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DECORATIVE DESIGN OF THE INTERIORS OF
THE MOGAO CAVES (DUNHUANG) AND ITS
SIGNIFICANCE FOR PUBLIC ARCHITECTURE IN
WESTERN CHINA'

Summary: The article analyzes the decorative design of the
interiors of the Mogao Cave complex (Dunhuang) and ex-
amines its significance for public architecture in the western
regions of China. Using comparative stylistic and chrono-
logical analysis, the study considers the dynamics of com-
positional and spatial solutions, iconographic programs,
ornamental repertoire, color schemes, and techniques of
execution across five historical periods: Wei-Jin and the
Northern and Southern Dynasties; Sui-Tang; Five Dynas-
ties and Ten Kingdoms; Song-Yuan; Ming—Qing. Particular
attention is paid to the organization of interior surfaces
(hierarchy of pictorial fields, framing and border systems,
ceiling compositions), to the narrative logic of mural cy-
cles, and to the correlation between decorative choices and
modes of perception within a limited architectural volume.
It is established that at the early stage (4th-6th centuries)
artistic traditions of the Western Regions prevailed along-
side the gradual adoption of expressive means associated
with the Central Plains. During the Sui-Tang period, a ma-
ture ensemble system was formed and multicultural synthe-
sis reached its peak, resulting in a more stable decorative
canon and a wider thematic range. In the 10th century, the
Tang foundation persisted amid local modifications related
to changes in patronage and the scale of cult practice, which
affected the proportional organization of interiors and the
degree of ornamental detail. In the Song-Yuan period, pro-
cesses of localization intensified, and the decorative lan-
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guage diversified within a confessional framework, including
motifs and iconography associated with Tibetan Buddhism
alongside established forms. In the Ming—-Qing period,
maintenance, repainting, and restorative reproduction
predominated, consolidating established decorative types
and reducing the role of large-scale innovative programs.
The paper shows that changes in the Mogao decorative
system reflect the interaction between Silk Road cultural
transfers and local traditions and were shaped by a com-
bination of politico-administrative and confessional factors.
The significance of Mogao's artistic experience for public
architecture in Western China is substantiated: as a source
of regional motifs and principles of their compositional in-
tegration into interiors, and as a historical example of cor-
relating decorative solutions with functions of collective use
(ritual, communication, representation). The study concludes
that two interrelated foundations are consistently manifest-
ed in Mogao's artistic language: ethnocultural interaction
and the functional conditioning of decorative decisions.
Keywords: Mogao Caves (Dunhuang); interior; decorative
design; monumental and decorative painting; style; West-
ern Regions of China; public architecture; Silk Road.

1. The article was prepared within the framework of the state
assignment of the Altai State University “The Turkic world
of the "Greater Altai": unity and diversity in history and
modernity” (project No. 6666-25).

Interior view of Mogao Cave No. 275

Introduction to the problem

The article analyzes the decorative design of the
interiors of the Mogao cave complex (Dunhuang)
and its significance for public architecture in the
western regions of China. The term “western re-
gions” refers primarily to Xinjiang, Gansu, and Qing-

hai, while “"public architecture” denotes religious,
administrative, and commercial buildings intend-
ed for collective use.

The choice of the Mogao Caves as the princi-
pal object of study is determined by two factors.
First, Dunhuang's position on the western section of
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Jataka “Deer King” in Mogao Cave No. 257

overland routes facilitated the circulation of artistic
models and workshop techniques, which is reflect-
ed in iconography, ornament, and color schemes.
Second, the complex is characterized by considera-
ble temporal continuity: the decoration and subse-
quent refurbishments of the interiors can be traced
from the period of the Sixteen Kingdoms (from 366)
to the Ming and Qing dynasties, which makes the
Mogao material a sequential series of historical and
stylistic transformations.

The Mogao material is used as a basic chrono-
logical framework for comparison with decorative
practices in the interiors of religious, administrative,
and commercial buildings in the western regions.
The decorative design of these interiors developed
within a field of interaction between the traditions of
the Central Plains, western-regional artistic practices,
and local craft schools; as a result, stable methods
were formed for correlating motifs, composition-
al schemes, and artistic devices with the function
of a given space.

Introducing a periodization of decorative solu-
tions at Mogao makes it possible to reconstruct
the logic of changes in artistic approaches within
the complex and to identify principles applicable to
the interpretation of the décor of public architec-
ture in Western China. The observations obtained
refine the art-historical context of the formation of
the regional tradition and provide a basis for dis-
cussing the possibilities of appropriately actualiz-
ing this heritage in contemporary design of public
interiors — through the selection of motifs and de-
vices, their compositional integration, and their co-
ordination with the functions of space.

Review of the literature

The research tradition devoted to the western
regions of China consistently records the depend-
ence of interior décor in socially significant buildings
on cultural transfers along the Silk Road, on confes-
sional structures, and on local artistic schools. The
most extensively developed body of work remains
the studies of the Mogao cave complex (Dunhuang),
where the focus is predominantly on individual caves
or limited chronological segments: stylistic features
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and local adaptations in cave 275 of the Northern
Liang period [1,3]; the compositional and narrative
organization of the Jataka “The Deer King” in cave
257 of the Northern Wei [4]; specific traits of eth-
nocultural synthesis in cave 45 of the Tang era [7];
transitional forms from Tang to Song in the cornice
décor of cave 427 [6]; Tibetan Buddhist iconography
in cave 465 of the Yuan period [14]. In these stud-
ies, emphasis is generally placed on iconograph-
ic interpretation and on the analysis of techniques
used in monumental and decorative decoration.

Parallel to this, research has developed that ex-
amines decorative practices in other types of mon-
uments within the western area: traces of cultural
interaction in the Maijishan grottoes [11] and the Is-
lamic geometric ornament of the mosque in Tongxin
County (Ningxia) [5] demonstrate the confessional
and regional diversity of interior artistic languages.

A separate body of studies focuses on materi-
al culture and technology, addressing issues of in-
terpretation and preservation of the monumental
and decorative layer at Mogao [10,18], as well as
problems of continuity in traditional colour sys-
tems and their contemporary reinterpretation [8].
A promising line of inquiry is associated with the
use of digital media for documenting and present-
ing the Mogao heritage [16].

At the same time, art-historical literature still
lacks sufficient studies in which the development
of decorative design in Mogao interiors is exam-
ined consistently as a single historical line and, at
the same time, its significance for the interiors of
public buildings in the western regions of China is
discussed.

Aim, objectives, materials and methods of the
study

The aim of the study is to identify the histori-
cal and stylistic dominants of the decorative design
of the interiors of the Mogao cave complex (Dun-
huang) from the 4th to the 19th centuries and to
determine their typological correspondences to the
decorative practices of public architecture in the
western regions of China.

Within this aim, the study proposes to:

King Tottika of Kucha and Queen Svayambhaprabha in Cave 205, Kizil Caves
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Sculptures of the Buddha and bodhisattvas and frescoes with heavenly beings, flying apsaras and devotees in Cave 76, Maijishan
Grottoes, Gansu

1. identify the features of each historical and
stylistic stage (iconographic, ornamental, colouris-
tic, and spatial-compositional);

2. determine the factors underlying changes in
decorative solutions;
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3. formulate principles for the compositional in-
tegration of motifs and for correlating décor with
the functions of public spaces.

The research materials include three groups of
sources.

Ruins of Wei-Jin dynasty government buildings in the ancient city of Jiaohe, Xinjiang

1. Materials on the Mogao Caves (Dunhuang):
photographic documentation, measured plans, di-
agrams and drawings of motifs for key caves (in-
cluding Nos. 275, 257, 45, 96, 465); archaeological
and restoration documentation; written sources.

2. Comparative material on the public architec-
ture of the western regions of China: religious mon-
uments (Kizil, Maijishan, Taer, the Great Mosque of
Tongxin); administrative structures (Jiaohe, Zhangye,
Lanzhou within the corresponding periods); com-
mercial objects (the Western Market of Dunhuang,
the bazaar of Kashgar, etc.).

3. Scholarly publications that record the dat-
ing, typology, and specific features of the deco-
rative layer.

The methods of the study are: comparative stylis-
tic and formal-compositional analysis, iconographic
analysis, and iconological interpretation.

The artistic design of the interiors of the Mogao
Caves developed in close connection with the his-
torical and cultural environment of Dunhuang and
with the dynamics of interregional contacts mediat-
ed by the routes of the Silk Road, which determined
the movement of models, motifs, and techniques.
The subsequent analysis, constructed according to
a diachronic principle, distinguishes five historical
and stylistic stages (“Wei—Jin and the Northern and
Southern Dynasties — Sui and Tang — Five Dynas-
ties and Ten Kingdoms — Song and Yuan — Ming
and Qing") and compares them with the décor of
synchronous public and religious buildings in the
western regions of China.

Early stage in the formation of the decorative sys-
tem of the Mogao cave interiors (4th-6th centuries)

The Wei—Jin and Northern and Southern Dy-
nasties period (4th-6th centuries) constitutes the
early stage in the formation of the artistic décor
of Mogao. In compositional terms, the interior is
organized as an integral sacred space dominated
by wall painting and a frame-and-border structure
that determines the subdivision of the surface and
the order in which images are read. In the orna-
ment, geometric and vegetal motifs of the Western
and Central Asian circle predominate; local work-
shop techniques manifest themselves primarily in
the reworking and subordination of elements with-
in a unified scheme.

In cave 275 (Northern Liang), the early charac-
ter of the décor is revealed in the combination of
a relatively simple volumetric articulation with the
accentuation of details. The compositional organ-
ization of the painting is constructed according to
a "zonal” (belt-like) principle, while the border sys-
tem fulfils a structuring function, marking the bound-
aries of narrative zones. The forms of the capitals
are treated with reference to the Gandharan circle
(reminiscences of the order system, generalized ge-
ometrization of the profile) [1]. The ornamentation
of the borders includes “pearl-roundel” motifs and
interlaced chains of Iranian origin; the ochre-sienna
palette supports the modular rhythm of the orna-
ment and emphasizes the regularity of the fram-
ings [3](ll. 1).

In cave 257 (Northern Wei), the cycle related to
the story of the nine-coloured deer is organized as
a continuous frieze intended to be “read” step by
step while moving from the entrance towards the
rear wall [4] (ill.2). The iconographic programme is
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Zhang Qian takes leave of Emperor Wu of the Han in Mogao Cave 323

distributed across zones of stable visibility, taking
into account the natural illumination of the entrance
area and the reflected light, which determines the
mode of perceiving the narrative within a limited
volume and correlates the composition with the ac-
tual practice of presence in the interior.

For Mogao in the 4th-6th centuries, a contrasting
polychromy, emphatic contouring, and geometric
and vegetal ornament are characteristic; early signs
of the assimilation of Central Plains techniques can
be observed in the treatment of figures and in or-
namental motifs.

Comparison with synchronous monuments of
the western regions makes it possible to regard
the identified features as typologically widespread
along the Silk Road. In the Kizil caves (Kucha, Xin-
jiang), the iconographic types and the “"Hu” costume
elements, as well as the predominance of geomet-
ric and vegetal ornamental schemes, correspond to
the western-regional repertoire (ill. 3) [22]. In the
early caves of Maijishan (Gansu, cave 76), the mo-
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tifs of flying apsaras and the principles of surface
filling echo the same forms of décor as in Mogao
(ill. 4) [11]. In the Wei—Jin administrative complex-
es of the ancient city of Jiaohe (Xinjiang), the re-
lief ornamentation of brickwork with modular rows
of geometric motifs is typologically comparable to
the tendency toward regular modularity observed
in the border systems of Mogao (ill. 5) [9]. In the
commercial quarters of Dunhuang, floor coverings
with geometric ornament derived from the Irani-
an sphere are found; in this case, the décor should
primarily be understood as a representative mark-
er of public space and as evidence of the cultural
milieu of a trading city [21].

Decorative and artistic design of the Mogao cave
interiors in the Sui and Tang periods and its region-
al parallels

The Sui and Tang dynasties are characterized by
a growing complexity in the ensemble organization
of interiors: a hierarchy of pictorial fields is formed
(coffer/ceiling — walls — borders), the repertoire of

Mogao Cave No. 45, south wall, west side: foreign merchant confronted by bandits

subjects expands, and the role of multi-figure narra-
tive cycles increases. Structural coherence between
decorative zones is strengthened in the overall com-
position, while in the ornament there is a combina-
tion of empire-wide motifs with regional variants.
In cave 332 (early Tang), the frescoes depict epi-
sodes of Zhang Qian’s mission to the Western Re-
gions (ill. 6); the historical material is integrated into
the decorative system as part of a general narra-
tive logic: the composition combines Tang manner
of rendering figures and costume with indications
of the "Western Regions” and Buddhist symbolism,
creating a multi-layered thematic programme [20].

Cave 45 (High Tang) allows one to note the in-
clusion of motifs correlated with the courtly sign
system: at the center of the coffered ceiling are
a dragon and a phoenix surrounded by lotus scrolls
(ill. 7). The incorporation of motifs associated with
the court system of signs enhances the ceremonial
character of the interior and brings its artistic lan-
guage closer to the official aesthetics of the peri-

od. The wall cycles of “transformations of sutras”
unfold didactic narratives through scenes of every-
day life —agricultural labour, merchants’ journeys,
banquets, and processions — translating the con-
tent of canonical texts into visual images and re-
inforcing the narrative clarity of the paintings [7].
In cave 96 (Wu Zhou period), the dominant fea-
ture of the interior is the colossal seated statue of
the Buddha Maitreya, 35.5 metres high; the folds of
the drapery are executed in the tradition of “flow-
ing robes” (the cao yi chu shui type), with a pre-
dominance of a gold-and-red palette (ill. 8). The
three-storey wooden hall built in front of the cave
is important not only structurally but also compo-
sitionally: it establishes an extended entrance route
and forms a spatial “threshold” of perception, de-
signed for the gathering of large numbers of wor-
shippers and for collective forms of veneration [10].
Comparison with synchronous monuments in
the western regions shows that in the Tang period
empire-wide compositional schemes and plastic
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Giant statue of the Buddha Maitreya in Mogao Cave 96

devices were actively adopted by local centres, not
displacing the regional ornamental repertoire but
entering into a productive synthesis with it. Thus,
in the Kumtura Caves (Xinjiang), particularly in cave
45 of the Tang period, the “Thousand Buddhas” cy-
cle is marked by pronounced decorativeness and
solemn colouring: high hairstyles with ribbons and
beads, soft rounded modelling of bodies with an
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ochre outline, dynamic S-shaped ribbons, and the
contrast of green and red garments (ill. 9) corre-
spond to the aesthetics of Tang court painting and
testify to a close affinity with metropolitan artis-
tic taste [17]. In the Buddhist complex of Subashi
(Xinjiang, flourishing in the Tang), the “summit ped-
estal” is constructed according to Central Plains ty-
pology, the frieze is adorned with a row of linked

Painting "A Thousand Buddhas” on the vaulted ceiling of the main hall of Cave 45, Kumbulak Caves, Xinjiang
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Ruins of the Buddhist temple of Subashi, Xinjiang

pearls deriving from western-regional ornament,
and the balustrade panels incorporate the motif of
leaves of the local Tianshan spruce (ill. 10), so that
structural form and décor together create a unified
composition with a distinct local inflection [13]. In
administrative buildings of the Tang period in the
ancient city of Jiaohe (Turfan), metropolitan struc-
tural solutions (including the dougong system) are
combined with local techniques of relief brick or-
namentation and with sinuous ornamental motifs,
which makes it possible to speak of the normative
character of the form while preserving regional tex-
ture.[orcid +1]

The historical and artistic premises of these pro-
cesses are linked, on the one hand, to the strength-
ening of ties between the western territories and
the centre during the Sui and Tang eras and the ac-
tive movement of craftsmen and models along Silk
Road routes, and, on the other hand, to the preser-
vation in the western oases of stable local traditions
of ornament and materials. As a result, the interior
culture of the western regions in the 7th-9th cen-
turies is characterized by ensemble organization of
décor, an expanded thematic range (including his-
torical and everyday motifs within Buddhist cycles),
and a combination of empire-wide representative
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symbolism with regional ornamental forms; func-
tionally, this is expressed in the simultaneous fulfil-
ment of narrative, ritual, and representative tasks in
cult, administrative, and commercial spaces.

Period of the Five Dynasties and Ten Kingdoms
(907-979): continuity of the Tang tradition and lo-
cal change

The period of the Five Dynasties and Ten King-
doms in the history of Mogao is characterized by
the stable preservation of the artistic language of
late Tang, while local changes emerge that are con-
nected with political fragmentation and with the
changing composition of patrons in the Hexi re-
gion. Under conditions of weakened empire-wide
initiatives, the leading role in maintaining and de-
veloping the artistic décor passes to local commu-
nities and regional elites; the interior of the caves
becomes increasingly oriented toward the needs of
the Buddhist cult and the tasks of self-description
of the local milieu, with a reduction in scale and an
increase in decorative detail.

Cave 98 (Five Dynasties period) is indicative in
this respect, as donor images acquire an enlarged
scale and a deliberately representative character.
The clothing of the family of the military governor
Guiriji combines the norms of Tang court costume

Fresco of Yama in Mogao Cave 98
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Sculptural figures on the altar in Mogao Cave 146

with western-regional elements — wide sleeves and
belts of a local type (ill. 11). The narrative scenes
on the walls generally preserve the realistic com-
positional manner of Tang painting; however, the
thematic emphasis shifts toward local stories, in-
cluding episodes of trade in the Hexi area, which
underscores the regional character of commissions
and interests [18].

In cave 146 (Ten Kingdoms period), the coffer is
decorated with a medallion ornament with scrolls,
in which medallion schemes traditional for the Cen-
tral Plains are combined with western-regional scroll
motifs executed with a finer and more restrained
line compared with the decorative manner of the
High Tang (ill. 12). The spatial organization of the
cave is oriented toward small and medium-sized
groups of worshippers: the reduced capacity com-
pared to large Tang ensembles reflects a transition
from large-scale, largely official forms of religious
practice to more local and intimate forms of Bud-
dhist worship.

Similar tendencies can be traced in synchronous
monuments of the western regions. In the caves of
the Laxiao Temple at Wushan (Gansu), depictions of
apsaras preserve the fluid lines and rounded forms
of the Tang tradition, yet the colour range becomes
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more subdued: instead of saturated ultramarine and
cinnabar tones, soft browns and beige shades are
used; in the ornamentation of the ribbons, motifs of
the local flora of the Longyou region — sea-buck-
thorn flowers and bellflowers —appear [19] (ill. 13).
In the Kumtura Caves (Xinjiang), dated to the same
period, the compositions of Buddhist paintings are
oriented toward Mogao models, but Uighur ele-
ments are noticeable in the rendering of costume
and individual figures [17] (ill. 14).

In the administrative architecture of this period
(for example, the bell and drum tower of Zhangye,
Gansu), the decorative programme is built on a com-
bination of empire-wide and regional components:
the base is decorated with a hui ornament, while the
door and window frames are adorned with geomet-
ric patterns of western-regional origin. In commercial
buildings (the ruins of a trading station of the Five
Dynasties period in Dunhuang), the combination of
lattice patterns and scrolls is preserved, while motifs
connected with the trading environment — images
of coins and caravans — are introduced into the rep-
ertoire; these should be interpreted as signs of func-
tion and as symbols of the urban commercial space.

In this period, the Tang foundation is maintained
while the local component and the overall intimacy

Frescoes in the Wushan Shuilian cave complex, Gansu

of programmes are strengthened; the colour range
becomes more restrained and the ornamentation
more detailed.

Periods of the Song and Yuan (960-1368):
strengthening of local features and expansion of
the stylistic range

In the Song and Yuan periods, the artistic struc-
ture of Mogao interiors becomes more complex:
alongside the continuation of local tradition and
the reworking of Tang heritage, motifs and iconog-
raphy of Tibetan Buddhism enter the ensemble; the
appearance of individual caves is determined not
by a single “overall style” but by their belonging to
different religious and artistic circles. The interior
environment increasingly reflects the diversity of
cult practices in the western oases and is oriented
toward the demands of local patronage and com-
munal forms of worship.[wikipedia]

Cave 427 (Song dynasty), as a key monument of
Song decorative art in Mogao, demonstrates a sub-
tle reworking of earlier models: there is a palpable
connection with Tang monumentality, combined
with the more restrained ornamental manner of the
Song. Of particular interest is the polychrome paint-
ing of wooden elements — the cornice columns,
lintels, and brackets: the dominant red ground is

enlivened by the rare motif of branching honey-
suckle, whose lines are precise and plastically calm;
traces of Song-period repainting are visible (ill. 15).
The door and window infill is treated in a construc-
tively oriented way: decorative processing accentu-
ates the form, embodying the characteristic Song
principle of restrained refinement and indicating
a transition from late Tang sumptuousness to the
Song "measure” in décor [6].

Cave 465 (Yuan dynasty) represents a different
type — a cave of Tibetan Buddhism, where the pro-
gramme is centred on images of the Joyful Buddha
and protective deities (Vajradharas/Vajrapanis). The
colour scheme is highly contrasting: black, blue,
and gold predominate; the drawing is marked by
a tense, energetic line (ill. 16). An essential element
is the mandala, a key symbol of the Tibetan tradi-
tion. At the entrance, a circumambulatory path for
the ritual of clockwise circling is arranged, which
corresponds to the historical situation of patron-
age of Tibetan Buddhism under the Mongol Yuan
rulers [14].

Comparison with synchronous monuments in
the region shows that in the 10th-14th centuries
the artistic situation is defined by the coexistence
of different confessional traditions and their corre-
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Inner wall of the south passage in Cave 42, Kumtura cave complex

sponding decorative languages. In the Taer Mon-
astery (Qinghai, founded in the Song period and
expanded under the Yuan), the interior décor re-
lies on forms of Tibetan Buddhist art. In the Great
Mosque of Tongxin County (Ningxia, construction
begun at the end of the Yuan), the interior is struc-
tured on a different basis: geometric ornament and
Arabic calligraphy dominate, while brick carving pre-
serves a dense material quality and massive texture
(ill. 17), which in the character of the relief and line
corresponds to the decorative manner of some Yu-
an-period monuments at Mogao [5]. In administra-
tive buildings (the ruins of the Lanzhou prefectural
complex of the Song—Yuan period), a mixture of em-
pire-wide and regional elements is recorded: beam-
and-post components are adorned with scroll motifs
widespread in the Central Plains, whereas wall brick
reliefs employ rhomboid schemes of local tradition.
In the Song—Yuan military-administrative complex in
lli (Xinjiang), Mongol “cloud” patterns appear along-
side motifs such as the "square within a square”,
reflecting the multi-ethnic character of the artistic
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milieu [8]. In commercial spaces (the old bazaar of
Kashgar, which flourished in the Song—Yuan era),
Islamic geometric schemes and local scroll motifs
predominate; coin and caravan motifs on floor cov-
erings should be understood as signs of the com-
mercial order and as a figurative language of the
urban environment.

The historical and artistic causes of these chang-
es are primarily connected with the religious di-
versity of the region: alongside Buddhism (in both
Chinese and Tibetan traditions), Islamic culture is
strongly present, and doctrinal differences are ex-
pressed in the choice of images and in the range
of permissible decorative means [8].

Overall, the interior décor of public buildings in
the western regions during the Song and Yuan peri-
ods is characterized by a confessionally conditioned
differentiation of decorative languages and by the
strengthening of local artistic features. In Tibetan-
Buddhist interiors, vivid polychromy and symboli-
cally saturated compositions (mandalas, images of
protective deities) predominate, whereas Islamic in-

Eaves of a Tang dynasty cave in Mogao Cave No. 427

teriors are structured around strict geometry and
calligraphy. Administrative and commercial buildings
retain a materially dense brick-based décor, incor-
porating motifs from different ethnocultural circles;
decorative solutions are correlated with the func-
tion of the space and subordinated to the tasks of
visual order, representativeness, and recognizability.

Ming and Qing (1368-1912): the late stage of
Mogao's artistic décor

In the Ming and Qing periods, the artistic life
of Mogao largely loses its former creative intensity
and shifts toward the maintenance of the already
existing ensemble: the main types of work become
repairs, renewal of the plaster layer, overpainting,
and partial restorations, whereas the large-scale
creation of new mural programmes generally does
not develop. The artistic language continues the
traditions of preceding eras, undergoing only lim-
ited changes; the purpose and mode of function-
ing of the complex are increasingly linked not only
with cult practice but also with memorial practic-
es (pilgrimage, commemorative visits, inscriptions
on the walls).

The Ming dynasty (1368-1644)

For the Ming period, a pause in construction
and a weak representation of new artistic works are
characteristic. According to the available evidence,
no new caves, fresco cycles, or significant sculptur-

al compositions were created at Mogao; only indi-
vidual inscriptions by visitors (mainly before 1516)
are recorded, without indications of extensive dec-
orative campaigns.

The historical circumstances — changes in the
administrative status of Dunhuang after the fron-
tier was moved beyond Jiayuguan, the economic
weakening and sparse population of the region —
made large-scale construction and artistic projects
impossible; later, after 1516, the transfer of the ter-
ritory under Turfan rule and the resulting religious
situation likewise did not favour the continuation
of painting and sculpture. Work was limited to ba-
sic repairs of individual wooden elements (for ex-
ample, cornices) without the introduction of a new
decorative repertoire; the layout and composition-
al schemes were preserved within the framework
of established models [12].

Qing dynasty (1644-1912)

In the Qing period, restoration activity increases,
yet its character remains predominantly renovative
and does not lead to artistic breakthroughs: work is
initiated mainly by private donors and is aimed at
repair and renewal. A significant number of caves
(217) are reported as restored, and new caves 11
and 228 are created; repair campaigns also affect
the Western Thousand Buddha Caves and Yulin,
but a qualitatively new stage in the development
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Mandala of Vajrapani with two bodies in Mogao Cave 465
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of decorative art does not emerge. The iconogra-
phy is dominated by recurrent types of principal
deities (Sakyamuni, Guanyin, the Heavenly Kings),
which lends the ensemble a uniform character; the
ornamental repertoire is simplified and reduced
to motifs of the coiled dragon and cloud scrolls,
while complex narrative cycles and extended donor
series occur less frequently. In a number of caves
(for example, Nos. 143, 150, 222), the juxtaposi-
tion of Buddhist and Daoist images is observed,
reflecting the practice of late syncretic cults. The
most problematic aspect of these renovations is
loss: part of the original murals was overpaint-
ed (including in caves 10, 20, and 131), and care-
less construction interventions led to breaches and
damage in adjacent spaces (caves 175, 437, 438),
affecting more than two dozen caves (ill. 18). The
social composition of patrons changes: financing
is based on individual donations and contributions
from worshippers; overall, a decline in the level of
craftsmanship is noted in comparison with earli-
er periods and a clear priority of repair over ar-
tistic renewal [15].

Comparison with the interior culture of the
western regions in the Ming—Qing period reveals
a similar orientation toward consolidating es-
tablished forms and strengthening empire-wide
norms while preserving regional features. Thus,
in the Xining Dongguan Mosque (Qinghai, found-
ed in the Ming period and expanded under the
Qing), Islamic geometric ornaments and Arabic
calligraphy dominate, whereas the structural ele-
ments of the main hall incorporate the dougong
system deriving from the building tradition of the
Central Plains. In the Labrang Monastery (Gan-
su, founded in the Qing period), the stable can-
ons of Tibetan-Buddhist décor are maintained:
gilded paintings of roof elements and painted
thangka are characteristic. In administrative ar-
chitecture (for example, the prefectural offices in
Lanzhou, in their Ming—Qing rebuilding), interior
decoration is subordinated to the official norm:
in the painting of beams and lintels, the dragon,
the phoenix, and auspicious symbols predomi-
nate, while wall ceramic reliefs admit regional
motifs — rhomboid schemes and vegetal orna-
ments. In commercial spaces (the old bazaar of
Kashgar, Xinjiang), Islamic geometric patterns
and western-regional scrolls continue to be used,
supplemented by auspicious motifs of the Cen-
tral Plains (bats, ruyi), which respond to the rep-

resentative demands of the urban commercial
environment.

The reasons for this artistic appearance are linked
to the stability of the established religious and ar-
chitectural repertoire and to changes in routes of
cultural exchange: in the Ming—Qing era, the im-
portance of overland routes diminishes compared
to maritime directions, and interaction between the
western regions and the centre is more often ex-
pressed in the consolidation and dissemination of
empire-wide norms than in the influx of new exter-
nal models. With the relative stability of the func-
tions of religious, administrative, and commercial
spaces, decorative solutions are oriented toward
compatibility with established interior types; the
leading tendency becomes preservation, renewal,
and repetition.

From the analysis of the artistic décor of the
Mogao Caves and the identified principles of or-
ganizing interior surfaces, three guidelines can be
proposed that are relevant for contemporary design
of public interiors in the western regions of China.

1. The experience of Mogao demonstrates the
productivity of integrating motifs into a unified
compositional-ornamental system. In contempo-
rary interiors, it is appropriate to draw on the re-
gional repertoire (pearl-roundel, scroll schemes,
motifs of local flora), but these should be introduced
with regard to scale, rhythm, colour structure, and
the hierarchy of decorative fields. Elements deriv-
ing from the tradition of the Central Plains should
be treated as means of compositional discipline
and representative order, coordinated with the lo-
cal texture of materials and regional imagery, so
that the motif functions as part of a whole rather
than as a mechanical quotation.

2. At Mogao, the decorative system generally
structures perception: the sequence of scenes sets
a visual route, and planning elements (including cir-
cumambulatory zones where provided) are corre-
lated with cult practice. By analogy, contemporary
public buildings require a differentiated approach
to décor: cultural and exhibition spaces allow for
narrative and memorial forms (panels, thematic se-
ries, scenographic work with light); administrative
interiors require normativity and representativeness;
commercial and transport complexes need legible
ornamental organization and visual identification
without overload. Religious interiors, as a rule, are
built around confessionally acceptable symbolism
and iconographic clarity.
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Great Mosque of Tongxin County, Ningxia

Sculptures in Mogao Cave 172 restored in the Qing dynasty

3. Conservation practices at Mogao actualize
a model in which expanded access is achieved pri-
marily through digital documentation and virtu-
al modes of presentation, thereby reducing the
load on the original. For contemporary public in-
teriors, this implies the choice of durable and
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maintainable materials adapted to the climatic
conditions of the western regions, the design of
finishes planned for servicing, and the use of dig-
ital tools (3D recording, virtual exhibitions, online
presentations) to expand the cultural function of
buildings [16].

Conclusion

The article has examined the main stages in the
development of the artistic décor of the interiors
of the Mogao Caves across five historical periods
and has proposed their typological comparison with
the interior culture of the western regions of Chi-
na. The early stage is characterized by the predom-
inance of a western-regional repertoire, with the
first signs of the assimilation of Central Plains tech-
niques; the Sui-Tang era forms a mature ensemble
system and broadens the thematic range; the pe-
riod of the Five Dynasties and Ten Kingdoms pre-
serves the Tang foundation while introducing local

modifications and reducing scale; the Song—Yuan
era is marked by confessionally conditioned stylis-
tic diversity; the Ming—Qing period is characterized
by the predominance of repair and renovative prac-
tices amid the general consolidation of established
forms. The material considered makes it possible to
describe the interior tradition of the western regions
through two stable principles: the preservation of
a multi-component artistic repertoire and the cor-
relation of decorative means with the function of
space. The conclusions may be used in discussions
on the actualization of this heritage in contempo-
rary public interiors of the region.
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AEKOPATVUBHOE OPOPMJIEHVE MHTEPBEPOB
MELLEP MOTAO (AYHbXYAH) 1 ETO 3HAYEHWE
ANA OBLLECTBEHHOW APXUTEKTYPHI
3AMNALHOIO KNTAA'

AHHoTauumsa: CTaTbs NOCBALLEHA aHaAN3y AeKopaTuB-
HOro oGOpPMAEHNA NHTEPBEPOB MELLLEPHOro KOMMAeK-
ca Morao (lyHbXxyaH) 1 BbISIBJEHUIO €ro 3HaYeHns Ana
00bLLeCcTBEHHOW apXUTEKTYpPbl 3anasHblX pernoHoB Kun-
Tas. Ha ocHoBe CpaBHUTEIbHO-CTUNCTUYECKOTO U XPO-
HONIOFMYECKOrO aHan3a paccMaTpuBaeTcs AMHamMumKa
KOMMO3MLMOHHO-NPOCTPAHCTBEHHbIX PELLEHWUI, NKOHO-
rpaduyeckmx NporpaMM, OpHaMeHTa bHOro penepTyapa,
KOJNIOPUCTUKNA 1N MPUEMOB UCMONHEHWA B MATU NCTOPU-
yecknx nepuogax: Bari—LI3nHe—CeBepHble n KOXHble
AvHactuy; Cyri—TaH; MAate guHacTid n [ecatb LapcCT.;
CyH-HOaHb; MnH-LunH. YcTaHOBNEHO, YTO Ha paHHeEM
stane (IV-VI BB.) NnpeobnasaroT XyA0XKeCTBEHHbIE Tpa-
AVLWM 3anaHbIX PETMOHOB NPW NOCTENEHHOM OCBOE-
HUW Bblpa3nTesbHbIX CpeacTB LleHTpanbHOM paBHUHBI;
B anoxy Cyn-TaH dopmupyeTca 3penas aHcambnesas
cmcTemMa u AoCTUraeTcs KyabMUHALLMA MHOTOKYNbTYp-
HOro CMHTE3a; B X B. COXpaHsAETCA TaHCKasi OCHOBa Npu
NOKaNbHbIX N3MEHEHWAX, MacLLTaboB Ky/bTOBOW NPaKTu-
Ku1; B MuH-LIMH npeobnasatoT NpakTUKM NoAep>KaHNs
N pecTaBpaLMOHHOrO BOCMPOM3BOACTBA, 3aKPennsto-
LWne CNoXMBLUMECS TUMbl gekopa. [TokasaHo, uTo 13-

MeHeHUA AeKopaTUBHOM cncteMbl Morao oTpaaroT
B3anMoAencTBME KYNbTypHbIX TpaHchepos LLenkoso-
ro NyTW C 0KaAbHbIMU TPAAULMNAMUN N OBYCNOB/EHBI
COBOKYMHOCTbIO MOANTUKO-aAMUHUCTPATUBHbBIX N KOH-
deccnmoHanbHbix pakTopoB. O6OCHOBaHO 3HaueHue
XYZ,0>KeCTBEHHOro onbitTa Morao ans obLwecTBeHHOM
apxuTekTypbl 3anagHoro Kntas: Kak MCTOYHWUK perno-
Ha/IbHbIX MOTMBOB U NMPUHLMMOB X KOMMO3ULIMOHHOWN
WHTEerpaumnmn B MHTEpbep, a Tak>ke Kak NCTopuyecko-
ro NpuMepa COOTHECEHMUA AEKOPATUBHbIX PeLleHui
C GYHKUMAMUN KONNEKTUBHOTO MOJb30BaHMA (putyan,
KOMMYHMKaLus, penpeseHTauus). Jenaetcs BbIBOS,
4TO B XyAOXECTBEHHOM fi3blke Morao ycToiumBo npo-
ABAAKOTCA ABa B3aMMOCBA3aHHbIX OCHOBAHUA — 3T-
HOKY/IbTypHOE B3anmMogencTene n pyHKLMOHaNbHanA
00YyCNOBNEHHOCTb AEeKOPaTUBHbIX PELUEHUN.
KnroueBble cnoBa: newjepsr Mozao ([yHexyaH),
UHMepvep, dekopamugHoe oghopmaeHUe; MOHYMEeH-
masibHo-0eKopamueHas Xusonucs, CMuJje, 3anadHele
pezuoHbl Kumas; obwiecmeeHHas apxumekmypa; LLién-
Ko8bIli nyme.

1. CraTbs NOArOTOB/IEHA B paMKax roCyAapCcTBEHHOrO 3afaHnsa ANTaickoro rocyAapCcTBeHHOro yHuBepcuteta «THPKCKUA Mup «bosb-
Lworo AnTas»: eJMHCTBO M MHOToobpasune B UCTOPUM U COBPEMEHHOCTU» (NpoekT N2 6666-25).
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BBepeHue B npobaemy

CraTbs aHanunsmpyert gekopatneHoe obopmaeHmne
NHTEPbEpPOB neLepHoro komnaekca Morao ([yHb-
XyaH) ¥ ero 3HauyeHue Ans obLLeCTBEHHON apXuTeK-
Typbl 3anagHbix pernoHoB Kutas. MNog «3anagHbiMu
pernoHamMm» NoOHUMatoTca pexxae Bcero CMHbL3SH,
FaHbcy 1 LinHxai; nog obLiecTBEHHON apXMTeKTy-
PO — pPeNnrMosHble, agMUHNCTPATUBHBIE U TOpP-
roBO-KOMMEpPUECKME COOPY>KEHNSA KONNEKTUBHO-
ro Nosib30BaHus.

ObpalueHue k newepam Morao kak OCHOBHO-
My 0B6BbeKTY nccnesoBaHnA 0OyC/OBAEHO ABYMS
obcTonsTenncTeamu. Bo-nepsbix, nonoxexue AyHb-
XyaHa Ha 3anaZHOM y4acTke CyXOMYyTHbIX KOMMYHW-
Kaumi cnocobCcTBOBaANO PacnpOCTPaHEHWUIO XyA0-
KEeCTBEHHbIX 06Pa3LL0B U MacTEPCKUX MPUEMOB, UTO
OTpa>keHo B MKOHorpaduu, OpHaMeHTe 1 Koopu-
CTUKe. Bo-BTOPbIX, KOMMNAEKC XapaKTepusyeTcs 3Ha-
YUTENbHOM BPEMEHHOW NPOTAXKEHHOCTLIO: 0POPM-
JleHVie 1 NOHOBJIEHNA NHTEPLEPOB MPOCAEXMBAOTCA
oT nepwoga LLlectHaguatn uapcTs (¢ 366 r.) 4o 3nox
MuH 1 LinH, yTo no3BoaseT paccmaTpmBaTth MaTe-
pvan Morao Kak nociesoBatesibHbIA PAj UCTOPH-
KO-CTUANCTUYECKNX N3MEHEHWI.

Matepuan Morao ncnonb3yercs Kak ONOPHbIA
XPOHOIOTNYECKNI PAj 4S8 CONOCTaBAEHUSA C AeKO-
paTMBHbBIMM NPaKTUKaAMW B MHTEpPbepax Peanrnos-
HbIX, aAMUHUCTPATUBHbBIX U TOPrOBbIX COOPYXKEHMI
3anagHbix pervoHos. [lekopaTtneHoe opopmne-
HWe 3TUX MHTepbepoB 3anaHblX POPMMPOBaNOCh
B NoJie B3anMOAENCTBUA TpaauLumii LleHTpanbHoM
paBHMWHbI, 3aNajHOPErMoHa bHbIX XyAOXEeCTBEH-
HbIX MPaKTUK N NOKaNbHbIX PEMECAEHHbIX LUKOJ;
B pe3y/ibTaTe CKNajblBajnCb YCTONUUBbIE CMOCO-
6bl COOTHECEHNA MOTVBOB, KOMMO3ULIMOHHbIX CXEM
N XYAOXKECTBEHHbIX MPUEMOB C Ha3Ha4YeHMeM MpPo-
CTpaHCTBa.

BBeaeHne nepnoamnsaumm AekopaTUBHbIX peLle-
HWI Morao no3BonseT PeKOHCTPYMPOBaTb JAOTM-
Ky CMEHbI XyAOXECTBEHHbIX peLleHunl B npesenax
KOMMAeKca W BblAeNNTb NPUHLUMbI, MPUMEHVMbIE
K MHTeprpeTaLumm gekopa obLeCcTBEHHOM apxmTek-
Typbl 3anagHoro Kutas. MNonyyeHHble HabaoAeHNs
YTOUHSIOT MCTOPUNKO-XYAOXKECTBEHHbIN KOHTEKCT
bopmunpoBaHMA pernoHanbHOM TPaAMLIMM U 3a4atoT
OCHOBaHWA AN 0BCyXAEHNA BO3IMOXHOCTEN KOp-
PEeKTHOW aKTyann3aunm Hacneams B COBPEMEHHOM
NPOEeKTUPOBaHWUN OBLLLECTBEHHbBIX NHTEPbEPOB —
yepes oTHOP MOTUBOB U MPUEMOB, UX KOMMO3U-
LMOHHYIO MHTerpaumio n cornacoaHme ¢ GyHk-
LMSMU NPOCTPaHCTBA.

0630p nutepartypbl

VccnepoBaTensckas Tpagnums, NOCBALLEHHAN 3a-
nagHbiM pernoHam Kntas, nocnegoBatenbHo Guk-
CUpYyeT 3aBUCMMOCTb MHTEPbEPHOTO Jekopa obLue-
CTBEHHO 3HaUMMBbIX COOPY>XKEHWI OT KYAbTYPHbIX
TpaHcdepos LLénkoBoro nytn, KOHGECCMOHANBbHOM
CTPYKTYPbl M NOKANAbHbIX XYAOXECTBEHHbIX LUKOJ.
Hanbonee paspaboTaHHbIM KOPNYCOM OCTatoTCA
paboTbl 0 neliepHOM Komrniekce Morao (JyHbxy-
aH), rae npeobnagaeTt aHann3 OTAENbHBIX NeLep
6O OrpaHNYEeHHbIX XPOHONOrMYEeCKNX CPe30B: CTU-
JINCTUKa N NoKanbHble ajantaumun B newepe 275
nepvoga CesepHoit JlsH [1, 3]; KOMNO3MLMOHHO-
noBeCcTBOBaTe/IbHas OpraHn3auma gxatakm «OneHb-
uapb» B newepe 257 CeBepHoi Bali [4]; ocobeHHO-
CTW 3THOKY/IbTYPHOTrO CMHTe3a B newiepe 45 3noxu
TaH [7]; nepexoaHble dopmbl 0T TaH k CyH B geko-
pe KapHu130B neuiepbl 427 [6]; T6eTCcKas byanni-
ckas nkoHorpadusa B newepe 465 nepmnoga HOaHb
[14]. B yka3zaHHbIX ncCnegoBaHMAX akLEeHT, Kak npa-
BWJO, CAeNaH Ha MKOHOrpaduyeckomn nHtepnpeTa-
LMW 1N aHann3e NPUEMOB NUCMONHEHUNA MOHYMEH-
Ta/bHO-AeKOopaTUBHOro ybpaHcTBaa.

MapannenbHo pa3BmBatoTCA paboTbl, paccMaTpu-
BaroLLMe JeKopaTUBHbIE MPAKTUKN B UHbIX TUMOJO-
rMax NamMATHWKOB 3amajHoro apeana: cnefbl Kyib-
TYPHOro B3aMMOZENCTBUA B rpoTax ManuauniiaHb
[11] n ncnamckmne reomeTpryeckme OpHaMeHTbl Me-
yetn ye3zga TyHcuHb (HuHcA) [5] aemoHcTpupyroT
KOHbeccMoHanbHOe 1 permoHanbHoe pa3Hoobpa-
31e XyAOXXEeCTBEHHbIX A3bIKOB UHTEpbepa.

OTAenbHbIV NAacT COCTaBASAIOT UCCeA0BaHMA
MaTepuanbHON KyNbTypbl U TEXHONOTUW, TAE aHa-
NIM3MPYIOTCA BOMPOChI MHTEpRpeTaumnmn 1 coxpaH-
HOCTW MOHYMeHTaNbHO-AeKopaTUBHOTo o Mo-
rao [10, 18], a Takxxe npobaembl NPEEMCTBEHHOCTH
TPaAVLMOHHBIX LBETOBbLIX CUCTEM M UX COBPEMEHHO-
ro ocmbicnenus [8]. MepcnekTnBHOe HanpasaeHue
CBA3aHO C NpuMeHeHneM LndpoBbIX Meana B chepe
dukcauun n penpeseHtaumm Hacneansa Morao [16].

BmecTe c TeM B MCKYCCTBOBEAUECKOW IUTepaTy-
pe noka HeAoCTaTOYHO paboT, rae pasBuTMe 4eKo-
paTMBHOro opopmaeHnsa nHTepbepos Morao pac-
cMaTpuBanoch 6bl NocneAoBaTeIbHO — KaK eAnHan
NCTopUYEecKas MHUSA — N OJHOBPEMEHHO 0bcy-
XAanocb Hbl €ro 3HayeHue AN NHTepbepoB obLue-
CTBEHHbIX COOPYXXeHWI 3anagHblx pernoHoB Kutas.

Llenb, 3apgaun, matepuanbl 1 MeToAbl Uccae-
AOBaHUA

Llens uccnedosaHusi — BbIABUTb MCTOPUKO-
CTUANCTUYECKNE AOMMUHAHTbI AeKOpaTUBHOIO
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opopmMaeHNs NHTEPbEPOB MELLEPHOrO KOMMJIeK-
ca Morao (JyHbxyaH) B IV-XIX BB. n onpeaenutb
NX TUNONIOTMYECKME COOTBETCTBUA AEKOPATUBHbIM
npakTuKam obLLeCTBEHHOW apXmMTEKTYPbl 3anasHbIX
pernoHos Kutas.

B pamkax noctaBneHHON Lean npeanonaraercs:

1) BblAeANTb MPU3HAKWN KaXA0ro MCTOPUKO-
CTUANCTMYECKOrO 3Tana (MKoHorpaduueckme, opHa-
MeHTaNbHble, KONOPUCTUYECKME N MPOCTPaHCTBEH-
HO-KOMMO3MLNOHHbIE);

2)  yCTaHOBWTb GakTOpbl UBMEHEHUI Aekopa-
TUBHbIX PELLUEeHWN;

3) chopmyampoBaTb MPUHLMMbLI KOMMO3ULIN-
OHHOW UHTerpaLmm MOTUBOB N COOTHECEHUS JEKO-
pa ¢ GyHKLMAMN 0BLLECTBEHHbIX MPOCTPAHCTB.

Mamepuasel uccredosaHus BKAKOUAKOT TPY Tpyn-
Mbl NCTOYHWUKOB.

1) Marepuanbl no newepam Morao ([yHbxy-
aH): doToaoKyMeHTauMs, obMepHble MaHbl, CXeMbI
1N NPOPMCOBKN MOTMBOB MO KJHOYEBLIM MNeLlepam
(B T.u. N2 275, 257, 45, 96, 465); apxeonornyeckas
N pecTaBpauOHHasA AOKyMeHTaLums; MMCbMEeHHbIe
NCTOUHWMKM.

2) ConoctaButenbHbI MaTepunan no obluue-
CTBEHHOW apXMTeKType 3anajHblX permoHoB Kutas:
PeNUrnosHble namaTHnkm (Kusmn, Manuzumwans,
Tasp, bosblaa meveTb TYHCUHB);, agMUHUCTPA-
TUBHble coopy>XeHusa (Li3aoxs, YxaHbe, JlaHbuxoy
B Npefenax COOTBETCTBYHOLLMX MEPUOAOB); TOPrOBO-
KoMMepueckne o6bekTbl (3anagHblin pbiHOK JyHb-
XyaHa, 6a3ap Kawrapa v gp.).

3) HayuHble nybavkaumm, ukcupytome sa-
TUPOBKM, TUMONOTUIO N OCOBEHHOCTUN AeKopaTuB-
HOro cnos.

MemoOQe! ucciedo8aHUA: CPaBHUTENbHO-CTUIN-
CTUYECKNN, POPMaNbHO-KOMMO3ULNOHHbIN NKO-
Horpadpuuecknii aHanuns; MKOHOJNOrM4Yeckas NHTep-
npetauus.

XypoxkecTBeHHOe odbopMIeHVe MHTEPbEPOB Me-
wep Morao pa3BuBanoch B TECHOM CBA3M C UCTOPU-
KO-Ky/NbTYpHOM cpesol [yHbXyaHa U C AMHAMUKOM
Me>XXpervoHasbHbIX KOHTAaKTOB, ONOCPeAOBaHHbIX
Tpaccamu LLIEénkoBoro nyTv 1 onpeaenasLunx nepeme-
LeHVe 0bpa3LoB, MOTMBOB W MPUEMOB. JanbHenLLnii
aHanu3, BbICTPOEHHbIV MO AVaXPOHUYECKOMY NPUH-
Luny, Bbigenset NaTb UCTOPUKO-CTUANCTNYECKMX 3Ta-
no. («Ban—Li3nHb 1 CeBepHble—HOXHble ANHACTUN —
Cyn n TaH — MNatb gnHactnii n Jecatb Lapctes — CyH
n K0aHb — MuH 1 LInH») n conocTaBaseT X C AeKo-
POM CUHXPOHHbIX OBLLECTBEHHbIX U KYJNbTOBbIX CO-
OpPY>XEHW 3anajHblX PErMoHOB.
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PaHHuUI 3Tan ¢popmMupoBaHUA AeKOpaTUBHO-
ro ctpos nHrepbepos newep Morao (IV-VI BB.)

Mepvog Ban—L3nHb n CeBepHbIX—HOXHbIX AN-
HacTui (IV-VI BB.) cocTaBasieT paHHUI 3Tan Gop-
MUPOBaHMNA XyA0XeCTBeHHOro ybpaHctea Morao.
B KOMMNO3MLMOHHOM OTHOLLEHUW NUHTEPbEP Opra-
HM3yeTca Kak Lie/IoCTHOe cakpasibHoe MPOCTPaHCTBO
C NpeobnagaHNeM HaCTEHHOMN XUBOMUCU U PpamMoY-
HO-BOPAOPHOW CTPYKTYPbI, 3ajatoLLine YaeHeHne
NMOBEPXHOCTU U NOPAAOK UTEHMSA U30Opa>KeHUN.
B opHameHTe AOMUHUPYIOT reoMeTpuyeckme u pa-
CTUTEe/IbHble MOTMBbI 3aMajHo- U CPeAHEea3naTCcKoro
Kpyra; 1oKasbHble MacTePCKME NpremMbl NPOsABAs-
HOTCA NPenMyLLEeCcTBEHHO B NepepaboTke 1 conog-
UMHEHWW 31eMEHTOB B Npejenax einHON CXeMbl.

B newepe 275 (CeBepHas JIsH) paHHUI XxapakTep
Jlekopa NposBafeTCcAa B COYETaHUN OTHOCUTENIbHO
NPOCTOro 06 bEMHOrO UNEHEHNS U aKLLEHTUPOBKM
aeTaneii. KOMNO3MLMOHHas opraHmn3aums XmMBonucu
CTPOUTCA NO «MOACHOMY>» NpuHLUMNY, boparopHas
CUCTEMA BbIMOHAET CTPYKTYPUPYIOLLYH GYHKLMIO,
buUKCMpys rpaHnLbl CHOXXETHbIX 30H. PopMbl Kanu-
Tenel TpakToBaHbl C obpalleHneM K raHxapcko-
MYy Kpyry (opaepHble peMUHUCLLEHLMKN, 0B0OLLEH-
Has reomeTpusaumsa npoduns) [1]. OpHameHTaums
60pAOPOB BKAOYAET «KEMUYXXHUK» U nepenne-
TEHHbIE LLeNOYKMN NPAHCKOrO NPOUNCXOXAEHUS; OX-
PUCTO-CUEHHas raMMa NoaAepXXUBAET MOAYbHYHO
PUTMWKY OpHaMeHTa ¥ Noj4epKrBaeT peryasapHoCTb
obpamnerni [3] (N306paxeHune 1).

B newepe 257 (CeBepHas Bal) LmKA, CBA3@HHBIW
C UCTOpVEl O AeBATULBETHOM OJIEHe, OpraH1M30BaH
Kak nocnesoBaTebHbI GPU3, pacCUMTaHHbIA Ha No-
3TarnHoe «MPOoYTEHNE» M ABUKEHUM OT BXOAA K 3a4-
HeW cTeHe [4] (M306paxeHue 2). ikoHorpaduueckas
nporpaMma pacrnpezeneHa no 3oHam yCTOMYMBO-
ro 0603peHnsa C yueTOM ecTeCTBEHHON OCBELLEH-
HOCTW BXOAHOW YacTU N OTPa>KeHHOro CBETa, YTO
3ajlaeT pexKMM BOCMPUATA MOBECTBOBAHMWSA B Npe-
Jenax orpaHMYeHHoOro o6bemMbl 1 COOTHOCUT KOM-
NO3MLMIO C MPaKTUKOW NPebbIBaHUA B MHTEpbEpE.

Ona Morao IV-VI BB. xapakTepHbl KOHTpacTHas
NONNXPOMMUS, MOJUYEPKHYTBIV KOHTYP, FeOMeTpuYe-
CKWIM 1 pacTUTe/IbHbIA OPHAMEHT; 3aMETHbI paHHWE
Npu3Hak OCBOEHWsA NPUEMOB PaBHWHbI B TPaKTOB-
ke Guryp. MOTVBOB B OpHaMeHTe.

ConocTaB/iieHVe C CUHXPOHHbLIMWU NaMATHWKA-
MW 3anajHblX PerMoHOB NO3BO/IAET paccMaTpmBaTh
BbISIBNIEHHbIE MPU3HaKM KaK TUMOAOrMYeckun pac-
NnpocTpaHeHHble Ha TeppuTopuu LLIEnkoBoro nyTu.
B newepax Kusunna (Kyya, CnHbL3AH) nkoHorpadu-

yeckume TUMbI N 31EMEHTbI KOCTIOMa «Xy», a TakXKe
npeobnasaHne reoMeTpuYecknx 1 pacTuTenbHbIX
OpHaMeHTa/IbHbIX CXEM COOTHOCATCA C 3anajHope-
rMoHanbHOM peneptyapoM (N3o6paxeHue 3) [22].
B paHHux newepax Manuysuwans (FaHbcy, nele-
pa 76) MOTMBbI NeTaloLMX ancap U NPUHLMMbI 3a-
MOJIHEHWA MOBEPXHOCTU NEPEKIMNKAIOTCA C TEMM XKe
dopmamm gekopa, uto 1 B Morao (M13o06paxeHne
4) [11]. B agMMHUCTPATUBHBIX KOMIIEKCaX Nepuoja
Baii-Li3unHb B apeBHeM ropoge Li3soxs (CuHbL3SH)
penbePHOEe OpHAMEHTMPOBaAHME KMpMnya ¢ MO-
AYNbHBIMW psAaMy reOMeTPUYECKNX MOTMBOB TU-
MOJIOrMYECKM COMOCTaBMMO C TATON K PerynsipHou
MOZAYNbHOCTU, GUKCUPYEMOW B HBOPAOPHbIX CUCTe-
mMax Morao (M3o6paxeHue 5) [9]. B Toprosbix KBap-
Tanax JyHbxyaHa BCTpeyaeTca HanoJabHOe MOKpbI-
Te C reoMeTPUYECKMM OPHaMEHTOM, BOCXOAALLUM
K MPaHCKOMY Kpyry; B J@aHHOM C/yyae gekop cie-
AyeT NoHUMaTb NpeXAe BCero Kak pernpeseHTaTuB-
HbI 3HaK NyH6ANUYHOro NPOCTPaHCTBa U Kak CBUAe-
TeNbCTBO KY/IbTYPHOM Cpesbl TOproBoro ropoga [21].

[ exopaTMBHO-Xya0XXecTBeHHoe opopM/IeHne
MHTepbepoB newep Morao B anoxy Cyu u TaH
M ero pervoHasjbHble Napannenv

AnHactnm Cyii 1 TaH xapakTepum3yeTcs yCaoX-
HeHVeM aHcambeBON opraHun3auumn nHTepbepa:
bopmupyeTtcs nepapxus nsobpasnTesnbHbIX Noaewn
(keccoH/cBoa — cTeHbl — BOpAIOPSI), pacLLMpAeTCs
penepTyap CHOXXETOB 1 BO3pacTaeT poJib MHOrodu-
I'YPHbIX NOBECTBOBATE/bHbIX LIMKIOB. B koMno3uuumm
YCUAVBAETCA CTPYKTYPHasA CBA3HOCTb AeKOPaTUBHbIX
30H, B OpHaMeHTe — coyeTaHue obLeMMnepcKmx
MOTVBOB C pPerMoHaibHbIMU BapnaHTamu.. B newepe
332 (paHHsada TaH) Ha ¢ppeckax NpeacTaBAeHbl M-
304bl Muccun YxxaH LiaHA B 3anaaHble pervoHsbl
(N306paxkeHue 6); NCTOPUUECKUIA MaTepuan BKIKO-
YEH B JleKOPATMBHYH CUCTEMY KaK YacTb 06LLel no-
BECTBOBATE/IbHOW JIOTUKN: KOMMO3ULUA COeANHS-
€T TaHCKYH MaHepy TPaKToBKWU duUryp n KocTromMa
c 0603HaUeHNAMY «3anadHbIX 3emMeb» U ByaaAniA-
CKOWM CUMBOJINKON, 0B6pa3ys MHOTOC/IOMHYHO TeMa-
Tnyeckyto nporpammy [20].

Mewepa 45 (Bbicokas TaH) NO3BONSET OTMETUTL
BKJIFOUYEHME MOTUBOB, COOTHOCUMBIX C NMPUABOPHOIA
3HaKOBOW CUCTEMOM: B LLlEHTPE KECCOHHOro NoTo/Ka
noMelleHbl ApakoH U GeHNKC, OKPY>XEHHble N0TO-
coBbIMM neTéHkamu (M3obpaxkeHwe 7). BkntoueHme
MOTUBOB, COOTHOCMMbIX C MPUABOPHON 3HAKOBOM
CUCTEMOW, YCUMBAET TOPXKECTBEHHOCTb MHTEPbEPA
N cbam>KaeT ero XyAoXEeCTBEHHbIN A3bIK C OPULLN-
aNbHOM 3CTETUKON 3MOXM. HacTeHHbIe LnKAbI «Npe-

obpa3oBaHWiN CyTp» pa3BOpaYMBatoT HaCTaBUTESb-
Hble CHOXKeTbl Yepes CLieHbl 3eMHOTO HbiTa — 3aHATUSA
3emsiefenvem, NyTb KynuoB, MUpPbl 1 NOE34KN, — ne-
peBoAs coAepkKaHe KaHOHNYECKMX TEKCTOB B Ha-
rnagHbole obpasbl 1 ycManBasa NMOBECTBOBATEbHYHO
ACHOCTb pocnucu [7].

B newepe 96 (nepuog Y Yxoy) JOMUHAHTA UH-
Tepbepa — KoJoCcanbHasa cnaaLan cratya byaabl
MawnTtpein Bbicotol 35,5 M; cknagkv ApanvpoBKK
peLleHbl B TPaAUNLMK «MNABHbIX O4eXA» (TUM «Lao-u
yy-Lyi») Npu NpeobiagaHnm 30J10TO-KPACHOMN ram-
Mbl (M1306paxeHne 8). MpUCTpoeHHbIN nepes nete-
POV TPEX3TaXKHbIN AePEBAHHBIV 3a/ BaXKeH He TONbKO
KOHCTPYKTMBHO, HO Y KOMMO3ULMOHHO: OH 3ajaéT
NPOTAXEHHbIN BXOAHOW NyTb 1 GOpPMUpPYyeET Npo-
CTPaHCTBEHHbIA «MOPOr» BOCMPUATUSA, pacCUnTaH-
HbI Ha cobpaHne BONBLLIONO YMCaa MOALLNXCS
N KoNnekTnBHble Gopmbl nountanma [10].

ConocTaBieHme C CUHXPOHHBIMU MaMATHUKaMM
3anazHbIX PErvoHOB NOKa3bIBaeT, YTO B TaHCKOE Bpe-
MA 0bLLEeMMMNepCcKMe KOMMO3NLMOHHbBIE CXEMbI W Ma-
CTUYeCKMe NPUEMbI aKTUBHO OCBaUBarOTCS MECTHLIMU
LLleHTPaMW, He BbITECHAS PErvoHabHbI OpHaMeH-
Ta/lbHbIN penepTyap, a BCTynas ¢ HAM B NPOAYKTUB-
Hoe coeanHeHwue. Tak, B newepax Kymtyabl (CuHb-
L351H), B YaCTHOCTM B newyepe 45 TaHCKOro BpeMeH!,
uvkn «Tbicaun byaa» oTMeueH noguepkHyTON Ae-
KOPaTUBHOCTbIO 1 TOPXXECTBEHHOWN KOJOPUCTUKOIA:
BbICOKME NMPUYECKM C NeHTaMu 1 ByCuHamu, Markas
OKpYyrnas MOLENNPOBKA TEN C OXPUCTbIM KOHTYPOM,
AWMHaMUUHble S-06pa3Hble JIeHTbl U KOHTPACT 3ené-
HbIX W KpacHbIX TKaHel (N306paxxeHne 9) cOoTHO-
CATCS C ICTETUKOWN TAaHCKON MPUABOPHON XXMBOMUCK
N CBUAETENBCTBYHOT O BIM30CTU K CTOSIMUHOMY XYAO-
XeCTBeHHOMY BKycy [17]. B Byaauiickom KoMmiek-
ce Cybaww (CnHbL3AH, pacuBeT TaH) «BepPLUNHHbIN
MOCTaMeHT» CTPOUTCA MO TMNoaorMm LleHTpanbHO
PaBHWHbI, NOAC YKPALLEH PAAOM COEAMHEHHbIX XeM-
UY>KMH, BOCXOAALLMM K 3arnajHOpernoHanbHON opHa-
MEHTMKe, a NaHeAn HGantocTpasbl BKAKOYAKOT MOTUB
JINCTbEB MECTHOW TUaHLWaHbckon enun (N3o06paxe-
Hue 10), bnrarogaps YeMy KOHCTPYKTUBHas popma
1 Aekop 0bpasyroT eAnHYH, T0KaNbHO OKpPaLUEeHHYH
koMno3uumto [13]. B a4MUHUCTPATMBHbIX MOCTPOMKaX
TaHCKOro BpeMeHu B ApeBHeM ropoge Lizaoxa (Typ-
baH) CoeAMHAOTCA CTONNYHBIE KOHCTPYKTUBHBIE pe-
LeHWA (BKAOYAA CUCTEMY AYTYH) C MECTHbIMU NPUE-
MaMu pesbedHOro OpHaMEeHTUPOBAHNUA KMPNnya
1 MOTMBaMU U3BUANCTOrO OPHAMEHTa, UTO MO3BO-
NAeT roBOpUTb O HOPMATUBHOM xapaktepe GopMbl
npw coOXpaHeHUN permoHanbHoOM dakTypbl.
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NcTOpUKO-Xy0KeCTBEHHbIE NPeANOChIIKA
3TMX NPOLLECCOB CBA3aHbl, C OA4HOW CTOPOHDI,
C yKpenneHnem cBs3el 3anajHblX TEPPUTOPUIA
c ueHTpom B 3noxy Cyi 1 TaH U aKTUBHbIM ABU-
>XXeHMeM MacTepoB 1 06pa3sLIOB NO LWENKOMNYTHbIM
MapLupyTam, a C 4pYyron — C COXpaHeHWeM B 3a-
naZHbIX 0a3ncax yCTOMUMBBIX MECTHbIX TPaAULNIA
OpHameHTa 1 MaTepuana. B pesynbtate nHTepb-
epHasa KyabTypa 3anagHbix pervoHos VII-IX BB.
XapakTepusyetcs aHcambaeBOl OpraHM3oBaH-
HOCTbIO JeKopa, pacllMpeHnemM TeMaTnyeckoro
AnanasoHa (Bkato4vas ncropudeckme n 6biToBble
MOTUBbI B COCTaBe BYAANNCKUX LLUKAOB) U CO-
yeTaHMeM ObLLENMMEPCKON penpe3eHTaTUBHOM
CMMBOJIKWN C PErMOHabHbIMU OPHAaMEHTaNbHbI-
MU dopmamu; GYHKLMOHaIbHO 3TO BblpaXkaeT-
CA B O4HOBPEMEHHOM BbINOJHEHNN NOBECTBO-
BaTe/IbHbIX, OOPAAOBbLIX U NPeACcTaBUTENbCKNX
3a/lay B KY/bTOBbIX, aAMUHUCTPATUBHbIX U TOP-
rOBbIX MPOCTPAHCTBAX.

Mepunogp Matu anHactnia n Aecatm yapcre
(907-979): npeeMCTBEHHOCTb TAaHCKOW Tpaau-
LUN U JIoKa/ibHble U3MEHEeHUsA

dnoxa Matn gnHactnin n Jecatn uapcTe B UCTO-
pun Morao xapaktepusyeTcs yCTOMUMBBIM COXpPa-
HEeHMEM XYA0XeCTBEHHOrO f3blka No3aHer TaH npu
OZHOBPEMEHHOM BO3HWUKHOBEHMWM JIOKabHbIX U3Me-
HeHWI, CBA3aHHbIX C MOIMTUYECKOM pa3apobaeHHO-
CTbIO Y UI3MEHEHWEM COCTaBa 3aka34MKOB B PeErmoHe
Xacu. B ycnoBusx ocnabneHns obLienmMnepckmx nHn-
LuMaTUB BeayLLas posib B NOAAEPXKAHUM U Pa3BUTMM
XyZ,0XXeCTBEHHOro ybpaHCTBa MepexoAmnT K MECTHbIM
ObLMHaM ¥ PErMOHaNbHOW 3HaTW; MHTEPbEP MeLlLep
BCE B 6O/IbLUEN CTENEHN OPUEHTUPYETCS Ha HY>KAbl
6YAAMIACKOrO Ky/bTa 1 Ha 3aZlaum CaMOOMNMUCaHWs o-
KaJIbHOM cpefbl, NpY COKpaLLeHMM MacuTaboB v no-
BbILLEHUW JeKOPaTUBHOW AETaNMPOBKM.

MokasaTenbHa newepa 98 (nepuvog Matn an-
HacTuin), rae goHaTopckme n3obpaxkeHms Npnob-
peTatoT yBEJIMYEHHbIA MacWTab 1 NOAYEPKHYTYHO
penpeseHTaTMBHOCTb. OAexsa Y1eHOB CeMbM BO-
eHHoro rybepHaTopa lynpuaxun coyetaer HOpMbI
TaHCKOro NPUABOPHOrO KOCTHOMA C 3anajgHoperno-
HaNbHbIMW 31€MeHTaMV — LUMPOKUMU pyKaBamm
n nosicamm nokanbHoro tuna (MsobpaxeHwne 11).
CroxeTHble CLieHbl Ha CTEeHaXx B LLeJIOM COXPaHsoT
peannCcTMYecKyro KOMMO3ULIMOHHYHO MaHepy TaH,
OfHaKO TeMaTMYeCcKMi akLLeHT CMeLLaeTca B CTO-
POHY MECTHbIX UCTOPUA, B TOM YMUC/Ie 3NN3040B
TOoproBan B obnactu Xacu, UTo NoAYEpPKMBaET pe-
TMOHaNbHBIN XapakTep 3aka3oB U MHTepecos [18].
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B newepe 146 (nepvoa [ecATn LapcTB) KECCOH
yKpalleH MeJasbOHHbIM OPHaMEHTOM C 3aBUTKaMW,
rae CoefnHAITCA TPAAMLMOHHbIE Ans LleHTpanbHOM
PaBHWHbI MeJaNbOHHbIE CXeMbI 1 3anajHOPerno-
Ha/lbHble 3aBUTKOBbIE MOTUBbI, BbINOJIHEHHbIE 60-
Jlee TOHKOW U CAepXXaHHOW IMHUEN MO CPaBHEHMUIO
C AekopaTuBHOW MaHepoi Beicokol TaH [2] (U30-
6paxeHune 12). MpocTpaHcTBEHHasA opraHM3aLums
neliepbl OpMeHTMpPOBaHa Ha HebonbLine n cpes-
HWe rpynnbl MONSALLMXCA: YMEHbLIEHNE BMECTUMOCTH
Mo CPaBHEHWIO C KPYMHbIMW TaHCKMMW aHCaMbns-
MW OTpaxkaeT nepexos oT MacTabHbIX, BO MHOrOM
odunLmanbHbIX GOPM PeNUrMO3HOM NpakTMKK K 60-
Nee NIoKanbHbIM U KaMepHbIM popMam byaaniicko-
ro NOKJAOHEHUS.

AHanornyHble TEHAEHLNM MPOCAEXMNBAKOTCS
N B CUHXPOHHBIX NaMATHMKAX 3anajHblX perno-
HoB. B newepax xpama Jlacsao B YwaHe (FaHbcy)
N300paxKeHuWs ancap COXPaHArT NAABHOCTb JNHUIA
1 OKPYrA0CTb GOPM TaHCKON TPaAMLMK, OAHAKO KO-
NOpUT CTaHOBUTCA 6osee NPUTNYLIEHHBIM: BMECTO
HacbILWEeHHbIX YbTPaMapUHOBbIX U KMHOBAPHbIX
TOHOB MCMONb3YHOTCA MArkKMe KOpuyHeBble n He-
>EBble OTTEHKM; B OPHAMEHTMKE NEHT NOABAAIOTCA
MOTMBbI MeCTHOM $aopbl pernoHa JIyHbto — LiBe-
Tl 061enmxu, konokonbumkn [19] (M306pakeHmne
13). B newepax Kymtyabl (CHbL3AH), AaTUpyeMbIX
TEM e BpeMeHeM, KOMNOo3nLuum Byaanincknx poc-
nucen opueHTUMpYyrOTCA Ha 06pa3ubl Morao, ogHako
B TPaKTOBKE KOCTIOMA W OTAe/bHbIX GUryp 3ameT-
Hbl yirypckue anemenTbl [17] (M3o06paxeHue 14).

B aZAMUHUCTPaTMBHOW apXMUTEKTYpE AaHHOro ne-
puoga (Hanpumep, b6alHa Kosokona n bapabaHa
YxxaHbe, aHbCy) fekopaTuBHaa nporpamMmmMa cTpo-
UTCA Ha CoYeTaHMM OBLLENMMNEPCKNX U PermoHasb-
HbIX KOMMOHEHTOB: B OPOPMIEHUN OCHOBaHUA M1C-
NoJ/Ib3yeTCsl OPHAMEHT «Xy3M», TOrAa Kak ABepHble
N OKOHHble paMbl yKpaLLatoTCA reoMeTpuyeckmumMmm
y30pamu 3anaZHOPErMoHa bHOro NPOUCXOXAEHNS.
B KkoMMepueckux nocTpoiikax (PyuvHbl TOProBO
cTaHumnm anoxu MNatn anHactmii B [yHbxyaHe) co-
XpaHsAeTcs KOMBUHaLMA pelwéTyaTbiX Yy30poB 1 3a-
BMTKOB, NPV 3TOM B perepTyap BBOAATCS MOTMBbI,
CBAi3aHHblE C TOProBOM CPesoli — NU30bpaxkeHus
MOHET 1 KapaBaHOB; X C/iedyeT TpakToBaTb Kak
3HaKkM QYHKLUN U CUMBOJIbI FOPOACKOrO TOProBO-
ro NPOCTPaHCTBa.

B 3TOT Nnepuog coxpaHaeTca TaHCKas OCHOBa Nnpwu
YCUNEHWUN NIOKaNbHOTrO KOMMOHEHTa 1 obLein Ka-
MEPHOCTM NpOrpammM; KONOPUT CAep>KaHHee, op-
HaMeHT AeTann3npyeTcs.

Mepvoabl CyH n F0aHb (960-1368): ycuneHue
MeCTHbIX 0co6eHHOCTe U pacluMpeHue CTUAn-
CTUUYEeCKOro Anana3soHa

B anoxy CyH n KOaHb XyA0XeCTBEHHbIW CTPOW
NHTepbepoB MOrao yCnoXHAETCA: Hapaay C Npo-
LOJKEHNEM MECTHOM Tpaauumu 1 nepepaboTkomn
TAaHCKOro Hac/ieAuns B aHcaMb/b BXOAAT MOTUBbI
N nKoHorpadusa Tnbetckoro byaamama; o6ank oT-
Je/bHbIX MeLlep onpesenseTca He einHbIM «0bL MM
CTUNEM>, @ MPUHAANEXHOCTbIO K Pa3IMYHbIM pen-
TMO3HBIM N XYAOXeCTBEHHbIM Kpyram. VIHTepbepHas
cpepa BCE OTUET/IMBEE OTpaXkaeT MHOroobpasue
Ky/NbTOBOM MPaKTUKM 3anajHblX 0a3nMcoB N Opu-
EHTUPYETCA Ha 3anpPoChkl JOKaJbHOTO OHATOPCTBA
M OBLWMHHBIX GOPM NOUNUTAHUA.

Mewepa 427 (gnHactua CyH), ABAAACL MpOrpamMmm-
HbIM MaMATHUKOM CYHCKOrO AeKOPaTMBHOrO NCKYC-
cTBa B Morao, AeMOHCTpMpyeT TOHKYHO nepepaboT-
Ky paHHWX 0Opa3LoB: OLLyTUMa CBA3b C TAHCKOM
MOHYMEHTaNbHOCTbIO Npu 6onee caep>xaHHOM
opHameHTanbHon MaHepe CyH. Ocobbli nHTepec
NpeAcTaBAseT NOANXPOMHan POCMUCh AepPeBAHHbIX
3/1eMEHTOB — KOJIOHH KapHWU3a, NepemMblyeK 1N KOH-
conen: npeobnagatowmii KpacHbIN GOH OXNBAEH
peakMM MOTUBOM Pa3BeTBASIOLLENCA XMMONOCTH,
JIVHUW KOTOPOTO BbIBEPEHbI M MAACTUYECKMN CMIOKOW-
Hbl; 3aMETHbI CeAbl CYHCKMX NoHoBAeHuI (M306pa-
>xeHune 15). [lBepHble 1 OKOHHble 3anoJIHeHMA pe-
LIeHbl KOHCTPYKTUBHO: AeKkopaTuBHasa obpaboTka
noguépkmeaet GopMy, BONAOLLAS XapaKTepPHbIN Ans
CyH NpUHLMN caep>KaHHOW N3bICKAHHOCTU U CBU-
[EeTeNbCTBYSA O NEPEXOAE OT MO3AHETAaHCKOW MbiLl-
HOCTW K CYHCKOW «Mepe» B gekope [6].

Mewepa 465 (guHacTtua KOaHb) NpeacTaBaseT
WHOW TUN — Newepy TMbeTckoro byaamnsma, rae
nporpaMmma cocpefoToyeHa Ha obpasax PagocT-
HoOro byazbl 1 3alUTHBLIX HOXeCTB (BagXpanaHu).
Konoput KOHTpacTeH: AOMUHNPYIOT YEPHBIN, CU-
HWIA 1 30/10TO; PUCYHOK OTANYAETCA HaNpPAXKEHHOM
nnHuen (N3o6paxeHne 16). CylecTBEHHbIM 3Je-
MEHTOM CTaHOBMWTCSH MaHAana — KAOYeBOW CUM-
BoA TbHeTckom Tpagmumn. Y Bxoga opopmasercs
06X0AHOM NyTb ANA pUTYyana Kpy>XKeHus, 4to corna-
CyeTcs C UCTOPUUYECKOW CUTyaLMel NOKPOBUTESb-
cTBa TMbBETCKOMY ByAAN3MY NPU MOHIONbCKMX Npa-
Butensax KOaHb [14].

ConocTaB/ieHNe C CUHXPOHHbIMW NaMATHUKaMM
pervioHa rnokasbiBaert, 4to B X—XIV BB. XyA0>XeCTBeH-
Has KapTWHa onpeaenseTcs COCyLeCcTBOBaHNEM
KOH®bEeCCMOHaNbHbIX TPAAULMIA 1 COOTBETCTBYHOLLMX
UM AeKkopaTuBHbIX A3blkOB. B xpame Tasp (LUuH-

Xal; OCHOBaH B CYHCKOe BpPeMSs, pacllmpeH npu
HOaHb) BHYTpeHHee ybpaHCTBO onmpaeTca Ha dop-
Mbl TMBeTCcKoro byaaniickoro nckycctea. B bonb-
Wwor MeyeTtun yesga TyHcuMHb (HuHCA; cTpoutens-
CTBO HauaTto B KoHue HDaHb) MHTepbep CTponUTCS
Ha MHOW OCHOBE: AOMWHUPYIOT FrEOMETPUYECKUNIA
OpHaMeHT un apabckas kannurpadus; KUpnnUHas
pe3bba coxpaHAeT MaTepuanbHyo NAOTHOCTb U Mac-
cnmBHOCTb dakTypsbl (M306paxkeHune 17), uto no xa-
pakTepy penbeda N NMHUN COOTHOCUTCA C AEKO-
paTVBHOM MaHEPOW YacTh FOaHbCKUX MaMSATHUKOB
Morao [5]. B agMUHNCTPATUBHbIX COOPYXEHUAX
(pyviHbl NnpedekTypbl JlaHb4uxoy nepunoga CyH-
FOaHb) dukcmpyeTcs cmelleHne obLenmnepcko-
O U perroHanbHOro: 6an0YHO-CTOEYHbIE 3NEMEHTbI
yKpallatoTca 3aBUTKOBbIMW MOTMBaMM, pacnpo-
CTpaHéHHbIMWN B LleHTpanbHON paBHWHE, TOraa
Kak CTEHOBblE KMPNUYHble penbedbl NCMOAb3YIOT
poMbBOBUAHbBIE CXeMbl MECTHOW Tpaauuumn. B Bo-
eHHO-agMunHMCTpaTMBHOM Komnaekce CyH—HaHb
B Van (CuHbL3AH) pAAOM C MOTMBaMM TUMNa «KBa-
ApaT B KBaApaTe» BCTPEYAtOTCA MOHTONbCKMNE «0b-
NayHble» y30pbl, YTO OTPaAXKaeT MHOTO3THUYHOCTb
XyZ0XecTBEHHON cpeapl [8]. B TOproBbix NpocTpaH-
cTBax (CcTapbln basap Kawrapa, nepexvBaBLunii
pacuBeT B CyH-t0aHbCKoe BpeMA) npeobnagatot
ncnamckme reoMeTpruyeckme cxembl U MeCTHbIe 3a-
BMTKW; MOTUBbI MOHET 1 KapaBaHOB Ha HamMo/bHbIX
NOKPbITUAX CnesyeT NOHMMaTb Kak 3Haku TOpro-
BOrO yknaja 1 o6pa3Hbli A3bIK FTOPOACKON Cpesbl.

VicTopunKo-Xyo>XeCcTBEHHbIE MPUYNHBI U3MEHEe-
HWI CBA3aHbI NPeX/e BCEro C PeAUrmMo3HbIM MHOTO-
obpasunem pernoHa: Hapsagy ¢ 6yaam3mMom (B xaHb-
CKOW 1 TMBETCKOM TpaauLIMsX) 3aMeTHO NPUCYTCTBUE
NCNaMCKON Ky/NbTypbl, @ pa3anyms 4orMaTuky Ha-
XOAAT BblpaxkeHue B BbiIbope 06pa3oB v fonycTu-
MbIX AeKOpaTUBHbIX CpeacTB[8].

B LLenoM BHyTpeHHee y6paHCTBO O6LLLECTBEHHbIX
34@aHNN 3anagHblx pernoHoBs B 3noxy CyH un FOaHb
XapakTtepumsyeTcs KOHeCCMoHaNbHO 06YCNOBAEHHON
anddepeHumaumnelnt 4eKOpaTUBHBIX A3bIKOB U YCU-
NeHNEM MEeCTHBbIX XyA0XEeCTBEHHbIX OCOBEHHOCTEN.
B TMbeTCKO-BYyAANNCKNX NHTEpbEpax NpeobnasatoT
ApKaa NOANXPOMMUS N CUMBOJNYECKM HaCbILLEHHbIE
KoMMo3munmn (MaHganbl, o6pasbl 3aLLUTHUKOB), TO-
raa Kak ncnaMckme MHTepbepbl CTPOATCA Ha CTPO-
roi reoMeTpun 1 Kananrpadmmn. AMUHUCTPATVBHbIE
N TOProBble COOPYXKEHMA COXPaHAT MaTepuaib-
HO MAOTHbIA KMPMNYHBIN XapakTep Aekopa, BKAHO-
Yas MOTMBbI Pa3HbIX 3THOKY/IbTYPHbIX KPYroB; Ae-
KOpaTMBHbIE PeLLEHNs COOTHOCATCA C Ha3HaYeHNeM
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NPOCTPaHCTBa M MOAYMHEHbI 3aja4aM 3pUTENbHO-
ro nopszka, NpeAcTaBUTENbHOCTU N Yy3HABAaEMOCTM.
MwuH v LuH (1368-1912): no3aHwmii atan xy-
Ao>KecTBeHHoro y6paHcTBa Morao
B MuH n LnH xygoxecTBeHHasa >XXn3Hb Morao
B 3HAYMTE/IbHON Mepe yTpa4yMBaeT NPEXHIO CO-
3ugaTesbHYyt0 MHTEHCMBHOCTb U CMELLLAeTCca B CTO-
POHY NOAJEP>KaHUA Y>XKe CYLLeCTBYHOLEro aHcamb-
NA: OCHOBHbIMW BMAaMM paboT CTaHOBATCA PEMOHT,
MOHOBJIEHME LUTYKaTypPHOro C/104, MOAKPACKN 1 Ya-
CTUYHbIe pecTaBpaLmm, Torga Kak KpynHomacLtab-
HOe CO3/aHne HOBbIX MPOrpamMM POCMNCHK B LLeNOM
He noJslyyaeT pa3BuUTUs. XyA0XKECTBEHHbIN A3bIK NPO-
[0KaeT TpaanL MM NpeALLecTBYOLWMX 3N0X, Npe-
TepneBas orpaHWYeHHble U3MEHEHWS; Ha3HaueHne
N pexnM GYHKLMOHNPOBaHMA KOMIJIeKca BCE yalle
CBA3bIBAIOTCA HE TONbKO C KY/IbTOBbIMM 3aZa4yamMuy,
HO M C MEMOPMaNbHbIMU NPaKTUKaMK (MafnoOMHU-
4YeCTBO, MaMATHbIE MOCELLEHWS, 3aNNCK Ha CTEHAX).
AviHactua MuH (1368-1644). [Ina MnHckoro
BpPEMEHM XapaKTepHa naysa B CTPOMTENbCTBE U Ca-
6as npeaCcTaBAEHHOCTb HOBbIX XYZOXECTBEHHbIX
pabort. o nmerowmnmcs cengetenbcrsam, B Morao
He co3AaBanncCb HOBblE MeLlepbl, GpeckoBble Lu-
Kbl MW 3HAUUMble CKY/NbNTYPHbIE KOMMNO3ULINWK;
bUKCHPYHOTCS NMULLb OTAENbHBIE HaAMUCK NoceTuTe-
nen (NnpenmyLiectBeHHO Ao 1516 r.), 6e3 npusHakoB
pa3BepHYTbIX AeKOpPaTUBHbIX KaMMnaHwui. Victopu-
yeckne o0b6CcToATeNIbCTBA — M3MEHEHWEe agMUHU-
CTpaTMBHOrO cTaTtyca lyHbxyaHa nocje BbIHECEHUA
pybexa 3a Li3stoiryaHb, 3koHoMUYeckoe ocnabne-
HWe N MasioHaceNIeHHOCTb pernoHa — Aenanu He-
BO3MOXHbIMW MacLITabHble CTPOUTENbHbIE U XY-
[O>XeCcTBeHHble NPOeKTbl; No3aHee, nocae 1516 r.,
nepexos TeppuTopunn nog Bnactb TypdaHa un nHas
pennruosHas cUTyauma Takxe He cnocobcTBoBa-
JIN NPOJO/IKEHUO POCAUCEN W NAacTUKK. PaboTbl
OrpaHNuUMBaNMCh INeMEHTapPHbIM PEMOHTOM OTAE/b-
HbIX AepPeBAHHbIX AeTanel (Hanpumep, KapHN30B)
6e3 BBeAEHMS HOBOrO AeKOpPaTMBHOIO penepTya-
pa; NNaHNPOBKa M KOMMO3MLMOHHbIE CXEMbl COXPa-
HAAUCb B Npesenax CIOXMBLINXCA obpasuos [12].
AnHactna UnH (1644-1912). B umnHcknii nepwm-
04 pecTaBpaLMOHHan akTMBHOCTb BO3pPacTaeT, O4-
HaKo eé xapaKkTep OCTaéTtcsa NpenMyLLecTBEHHO Mo-
HOBUTE/IbHLIM W HE MPUBOANUT K XYAOXECTBEHHbIM
OTKPbITUAM: PaboTbl MHULIMMPYHOTCS FNaBHbIM 06-
Pa30OM YaCTHbIMW XEPTBOBATENAMMW W HanpaB/eHbl
Ha peMOHT 1 obHoBeHMe. OTMeuvaeTca pecTaBpa-
UMs 3HauUUTeNbHOTo uncna newep (217) n yctpoin-
CcTBO HOBbIX newep 11 n 228; peMOHTHble Kamna-
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HWM 3aTparnBatoT Takxxe 3anajHble newtepbl Thicaun
Byaa v KOANHb, 0f4HAaKO Ka4yeCTBEHHO HOBbIM 3Tan
pa3BUTMA AEKOPaTUBHOIO UCKYCCTBa He dopMumpy-
etcs. B ukoHorpadum npeobaasatot NoBTOpPsSEMble
TUNbI rNaBHbIx 6oxecTs (LUakbsamMyHW, lN'yaHbuHb, He-
6ecHble Llapu), uto npugaét aHcamba0 0gHO06-
pa3ue; opHaMeHTaNbHbIN penepTyap ynpoLyaeTtcs
N CBOAWTCA K MOTMBaM CBEPHYTOrO ApakoHa 1 0b6-
NayHbIX 3aBUTKOB, TOrJa Kak CIOXHble NOBECTBO-
BaTe/bHblE UUKIbI U pa3BEPHYTbIe JOHATOPCKUE ce-
puu BCTpeyaroTca pexe. B page newep (Hanpumep,
N2 143, 150, 222) oTMeyaeTca COCeAcTBO Byaamnin-
CKUWX M LAa0CCKMX 06pa3oB, OTpaxkaroLLiee NpakTuky
CUHKPEeTNYECKMX KyNbTOB No3AHero BpeMerHun. Hawm-
6osiee NPo6EMHOM CTOPOHOM MOHOBAEHWI CTaHO-
BATCS yTpaTbl: YacTb NepBOHaya bHbIX POCMUCEN
6blna 3akpalleHa (B T.4. B newepax 10, 20 n 131),
a HebpeXHble CTPOUTENbHbIE BMeLLATebCTBA NpW-
BOAMWAW K NPOOMBKaM U NOBPEXAEHNAM COCEAHUX
nomeuieHnn (Newepol 175, 437, 438), 3aTpoHyB-
WM bonee aByx aecATkoB nelep (M3o06paxeHune
18). CoumanbHbIN COCTaB MeLLeHaTOB U3MEHSeT-
cs: dMHaHCMpOBaHMe OCHOBAHO Ha UHAMBUAYab-
HbIX MOXePTBOBAHMAX U BKAAJAX NPUXOXaH; B Le-
JIOM OTMeYaeTCs CHUXXEHME YPOBHSA MacTepcTBa
MO CPaBHEHUIO C PaHHMMM 3MOXaMun 1N NpuopuTeT
pPEMOHTa HaZ XyZ0XecTBeHHbIM 06HOBeHMeM [15].

ConocraBneHne ¢ MHTEPbEPHON KyNbTYypOU 3a-
nagHbIx obnacteit B MUH-LIMHCKOE BPEMS BbISIBASET
611M3KyHO YCTaHOBKY Ha 3aKpernieHne CIoXUBLINX-
cs popM 1 ycuaeHume obLLeMMnepPCcKnX HopMaTm-
BOB MPW COXPaHeHWN pernoHanbHbix 0COBeHHOCTEN.
Tak, B meuetn CuHuH JyHryaHb (LinHxan; ocHoBa-
Ha B MuH, pacwmpsanacs B LIMH) JOMUHUPYIOT UC-
NaMcKkue reomeTpuyeckne opHameHTbl 1 apabckas
Kannurpadus, Torga kak KOHCTPYKTUBHbIE 31€MeH-
Tbl IJ1aBHOrO 3a/1a BKJAKOYAKOT CUCTEMY AYTYH, BOC-
XOASALLYHO K CTPOUTEIbHOM TpaanLummy LieHTpanbHoR
paBHWHBbI. B MoHacTbipe JlabpaH (FaHbCy; ocHOBaH
B LIMH) coxpaHstoTcs ycTolumBble KaHOHbI TMBETCKO-
ByaANACKOTO AeKopa: XapaKTepHbl MO30/J04YEHHbIe
POCMNCK KPOBEJIbHbIX YacCTelN W XXMBOMUCHbIE TaHKa.
B aAMWHWCTpaTUBHON apxuTekType (Hanpumep, npe-
dekTypHOe ynpaBieHune JlaHbUXOY, MepecTpomnkn
MuH-LpnH) obopmaeHve nHtepbepa nogumHaeTca
odunLmansHOW HOopMe: B pocnmcsax 6anok n nepe-
Mbluek npeobnasatoT fpakoH, eHnKc 1 baarono-
XenaTtesbHas CMMBOJIMKA, TOrA4a Kak B CTEHOBOMW Ke-
paMuyeckon pesbbe A0MyCcKaroTCsH permoHasbHble
MOTVBbI — POMbBOBUHbIE CXEMbI N PaCTUTE/IbHblIE
OpHaMeHTbI. B ToproBbix npoctpaHcTBax (cTapbii

6a3ap Kawrapa, CMHbL35H) NPOAO0AXKaT 6bITO-
BaTb MC/IAMCKME reoMeTpuYeckmne y3opbl 1 3anaj-
HOpervoHa/bHble 3aBUTKW, JONONHEHHblE HBaarono-
xenatenbHbIMU MOTMBaMu LieHTpanbHON paBHUHBI
(neTyune MblLw, XXyn), OTBEUAIOLWMMWN penpe3eHTa-
TUBHbIM 3aNpPOCaM FOPOACKOM KOMMEPYECKOW Cpeabl.

MpUYMHBI TaKOro XyA0XeCTBEHHOro 0bnKa CBs-
3aHbl C YCTONUMBOCTHIO COXKMBLUETOCA PENNTNO3-
HOrO 1 apXMTEKTYPHOTO penepTtyapa v U3MeHeHU-
eM nyTenl KyNAbTypHOro OBbMeHa: B MUH-LUHCKYHO
3MOXy 3HauYeHMe CyxXOMyTHbIX TPACC YMeHbLUaeT-
€Sl MO CPaBHEHMIO C MOPCKUMMW HanpaB/ieHUAMMY,
a B3aMMoJelcTBUE 3amnasHbIX 061acTel ¢ LLeHTPOM
Yalle BbIpaXKaeTCa B 3aKpeneHnn 1 pacnpocTpaHe-
HUW O6LLLENMMNEPCKUX HOPM, YEM B NMPUTOKE HOBbIX
BHeLUHWX obpa3uoB. Mpy OTHOCUTENIBHOW CTabub-
HOCTW QYHKLMI PENUTNO3HBIX, 3AMUHUCTPATUBHbIX
1 TOProBbIX NPOCTPAHCTB AeKOPATUBHbIE PeLLeHs
OPMWEHTUPYIOTCA Ha COBMECTUMOCTb C YCTOABLUMMUCA
TMNaMW MHTepPbepa; BeayLleh CTaHOBUTCA YCTaHOB-
Ka Ha coxpaHeHue, MOHOBJ/IEHVE 1 NOBTOPAEMOCTb.

N3 aHann3a xyAoxkecTBeHHOro ybpaHcTBa ne-
Wwep Morao v BbISIBAEHHbIX MPUHLMNOB OpraHu3a-
LMW MHTEPbEPHOW NMOBEPXHOCTM MOXHO NMpeano-
XUTb TP OPUEHTUPA, PeNeBaHTHbIX COBPEMEHHOMY
NPOeKTVPOBaHNIO 06LLIECTBEHHBIX MHTEPbEPOB 3a-
naaHbix obnacren Kutas.

1. OnbIT Morao noka3sbiBaeT NPOAYKTUBHOCTb
BKJIFOYEHWA MOTVBOB B €AVHYH KOMMO3ULMOHHO-
OpHaMeHTaNbHYHO CUCTeMy. B cOBpeMeHHbIX WH-
Tepbepax yMecTHO obpallaTbCa K perMoHaabHOMy
penepTyapy (>keMUYy>XHWK, 3aBUTKOBble CXeMbl, MO-
TUBbI MECTHOW G10pbl), OAHAKO BBOAUTb €ro Clesy-
eT ¢ y4éToM MacwTaba, pyTMa, KONOPUCTUYECKOTO
CTPOSA M Mepapxmmn AeKopaTUBHbIX NONEN. DNeMeH-
Thbl, BOCXOAALLME K Tpagmummn LieHTpanbHOM paBHK-
Hbl, LienecoobpasHo TpakToBaTh Kak CpeACTBa KOM-
MO3ULMOHHON ANCLIMIIVHBI U PEMPE3EHTAaTUBHOTO
nopsjkKa, cornacys ux c 1okanabHomn GakTypor mate-
puana u pervoHanbHol 0bpasHOCTbO, UTOObLI MO-
TMB paboTan Kak 4acTb Lie/Ioro, a He Kak MexaHu-
yeckas UuTaTa.

2. B Morao gekopaTuBHasa cuctema, Kak npasu-
N0, opraHu3yeT BOCNpUATHE: MOCAeA0BaTEbHOCTb
CLLeH 3aaéT 3pUTeNbHbIA MapLLPYT; M1aHUPOBOYHbIE
371eMeHTbI (BKItOUas 06XOAHbIE 30HbI TaM, TAe OHU
npesyCcMOTPEHbI) COOTHOCATCA C Ky/bTOBOW Mpak-
TUKOW. o aHaNorMmn, COBPEMEHHbIE OOLLECTBEHHbIE
34aHuAa TpebytoT AnddepeHLMPOBaHHOTO NOAXO-
A2 K ybpaHCTBY: Ky/IbTYPHbl€ U BbICTaBOYHbIE NPO-
CTpaHCTBa AOMNyCcKaroT NOBECTBOBATENbHbIE U Me-

MopuasibHble GOpMbI (MaHHO, TEMaTUYeckue cepum,
cueHapHyr paboTy co CBETOM), aAMUHUCTPATUB-
Hble MHTEePbepPbl — HOPMATUBHOCTb U MpPeaCcTaBn-
Te/IbHOCTb, TOPrOBbIE U TPAHCMOPTHbIE KOMMAEK-
Cbl — YMTaeMy0 OpHaMeHTalbHYHO OpraHM3auuto
1 BM3yasbHYH MaeHTUdUKaLMIO H6e3 neperpysku.
PennrnosHble MHTEpPbepsI, Kak NpaBuIo, CTPOATCA
BOKPYI KOHPECCMOHaNbHO JOMNYCTUMOW CUMBOAN-
KU 1 MKOHOTpadnUecKon SCHOCTU.

3. MpakTnku oxpaHbl Morao akTyannsupyrot
MOZe/b, B KOTOPOI pacluMpeHne AocTyna AOCTU-
raetca npexae Bcero UMGppoBOn AoKyMeHTaunemn
¥ BUPTYaibHbIMU GOPMaMU NPeAbABIEHUS, CHXan
Harpysky Ha opuruHan. s coBpeMeHHbIX obLue-
CTBEHHbIX MHTEPbEPOB 3TO O3HAYaeT BbIGOpP A0/TO-
BEYHbIX M PEMOHTOMNPUIOAHbIX MaTePUaoB C yué-
TOM KJIMMaTUUeCKMX YCI0BUI 3anaiHbix obaacten,
NPOeKTMPOBaHNE OTAENOK, PacCUMTaHHbIX Ha 06-
CNYXXMBaHWE, a TakKe UCMOJb30BaHMe LUPPOBbLIX
cpeacts (3D-dbukcauma, BUpTYyanbHbie 3KCNO3MLNN,
OHNaWMH-NPesCcTaBAEHNA) A/ PAaCLUMPEHUS KYAbTYp-
HOW GyHKLMKM 38aHMRA [16].

3akntoueHune

B cTaTbe paccMOTpeHbl OCHOBHbIE 3Tamnbl pas-
BUTUSA XYAOXECTBEHHOro ybpaHCTBa MHTEPbEPOB
newep Morao B NATM UCTOPUYECKMX Nepurogax
N NPEeSJIoXKeHO X TUMOAOTMUYECKoe ComnocTaBe-
HWe C NHTePbePHO KyNbTypol 3anagHbix obna-
ctelt Kutas. PaHHW 3Tan xapaktepumsyeTcs npeob-
NafiaHveM 3anafHOpPEernoHanbHOro penepTyapa npwu
nepBbIX NPU3HaKax OCBOeHUs Npuémoe LleHTpanb-
HOW paBHUHbI; 3noxa Cyn-TaH GopMuUpyeT 3penyto
aHcamMbneBytO CUCTEMY M paclUMpseT TeMaTuue-
CKuUiA ananasoH; nepuog Matn guHactuin n Jecatu
LLapCTB COXPaHseT TaHCKY OCHOBY MPW JIOKasbHbIX
mMoandrKaLMAX U YMeHbLIEHUN MacluTaba; Bpems
CyH-tOaHb 0TMeYeHO KOHPeCccMoHaNbHO 0ByCI0B-
NEHHBIM CTUANCTUYECKUM pa3Hoobpasnem; MuH-
LinH xapakTepusytotcs npeobaasaHMeM PeMOHTHbIX
1 MOHOBUTE/IbHBIX MPAKTUK MPU obLLem 3akpenie-
HUN CNOXMBLUNXCA GOPM. PacCMOTpeHHbIM MaTe-
pvan Nno3BoJsieT OXapakTepr30BaTbh MHTEPbLEPHYHO
TpaaMLmio 3anagHbix obnactein uepes gBa yCcTonum-
BbIX MPUHLMMA: COXPaHEeHNe MHOrOCOCTaBHOrO Xy-
[O>XKECTBEHHOTO perepTyapa v COOTHECEHUNE JEKO-
paTMBHbIX CPEACTB C Ha3HauYeHNeM NPOCTPaHCTBa.
BbIBOAbI MOTYT 6bITb MCMOJ/Ib30BaHbI NPU 06CYXAe-
HWM aKTyann3aumm Hacneams B OBLLECTBEHHbIX UH-
Tepbepax pernoHa.
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