by such outstanding craftsmen
of the second half of the XVII century as Andre-Charles
Boule (1642-1732), Domenico Cussy (1635-1704), Pierre
Gaulle (1620-1684), Antoine Goudreau (1680-1746), A.-J.
Oppenord (1639-1715), is the brightest page in the history
of not only French, but also of all European art.
Keywords: furniture art of France, the era of Louis XIV.

term “Le style” appeared, which became interna-
tional and is still used today.

One of the important factors that influenced the
emergence of a new artistic style was the formation
of a new form of government, called “absolutism.”
The question arises: how are these phenomena of
social life, so far apart from each other, connect-
ed — the new form of government and the artis-

tic style that emerged in this era? In this article,
we offer our vision of the answer to this question.

Historians have a somewhat negative connota-
tion towards absolutism as a form of government,
which is associated with our modern ideas of de-
mocracy and people's power, and is an echo of the
political struggle between the aristocracy and the
bourgeoisie in the 17th and 19th centuries. In fact,
this form of government arose quite naturally and
solved a number of pressing problems that were
being formed in Western Europe at the turn of the
XV-XVII centuries in the new historical conditions.

In the XII-XIV centuries. In Europe, there was a
system of estate representation bodies (in France,
these were the general and provincial states, in Eng-
land — the parliament, in Spain and Portugal — the
cortes, in Russia — the Boyar Duma and Zemstvo
Councils, etc.). This form of government was called
the estate-representative monarchy, which corre-
sponded to the ideas of medieval society about
power and how to solve the problems facing it.

In medieval society, the monarch’s power was
based on two basic principles: 1 — the monarch
was the first among many representatives of other
noble families; 2 — the monarch is a sacred figure,
his power is sanctified by the church.

Based on these principles and the state-legal idea
of Medieval society, the monarch has all the power
to govern the entire state, but since he transferred
part of his power, firstly, to his vassals to manage
the lands and estates belonging to them, and, sec-
ondly, to the cities that received self-government
(the so-called “Magdeburg law”), then in order to
solve the most important issues of government,
the monarch must gather all the bearers of private
power and work out a common solution together.

The case was very difficult from the very begin-
ning. The nobles (especially in Hungary and Po-
land), coming to such meetings in large numbers,
committed such outrages and made it so difficult
to resolve issues that they had to switch to a rep-
resentative form of presence — deputies from one
community or another. But even this did not solve
the problem, since with the development of social
life, the social structure became more complicat-
ed, which led to an increase in social differences.
In France, the highest nobility did not take into ac-
count the interests of the petty nobility, the nobil-
ity of the sword and the nobility of the mantle had
different interests and actively opposed each oth-

Il 1. A.-J. Oppenord. Sarcophagus chest of drawers, Paris, c.
1695. Marquetry with a set of red turtles. London, Richard Wallace
Museum Collection

er, and the large and small bourgeoisie of the cit-
ies constantly confronted each other.

Medieval public administration was largely based
on contractual principles, which were expressed in
the need for the consent of the estate-representa-
tive assembly in solving certain issues of state ad-
ministration.

By the 15th and early 16th centuries, the tasks
facing the European states were becoming much
more complicated. During this period, the kings of
England, Spain, and France completed the "gath-
ering” of the lands that make up the emerging na-
tion-states, and integration processes intensified.
Under these conditions, the kings needed to: stop
the attempts of the old feudal nobility to preserve
their independence, strengthen the borders of newly
formed states, continue the annexation of marginal
semi-independent territories, destroy the autono-
my of cities, establish full control over all provinc-
es and promote social and cultural transformations
of the era of the genesis of capitalism in European
countries. This was possible only with the creation
of a new system of government, which, in turn, re-
quired the strengthening of royal power.

In the second half of the XV century a decisive
increase in royal power is beginning in Europe. In
France, Francis | of Valois (1515-1547) began to
make all the most important decisions on his own.
On his decrees, he wrote: "Because it pleases us.”
Henry IV did not convene the States-General at all,
after him they were assembled only once. In 1614,
during the minority of Louis XIll, the States-Gen-
eral were convened to stop the unrest in the ad-
ministration. However, they were dissolved and did
not reconvene for 175 years after that. The objec-
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Il 2. Domenico Cussi. Cabinet, Paris, 1678. Ebony wood,
semi-precious stone marquetry. Collection of the Earl of
Northumberland, Northumberland County, Alnwick Castle, United
Kingdom

tive need to strengthen royal power is evidenced
by the fact that similar processes took place in oth-
er countries: in England, Henry VIII (1491-1547), in
Russia, Ivan IV the Terrible (1530-1584) fought with
representative authorities to strengthen their power.

In France, it took more than 150 years of the
king's stubborn struggle against the feudal nobili-
ty, the urban bourgeoisie and the peasantry to es-
tablish absolute royal power. The authors discussed
this period in more detail in previous articles [1, 2].
Here we note that even under Louis XIlI, this pro-
cess has not yet been fully completed. Although his
prime minister, Cardinal Richelieu, vowed to “make
the royal power supreme in France [7, p. 90]. And,
indeed, he did a lot for this, but after the death of
Louis XIlI, his son Louis XIV still had to suppress pop-
ular uprisings in the provinces of Guienne-et-Gas-
cony, Saintonge, Angoumois and Poitou; the urban
plebeians in Villefranche, Issoir, Tours, Angers, Mar-
seille and many other cities also opposed the king.
From 1648 to 1655, the royal power struggled with
the Fronde (the Parliamentary Fronde from 1648 to
1649, the Prince’s Fronde from 1650 to 1653, led by
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the Prince de Conde). The protests were finally sup-
pressed, thanks to Prime Minister Cardinal Mazarin,
and only after his death, in 1661, Louis XIV became
the sovereign ruler of France.

But there is a perfectly fair question: why did it
take so long for a new form of state power to be es-
tablished, if absolutism solved objectively emerging
problems in the development of European states?
The answer is quite simple: the new form of gov-
ernment, on the one hand, was beneficial to all
classes, and on the other, it not only affected, but
in many ways infringed on the interests of all class-
es of France.

The peasantry — the most numerous and de-
pendent part of the French population, was objec-
tively interested in strengthening the royal power,
which sought to limit the liberties of the feudal lords
and establish a general order. Absolutism increased
the centralization of state power, which sidelined
the old administration — the bailiffs, seneschals,
provosts and governors, who, because of their ex-
tremely vague administrative, judicial and military
administrative powers, often greatly abused pow-
er. In addition, the peasant population, tired of civ-
il wars and internal instability in the country, which
led to endless looting by the warring parties, at-
tacks by gangs of soldiers and noble gangs, needed
a strong government capable of protecting them.

But the new form of government required a con-
stant increase in taxes on the maintenance of a
mercenary army, on the growing bureaucratic ap-
paratus, and on the royal court. This led to a con-
stant increase in direct (talia and capitalization) and
indirect (similar to gabeli) taxes. Such a policy of
the government provoked resistance and led to
frequent demonstrations and riots of the peasants.

The attitude of the authorities towards the
emerging bourgeoisie class in France was also not
simple. The bourgeoisie was interested in uniting
the country, in the existence of a strong centralized
government, which led to the creation of a single
market, the destruction of internal customs borders
— a legacy of former feudal fragmentation — and
the possibility of pursuing a mercantile state poli-
cy. The royal power was ready to do all this.

State power in the XVI-XVIIl centuries was in
great need of the bourgeoisie, or rather, of its fi-
nances. We must not forget that the bourgeoisie
is part of the third estate, and consequently, taxes
were levied not only on the peasantry, but also on
representatives of trade and industry. In addition,

one of the basic principles in the French economic
system of that time was that almost all indirect taxes
were handed over to bourgeois companies, direct
taxes, if necessary — and the deficit was a constant
condition of the French state — were mortgaged at
interest for several years in advance, again to their
own bourgeois financiers. Another source of state
income for absolutist France was the sale of vari-
ous positions and titles by the royal authorities to
representatives of the bourgeoisie. This gave their
owners the right to enter the so-called “nobility of
the mantle.” These positions were bought for large
sums of up to 100 thousand livres [4, p.287]. How-
ever, the granting of a noble title, even for mon-
ey, was not a guarantee for the owner, but was a
source of income for the authorities. The financial
Department of the King has repeatedly returned to
this source. In 1696, when the Treasury was in need
of money, the government of Louis XIV sold the
patents of 500 bourgeois nobility for 6,000 thou-
sand livres each. Then in 1715, the government an-
nulled all noble patents issued later than 1689 and
put them back on sale [5]. Such operations were
quite frequent.

The medieval urban class in the 16th century,
which began to develop into a bourgeois class with-
in the national borders of the united French state,
was a long—term process, which affected the be-
havior of the still very diverse third estate of cit-
izens. In the 16th and 17th centuries, these were
the urban plebeians, the wealthy urban elite, the
tax-paying financiers, and the rapidly growing “no-
bility of the mantle” — they were all an emerging
new class. But their interests were different and
intertwined in the most unexpected ways, which
affected the political unity of this class and its ef-
fectiveness in its political struggle. The emerging
bourgeoisie class sought political power to protect
its wealth and multiply the opportunity to acquire
new ones. Such an aspiration did not suit the feu-
dal class and the absolute monarch, who was the
authorized representative of this class.

By the 16th century, there was a significant defor-
mation of the medieval estates and their former or-
ganizations. This is especially true of the nobility.

In the previous period, knighthood was the ba-
sis of the armed forces of any country in Medie-
val Europe and the mainstay of royal power. Since
the 16th century, firearms have been increasingly
used on the battlefield, combat tactics have been
changing, the role and importance of infantry has

been increasing, and so on. At the same time, the
role of chivalry has been decreasing. It is being re-
placed by a regular mercenary army. The nobility
is losing its political importance in the eyes of the
royal power. And most importantly, his income is
decreasing. The noble class is beginning to become
impoverished. “I must say,” wrote K. de Seisel back
in the XVI century, "that a permanent army was es-
tablished as much to protect the kingdom as to ...
support the nobles; and the positions there are so
distributed that quite a large number of nobles of
different states can live in peace, even if there was
no war.” in the kingdom. Because noble people oc-
cupy military positions... others occupy secondary
positions: some are lieutenants, others are stand-
ard bearers, others are spearmen and archers, and
finally, young nobles are assigned there as pages””.
As a source of income, you can add robbery dur-
ing the war, which brought a considerable share of
income. As an example, we can mention the Italian
wars, which lasted for more than 50 years (1494-
1559) and turned into an unheard-of robbery of Italy.

Changing economic relations are reducing the
importance of land as the main wealth of the no-
bility. In this situation, it became less and less di-
rectly involved in economic activities. The nobles
stopped tending their farmlands, left their villages
and castles and moved to Paris to the court of the
king or even to the court of the great lords. They
gradually turned into freeloaders who lived on feu-
dal rents from the peasants, or on pensions and the
mercy of the king.

French absolutism was an objective phenom-
enon that served the interests of the nobility, pri-
marily the interests of the ordinary nobility. Despite
the fact that from time to time there was discon-
tent among the upper stratum of the nobility, the
nobility was the main pillar of royal power. For its
part, the royal power, moving towards absolutism,
always respected the interests of the nobility and
acted on its side.

Absolutism in France, using a centralized tax col-
lection apparatus, was the main lever that guaran-
teed the nobility some compensation for the losses
it suffered as a result of changing living conditions.
The second political task of the government was to
maneuver between the old nobility, who retained
significant political weight, and the bourgeois ele-
ments, who possessed large financial resources and

1. C. de Seyssel. La grande monarchie de France. Paris. 1541,
f.17. Quoted by: [3, p. 158].
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Il 3. Pierre Gaulle. Bureau with a floral set, Paris, c. 1680.
Paris, Galerie Gismondi (Gismondi)

wanted to gain a considerable amount of power.
Cardinal Richelieu, a persistent builder of the ab-
solute monarchy in France, noted in his “Political
Testament” that his main task was to ensure the
dominant position of the nobility in front of the
rising bourgeoisie [6, p. 90].

The Reformation of the Catholic Church began
around 1500 and ended between 1680-1690. Dur-
ing this period, many events happened in France:
civil wars, St. Bartholomew's Night, monastic reform,
including an increase in female monasticism — Ur-
sulines, Carmelites (for example, the entire French
high society from 1604 to the 1620s took the path
of the Carmelite Order), Agnostics, endless theolog-
ical discussions and various religious movements.
We will not delve into the complex vicissitudes of
the struggle and spiritual quest of this time, we only
note that all these events could not but affect the
faith, which underwent significant changes and no-
ticeably weakened. According to Descartes’ friend
Mersin, in 1623 there were at least 50,000 non-be-
lievers in Paris alone?. This is more than a quarter
of the population of this city.

The authorities are beginning to actively use other
mechanisms of ideological influence. First of all, this
is art and science. Absolute monarchs encouraged
the development of culture and science and at the
same time sought to control them. The state insti-
tutionalization of culture and science (the creation
of royal academies and scientific societies) dates
back to the era of absolutism. Cardinal Richelieu or-
ganized the French Academy of Fine Arts. Cardinal
Mazarin continued this activity. In 1648, the Royal

2. See: Porshnev B.F. Absolutism in France, Moscow, 2010, p.
216.[6, p. 216].
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Academy of Painting was established, followed by
the Royal Academy of Sculpture “I'’Académie de pein-
ture et de sculpture”, to which the Royal Academy
of Architecture “I’Académie d'architecture” joined
in 1671. Independently of them, there was a Roy-
al Academy of Inscriptions, created to glorify the
deeds of King Louis XIV.

Gradually, the Grand Style of Louis XIV was cre-
ated, which is associated with the ideology and aes-
thetics of French absolutism. This style combined
elements of classicism and Baroque. The Baroque
gives classical forms a special splendor and expres-
sion, and classical forms exalted the king, made
it possible to compare him with the emperors of
Rome. "Le Grand"” — this style expressed the ide-
as of the triumph of strong absolute royal power,
prosperity and wealth of the country. He had a sig-
nificant influence not only on architecture, paint-
ing, sculpture, but also applied art, interior design
and furniture.

The end of the XVII — XVIII century. They were
a heyday for France in the fields of politics, eco-
nomics, culture and art. The beginning of this peri-
od coincides with the reign of King Louis XIV. Many
types of decorative and applied art, such as furni-
ture, tapestry, porcelain, and others, were devel-
oped during this period. The search for new forms,
technical and technological techniques and materi-
als is becoming the main idea for creating magnif-
icent examples of interior decoration of the Great
Century. Their stylistic solutions will later become
role models, right up to the present.

The phenomenon of the heyday of decorative
and applied arts in France at the end of the XVII-
XVIII centuries had its own prehistory. In the era
of Louis XIV in Paris at the end of the XVIl — be-
ginning of the XVIII century. The two professions
were combined into one, that is, furniture makers
were divided into carpenters and cabinetmakers [1]:
mahogany carpenters or cabinetmakers, often for-
eigners, separated from carpenters, mainly French,
who produce seating furniture and wholesale fur-
niture. The distinction that we make between fur-
niture manufacturers was established in the 18th
century in the word "cabinetmaker” between cabi-
netmakers in the literal sense of the word and car-
penters, on the other hand, and led at the end of
the 18th century to the reorganization of the entire
Community of Carpenters (Decree of 1776).

The foundation for this division was laid under
Henry IV, who left an image of himself as a sym-

pathetic and close to the people monarch, but he
was also an enlightened patron of the arts. Hen-
ry IV patronized the arts and manufactures, as op-
posed to the country’s dependence on foreigners
in this matter. The production of art furniture was
among them: it was Henry IV who invited foreign
craftsmen and the first “ebeyniers” to Paris — cabi-
netmakers Michel Camp, Pierre Boulle, Jean Masay,
Laurent Stabre, setting up workshops on the ground
floor of the Louvre, initiating a policy of artistic na-
tionalism, which Colbert would later promote. It is
known that the name “Louvre workshops” refers to
the ground floor and courtyard of the Grand Gal-
lery of the Louvre.

Since the beginning of the 17th century, wealth
in France came from Spain. When Anne of Austria
became the wife of Louis XIll and Queen of France in
1615, she brought with her a taste for luxury, a sense
of etiquette and some gold from the New World.
Few women had more influence on the fashion of
their era than this Spanish princess who ascended
the French royal throne. Spanish ideas crossed the
Pyrenees with her. Everything that was of interest
to women of her level—jewelry, clothing, and fur-
nishings-was influenced by this queen, who liked
everything that reminded her of Spain.

When Louis XIV became King of France in 1643,
he was five years old. His mother, Anne of Austria,
was appointed regent for the king. The post of first
minister was given to the Queen’s favorite Cardinal
Mazarini, who was the de facto ruler of France un-
til his death in 1661. Mazarini, like Richelieu before
him, saw the main task of consolidating the French
nobility around the royal throne, that is, he further
strengthened absolutism.

Since 1661, after the death of Mazarini, the peri-
od of the sole rule of Louis XIV begins. In 1659, the
war with Spain ended with the Peace of the Pyre-
nees. When Mazarini, who had become one of the
richest men in France during the years of his dic-
tatorship, died in March 1661, saying at the mo-
ment of his last breath: “And they say that it will be
necessary to leave all this!”, the twenty-two-year-
old King Louis XIV announced that from now on
he himself would be his prime minister. Louis XIV
loved governing the state: he reformed not only the
army, but also the entire state machine, the justice
system, and commerce. For 54 years, he personally
dealt with issues of foreign and domestic policy of
the state, relying on the Secretaries of State and es-

pecially on the Comptroller General of Finance (for
a long time he was Jean Baptiste Colbert).

From the point of view of extreme centraliza-
tion, the power of the 17th century in France can
indeed be called the “century of Louis XIV,” whom
court historiography called the “Sun King.” His reign,
characterized by unprecedented splendor and lux-
ury, resounding military victories in the initial peri-
od and catastrophic defeats in the end, patronage
of the sciences and arts, was carried out at the ex-
pense of extreme financial strain and repeatedly
brought the kingdom into an extremely danger-
ous situation.

The royal court became the center of the no-
ble state under Louis XIV. To add luster to the "fa-
cade” of the absolute monarchy, the French king
decided to build a palace that would be a symbol
of the power of royal France. In addition, accord-
ing to the king, the palace was supposed to pro-
tect the monarch from any attempts. The palace in
Versailles, near Paris, became such an example of
architectural art, and the luxury of its apartments
was to be given by masters of decorative and ap-
plied arts, a significant proportion of whom be-
longed to furniture makers.

Il 4. A.-S. Bull. Cabinet with a bas-relief of Louis XIV in the
image of the Roman Emperor. Marquetry: brass, tin, tortoiseshell,
various types of wood, gilded bronze, marble. Paris, Louvre
Museum
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Il 5. A.-S. Bull. Sarcophagus chest of drawers, Paris, c. 1708.
Marquetry: tortoiseshell, copper. It was made for the Louis XIV
room in the Grand Trianon. National Museum of Versailles Castle

Louis XIV, pursuing the same policy as Henry IV,
in which reason had to put economics and art on
a par, was naturally interested in the workshops of
the lower gallery of the Louvre. For the artists and
even more so for the masters of that time, gain-
ing the right to live in the Louvre was not only an
opportunity to receive a kind of official dedication
and approval along with the calm serenity of life
in the workshops, but at the same time to be ap-
proved by the King and receive royal support as
opposed to the Paris corporations. Among the fur-
niture makers who worked for the Royal Court of
Louis X1V, such masters as Domenico Cussy (1635-
1704), Pierre Gaulle (1620-1684), Antoine Goudreau
(1680-1746), AJ. Oppenord (1639-1715) and oth-
ers were known. Louis XIV's favorite furniture mak-
er was Andre-Charles Boule (1642-1732). The two
outstanding personalities, the master and the mon-
arch, were united by a spiritual kinship: the same
love for splendor, a little heavy abundance, luxuri-
ous materials, and stunning symmetry. Boule’s art
characterizes the era of Louis XIV to the same ex-
tent that Boule himself was able to reveal his talent
only under the patronage of the Sun King.
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In 1672, based on the results of his works, A.-
Ch. Boule was awarded the title of the first cabinet
maker of the royal court, also qualified as an archi-
tect, engraver and sculptor. Buhl was such: he was
at the same time an architect, an artist, a sculptor,
a cabinetmaker, and an engraver of the royal seal.
Buhl was an artist in the full sense of the word, and
no branch of art was alien to him.

Most of the works of his furniture art, which are
quite numerous today, were subsequently restored,
reconstructed or repeated.

At the beginning of his career, A.-Ch. Boule
used marquetry made of wood, as evidenced by
the wooden inlaid panels decorating some of the
master’'s most beautiful objects. In the second peri-
od of his work, A.-Ch. Boule was mostly influenced
by the compositions of Charles Lebrun. This period
of A.-Ch. Boule's work can be attributed to the most
brilliant period of his artistic career, the produc-
tion of beautiful pieces of furniture art with gilded
bronze figures that serve as frames for floral com-
positions using the inlay technique located on the
turtle field. A little later, he became imbued with
the most fantastic style of J. Beren arranged his gro-
tesques and mythological figures on a tortoiseshell
background. Jeanne Beren — the draughtsman of
the king's rooms and study, also lived in the galler-

ies of the Louvre, in the rooms adjacent to A.-Ch.
Boule. J. Beren was formed as an artist in the stu-
dio of Charles Lebrun, from where a large number
of artists of various genres came, and he greatly in-
fluenced, after the death of his teacher, the devel-
opment of decorative art traditions. His drawings
and engravings were distinguished by their fertility,
noble style and graceful execution. J. Beren's influ-
ence was predominant in the field of decorative art
and interior design. In his arabesques and whim-
sical drawings, A.-Ch. Boule drew the ideas of his
excellent sets in marquetry and inlay techniques.

Besides J. Beren, A.-Ch. Boule borrowed draw-
ings from numerous artists. Domenico Cussi, the
creator of A.-Ch. Boule figures and bas-reliefs, of-
ten helped him.

A.-Ch. Boule also worked in accordance with his
own compositions. His composition was always so
skillfully balanced that the grace of the details nev-
er detracted from the harmony of the general lines.
The ornaments stood out against the background
of inlaid tortoiseshell with copper ornaments in the
form of arabesques, the originality of which was
admired. All works of furniture art by Boule have
an architectonic form, each part of which corre-
sponds to the idea.

Masters such as Andre-Charles Boule not only
actually executed the furniture, but also were the
authors of the projects of those works that came
out of their workshop (Andre-Charles Boule’s fur-
niture designs are carefully preserved in the funds
of the Museum of Decorative art in Paris). Being an
excellent draughtsman and sculptor, A.-Ch. Boule
himself created models of bronze decorations and
beautiful bas-reliefs that decorated his works. More-
over, he cast these models in his workshop, which
caused him a lot of problems in his relations with
the bronze casting corporation.

Andre-Charles Boule is one of the most remark-
able masters of furniture art of the late 17th —
early 18th centuries. His name became, in fact, a
household name, giving a name not only to a cer-
tain technique of furniture objects — “in the boule
technique”, but also to an artistic style in the field of
furniture art — "boule style”. Andre-Charles Boule

Il 6. A.-S. Bull Cabinet with bas-relief «Socrates and
Aspasia», Paris, c. 1710. Marquetry: tortoiseshell, copper, gilded
bronze. Paris, Louvre Museum

was a great master of his century, worthy of his
great ruler.

French furniture of the XVII-XVIII centuries, in
the sense of “furniture of the royal court”, which was
the result of the activities of royal furniture mak-
ers, represents the brightest page in the history of
not only French, but also of all European art. In-
terest in French furniture from this period has not
waned. Many specialists, restorers, collectors and
lovers of historical furniture still discover previous-
ly unattributed pieces of furniture, the splendor of
which surprises and amazes, at the same time tes-
tifying to their origin from the apartments of the
French kings. The world’s most famous state muse-
ums, such as the Hermitage, the Louvre, Versailles,
the Metropolitan Museum of Art, and the Victo-
ria and Albert Museum, always reverently present
objects of the "Grand Style” of the Louis XIV era in
their furniture collections.
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MEBE/IbHOE NCKYCCTBO B KOHTEKCTE
COUMANBHOWN NCTOPUIN NCKYCCTBA: «bOIbLLUON
CTUNb» NKOAO0BUKA XIV

AHHomayusa: Cmames npodo/kaem ucciedo8aHus, no-
ceAweHHble pazsumuro MebeslbHo20 uckyccmea ®paHyuu.
Asmopsl aHanusupyrom aeaeHus xy0oxecmeeHHOU Ky/b-
mypel 80 83AUMOCBA3U C WUPOKUM KOHMEKCMOM UCMo-
pudeckux cobeimuti, paccMampusarom eausHUE Ha Hee He
MoJIbKO nosumMuYeckux cobsimuti U MamepuanbHeix 803-
MOXHocmeli obujecmea, HO U U3MeHUBLWUXCA udeosoau-
YecKux U 3cmemuyeckux ycmaHosok 8o @paHyuu mozo
epemeHu. Pazsumue mMebesbHO20 UCKYcCcmea 80 MHO20M
UCNLIMbIBA/IO B/USHUE HE MOJIbKO HOBbIX XyJ00XecmeeH-
Hbix meHOeHYuli u mexHoa02uli 8 npouzgodcmee mebesu,
HO U peazupoeasio Ha MeHaowulica 06pas xusHu, mpa-
duyuu u Hopmbl nogedeHus atodeli Mo2o epemeHu. B yeH-
mpe 8HUMAHUA — Xy00XecmeeHHbIl CMuJlb, U38eCMHbIL
nod HazsaHuem «bosbwoli cmune» — «Le Grand style».
AaHHell cmuns cghopmuposancs 8 200bl npasneHus Jlo-
dosuka XIV (1643—-1715 22.), nosmomy e2o nosHoe Ha-
38aHue — ¢pp.: Grand Maniere, Le style Louis Quatorze.
Cnoxerue u 38oaoyusa «bonbwozo cmuna» ompaxaem
u usmeHeHus 8 mepmuHoaoauu. flo XVIl 8. 8 scmemuke
019 0603HAYeHUA OMAUYAIOUUXCA BPEMEHHbIX 3Manoe u
meHdeHyuli ynompebsisnoce noHAMue «maniera», egedeH-

Hoe ewe [x. Basapu. B camoli @paHyuu s3mom mepmuH
euje Hekomopoe spems ynompebaemcs, 00HaKO UMeH-
Ho paccmampusaemsili nepuod ckaadbisaemcs mepMuH
«Le style», komopeili cman mex0oyHapoOH6IM U UCNO/b-
3yemca noHelHe. Ha gpopmuposaHue koHmekcma paseu-
musa dekopamusHo20 UCKyccmea u uckyccmea mebesnu
02pOMHOe 8/1UAHUE 0KA3bI8AJIU U NPOUECChbl CI0XKEeHUS CuU-
cmemMbl 81aCMU, 83AUMOOMHOWEHUSA coca08ul. PpaH-
uy3ckuti abconromusm 6bi1 06LEKMUBHLIM A8eHUeM,
Komopoe omee4aso uHmMepecam 080pAHCKO20 COC/I08US,
8 nepsyto o4epeds, UHMepecam psd08020 08OpAHCMEA.
®paHyysckas mebeno XVII-XVIII se., 8 noHUMaHuu «me-
6es16 Koposieacko2o 08opa», cO30AHHASA MAKUMU 8610d-
rowyumucs macmepaamu emopoli nosoguHel XVII eeka
kak AHOpe-LLiapne byne (1642-1732), JomeHuko Kroccu
(1635-1704), Mbep loane (1620-1684), AHmyaH yOpo
(1680-1746), A.-)K. OnneHopd (1639-1715), npedcmas-
sigem coboli sapyatiwyro CmpaHuyy 8 ucmopuu He moJib-
KO hpaHyy3cko20, HO U 8Ce20 eaponetickozo UCKyccmaa.

Knrodessie cnosa: mebenbHoe uckyccmeo @paHyuu,
anoxa /lrodosuka XIV.
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XyA0>XKeCTBEHHbIN CTUANb, O KOTOPOM NoiaeT
peyb, NONY4YMA Ha3BaHWe «bosbLON CTUAb» — «lLe
Grand style». OH cdopmunpoBancs B rogbl npasne-
Hua Jlrogosumka XIV (1643-1715 rr.), no3ToMy non-
Hoe ero Ha3BaHWe — ¢p.: Grand Maniére, Le style
Louis Quatorze. O 3Ha4YeHWM 3TOTO XYAOXECTBEHHOTO
SIBIEHNS B €BPONENCKON KyNbType CBUAETENbCTBYET
TOT dakT, uto o XVII B. B 3cTeTMKe ynoTpebasnoch
NMoHATUE «maniera», BBegeHHoe ele [x. Basapw.
B camoit ®paHumMmM 3TOT TEPMUH eLle HeKkoTopoe
Bpems ynotpebnsercs, HO NO3Xe BO3HWMKaEeT Tep-
MWH «Le style», KOTOpPBbIN CTan MeXAYHapOAHbIM 1
MCNO/b3yeTCA U MOHbIHE.

OpHMM 13 BaxKHbIX GaKTOPOB, MOBAMABLUMX Ha
BO3HWUKHOBEHME HOBOTO XYAOXECTBEHHOro CTUASA,
6bI10 CTaHOBNEHWE HOBOW GOPMbI rOCYAaPCTBEH-
HOro NpaBJ/ieHNs, MOyUMBLLEN Ha3BaHWe «abconto-
T3M». BO3HMKaeT BOMPOC: Kak CBA3aHbl 3TN CTO/b
fanekve Apyr oT apyra siBleHuUs obLecTBEHHOMN
>XW3HN — HOBas popMa rocyapCcTBEHHOro npae-
NIEHWNS N XYAOXKECTBEHHbIV CTWU/b, BO3HUKLUWUIA B 3TY
3noxy? B AaHHOW cTaTbe Mbl NpeaJsiaraem CBOe BU-
JEeHVe OTBeTa Ha 3TOT BOMPOC.

OtHoLweHwue K abcontoTnamy kak dopme rocygap-
CTBEHHOTO YCTPOWCTBA Y UCTOPUKOB HOCUT HECKOJIb-
KO HeraTMBHbI/ OTTEHOK, YTO CBA3aHO C HaLLIMMW
COBPEMEHHbIMW NPEeACTaBAEHUAMN O AeMOKpaTUK,
HapOAOBMaCTUM N ABAAETCA OTFOJNOCKOM MOJANTU-
yeckolr 6opbbbl MEXAY apuUCToKpaThen n Bypxxy-
asven B XVII-XIX BB. Ha camom gene ata dopma
npaBAeHMA BO3HMKana JOCTaTOYHO 3aKOHOMEPHO
W pellana Lenbli paj HacyLWwHbIX Npobiem, KOTo-
pble B HOBbIX MCTOPUUYECKUX YCNOBUAX GOPMUPO-
Ba/ucb B 3anasgHol EBpone Ha pybexxe XV-XVII BB.

B XII-XIV BB. B EBpOne cnoxwmnace cncrema op-
raHOB COC/NIOBHOrO npegcTaBuTenbcTea (Bo ®paH-
LMK 3TO OblIM reHepanbHble U NPOBMHLMWANbHbIE
wTaTtbl, B AHrAnMM — napaameHt, B Vicnanum v MNop-
Tyraamm — KopTechl, B Poccun — bosapckasa gyma
1 3emckune cobopsl U T. 4.). ITa popma npasieHUs
nofyymnna HasBaHne COCNOBHO-MPeACTaBUTENbHOW
MOHapXxuu, KOTopas COOTBETCTBOBasa NpeacTaBae-
HUAM CpeaHeBeKOBOro obLiecTBa O BAaCTU U CMoO-
cobax pelleHUs 3asay, CTOALLMX Nepes Hel.

B npeactaBneHuax cpegHeBekoOBOro obuie-
CTBa B/J1aCTb MOHapXxa 3uXAunacb Ha ABYX OCHOB-
HbIX MPUHUMNax: 1 — MoHapx 6bin NepBbIM cpeam
MHOXeCTBa NpeACTaBUTENEeN APYTMX 3HATHbIX Ce-
MEeNCTB; 2 — MOHapx — ¢urypa cakpanbHas, ero
BJ1aCTb OCBALLEHA LlepPKOBbHO.
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Mcxoas M3 3TUX NPUHLMNOB U FOCYAapCTBEH-
HO-npaBoBon naen CpesHEeBEKOBOrO 06LLECTBa,
MOHapXy NPUHAANEXWT BCA BAACTb ANA YNpaBieHUs
BCEM roCyapcTBOM, HO, TaK Kak YacCTb CBOEN BAa-
CTV OH nepejasn, BO-NepBbIX, CBOMM Baccanam Ana
ynpaBAeHWs 3eMAAMUN U MOMECTbAMMU, NMPUHaae-
XallMMK UM, a, BO-BTOPbIX, FOPOAaM, NOAYUMBLUUM
camoynpasieHus (Tak HasbiBaemoe «Margebyprckoe
npaBo»), TO AA5 TOro, YTOObI pelaTb BaxHenwme
BOMPOCHI yrpaB/eHNs rocyAapcTBOM, MOHapX 40/1-
XeH cobupaTb BCEX HOCUTENEN YaCTHON BAACTU U
BblpabaTbiBaTb coobLLa 0bLLee pelueHme.

[Jeno c camoro Hayana 6b110 BeCbMa Henpo-
cTbiM. [lBopsiHe (0cobeHHO B BeHrpuu u MNonblue),
ABAAACh Ha Takne cobpaHusA B OTPOMHOM 4unChe,
NPOW3BOAMAN Takne HeCUMHCTBA 1 TaK 3aTPYAHAAN
peLLeHne BOMPOCOB, YTO NPULLIOCH MEPEXOANTb Ha
npeacTaBuTenbckyto GopMy NpUCyTCTBUA — Aeny-
TaTbl OT TOrO WM MHOrO coobuiecTBa. Ho 1 310 He
pelano npobaemsl, Tak Kak ¢ pa3BuTnem obuie-
CTBEHHOW XXW3HW YCNOXHANACh COLManbHas CTPyK-
Typa, KOTopas Bena K poCTy COLMabHbIX Pasinymnii.
Bo ®paHumm BbIClLaA 3HaTb He Y4nTbIBaNa UHTe-
pecbl MeIKONMOMECTHOrO ABOPAHCTBA, JBOPAHCTBO
Wwnarv 1 4BOPSHCTBO MaHTUM UMENN pasinyHblie
NHTepeChbl N aKTUBHO NMPOTUBOCTOANN APYT APYTY,
a KpynHas u menkas 6yp>ya3uns ropofoB NocTo-
SHHO BCTyNaan B KOHQPOHTALMIO APYF C APYTrOM.

CpeaHeBeKOBOe rocylapCTBEHHOE yrpaBaeHne
BO MHOIOM OCHOBbIBAJI0Cb Ha JOrOBOPHbIX Haya-
Nax, KoTopble BblpaXkaancb B HEOHXOAMMOCTUN CO-
rnacus COCNOBHO-MNPeACTaBUTEbHOTO cobpaHus
Npwn peLleHumn Tex UM UHbIX BONPOCOB rocyaap-
CTBEHHOTO yrpaB/eHus.

K XV — Hauany XVI B. 3agauun, ctoawuve nepes
rocysapcrsamu EBponbl, 3HaUNTENbHO YCIOXKHAOTCA.
B 3TOT Nnepwmog 3aBepLuaeTcs «cobupaHme» Kopons-
Mu AHranm, Nicnanum, ®paHumm 3eMenb, BXOAALLMX
B cocTaB GOPMUPYHOLLNXCA HaLMOHabHbIX FOCY-
[apCTB, YCUAMBAKOTCA MHTErpaLmMoHHble NpoLecch!. B
3TUX YCNOBUAX KOPOJIAM HEOBXOAMMO: Npeceyb no-
NbITKW CTapon GeosanbHON 3HATU COXPaHUTb CBOHD
He3aBMCUMOCTb, YKPEnuTb FpaHuLLbl BHOBb GOpMU-
pyeMbIX rocyapcTB, NPOAOIKUTL MPUCOefNHEHNE
OKpaVHHbIX NOJAYHE3aBUCUMbIX TEPPUTOPUIA, YHNY-
TOXMWTb aBTOHOMUIO FOPOAOB, YCTaHOBUTb MOJIHbIN
KOHTPO/b Hag, BCEMMW MPOBUHLIMAMYK N CNOCOBCTBO-
BaTb COLMaNbHbIM U KYAbTYPHbIM TpaHcdhopmMaLm-
SIM 3MOXW reHes3unca Kanutaamsma B eBpOnemnckmx
CTpaHax. 310 66110 BO3MOXHO TOIbKO NP CO34a-
HWW HOBOW CUCTEMbI YNpPaBAEeHUS rOCyAapCTBOM,

KOTOpas, B CBOK o4vepesb, TpeboBana ycuaeHus
KOPOJIEBCKOW BAACTU.

Bo BTopon nonosuHe XV B. B EBpone HaunHa-
eTCs pe3Koe ycuieHne KopoieBckoln BaactTu. Bo
OpaHumm yxxe ®paHuunck | Banya (1515-1547 rr.) Ha-
Yyan eAMHONNYHO NPUHNMATb BCE BaXKHeNLLMe pe-
WweHus. Ha cBoux ykasax oH nucan: «<M6o Ham Tak
yroaHo». [eHpux IV coBcem He co3biBan leHepanb-
Hble LWTaTbl, NOC/AEe HErO OHM 6blAN cobpaHbl BCErO
QWb oguH pas. B 1614 r., BO Bpema manonetcrea
JNroposuka Xlll, ans npekpalieHns becnopaskos B
ynpasaeHun 6bn co3BaHbl FeHepanbHble LWTaTbI.
OzHako, OHM BblAN pacnyLLeHbl K NOCAe 3TOrO He
co3blBasnCh B TeyeHue 175 net. O6 06beKTUBHON
HEOHXOAMMOCTU YCUNEHUA KOPOSIEBCKOW BaCTU
CBUAETENbCTBYET TOT GaKT, UTO NOA06HbIE NpoLiec-
Cbl WAM 1 B Apyrux ctpaHax: B AHramn lenpux VI
(1491-1547 rr.), B Poccmm MBaH IV Mpo3Hbin (1530-
1584 rr.) 650poAnCh C opraHamu NpesCcTaBUTENbHOM
BJIaCTW 3a YKpernjeHvne CBOEN BAACTY.

Bo ®paHummn ansa ytBepXAeHNA abCONOTHOW KO-
poaeBCcKORn BaacTu notpebosanock 6osbLie 150 net
YNOpPHON 60pbbbl KOPOJIsA C peoanbHOM 3HATbLHD,
ropoackon bypxkyasuen n KpecTbsiHCTBOM. bonee
nogpobHo 06 3TOM neproge aBTOPbI FOBOPUAN B
npeablaywmx cratbax [1, 2]. 34ecb e oTMeTnM, UTo
Aaxe npwu Jlrogosuke Xl 3ToT Nnpouecc ewe He 3a-
BEPLUM/ICSA NMOJHOCTbIO. XOTS €ro NpemMbep-MUHUCTP
KapavHan Puwenbe 1 knancs «cgenatb KOPONeB-
CKyt0 BAacThb Bbicwen Bo OpaHumn [7, c. 90]. U, pen-
CTBUTENIbHO, OH CAenan A 3TOro MHOro, HO nocae
cmepTtu Slrogosuka Xl ero ceiny JTrogosuky X1V ewwe
NPULWAOCL NOAABAATb HAPOAHbIE BYHTbI B MPOBUH-
umax M'meHb-m-FackoHb, CeHTOX, AHryMya v yaTy;
ropoackoe nnebericteo B BunbdppaHue, Vccyape,
Type, Anxepe, Mapcene n MHOTUX Apyrux ropogax
TaKke BbICTynuao npotus kopoada. C 1648 no 1655
r. KopoJjeBckas Baactb 6oponocs ¢ PpoHaon (Map-
nameHTckaa ®poHga — ¢ 1648 no 1649 r., ®poHpa
npuHues — ¢ 1650 no 1653 r., koTopyto BO3rNa-
BMA NpuHL, ae KoHae). OKOHYaTebHO BbICTYMEeHNA
6b111 NogaBaeHbl, 6aarogapsa NpeMbep-MUHUCTPY
KapAauHany MasapuHu, 1 TOAbKO NOC/e ero cMep-
™, B 1661 r., JlogoBunk XIV cTan NnoONHOBAACTHbIM
npasutenem OpaHuymn.

Ho coBeplueHHO cnpaBeaanBbii BONPOC: NO-
yeMy Tak JOAro yTBepXAanacb HoBas ¢opma ro-
CyAapCTBEHHOM BaacTu, eciv abcontoTusm peLuan
06beKTMBHO BO3HMKAKOLLME 3aja41M B Pa3BUTUN €B-
ponenickux rocysapcts? OTBET JOBOJILHO MPOCT:
HoBas GopMa rocysapCTBEHHOTO YNpPaBAeHUs, C O4-

HOW CTOPOHbI, Hbl/1a BbIrOAHa BCEM COCNOBMSAM, a C
JpYyrovi — OoHa He NPOoCTO 3aTparneana, HO BO MHO-
rOM yLemnsna MHTepeckl Bcex cocnoBuii paHumm.

KpecTbsiHCTBO — Hanbonee MHOro4YMCAeHHast
1 3aBMCMMasn YacTb HaceneHma PpaHuum — b0
06BbEKTUBHO 3aMHTEPECOBAHO B YCUIEHNU KOPO-
NeBCKOW BNaCTW, KOTOpas CTpeMMAACch OrpPaHNUnNTb
BOJIbHOCTW GEeoAanoB 1 yCTaHOBUTL OBLLMIA Nops-
AOK. ABCONKOTU3M YCUANBAA LEeHTPanm3aLnto ro-
CYZapCTBEHHOW BAACTUW, YTO OTTECHSANO Ha BTOPOW
MAaH CTapyro agMUHUCTPaLmio — BasbK, ceHellanew,
npeBo 1 rybepHaTOpPOB, KOTOPbIe 13-3a UX YPE3BbI-
YaHO HeomnpeaeNeHHbIX aAMUHUCTPATUBHO-CYe0-
HbIX N BOEHHO-aAMWHUCTPATUBHbIX MOJIHOMOYUIA
3a4acTyto Ype3BblYaliHO 3/10yNoTPEBAANN BAACTbIO.
Kpome ToOro, KpectbsiHCKoe HaceneHue, ycraBluee
OT rPaXXAaHCKMX BONH 1N BHYTPEHHEN HecTabuabHO-
CTW B CTpaHe, KOTopble Ben K HeckoHeuYHbIM rpa-
6e>kam BOIOHOLLIMX CTOPOH, HanageHWi CoNaaTckmx
6aHs 1 ABOPAHCKUX LLaeK, — HY>XAanoCb B CUb-
HOW BAACTX, CNOCOBHOW UX 3aLLNTUTD.

Ho HoBoW dopMme rocypapcTBeHHOro ynpase-
Hua TpeboBanoCb NOCTOAHHOE yYBENYEHNE Hano-
roB Ha CoZep>aHne HaeEMHOW apMUK, Ha PacTyLLmMi
6ropokpaTUYeckuii annapart, Ha KOPONEBCKUIA 4BOP.
OTO BENO K MOCTOAHHOMY POCTY NpAMbIX (Tanbs W
Kanutaumsa) n KOCBeHHbIX (NogobHomy rabenm) Ha-
noros.. Takas NOANTMKa BAACTW Bbi3blBana cCOMpo-
TUBNEHWE U NPUBOAMAA K YaCTbIM BbICTYMNEHNAM
1 ByHTaM KpecTbsH.

OTHOLLEHMe BNACTM K HapOXKAatoLLLeMyCs Knaccy
6yp>kya3mm Bo OpaHumm 66110 TakKe He MPOCTbIM.
Byp>xyasus 6bina 3avHTepecoBaHa B obbesanHe-
HWUW CTPaHbI, B CYLLLECTBOBAHWUMN CUIbHOM LLeHTpanm-
30BaHHON BNACTW, YTO BeJIO K CO3JaHMIO eANHOro
PbIHKA, YHUUYTOXEHWIO BHYTPEHHUX TaMOXEHHbIX
rpaHuL, — Hacneans 6bl10M deosanbHOM pasapo-
671€HHOCTM — 1 BO3MOXXHOCTU MPOBeAeHNs Mep-
KaHTWUAbHOWM rocysapCcTBEHHOW NoANTMKK. Ha Bce
3TO roToBa 6blia MOWTU KOPOAEBCKas BAACTb.

locypapctBeHHas Baactb B XVI-XVIII BB. oueHb
Hy>Janacb B 6yp>kyasuu, BepHee, B ee GUHaHCax.
Henb3s 3abbiBaTh, UTO Byp>Kya3ms — 3TO 4acTb
TPeTbero COCNOBUSA, a Cef0BaTe/IbHO, Haaoramm
obnaranncb He TONbKO KPECTbAHCTBO, HO U Npes-
CTaBUTENM TOPTrOBAM M MPOMbILWAEHHOCTU. Kpome
TOro, OAHVMM U3 OCHOBHbIX NMPUHLMIMOB B CUCTEME
(bpaHLYy3CKOro xo3saMCcTBOBaHWS TOr0 BpemMeHu 6b110
TO, UTO MOYTN BCE KOCBEHHbIE HA/IOMU CAABalNCh
Ha OTKyn KOMMaHuaM Byp>Kya, NpsMble Hanoru B
cnyyae HeobxoaAMMOCTU — a AedunumnT 6611 NOCTO-
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AHHbIM COCTOAAHMEM PpPaHLYy3CKOro rocysapcrea —
3aKnagAblBasnCb NOJA NPOLEHTbI Ha HECKONbKO NeT
Bnepes onAath e cobCTBEHHbIM Byp>Kya-PpuHaHCK-
ctam. Elle ofHUM MCTOYHMKOM rocyapCTBEHHOrO
poxoga abcontotnuctckon PpaHumm 6eiia npogaxa
KOPONIEBCKMMMU BAACTAMU NpeacTaBuTensam 6ypxy-
asnun pasNyYHbIX JOMKHOCTEN N TUTYNO0B. ITO AaBa-
/10 NPaBo VX BAafenbLam BOWTH B Tak Ha3blBaeMoe
«ABOPAHCTBO MaHTUW». DTV JOKHOCTM MOKYMNanunchb
3a KpynHble cymmbl 4o 100 Teic. avBpos [4, ¢.287].
OaHako gapoBaHMe ABOPAHCKOro 3BaHUA Aaxe 3a
AeHbrn He Hb110 rapaHTMeRn Ans BRasenbLa, HO ABASA-
JINCb UCTOYHUKOM A0X0Aa ANa BAacTn. PuHaHcoBoe
BE,OMCTBO KOPOAA HEOAHOKPATHO BO3BpaLLasioch
K 3TOMY UCTOYHMKY. B 1696 1., Korga kasHa4yencTeo
HY>Aanocb B AeHbrax, npaBnTenbCcTBO JIt0A0BMKa
XIV npogano nateHTbl 500 6yp>kya Ha ABOpPAHCKOE
3BaHMe no 6 000 TbiC. IMBPOB C KaXxAoro. 3atem B
1715 r. npaBUTENILCTBO aHHY/MPOBAO BCE ABOPSAH-
CKMe naTeHThl, BblAaHHble rMo3)e 1689 r., u cHoBa
nycTuao ux B npogaxy [5]. Takme onepauuu 6bian
[OBOILHO YaCTbIMU.

CpepHeBekoBoOe cocnosume ropoxat B XVI B, Ha-
UMHaBLUee CKNaAblBaTbCs B ByprKya3uto — Knacc B
HaLWOHaNbHbIX rPaHULax 06besMHEeHHOTO dpaH-
Lly3CKOro rocysapcrtsa, 66110 JONTOBPEMEHHBIM
NpoLLeCccoM, YTO OTPa3nIOCh Ha NOBEAEHUN eLue
OYeHb Pa3HOLLIEPCTHOro TpeTbero COCN0BMSA ropo-
XaH. B XVI-XVII BB. 310 1 ropogckoe naebencrso,
1 boraTas ropogckas BepxyLuka, U oTKynwmkm-ou-
HaHCKCTbI, U BYpHO pacTyllee «ABOPAHCTBO MaH-
TUN» — BCE OHWN BbIIN HAPOXAAKOLMMCA HOBbIM
knaccoM. Ho mx nHtepech! 6bian pasanyHbIMU U
nepenneTanncb cambiM HEOXMAaHHBIM 06pa3oMm,
YTO CKa3blBasOCh Ha NOJNTUYECKOM € MHCTBE 3TO-
ro knacca v 3dPeKTMBHOCTA B €ro NOANTUYECKOMN
6opbbe. Hapoxaatowwmiics knacc 6ypcyasum cTpe-
MWUACA K NONNTUYECKOW BAACTW, MO3BO/IAOLLEN 3a-
WMTNUTb CBOW HOraTtcTBa M MHOrOKpPaTHO YBENYNTb
BO3MOXHOCTb B MOJlyYeHNM HOBbIX. Takoe CcTpem-
NleHWe COBCEM He yCcTpanBano knacc ¢eoaanos v
abcontoTHOro MOHapxa, ABASBLUEroCA NOJHOMOY-
HbIM MpejCcTaBMTeIeM 3TOro Kaacca.

K XVI B. nponcxogmnt 3HaumTtenbHas gedopma-
LMA CpefHEBEKOBBIX COCIOBUN N NX NMPEXHUX Op-
raHu3aumi. OcobeHHO 3TO KacaeTcsa JBOPAHCTBA.

B npeablayLiuii nepnoA pbiLapcTBO ABASIOCH OC-
HOBOW BOOPY>XXEHHbIX CUA Ntobor cTpaHbl CpeaHe-
BEKOBOW EBpoOMbI 1 ONMopol KOPOEBCKOWN BAACTM.
HauunHas ¢ XVI B., Ha nosie 604 BCe WwWnpe NpuMeHs-
€TCA OrHeCTpeNbHOe OpyXKe, MeHAeTCA TakTvKa Be-
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AeHns 605, yCUANBAETCS POJib U 3HAUYEHME NEXOThI
1 1. 4. OJHOBPEMEHHO CHMXAETCs PoJib PblLapcTBa.
Ha cMeHy eMy NpuxoAuT peryasipHas HaemHas ap-
MUsi. [IBOPAHCTBO TepseT NOANTUYECKOE 3HaUEeHNe
B r1a3ax KOPOJIEBCKOM BAacTU. A caMoe rnaBHoe —
YMeHbLUIArTCs ero goxoabl. braropogHoe cocno-
BMe HauMHaeT Huwatb. «Hago ckasatb, — nucan K.
Ae Celicens eue B XVI B.,, — 4TO NOCTOAHHOE BOW-
CKO 3aBeZleHO OHO CTOJIbKO e AN 3alUThbl KOPO-
NEeBCTBa, CKONbKO W ANS TOFO, YTOObI ...coAep>KaTb
ABOPSH; U OKHOCTM TaM TakK pacrnpegeneHsbl, Uto
[l0BOJIbHO 60JIbLLIOE YMCO0 ABOPSIH Pa3HbIX COCTO-
AHUIN MOXET XUTb CMOKOMHO, XOTS Bbl N He Bblo
HWKaKOV BOVHbI B KOpoJeBcTBe. [10OTOMY UTO 3HaT-
Hble JIF0AM 3aHVMalOT BOEHHbIE JOJIKHOCTU... APY-
rme 3aHMUMatoT BTOPOCTEMNEHHbIE AOXKHOCTN: OAHM
— JIeNTEHaHTbI, ApYyrne — 3HaMeHOCLbl, TPeTbW —
KOMENLLMKN U CTPESKN, U HAKOHEL, MOJIoAble ABO-
psiHe NpucTaBaeHbl Tyaa naxamu»'. Kak MCTOYHUK
[0X04a MOXHO A06aBUTb rpabexxk BO BPEMS BON-
Hbl, KOTOPbIV MPUHOCK HEMANYHO JOJIHO JOXOAOB.
Kak npumep MOXHO HasBaTb TanbaHCKME BOMHBI,
koTopble aanance 6onee 50 net (1494-1559 rr.) u
NpeBpaTUANCL B HEC/IbIXaHHbIA rpabex Vtanuw.

MeHstoLmecs 3KOHOMUYECKME OTHOLLEHUS CHU-
XatoT 3HaUeHme 3eMn Kak OCHOBHOro boratctsa
COC/IOBWs ABOPSIH. B 3TOM cMTyaLum oHO BCe MeHb-
e NPUHMMaN0 HENOCPeACTBEHHOE y4YacTne B XO-
3CTBEHHOW AeAaTeNbHOCTU. [lBOpsHe nepecrtaBanu
3aHUMaTbCS CBOVMIMU CENbXO3YTrOAbAMM, MOKMAAM
CBOM JiepeBHM 1 3aMKM 1 NepemeLLanuncs B MNapmx Ko
ABOPY KOPOASA UKW faxe KO ABOPY KPYMHbIX CEHbO-
poB. OHM NoCTeneHHO NpeBpaLLannCh B HaxnebHu-
KOB, XXMBLUWX Ha PeosanbHYO PEHTY C KPECTbsH,
WA Ha NMEHCUU 1 MUIOCTM KOPOS.

®paHLy3cknin abcontoTam bl 06BEKTUBHBIM
SIBEHMEM, KOTOPOE OTBEYa/IO UHTEPECaM JBOPSIH-
CKOrO COCNOBUSA, B NEPBYIO OYepesb, MHTepecam
PAZOBOroO ABOPSAHCTBAa. HecMoTps Ha To, uTO Bpe-
M$ OT BpeMeHU BO3HUKANO HEeL0BOILCTBO BbICLLErO
C0f 3HaTK, ABOPSHCTBO ABASIOCh OCHOBHOM OMO-
pOW KOPONEBCKOW BAACTW.

Co cBOEl CTOPOHbI, KOPOAEBCKas BAACTb, ABUra-
ACb K abcontoTnumy, Bcerga cobarogana MHTepPeChI
[BOPSIHCTBA U BbICTyMasa Ha ero CTOPOHe.

Abcontotnam Bo PpaHumm, UCNONb3YSA LieHTpa-
NIM30BaHHbIN annapaTt B3VMaHWs Hajoros, Obis
OCHOBHbIM PbIYaroM, rapaHTMpPOBaBLUMM ABOPSH-
CTBY HEKOTOPOE BOCMOJIHEHME TEX NOTePb, KOTOPOE

1. C. de Seyssel. La grande monarchie de France. Paris. 1541,
£.17. Uut. no: [3, c.158].

OHO HEC/I0 BCIEACTBMNE MEHSHOLLMXCSA YCAOBUI XKU3-
HW. BTopoli noanTnyeckol 3agaderi Baactu bbiio
NaBMpOBaHMeE MeXAy CTapbiM ABOPAHCTBOM, CO-
XPaHWBLUMM 3HaUNTENbHbI MOANTUYECKNIA BEC, U
6yp>Kya3HbIMW 31eMeHTamMu, 061agaBLlLIMMKN KPY-
HbIMW GUMHAHCOBLIMW CPEACTBAMU U XKeNaBLIUMU
NoNyYnTb HeManyto Toaunky Baactu. KapanHan Pu-
Lesbe, YNOPHLIN CTPOUTENb aBCONFOTHOM MOHAPXMK
Bo ®paHuunm, B cBoem «[Monntmyeckom 3aBella-
HWM» OTMeYas, YTo CBOeN OCHOBHOM 3aZa4el OH
BMAMT obecneveHne rnaBeHCTBYIOLLLErO NoJioXe-
HWA ABOPAHCTBA Nepej NoAHUMatoLencs bypxy-
asvel [7, c. 90].

PedopmaLms kaTonmueckon LepkBu Ha4YMHaeT-
cs okoso 1500 r. v 3aBepluaetca mexay 1680-1690
rr. B 3ToT nepuog Bo ®paHumm cayymnocb MHO-
ro cobbITUIA: rpaXxaaHckme BOVHbI, Bapdoniomees-
cKas HO4Yb, MOHacTblpckas pedopma, B TOM uncie
YBEJIMYNIOCh XXEHCKOE MOHALLIECTBO — YPCYANHKM,
KapmenuTkn (Hanpumep, Bce GpaHLy3CKoe BbiCLLee
obuwectBo ¢ 1604 no 1620-e rr. BcTano Ha NyTb Op-
AeHa Kapmenuntok), arHOCTUKM, 6ECKOHEYHble Teo-
nornyeckme ANCKYCCUM N pasnyHble Peanrmo3Hble
TeueHus. He 6yaem norpy>atbcs B CNOXHbIe ne-
puneTum 60pbObI M AYXOBHbIX MOUCKOB 3TOrO Bpe-
MEeHW, OTMETUM TOJIbKO, YTO BCE 3TU COBbITUA He
MOTN He CKa3aTbCA Ha Bepe, KoTopas npetepne-
Na 3HauuTesIbHble U3MEHEHUS U 3aMeTHO ocnabe-
na. Ecav Beputb cnosam agpyra [ekapta MepceHa,
B 1623 r. B ogHOM [Mapuxxe npoxmBano He MeHee
50 TbIC. HEBEPYHOLWLMX?. DTO HBO/bLLE YUETBEPTU Ha-
cesleHns 3TOro ropoga.

BnacTb HauMHaeT akTUBHO MCMNO/b30BaThb ApPY-
rme MexaHu3Mmbl UAEONOTMYECKOTO BO3AENCTBUS.
B nepByto ouepesb, 3TO NCKYCCTBO M Hayka. Abco-
NHOTHbIE MOHAPXM MOOLLPAAN Pa3BUTME KYAbTYpPbI
M HayKW 1 OAHOBPEMEHHO CTPEMUANCH K KOHTPO-
o Hag HuMK. K anoxe abcontoTmama BOCXOAMT ro-
CyfapCTBEHHAA MHCTUTYLMOHAAM3aLMA KYAbTypbl U
HayKku (Co3aaHne KOPOAEBCKMX akaleMUI, HayuUHbIX
obuwects). KapanHan Puwense opraHunsosan ®paH-
Lly3CKyto akagemuio xygoxects. KapauHan Masapu-
HW NPOAO/IXMA 3Ty AeaTeNbHOCTb. B 1648 r. 6bina
co3faHa koposieBckasa AkajeMus XXNBOMUCK, 3aTeM
KoponeBckas akagemus ckynbnTypbl «I'’Académie
de peinture et de sculpture», k koTopon B 1671 .
npucoeanHnan KoponeBckyro akaseMmnto apxmrek-
Typbl «I'’Académie d'architecture». HezaBucrmo ot
HWX cylecTBoBasa KoponeBckas akageMus Haanm-

2. Cwm: MopwHes b.®. Abcontotnam Bo Pparumn. — M., 2010.
— C. 216. [6, c. 216].

Celi, co3faHHas ANs NpocaaBAeHUs AesIHUIN KOPO-
na loposuka XIV.

[MocTeneHHo co3aaBancs boabwon ctuab Jltoao-
BuKa XIV, KOTOpPbIV CBA3aH C MAEONOTNeN 1 3CTe-
TUKOWM PpaHLy3ckoro abcoatotmsma. DTOT CTUb
coeanHAN B cebe aneMeHTbl Kaaccnumsama un ba-
pokko. bapokko npugaeT knaccmyeckum dopmam
0COBEHHYH MbILHOCTb M 3KCMPECCUIo, a Knaccmye-
ckme GopMbl BO3BENYNBAAN KOPOIA, MO3BOAANM
CpaBHWTb ero ¢ umnepatopamu Puma. «Le Grand»
— 3TOT CTWJb BbIpaXan niev TOpXecTBa CUAbHOWM
abCoNOTHOWN KOPOJIEBCKOW BAACTH, MPOLBETAHNA U
6oratctBa cTpaHbl. OH OKa3an 3aMeTHOe BAUSIHUE
He TOJIbKO Ha apXUTEKTYpPY, XMBOMUCh, CKYNbNTYPY,
HO 1 NpUKNajHOE NCKYCCTBO, MHTEPbEP U Mebenb.

KoHey, XVII — XVIII B. aBuance ana ®paHumm ne-
puozoM pacuBeTta B 061acT MOANTNKM, 3KOHOMU-
KW, Ky/JbTypbl M UCKyCCTBa. Hayano 3Toro nepmoga
Nno BpeMeHu coBMajaeT C MepnoaoM npas/ieHus
kopons Jlrogosuka XIV. MHorve Buapl jekopaTtus-
HO-MPUKNAAHOrO UCKYCCTBA, Takue, kak mebesb, ro-
6eneH, dapdop 1 apyrue, B 3TOT NEPUOL NOAYyYaOT
cBoe pa3zsuTme. lNonck HoBbIX GOPM, TEXHUKO-TEX-
HOJIOTMYECKNX MPUEMOB N MaTePUanoB CTaHOBUT-
CSl OCHOBHOW mAeen AN CO34aHNA BEMKONEMHbIX
06pasLoB yKpalleHns NHTepbepoB Bennkoro Beka.
VIx ctnanctnyeckme pelieHna BnocaeaCcTBmm Cra-
HyT obpa3Lamu Ans NojpaxkaHus, BNAOTb A0 Ha-
CTOALLErO BPEMEHN.

deHoMeH pacuBeTa AeKOPaTUBHO-MPUKIAAHOTO
nckyccrsa Bo ®paHuum koHua XVII-XVII BB. nmen
CBOO npegbicTtoputo. B anoxy /lrogosumka XIV B Ma-
pwxe B KOHUY XVII — Hauane XVIII B. gBe npodec-
CUWN COBMELLLAINCL B OHOM, TO eCTb MebenbLLmKn
AeNNANCb Ha CTONAPOB W KpacHoaepesLunkos [1]:
CTONAPbI MO KPAaCHOMY JepeBY UAN KPaCHOA4EPEB-
MKW, YaCTO MHOCTPaHLLbl, OTAENNINCH OT CTONAPOB,
B OCHOBHOM, $paHLy30B, NPON3BOAALLNX Mebenb
ANA cnaeHnsa n ontoByto Mebenb. Pasnnune, KoTo-
poe Mbl MPOBOAMM MeXAY U3roToButensimm mebenu,
yctaHoBunoch B XVIII B. B C1oBe «kKpacHOAepeBLLMK»
MeXAy KpacHOAepeBLLMKAMMK B MPAMOM CMbIC/e
C/I0Ba W CTO/IsipaMu, C APYron CTOPOHbI, U NpuBe-
no B koHue XVIII B. k peopraHmzaumm scein Obwu-
Hbl cTonapos (Yka3 1776 r.).

OcHoBa 3TOMy paszeneHunto bbiia 3aa0XeHa npu
l'eHpuxe IV, KOTOpbIV OCTaBUA O cebe NpescTaBaeHVEe
Kak O CUMMNaTUYHOM 1 BAM3KOM K HapOAy MOHapXe,
HO OH TaKXXe AB/IANCA NPOCBELLEHHbIM MeL,eHaTOM.
leHpux IV nokpoBuTENLCTBOBAA MCKYCCTBAM W Ma-
HydakTypaMm, B MPOTMBOBEC 3aBUCUMOCTN CTPaHbI
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B 3TOM BOMpOCe OT MHOCTpaHLeB. [1pon3BoACTBO
XYAOXECTBEHHOW Mebesin HaXxoAM0Ch CPEAN HUX:
nmeHHo leHpux IV npussan B Napu> MHOCTpaH-
HbIX MacTEpPOB 1 NepBbIX «ebeynier» — KpacHoge-
pesueB Muwensa Kamna, Meepa byns, XXaHa Maca,
NopaHa Crabpe, ycTponB MacTepckme Ha NepBoMm
aTaxke JlyBpa, NONIOXUB Hayano NOANTMKE XyAoXKe-
CTBEHHOTO HaLMOHanM3Ma, KOTOPYHo No3xe byaeT
nponaraHanposaTb Konbbep. VI3BecTHO, UTo nog,
Ha3BaHMeM «MacTepckue JlyBpa» nmeetca B BUAY
nepBbIn 3Tax 1 ABop bonbliol ranepen Jlyspa.

C Hauana XVII B. 6boratctBo BO ®PpaHumto npuxo-
anno u3 Ncnanumu. Ctas B 1615 r. cynpyroii Jlrogo-
Buka Xl n koponeson ®paHumm, AHHa ABCTpuiickas
npuHecna ¢ cobor BKyC K POCKOLLM, YYBCTBO 3TU-
KeTa 1 HeMHoro 3on0Ta u3 Hosoro Ceeta. Mano
XEHLMH MMeno Boblue BANSHUS Ha MOJAY CBOEW
3MOXM, YEM 3Ta UCMaHCKaa NpuHLecca, B3oleLlas
Ha dpaHLy3CKnii KOPOAeBCKUIA NpecTos. VicnaHckume
naev npeogonenv BMecte ¢ Heln MupeHeun. Bee, uto
COCTaBAANO NpPesMeT MHTepeca XEHLWMH ee ypoB-
HA, — YKpaLleHuWs, oaexaa n 06cTaHOBKa, UCMbITa-
J10 BAVISIHWE 3TOM KOPOJIEBbI, KOTOPOV HPaBUAOCh
BCE, UTO HanoMmHano o6 VMicnaHum.

Koraa Jlrogosuk XIV B 1643 r. cTan Kopoaem
®paHumm, emy 6b110 NATb NET. PereHTwen Npu Ko-
pose Oblna HazHauyeHa ero matb, AHHa ABCTpUIA-
ckas. MNoct nepBoro MUHUCTpa noayumn daBoput
KoposeBbl kKapanHan MasapyHu, KOTOpbIV ABAANCS
dakTmnyecknm npasutenem PpaHumm BNAOTb JO CBO-
et cmepTn B 1661 r. OcHOBHYtO 3aga4y MasapuHu
Tak Xe, Kak 40 Hero Pulienbe, BUAEN B KOHCONMAA-
umn GpaHLy3CKoro ABOPAHCTBA BOKPYr KOPONEB-
CKOrO TPOHa, TO eCTb B AaJibHEWLLEM YKPEnaeHUn
abcontoTmama.

C 1661 r., nocne cmeptn MasapuHu, HaunHa-
eTcs Nepuoj eAUHONINYHOrO npasaeHus Jltogosu-
ka XIV. B 1659 r. BoiHa ¢ VcnaHunen 3akoH4Ymnach
MupeHerickum mupom. Korga B mapte 1661 r. ymep
Ma3zapwuHu, CTaBLINIA 3a FOAbl CBOEN AMKTATYypPbl Of-
HUM 13 Boratenwmx atogen PpaHuMm, B MOMEHT
CBOEro nocnesHero B3goxa npovsHecs: «/ roso-
PAT, UTO HY>KHO BYJeT BCe 3TO OCTaBUTb!», ABajLa-
TUABYXNETHUI Kopoab Jlrogosuk XIV ob6bsBuA, UTO
OTHbIHE OH cam ByZAeT CBOVMM NpeMbepP-MUHUCTPOM.
Moposuk XIV ntobun ynpasaaTe rocyapcTBoM: OH
pedopMNPOBaN He TONIbLKO apMUIO, HO TakXe BCHO
rocyapCTBEHHYH MalUMHY, CUCTEMY NPaBOCYAUSA,
Toprosau. B TeyeHune 54 neT OH AMYHO 3aHUManN-
€Sl BONPOCaMW BHELLHEN Y BHYTPEHHEW MOJUTUKK
rocyZapcTBa, Onupasch Ha rocyfapCTBEHHbIX Ce-
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KpeTapen 1 0cOB6eHHO Ha reHepasbHOro KOHTPO-
nepa dmHaHcoB (gonroe Bpema nm aaanca Xa
BaTtnct Konbbep).

C TOUKM 3peHus KpaHen LieHTpann3saLum, Bactm
XVII B. BO PpaHLMMN MOXHO AENCTBUTENBHO Ha3bl-
BaTb «BekoM Jlrogosuka XIV», KoToporo npuasop-
Has nctopuorpadus Hapekia «KkopoNEM-CONHLEM>.
Ero npaBneHuve, xapakTepun3oBaBLleecs HEBUAAH-
HbIM 616CKOM Y POCKOLLbIO, TPOMKMMMW BOEHHBIMY
nobesaMun B HayanbHbIV Nepuog un katactpodu-
YECKMMMW NOPaxXeHUAMU B KOHLIE, MOKPOBUTEb-
CTBOM HayKaM M MCKyCCTBaM, OCYLLLECTBAANOCH 3a
CYeT KpaHero HanpsxeHust GMHAHCOB N HEOAHO-
KpaTHO NPUBOAMAO KOPOJEBCTBO B KpalHe onac-
HOE MOoJIoXeHMe.

LleHTpoM ABOpSIHCKOro rocyaapcTea npu Jlrogo-
Buke XIV ctan koponesckuii AgBop. YTo6bl NpuaaTh
6neck «pacagy» abcontoTHOM MOHapxuu, bpaH-
Lly3CKMIA KOPOb peLLnA NOCTPOUTb TaKoW ABOpPeEL,
KOTOpbIN ABAAACA Bbl CUMBOJIOM MOTYLLECTBa KO-
ponesckor PpaHumn. K ToMy Xe, N0 MHEHUIO KO-
poJis, ABOpPeL, JO/IKEH Bbla OrpajnMTb MOHapxa oT
Kakux 6bl TO HM BbIJI0 NOKYLLEHWNA. TakmM 0bpa3sL.oM
apXUTEeKTYPHOrO MCKycCTBa CTan ABopel, B Bepca-
ne, 6aun3 Mapuxka, a pockoOLb ero anapTaMeHTam
A0KHBI 6bIM NPUAATE MacTepa AeKopaTUBHO-MNPU-
KN1aHOrO UCKYCCTBA, 3HaUMTeNbHaa A0S CPeam Ko-
TOPbIX NPUHaANexana mactepaM MebesbHOro aena.

Jrogosuk XIV, npoBoas Ty Xe MNOANTUKY, UYTO U
F'eHpux IV, npu KOTOpPOW pasym fosKeH Bbla nocTa-
BUTb B OWH Psif, SKOHOMUKY 1 UCKYCCTBO, ECTECTBEH-
HO MHTEpPEeCoBaNCs MacTEPCKUMU HUXKHEW ranepeu
JlyBpa. lobuTbca npaBa npoxuvBaHus B JlyBpe 6bino
ANs XY[OXKHUKOB 1 eLle bosbLUe A MacTepoB TOro
BPEMEHU He TONbKO BO3MOXHOCTbIO NMOJYUUTb POZ,
odnuManbHOro NOCBALWEHUA N of06peHns BMe-
CTe CO CMOKOWHOW 6e3MATEXHOCTHHO XU3HM B Ma-
CTEPCKUX, HO B TO XKe BpeMs 6biTb 0406 pEeHHbIMM
Koposnem 1 nonyumtb KOPONEBCKYHO NOAAEPXKKY B
NPOTMBOBEC MaPUXKCKMM KOPNopaLmsaMm.

Cpean mebenblymkos, paboTtaBLimx Ha Kopo-
nesckuin asop Jlrogosuka X1V, 6b1a1 U3BECTHbI Ta-
Kne Mactepa, kak JJomeHuko Kroccum (1635-1704),
Mbep MNoanb (1620-1684), AHTtyaH lN'yapo (1680-
1746), A.-)X. OnneHopg (1639-1715) n ap. Jltobu-
MbIM MacTepoM-mebenblinkom Jlrogosuka XIV
6b1n AHape-LWapnb bynb (1642-1732). [Byx Bblaa-
FOLLUXCSA IMYHOCTEN — MacTepa U MOHapxa — 06b-
efMHANO AYXOBHOE POACTBO: OAHA M Ta Xe Ntob0Bb
K BEINKONEeNNIO0, HEMHOTO TAXENOMY U3obunumio,
POCKOLUHbIM MaTepuanam, NoTpsAcatoLLen cumme-

Tpun. Vickyccteo byna xapaktepusyet anoxy Jlro-
nosuvka XIV B TOl e Mepe, B Kakon caM byab cmor
pacKkpbITb CBOW TaNaHT TO/bKO MOJ NMOKPOBUTENb-
ctBoM Kopons-ConHua.

B 1672 r. no pe3ynbTatam CBOUX NPON3BEAEHWI
A.-LL. Bynb nonyumn 3saHne nepBoro KpacHoAepes-
LLiMKa KOPONEBCKOrO ABOPa, KBaANPULIMPOBAHHOrO
TakXe B KauecTBe apxMTeKTopa, rpaBepa u CKy/b-
ntopa. bynb u ABAsACA TakoBbIM: OH Hbl1 OfHOBpE-
MEHHO apXMUTEKTOPOM, XyAOXHNKOM, CKYbNTOPOM,
KpaCHOAEPEBLLMKOM, FPaBepOM KOPOJIEBCKOM Meyva-
TW. Byb 6bIN XYJ0XXHUKOM B MOJHOM CMbIC/IE 3TO-
ro cNoBa, U HW OfAHa OTPaC/b UCKYCCTBa He bblna
emMy 4vyxaa.

Bosiblas yacTb Npoun3BeseHnin ero MebenbHoro
MCKYCCTBa, A4OBONLHO MHOIOUYMNC/IEHHasA Ha ceroj-
HALWHWIA AeHb, Oblna BNOCNEACTBUM pecTaBpupoBa-
Ha, PEKOHCTPYMpPOBaHa UAN NOBTOPEHaA.

B Hauane cBoelt kapbepbl A.-LL.Byab ncnonb-
30Ba/ MapKeTpu U3 AepeBa, CBUAETENbCTBOM Yero
ABNAOTCA AePEBAHHbIE NHKPYCTUPOBAaHHbIE MaHHO,
yKpallatoLme HeKoTopble 13 Hanboee NpekpacHbIX
npeameToB Mactepa. Bo BTopom nepuoge ceoero
TBOpYectBa A.-LL.bynb B HosbluelN CTENEHN Haxo-
AWACA Nog BANsHWMEM KoMno3uuumii L. lebpeHa. K
3ToMy nepuogy Teopyectea A.-LL. byas MoxHo oT-
HecTn Hanbonee BanCTaTeNbHbIA NEPUOZL €ro XyA0-
EeCTBEHHOWN Kapbepbl, MPON3BOACTBO MPEKPACHbIX
npesmMetTos mebenbHOro MCKYCCTBa C MO30/104Y€EH-
HbIMK durypamm n3 6poH3bl, cay>awmmMmm obpam-
NeHveM ans GaopanbHbIX KOMMNO3ULMIA B TEXHUKE
WHKPYCTaLMW, HaxoAsLLEeNCs Ha YepenaxoBoM MoJie.
HemHoro nosxe oH NpoHuKca Hanbonee daHTa-
ctnyeckmm ctunem X. bepena n pacnonoxwun ero
rpoteckn n mndbonornyeckme dburypbl Ha Yepena-
xoBoM ¢oHe. XXaHH bepeH — pucoBanbLnK KOM-
HaT 1 KabuHeTa KOPOAs — TakXKe XMW B ranepesx
Jlyepa, B coceaHunx c A.-LL. bynem nokosx. X. be-
peH chopmMMpoBanCcs Kak XyAO>XKHMK B MacTepPCKOM
Lapns JlebpeHa, oTkyaa BbILLIO 60/bLIOE KONNYeE-
CTBO XYAOXHWKOB Pa3fNYHbIX XXaHPOB, Y1 OH BO MHO-
roM MOBAWSAA, MOCAE CMEPTU CBOErO YUUTeNs, Ha
pa3BuTME TPaAULNIA AeKOPaTMBHOrO NcKyccTBa. Ero
PUCYHKW W TPaBrOpbl OTIMYaANCh NAOAOBUTOCTbIO,
61aropoAHbIM CTUAEM U TPALMO3HOCTBIO MCNOJHE-
HuA. BanaHwe X. bepeHa 66110 npeobragarowum B
obnacTn AeKopaTUBHOrO NCKYCCTBA W MHTepbepa.
B ero apabeckax v npuuyanmBbix pucyHkax A.-LL.
Bynb uepnan naeun cBOMX NPEBOCXOAHbIX HABOPOB
B TEXHWKE MapKeTPW N MHKPYCTaLUW.

Momumo XK. bepena, A.-LLl. Byab 3anmcTBOBaN pu-
CYHKMN Y MHOTOUYUCAEHHbIX XyAOXHWUKOB. [l0BONBHO
yacto nomoran emy [lomeHunko Kroccu, co3gatenb
duryp n bapenbedos mebenn A.-LL. byns.

A.-LLl. Byab Takxe paboTan B COOTBETCTBMU CO
CBOMMMW COBCTBEHHBIMU KOMMO3ULMAMU. Ero kom-
nosuumsa Bcerga bbi1a Tak yMeNo ypaBHOBELLEHA,
YTO rpaLMO3HOCTb AeTasel HUKOrAa He oTB/ekana
OT raPMOHMYHOCTY reHepasbHbIX MMHWIA. OpHaMeH-
Tbl BbIAENANNCL HA GOHEe MHKPYCTaLum u3 vepe-
NaxoBOro NaHuMpa ¢  MeAHbIMU OPHaMeHTaMu B
BMAe apabecok, OpUrMHaNbHOCTb KOTOPbIX Bbl3bl-
Basla BOCxuLeHue. Bce npounssegeHmns mebensHoro
nckyccrea byna nMeroT apxmTeKTOHUYHY dopmy,
KaXKas 4aCTb KOTOPOM COOTBETCTBYET 3aMbIC/y.

Takune mactepa, kak AHgpe-Lapab bynb, asas-
JICb HE TONBKO UCMOAHUTENAMM, HO N aBTOPaMu
NPOEKTOB TeX MPOU3BEAEHWNI, KOTOPbIE BbIXOANAM
13 nx mactepckon (rpadpumueckune npoektsbl A.-LL.
bynsa xpaHatca B doHaax My3es AekopaTMBHOIO Uc-
KyccTBa, Mapu). ABnaack npekpacHbIM pUcoBasb-
LWMKOM U ckyabnTtopom, A.-LLU.bynb cam co3gasan
MoJzenn 6poH30BOro Aekopa W npekpacHble Ha-
penbedbl, ykpallasLume ero npounsseseHuns. bonee
TOrO, OH OT/IMBAA 3TN MOAENN B CBOEN MaCTEPCKOM,
YTO AOCTaBUAO eMy HeMano Npobaem B OTHOLLIEHM-
fIX C Kopropaumen ANTenmnkoB-6pOH30BLLNKOB.

Angpe-LLapnb bynb sBnsetca ogHUM U3 CaMbIX
3aMeuyaTenbHbIX MacTepoB MebenbHOro NckyccTea
koHua XVII — nayvana XVIII B. Ero ums crano, no cy-
LLLeCTBY, HapuLaTeNbHbIM, aB Ha3BaHWe He TO/IbKO
onpeaeneHHoON TeXHNKe UCMONHEHWA MebeNbHbIX
NpPeaMeToB — «B TEXHUKE BYNb», HO U XYAO0XECTBEH-
HOMYy cTuAtO B 061acT MebenbHOro nckyccTea —
«CTUNb B6ynb». AHgpe-Lapab Byab 6bin1 BEAUKUM
MacTepoM CBOEro Beka, JOCTOMHbIM CBOEro BeNu-
KOro npaeutens.

®paHuy3sckasa mebenb XVII-XVIII BB., B NOHU-
MaHUKN «mebenb KOpPOAEBCKOro ABopa», KoTopas
ABAANACh UTOTOM AeATeIbHOCTN KOPOEBCKMX Ma-
CTepoB-MebenbLMKOB, MPeacTaBAseT cobon spyai-
LUYHO CTPaHWLLy B UICTOPUMU He TOIbKO $paHLy3CKOro,
HO 1 BCero eBponenckoro nuckyccrea. MHtepec k
dpaHLy3ckor Mebenn 3Toro nepuoga He yracaer.
MHorve cneumannctbl, pectaBpaTopsbl, KOAIEKLN-
OHepbI 1 IHBUTENN NCTOPUYECKON Mebenn A0 cux
Mop OTKPbIBAKOT paHee HeaTpnbyTMPOBaHHbIE Npes-
MeTbl Mebenn, Beankonenue KOTopbiX YAUBASET U
nopaxaeT, BMecTe C TeM CBUAETENbCTBYS O CBOEM
NPONCXOXAEHUM N3 anapTamMeHTOB PppaHLLy3CKMX
koponen. CaMble N3BECTHble B MMPOBOM MacLUTa-
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6e rocysapcTBeHHble My3eu, Takme Kak SpMUTax,
JNlyBp, Bepcanb, MeTponoaunteH mysei, Mysein Buk-
Topun n AnbbepTa, B cBOel MebesibHON Koaek-

LMK BCerga c rnybokMM NoYTeHWeM NpeAcTaBastoT
npeamMetbl «bonbloro ctuna» anoxu Jlrogosuka XIV.
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HISTORY OF CHINESE THERAPEUTIC GARDENS

Summary: Therapeutic gardens in China, emerging from
the interplay of garden art and medicine, have deep roots
that extend back to ancient times. Their historical evolu-
tion is closely tied to the philosophical and medical theo-
ries of those periods. Traditional medicine and horticulture
developed over a long span, forming complex systems that
merged to create therapeutic gardens. These gardens not
only reflect the traditional notion of health as a harmo-
ny between humans and nature but also demonstrate the
evolution of China’s approach to healing through natural
environments—from early temple hospital courtyards to

The emergence of therapeutic gardens is inex-
tricably linked to the formation of the first hospi-
tals. Under the influence of ancient Chinese religion,
the theory of traditional Chinese medicine contains
many philosophical ideas. In ancient Chinese soci-
ety, the main activity was agriculture. People per-
ceived themselves as living between heaven and
earth, believing that survival depended on adapt-
ing to environmental changes throughout the year
to maintain comfort and health. This gave rise to
the philosophical concept of “Unity of Heaven and
humanity” ("X A&—" - "Harmony and unity of
man with nature, man’s moral actions should cor-
respond to the laws of nature in order to achieve
harmonious coexistence of the individual and the
universe”), which deeply penetrated people’s con-
sciousness [15, p. 10]. Traditional Chinese medicine
believes that any disease arises from a disharmony
between a person’s mental state and the external
environment. External factors such as wind, mois-
ture, cold, and heat are causes of diseases, while
internal emotions such as joy, anger, sadness, and
fear disrupt health. Only when the body is in a state
of disharmony can the external environment cause

modern medical institutions. The development of thera-
peutic gardens encompasses the shift from the philosoph-
ical foundations of Daoism and Buddhism to the practical
incorporation of natural elements into healing architec-
ture, adapting to social, cultural, and technological chang-
es. In the context of contemporary evidence-based design
(EBD), they have acquired new significance as a multidis-
ciplinary form of spatial therapy, combining scientific ap-
proaches with cultural heritage.

Keywords: China, therapeutic garden, history, philos-
ophy, medicine, design

disease [1, pp. 6-8]. The "Huangdi Neijing" ("#& &
A £"), one of the most important classic texts of
Chinese medicine, also emphasizes the connection
between the environment and human health. The
“Huangdi Neijing” states: “Nourishing Yang in spring
and summer, nourishing Yin in autumn and winter.”
("HE 7. Z A" - In spring and summer, in-
crease yang energy for activity; in autumn and win-
ter, support yin energy for rest and recovery. Yang
symbolizes warmth, activity, and external energy,
while yin symbolizes cold, tranquility, and internal
energy) [12, p. 3]. And the ancient Chinese philos-
opher Lao-tzu (founder of Daoism) in his work “Tao
Te Ching” ("&1E£") writes: "Humans model them-
selves on the earth; the earth patterns itself on the
operation of heaven; heaven patterns itself on the
operation of Dao; Dao patterns itself on what is
nature” (" AJEHL MhER KILiE EEBR") (3, pp.
223-226]. This phrase emphasizes the interconnect-
edness and internal order between different levels
of the Universe and expresses the philosophy of
“conform to the nature” ("l BK") and “control
by doing nothing” (“ZcAMR" - “Do not interfere
unnecessarily, do not forcibly accelerate the devel-
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