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Summary: Architectural polychrome painting is one of
the most traditional forms of decorative art in Chinese
architecture. Its artistic style is extremely sensitive to the
influence of the surrounding cultural and historical en-
vironment. The period of the Song dynasty (960-1276),
characterized by a high level of economic and cultural
development, created specific ideological and artistic

The Song dynasty was one of the most splendid
periods in Chinese history, distinguished by the high
level of development in its economy, culture, arts,
and scientific innovation. Although the Song suc-
ceeded the Tang dynasty (E%8, 618-907) and in-
herited many of its structural and artistic traditions,
the cultural and artistic atmosphere of the Song era
established principles that, in many respects, stood
in contrast to the aesthetics of the preceding age.

As literary sources indicate, “Tang poetry is
marked by vigor and expressive breadth, whereas
Song poetry reveals a refined, sensitive, and gentle
mode of expression; Tang mural painting appears
majestic and monumental, while Song murals show
a delicate attention to detail; Tang painting is char-
acterized by dense texture, rich palette, and dynamic
linework, whereas Song painting embodies greater
elegance, restraint, contemplative emptiness, and
the noble lightness of color.” ' The emergence of

1. Chen, W.and Liu, S. 2015. "An Aesthetic Transformation of the
Colour Palette in Song Dynasty Architecture”, Art Hundred
Schools (ZAREZ), no. 2, pp. 144-149.

conditions that had a significant impact on the formation
and transformation of architectural polychromy. This ar-
ticle analyzes the main directions of its evolution against
the historical background of the Song era, as well as the
specific features of the artistic culture of this period.
Keywords: Song Dynasty, architectural polychrome paint-
ing, artistic style, history, culture.

these differences is directly related to the historical
and cultural context of the Song period.

From a historical perspective, the situation un-
folded as follows. During the Tang dynasty, the state
often engaged in external military campaigns, and
as a result, considerable attention was devoted to
the development of the armed forces. However, as
the empire’s territories expanded, the power of lo-
cal military commanders grew stronger, and mili-
tary authority gradually began to surpass that of the
emperor. These processes ultimately contributed to
political disintegration and the decline of the state.

In the Song era, seeking to prevent a recurrence
of military dominance over imperial authority, the
monarch relocated the capital from the northern
regions to the south. The southern territories were
distinguished by a milder climate, fertile lands, nu-
merous ports, and relative remoteness from border
threats. Consequently, the centre of state and po-
litical development gradually shifted from military
affairs to the spheres of economy, culture, and art.

The flourishing economy and relatively prosper-
ous daily life of the Song period provided people
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Fig. 1. Architectural polychrome painting on the gate of
the Song dynasty mausoleum in Gongyi County (W.XRE).
(E1: BRPHEREENTANKRENARILE )

with greater opportunities to pursue both materi-
al and spiritual pleasures. As a result, members of
the ruling elite demonstrated a particular attach-
ment to painting; most Song emperors possessed
refined artistic taste and professional training. The
most renowned among them was Emperor Huizong.
According to the Yuan-dynasty (1271-1368) source
Gu jin hua jian (“A Mirror of Ancient and Modern
Painting”), “Huizong was by nature passionately fond
of painting; his works in the genres of flowers and
birds, mountains and rocks, as well as figure com-
positions, attained a level of perfection; in the field
of monochrome ink painting, he produced works
approaching the divine.”?

Since the emperor’s aesthetic preferences exert-
ed a significant influence on the artistic ideals and
development of the age, the social status of painters
during the Song dynasty was exceptionally high: art-
ists could even receive state positions on the merit
of their works. Architectural polychrome paintings (

2. Gao, T.and Bai, X. 2016. “The Influence of Courtly Taste in the
Liao and Song Periods on the Development of Mural Painting
and Architectural Polychromy”, Wenjiao Ziliao (3 E ), no.
5, pp. 64-65.
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Fig. 2. Architectural polychrome painting (jian zhu cai
hua, #BHFEE) from a popular funerary structure of the
Song period, displayed as the reconstruction “Baisha Song
Tomb" (B/SRE) in the Yuzhou City Museum (M)
(B2 BRWERTEERARBEEZNEALE - 1T
EBEMNENERENBDVRESHIE - )

EHFE) were created mainly by professional art-
ists; consequently, their stylistic features embodied
the principal characteristics of painting in this era.
Culturally, the Tang era was characterized by
a high degree of openness and broad receptivity.
Tang society not only actively absorbed the vigor-
ous and forthright elements of nomadic cultures
but also willingly embraced foreign religious tradi-
tions. These factors shaped in Tang literature and art
such aesthetic traits as monumentality, heroic scope,
emotional expressiveness, and brilliance of color.
In contrast, the Song period cultivated a compar-
atively more insular cultural environment, in which
the ruling elite exercised strict control over public
sentiment and the direction of popular literature
and the arts. As a result, the works of the Song pe-
riod lack the patriotic aspiration and grand scale of
thought characteristic of Tang writers; instead, they
display a distinctly domestic orientation. The artis-
tic features of this time tend toward restrained re-
finement, tranquil softness, and delicate subtlety.
During the Song dynasty, the ruling authority, in
its effort to consolidate its political position, estab-
lished Confucianism (ru xue, %) as the state ide-

Fig. 3. Architectural polychrome painting (jian zhu cai hua, $&
FF ) on the structures of the Song mausoleum park in Gongyi
(E{}EL?Z)EEB?’A). (B3 : BRRAXREAREPER EREHRE
ology. Confucianism, one of the most fundamental
traditions of Chinese thought, was formulated by
the great philosopher, thinker, and educator Con-
fucius during the Spring and Autumn and Warring
States periods (770-221 BCE). One of its central doc-
trines is the ritual and hierarchical system (li zhi, 1L
#l), which emphasizes strict subordination in the
relationships between ruler and subject, father and
son, and elder and younger. This hierarchical order
considerably reinforced imperial authority.

Consequently, social stratification became par-
ticularly pronounced during the Song period, a ten-
dency clearly reflected in the treatise Yingzao fashi
(Standards and Rules of Construction, &A1),
compiled by Li Jie. This architectural encyclope-
dia meticulously records the design and construc-
tion regulations in effect during the Song dynasty.
In particular, it provides codified information on
the forms, composition, techniques, and materials
of architectural polychrome painting (jian zhu cai
hua, ZH ¥ E) used in official buildings, as well as
an initial classification of its levels. These prescrip-
tions facilitated the transformation of polychrome
painting from spontaneous practice into a system
of standardized forms, thereby reinforcing the dis-

%
Fig. 4. Polychrome painting of the wucai bianzhuang (R 53&

) type from the Song period, located in the Gongyi area (.X).
(B4 BRERVNW AEEREE"  UTHXKRE - )

tinction between official (guan shi, E={) and folk
(min jian, EE[8]) painting 3.

Since the Song rulers favoured civil governance
at the expense of military affairs, the state’s military
strength was significantly weakened. Moreover, con-
ciliatory foreign policy, domestic exploitation, and
the rulers’ propensity for idle and extravagant liv-
ing contributed to the overall decline of the political
system. Such circumstances inevitably affected the
ideological condition of society. As has been noted
in scholarly studies, “seeking to suppress the sense
of loss and inner tension brought about by the state
of their social environment, people turned to reli-
gion in order to attain calm and peace of mind."*
As a result, the religious sphere enjoyed exception-
ally favourable conditions for development during
this period. Buddhism, a teaching of foreign ori-
gin, preached morality, insight into one’s own na-
ture, and liberation from worldly passions, thereby
helping individuals to achieve inner balance; these

3. Zhang, W. and Chen, M. 2016. "The Decorative Art of
Polychrome Painting in the Song Dynasty”, Modern Decoration
GRECET), no. 11, pp. 139-140.

4. Chen, W.and Liu, S. 2015. “An Aesthetic Transformation of the
Colour Palette in Song Dynasty Architecture”, Art Hundred
Schools (ZAREZ), no. 2, pp. 144-149.
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Fig. 5. Polychrome painting of the nian-yu zhuang (F& &%)
type from the Song period, Gongyi.(JA.X). ( E5 : B R ZRFAN"
BERLE"  ITANRE - )

ideas proved particularly attractive to the educat-
ed and official classes. Daoism, by contrast, as the
most ancient of China’s indigenous religious tradi-
tions, was elevated by the Song rulers to the sta-
tus of state religion (guo jiao, E#). It upheld the
necessity of attaining spiritual harmony through
following the natural order, emphasized concord
between human beings and nature, and stressed
the harmoniousness of social relations. Such prin-
ciples found a special resonance among the ruling
elite. Thus, the religious culture, artistic orienta-
tions, and aesthetic ideals of this period exerted
a profound influence on the development of Song
literature and art, fostering the emergence of a re-
strained, refined, and contemplative artistic manner.

The unique historical context and cultural envi-
ronment of the Song era also had a direct impact on
architecture. Although Song architecture fell short
of Tang architecture in terms of sheer scale and
monumentality, this period saw the construction
of a far greater number of pavilions, terraces, and
towers, which lent the architectural landscape an
air of elegance and finely tuned harmony. Architec-
tural polychrome painting (jian zhu cai hua, EH ¥
[H)), as one of the most representative forms of tra-

112

Fig. 6. Polychrome painting of the lan-lii dieyun lengjian
zhuang (B4 8)%) type from the Song period. ( 6 : B
RERPNBU SHREREEE" - )

ditional Chinese architectural art, likewise reflect-
ed the cultural dynamics of the time. While Song
polychromy drew heavily on the artistic experience
of the Tang period, it developed an entirely distinct
stylistic idiom. The differences manifested above all
in the character of the colour palette, in the struc-
ture of ornamental motifs, and in the specific fea-
tures of artistic technique.

In terms of its colour palette, architectural poly-
chrome painting (jian zhu cai hua, ZH ¥ E) of the
Song period differed markedly from the Tang tra-
dition. In the Tang dynasty, red served as the prin-
cipal colour in painting, while blue, green, white,
and black tones were employed as supplementary
accents. In the Song period, however, the propor-
tion of blue and green hues increased substantially,
resulting in a more balanced combination of warm
and cool tones within the composition.

Moreover, this period saw the emergence of
a distinctive type of painting executed entirely in
a cool palette, characterized by a light, refined, and
elegant chromatic manner. This approach to the use
of colour laid the aesthetic foundations for the sub-
sequent flourishing of cool colour schemes in ar-
chitectural polychromy during the Ming and Qing

dynasties (1368-1912, BFBfAATE ). A telling exam-
ple can be found in the polychrome painting on the
gate of the Song mausoleum in Gongyi County, lo-
cated in the area of present-day Zhengzhou (fig. 1).
In this painting, blue, green, and white predominate,
making it one of the most representative specimens
of decorative polychromy of the Song period. The
chromatic manner of this type of painting reflects
the people’s aspiration for tranquillity and harmo-
ny with nature, and it embodies the era’s aesthet-
ic ideals of simplicity and grace.

As for ornamentation, the decorative motifs of
Song architectural polychrome painting (jian zhu
cai hua, EH ¥ H) are extremely diverse. Under the
influence of the artistic and cultural milieu of the
time, these paintings incorporate a wide range of
motifs drawn from various artistic traditions. Along-
side traditional themes of Chinese painting, such
as landscapes (shan shui, LL17K) and flowers-and-
birds (hua niao, 1£5), motifs associated with reli-
gious symbolism were widely used, including the
lotus (lian hua, ¥7E) and scrolling foliage patterns
(juan cao, BE). In addition, the paintings feature
elements of classical Chinese decorative ornamen-
tation, such as the "brocade” pattern (jin wen, f84X)
and the "tortoise-shell” motif (gui jia wen, BEFLY).
These motifs possess not only striking decorative
qualities but also rich cultural and symbolic mean-
ings: for example, the peony symbolized wealth and
prosperity; the dragon and phoenix served as em-
blems of imperial authority; and images of mythical
beasts functioned as protective talismans intended
to ward off evil forces and avert misfortune.

Another instructive example is the architectur-
al polychrome painting (jian zhu cai hua, ¥ H)
discovered in the Song burial complex at Baisha in
Henan Province (Baisha Song tomb, B/ RE,; fig.
2). This burial belongs to the category of popular,
non-official monuments of the Song period, and
its decorative painting represents a typical speci-
men of polychromy prevailing in the non-Confucian,
popular milieu. The painting makes extensive use
of such ornamental motifs as the lotus (lian hua, 3%
1E), scrolling foliage (juan cao, B &), the "brocade”
pattern (jin wen, $84X), the “tortoise-shell” motif (gui
jia wen, BFR4Y), as well as various geometric com-
positions. The wall paintings are further enriched
with depictions of genre scenes and still lifes, which
lend them a distinctly domestic character. These
decorative elements reflect the freedom of artistic
expression and openness of formal invention char-

Fig. 7. Polychrome painting of the xie-lii zhuang (B24%3%) type
from the Song period ( B7 : B R BREE"REE" - )

acteristic of popular painting, and they also reveal
the life-affirming aesthetic attitudes typical of the
common people of the Song era.

From the standpoint of pictorial technique, ar-
chitectural polychrome painting (jian zhu cai hua,
HF ) of the Song period is distinguished by the
extensive use of the method yunran (£%), a de-
vice that can be traced back to the tradition of
mural painting. This technique involves applying
a single colour in successive gradations of intensi-
ty, arranged either from light to dark or from dark
to light, thereby creating clearly articulated tonal
steps and imparting a pronounced volumetric effect
to the image. Since in the Song period polychrome
paintings were executed primarily by professional
artists, whereas in later eras their production passed
largely into the hands of craftsmen, Song painting
is marked by particular attention to linear plastici-
ty and compositional structure. This endowed the
images with greater vitality, naturalness, and artis-
tic expressiveness.

A telling example once again is the architectur-

Paraai VoA

al polychrome painting (jian zhu cai hua, ¥ 8)

113



s e Sy

Fig. 8. Polychrome painting of the dan-fen shua shi (FH3RItf) type from the Song period. ( B8 : B R 2RI "FHARIME" - )

discovered in the Song mausoleum in Gongyi Coun-
ty (LX), in the area of present-day Zhengzhou (
FINT) (fig. 3). In this painting, a clearly structured
compositional scheme can be discerned, and the
contours of each architectural element are careful-
ly outlined with a white line. This stylistic feature
is directly connected with the prescriptions of the
treatise Yingzao fashi (Standards and Rules of Con-
struction, E35)A3). In addition, almost all roofing
elements are covered with ornamental motifs of
high complexity and meticulous detail. These fea-
tures fully correspond to the aesthetic ideal of sub-
tle refinement of detail that is characteristic of the
artistic culture of the Song period.

Architectural polychrome painting (jian zhu cai
hua, ZH ¥ E) of the Song dynasty appears in a va-
riety of forms. In the Song-period treatise Yingzao
fashi (Standards and Rules of Construction, &
7A30), the system of caihua (2H) is organized ac-
cording to several criteria, including colour palette,
ornamental motifs, and technical methods, and is
divided into approximately six principal types and
three ranks.
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The type wucai bianzhuang (A ¥ &%) (fig. 4) is
a form of polychrome painting that developed on
the basis of the Tang type wucai zhuang (A¥ & ¥
). According to descriptions, “the principal col-
ours of this painting are blue, green, and red, while
black, white, and gold are used as supplements; the
ornamental motifs are highly diverse. The contrasts
between light and dark are extremely pronounced,
and the colour range is notably vivid.” ®* This type
belongs to the highest category of architectural
polychrome painting (jian zhu cai hua, EH ¥ E)
in the Song period and was used primarily in the
decoration of imperial buildings.

The type nian-yu zhuang (B8 % %) (fig. 5) is one
of the most characteristic forms of Song architec-
tural polychrome painting (jian zhu cai hua, &%
¥2H). As noted in the sources, “this type employs
blue, green, and white as its basic palette and re-
lies extensively on the technique of yunran (23%).
Its ornamental system includes such motifs as the

5. Sun, D. 2005. Ancient Polychrome Painting in Chinese
Architecture, China Architecture & Building Press, Beijing,
China, pp. 19-34.

‘lock’ pattern (suo wen, #i£X), the ‘brocade’ pat-
tern (jin wen, £84X), and scrolling foliage (juan cao,
EE)." ® This variety is marked by a fresh, refined,
and exquisitely festive manner, and like wucai bi-
anzhuang (A% &%), it belongs to the highest cat-
egory of Song architectural painting.

The type lan-1i dieyun lengjian zhuang (4%
HE21ZEER) (fig. 6) is a form of architectural poly-
chrome painting (jian zhu cai hua, EH ¥ HE) exe-
cuted exclusively in two colours — blue and green.
“In the composition, ornamental motifs are almost
entirely absent; only on the columns do we find
patterns such as the ‘lock’ motif (suo wen, $£X) or
the ‘bamboo shoot’ motif (sun wen, $%X). In exe-
cuting this painting, the technique duiyun (XY &) is
employed, which consists in the following: blue and
green are applied respectively to the inner and outer
sides of the surface; the inner colour gradually be-
comes lighter from the centre toward the periphery,
while the outer colour lightens from the periphery
toward the centre, and the two tones meet at the
point of maximum lightness.” 7 This type, with its
cool, austere, and restrained aesthetic, is assigned
to the second category of architectural painting in
the Song period.

The type xie-lu zhuang (B24g3%) (fig. 7) is a va-
riety of architectural polychrome painting (jian zhu
cai hua, %% E) in which the edges of architec-
tural elements are generally outlined in blue or
green, while the main surface is filled with a cinna-
bar-red tone. According to descriptions, “no deco-
rative patterns are usually applied to the structural
members; only on the columns and rafters is the
‘bamboo shoot’ motif (sun wen, $4X) used, or the
surface is painted green.” 8 This type belongs to

6. Sun, D. 2005. Ancient Polychrome Painting in Chinese
Architecture, China Architecture & Building Press, Beijing,
China, pp. 19-34.

7. Wang, X. 2019. Traditional Chinese Building Construction
Technology, 2" ed., Chemical Industry Press, Beijing, China,
pp. 377-384.

8. Sun, D. 2005. Ancient Polychrome Painting in Chinese
Architecture, China Architecture & Building Press, Beijing,
China, pp. 19-34.

the second category of Song architectural paint-
ing and is characterized by a simple and restrained
artistic solution.

The type dan-fen shua shi (FH3 Rl ) (fig. 8) rep-
resents the simplest form of architectural polychrome
painting (jian zhu cai hua, 5 ¥ E). "In this vari-
ety no ornaments are applied at all; the edges of
structural members are outlined with a white line,
while the main surface is painted in ochre-red and
ochre-yellow tones.” ® This type occupies the low-
est category within the system of Song polychromy
and was used primarily in the decoration of small-
scale structures and vernacular architecture.

The type za jian zhuang (Z*BJ%) is a special form
of architectural polychrome painting (jian zhu cai
hua, #FH ¥ H) that emerged in the Song period.
“This type combines the artistic features of two or
more kinds of painting.” ' Its stylistic language is
highly variable and does not presuppose a strictly
fixed scheme of execution.

The unique cultural and historical conditions of
the Song era created a favourable basis for the de-
velopment of architectural polychrome painting (jian
zhu cai hua, %% H). The achievements of this pe-
riod in the realms of colour, ornamental form, and
technical innovation not only reflect the aesthetic as-
pirations and creative energy of Song masters but
also laid a solid foundation for the further evolu-
tion of architectural polychromy in subsequent ages.
The study of Song architectural polychrome painting
makes it possible to gain a deeper understanding
of the development of decorative painting in tradi-
tional Chinese architecture and to reveal the spe-
cific features of the aesthetic ideal characteristic of
Chinese culture.

9. Sun, D. 2005. Ancient Polychrome Painting in Chinese
Architecture, China Architecture & Building Press, Beijing,
China, pp. 19-34.

10. Wang, X. 2019. Traditional Chinese Building Construction
Technology, 2" ed., Chemical Industry Press, Beijing, China,
pp. 377-384.

115



116

REFERENCES

Chen, W. and Liu, S. 2015. “An Aesthetic Transformation
of the Colour Palette in Song Dynasty Architecture”,
Art Hundred Schools (ZREZX), no. 2, pp. 144-149.
Gao, T. and Bai, X. 2016. “The Influence of Courtly Taste
in the Liao and Song Periods on the Development of
Mural Painting and Architectural Polychromy”, Wenjiao
Ziligo (XX R, no. 5, pp. 64-65.

Zhang, W. and Chen, M. 2016. “The Decorative Art of
Polychrome Painting in the Song Dynasty”, Modern
Decoration (BAL#1), no. 11, pp. 139-140.

Sun, D. 2005. Ancient Polychrome Painting in Chinese
Architecture, China Architecture & Building Press,
Beijing, China, pp. 19-34.

5. Wang, X. 2019. Traditional Chinese Building Construction
Technology, 2™ ed., Chemical Industry Press, Beijing,
China, pp. 377-384.

6. Hong, Z. 2013. History of Chinese Art, China Academy
of Art Press, Hangzhou, China, pp. 183-223.

7. Meng, X., Yang, R, Pei, Q. and Ye, M. 2022.
“A Preliminary Study of the Decorative Art of
Architectural Polychrome Painting in Cave 361 at
Mogao”, Dunhuang Research (&%), no. 1,
pp. 87-98.

8. Dai, Q, Zhao, C., Sun, L, Wang, X. and Chen, H. 2005.
“A Brief Analysis of the Cultural Connotations of
Polychrome Painting in Ancient Chinese Architecture”,
Liaoning Building Materials (X T##%), no. 5, pp. 32-33.

DOI: 10.36340/2071-6818-2026-22-1-109-122

L3aH Li3aHbxao

AcnvipaHt

Kadeapbl «McTopmsa nckycctBa v ryMaHUTapHbIX HayK»,
Poccuiickuii rocysapCTBEHHbIV
XyA,0XKEeCTBEHHO-MPOMBbILLNEHHbIN

yHusepcuteT um. C.T. CtporaHoBsa

e-mail: 286949085@qqg.com

Mocksa, Poccua

PA3BUATWE 1 3BOJIFOLLINA APXUTEKTYPHOW
NOJIMXPOMHOW XWNBOMNCK
B KYJIbTYPHO-UCTOPUNYECKOM KOHTEKCTE
AVNHACTNI CYH (960-1279)

AHHOTauMA: ApXUTEKTYPHasA MOAUXPOMHAsA XMBOMUCH
(B FE) npeacTasnseT coboii ogHy 13 Hanbonee Tpa-
AVLMOHHBIX GOPM ZleKOPaTUBHOMO UCKYCCTBA B KUTANCKOM
apxutekType. Ee xyaoxecTBeHHas CTUANCTUKA Ype3BbI-
YaHO UYyBCTBUTENbHA K BAUAHWIO BHELLHEW KyAbTypHOM
n nctopuyeckoi cpegpbl. Mepuog anHactum CyH (960-
1276 rr.), XapakTepum3yoLWniAca BbICOKUM YPOBHEM 3KO-
HOMMWYECKOro U KyNbTYPHOrO pa3BuTUA, CO3jan 0Cobble
NAeoNornyeckune 1 XyAoxecTBeHHbIe YCI0BUSA, KOTopble

AnHactmna CyH siBasnacb ogHUM 13 Hanbosee
6AncTaTeNbHbIX NepuoaoB B nctopumn Kntas, oT-
JINYasCb BbICOKUM YPOBHEM Pa3BUTUA SIKOHOMUKM,
Ky/IbTypbl, MCKYCCTBA U HayUHbIX MHHOBaALWA. He-
CcMOTps Ha To, uto CyH nocnegoBana 3a ANHACTU-
et Tan (FEE) (618-907 rr.) n yHacnegoBana oT Hee
Lenblin psg CTPYKTYPHbBIX U XyZOXECTBEHHbIX Tpa-
AVLMIA, KyNbTypHas U XyA0XeCcTBeHHas aTmocoe-
pa CyHCKOro BpemeHun cdopMrpoBana NnpuHLMbI,
KOTOpble BO MHOTOM MPOTUBOMOCTaBAAANCE 3CTe-
TUKE MPEeALIEeCTBYOLLEN SMOXN.

Kak noka3sbiBaroT nTepaTypHble UCTOUYHUKN,
«M033Us 3MNOxXu TaH OTANYAETCA MOLLHbIM, 3KC-
MpPeccMBHbIM pa3MaxoM, Toraa Kak no3sus nepuosa
CyH AeMOHCTPUPYET YTOHUEHHYHO, UYBCTBUTE/NbHYHO
N MATKYHO MaHepy BblpaXKeHUs; HaCTEHHbIE XMBO-
nucy TaH BbIFAAAT BEIMYECTBEHHO U MOHYMEH-
TaJIbHO, TOTAa KakK CyHCKME HaCTEHHbIE XNBOMUCH
OpPVEHTUPOBaHbI Ha TOHKYH NpopaboTky aeTanel;

oKaszanu 3HauMTeNbHOe BO3jeicTBMe Ha popMUpoBa-
HVe 1 NpeobpasoBaHNe apXMTEKTYPHO MOAUXPOMUMN.
HacTtosuas cTatbs aHaAn3MpyeT OCHOBHblE HanpaeBe-
HWS ee 3BOJIIOLIUK, UCXOAA U3 CTOpUYeckoro GoHa 3no-
x1 CyH, a TakxXe cneLuduKkmn XyA0XeCTBEHHON KyNbTypbl
JaHHOro nepuoga.

KntoueBble cnoBa: duHacmusa CyH; apxumekmypHas
NOIUXPOMHGAS XUBONUCH; XyO0XXecmeeHHbIU Cmusb,
ucmopus; Kysiemypa.

XMBOMNKWCb TaH xapakTepuayeTcs NAOTHOW GakTypHO-
CTbHO, HACbILLEHHON NaANTPOW N SHEPTUUHOM NHN-
el, Torga Kak xusonucb CyH oTanyaertcs 6onbLuein
M3bICKAHHOCTBHO, CAEPXKAHHOCTBIO, CO3epLiaTeIbHOM
MYCTOTHOCTbIO 1 61arOpOAHON NErKOCTbIO KOIOPU-
Ta» . BO3HUKHOBEHME 3TUX PA3NNUNI HEMOCPEA-
CTBEHHO CBSI3aHO C UCTOPUYECKMM W KYJbTYPHbIM
KOHTEKCTOM 3roxu CyH.

C UCTOPMYECKON TOYUKM 3PEHMSA CUTyaLMs cKa-
AblBanack cnepyrolimm obpasom. B nepuog avHa-
cTvm TaH rocyAapcTBO HepPeAKO BeJIO BHELLHWE BOEH-
Hble KamnaHuw, BCNeACTBUE Yero ocoboe BHUMaHue
YAEeNsaN0Ch Pa3BUTUIO BOOPYXKEHHbIX cua. OfHaKo
no Mepe paclinpeHns TeppUTOpUiA ycuameanach
B/1IACTb MECTHbIX BOEHAYalbHUKOB, ¥ BOEHHas cuia

1. Y3Hb BanxaH, Jlto Cbiyze. cTeTnyeckan TpaHchopmaLma Lise-
TOBOW rammbl B apxutektype anoxu CyH // VickycctBo bai-
u3a.—2015.—N2 2. —C. 144-149. FRE® - XIBHE - (ifie
REABENEXEBLE) / (ZRBR) - 2015F524
£144-149711 -
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MocTeneHHO Hayana NPeBOCXOAUTb UMMEePaTOPCKYHO.
3T NpoLeccbl B KOHEYHOM MTOre cnocobcTeoBa-
2N NONUTUYECKON Ae3MHTerpaLmm 1 nageHunto ro-
cypapctsa. B anoxy CyH, cTpemMscb npefoTBpaTnTb
MOBTOPEHNE JOMUHMPOBAHWNSA BOEHHOW BAACTW Haj
MMMNepaTopCKOMr, MOHapX NepeHec CTONNLY U3 ce-
BEPHbIX palioHOB Ha tor. FOXHble TeppUTOpPUM OTAN-
Yanncb 6bonee MArKMM KAMMaTOM, NIOAOPOAHBIMU
3eMASMW, MHOXECTBOM MOPTOB U OTHOCUTE/IbHOM
YyAaNEeHHOCTbHO OT NOrpaHnUHbIX yrpo3s. B pesyb-
TaTe LeHTP rocyAapCTBEHHO-MONTUYECKOrO pas-
BMTMA NOCTENEHHO CMECTUACA OT BOEHHOM cdepbl
K 9KOHOMUKeE, KYJbType N UCKYCCTBY.

MpougeTaroLLasn 3KOHOMMKA N OTHOCUTENBbHO H1a-
rornosy4YHas noBcejHeBHas XM3Hb B anoxy CyH npe-
[0CTaBUAN NHOASAM BONbLLE BO3MOXHOCTEN ANs CTPEM-
NeHVs K MaTepuasbHbIM U AYXOBHbIM HaCAaXAEHNAM.
Bcneacreume aToro npeactaButeny NpaBALLEro Cl0S
NPOSABASAN OCOOYH NPUBEPXKEHHOCTb XMUBOMUCK;
60NbLIMHCTBO CYHCKMX MMMepaTopoB 0b61ajano Bechb-
Ma BbICOKUM XYZOXECTBEHHbIM BKYCOM ¥ npodeccro-
HanbHOM NOAroToBKOW. Hanbonee n3BecTHbIM cpeau
HUX BbI1 MMNepaTop XyalnL3yH. B MCTOYHMKE 3MOXM
FOaHb (1271-1368 rr.) «'yu3nHb XyaL3saHb» coobLua-
eTcs: «Xy3lLU3yH No NpUpoae CTPacTHO NHBUN Xun-
BOMWCb; ero paboTbl B XXaHpax LBETOB U NTUL, rop
N KaMHeMW, a Takke GUrypHble KOMNO3ULUKN AOCTU-
ranun ypoBHs COBEPLUEHCTBa; B CHepy MOHOXPOMHOW
TYLLEBOW XWBOMWUCN OH BHEC NPOU3BeAEeHMs, NPnban-
Xatowmecs Kk 6oxxecTBeHHOMY» 2. [10CKOAbKY XyA0-
XEeCTBEHHbIE NPeAMNOYTEHUS UMMepaTopa OKa3biBa-
NIV 3HaUYUTENIbHOE BJIMSIHNE Ha 3CTETUKY U pa3BuTMe
MCKYCCTBa 3MOXMK, CTaTyC XyA0XHUKOB B nepuog CyH
6bL1 UCKNFOUNTENBHO BbICOK: XXMBOMMCLLbI MOTAN Aaxe
noay4yaTb rocyfapCTBeHHbIe JOMKHOCTW Baarogaps
cBoWM paboTaM. ApXUTEKTYPHbIE MONNXPOMHbIE XN-
Bonucy (B HFEl) co3gaBanvicb NPeMMyLLECTBEHHO
NpodeccnoHanbHbIMU XyAOXKHUKaMK, BCIeACTBUE Yero
WX CTUANCTMKA BOBpana B cebsl OCHOBHbIE YEPTbl XKM-
BOMWCHOTO UCKYCCTBA AaHHOMO Nepuoja.

B KynbTypHOM OTHOLLIEHWM 3noxa TaH xapakTepu-
30Ba/lacb BbICOKOW CTEMEHb OTKPLITOCTM U LUMPOKOW
BOCMPUUMUMBOCTbIO. TaHCKOE OBLLECTBO HE TOJIbKO
aKTVBHO BMUTbLIBANIO MY>KECTBEHHbIE W NPAMbIe d/1e-
MeHTbI KyNbTypbl KOYEBbIX HAPOAOB, HO M OXOTHO BOC-
MPVHUMAaNO0 YyXe3eMHble PeNUTMO3HblE TPaAULMN.
311 pakTopbl 06yCcN0BMAM POPMUPOBaHUE B AUTepa-

2. Tao TyHcuHb, bali CuHb. BansHWe NpuaBOpHbIX BKYCOB 3MOX
J170 1 CyH Ha pa3BWTUE HAaCTEHHOM XUBOMUCK 1 apXUTEKTYp-
HOW noauxpomuu // SCEEHEL — 2016.— N2 5.— C. 64-65.
SRR - 8F% - (CRNENEERRNEBRERFE X
EHFM) // (XHFEK) - 2016F 558 - 55646571 ¢
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Type 1 UCKYycCTBE Nepuoga TaH TakmX XyA0XKeCTBEHHbIX
yepT, KaK MOHYMEHTasIbHOCTb, FEPOUYECKMIN pa3MaX,
3MOLMOHa/IbHas 3KCMPECCHs U APKOCTb LIBETOBOrO
cTpost. B anoxy CyH kynbTypHas cpesa bblia OTHOCU-
TeNbHO 6osee 3aMKHYTON. [MpaBaALWMIA CNoR ocyLe-
CTBASIN CTPOTWIA KOHTPOb HaZ HAaCTPOEHUAMM U Ha-
MpaB/JIEHHOCTLIO HAPOAHOW NNTEPATYPbl U UCKYCCTBA.
BcneacTeme 3TOro B Npom3sBeAeHMsAX CYHCKOro Bpe-
MeHU OTCYTCTBYET MPUCYLLAs TaHCKUM INTEPATYPHBIM
JesTensM naTpuoTMyeckas yCTpeMaeHHOCTb U Mac-
LUITabHOCTb MbILLIEHUS; HAaNPOTKB, MPOV3BEAEHNS OT-
nnyatotca 6osiee BblpaXKeHHbIM ObITOBbIM XapakTe-
poM. XyA0XKeCcTBeHHble 0COBeHHOCTH 3TOro nepuoja
TAFOTEHOT K CAEPIKAHHOW MN3bICKAHHOCTW, CMOKOMHOM
MSFKOCTV U YTOHYEHHOMN Ae/IMKATHOCTM.

B nepvog anHactum CyH npaesilas BJaCTb, CTpe-
MSACb YKPEMUTb COBCTBEHHbIE NOANTUYECKME NO3K-
LMK, yTBEPAMIA KOHOYLMAHCTBO (< ») B kKauecTBe
rocyAapcTBeHHoW naeonoruu. KoHoyLmaHcTBo, ABAS-
ICb OAHOW 13 Hanbonee PyHAAMEHTAIbHBIX TPAZMLMA
KUTaNCKON MbICK, BbIN0 CHOPMUPOBAHO BENVNKMM
dunocopom, Mbicantenem n negarorom Kondyunem
B 3M0Xy YyHbL0 1 YxaHbro (770-221 rr. go H.3.). Og-
HVM U3 K/FOUEBbIX MONOXEHUI KOHYLIMAHCTBA ABAS-
€TCA AOKTPVHA pUTyaibHO-UEPaPXMUECKOo CUCTEMBI
(«#Ll»), noguepkmBatowas crporyro cybopanHaLmio
B OTHOLLIEHWSIX MEXAY roCyAapem EZom, oTLoM 1 cbi-
HOM, CTapLwMu 1 Maagwmnmu. MogobHas nepapxmy-
HOCTb CNOCOBCTBOBA/A 3HAYNTENBHOMY YKPENAEHWHO
MMMEepaTopCKon BaacTv. MO3TOMy B CYHCKYHO 3MOXy
coumanbHas nepapxus nosyumia ocobeHHO Bbipa-
>KEeHHOe Pa3BUTME, YTO HALLNO OTUYETANBOE OTpaxe-
Hune 1 B TpakTaTe «/HU3ao ¢awmn» («CTpoutenbHble
HOPMbI 1 NpaBunax», E35AT), co3gaHHom Jlu Lize.
JTa apXuTeKTypHas 3HUMKIONeANs NogpobHO duK-
CUPYEeT HOPMbl MPOEKTVPOBAHUS U CTPOUTENLCTBA,
aevicteoBaBlumne B nepuog CyH. B yactHocTY, B Hel
COAEPXKaTCs pernameHTMpPOBaHHble CBegeHus 0 Gop-
MaX, KOMMO3ULMW, TEXHONIOTUSX 1 MaTepuanax ap-
XMTEKTYPHOW MOJMXPOMHOM xusonucy (B FZE),
npYMeHseMor B oduLMaNbHBIX MOCTPOMKaX, a TaK-
Xe NpeAnpUHUMAETCS NepBUYHas Knaccudpukauus
ee ypoBHeit. [laHHble nNpeAnvcaHns cnocobCTBoBa-
NIV epexoay NoSMXPOMHON XXMBOMUCK OT CTUXUIAHBIX
¢$bopM K HOpMATVBHO OPraHNM30BaHHbIM, YTO, B CBOHO
ouepesb, YCUAUIO pasanumne Mexay rocysapcrBeH-
Hovi (E ) u HapoaHon (EE1B]) xunBonuceto 3.

3. YxaH Ban, YsHb MaH. [lekopaTUBHOE MCKYCCTBO MONNXPOM-
HoW xuBonucy snoxu CyH // I, — 2016.— N2 11.—
C. 139-140. K& - % - (RENWEERHZAK) // (AR
RMm) - 2016118 - 55139-140T1

Mockonbky CyHCKMe NpaBUTENN OTAaBaAun npes-
noyTeHMe rpaxxaaHckon chepe B ywepb BOEHHON,
BOEHHas MOLLb rocysapcTea 6bijia CyL,eCcTBEHHO
ocnabneHa. bonee Toro, BHelWHenoAnTUYeCKas
YCTYMUYMBOCTb, BHYTPEHHSASA 3KCMayaTaums U CKIOH-
HOCTb MpaBuTeNen K NPaszHoOMY U PacTOUUTENbHO-
My 06pasy >XU13HU GopMMpoBann obLLMIA ynagok
noanTuyeckom cuctemsl. NMogobHaa obctaHoBKa
Hen3bexXHO oTpaxkanacb Ha UAEONOTMYECKOM CO-
CTosIHMM obLlecTBa. Kak oTMe4anoch B uccneso-
BaHWAX, «CTPEMSACh NMOAABUTb OLLYyLLEeHNE yTpaTbl
M BHYTPEHHEro HamnpsXeHus, BbiI3BaHHOE COCTOsA-
HWEM COLMaNbHOTO OKPYXKEHUS, AN obpallianunch
K peanrum, utobbl 06pecT CNoKONCTBUE U YMU-
poTBOpeHMe» 4. B pesynbTaTe pennrnosHas coepa
nosy4mna B 3TOT NEPUOA NCKAKOUNTENBbHO Baaro-
NPUVSATHbIE YCIOBUSA ANs pa3Butus. byaamnsm, aenss-
LWMIACA BHELIHWM MO MPOUCXOXAEHMWIO YUEHUEM,
nponoBeAoBan HPaBCTBEHHOCTb, MO3HaHUE CO6-
CTBEHHOW NPUPOAbI U OCBOBOXAEHNE OT MUPCKMX
CTpacTen, 4TO NOMOrano YesoBeky 0bpecTu BHYy-
TPeHHee paBHOBecKE. ITU UAen oKasaancb BeCbma
npvBaekaTeNbHbIMU Ans 06pa3oBaHHOMO U CAYXM-
noro cocnoBus. [laocnsm, HaNpoTUB, Kak Hanbo-
Nee ApeBHAA TpagnumoHHas peaurns Kutas, 6bin
B 3noxy CyH BO3BeJieH NpaBUTENSAMU B PaHT rocy-
papcteerHon penvrmn (E#). OH yTBepxaan He-
0b6X0AMMOCTb AOCTUXEHUS AYLIEBHOW rapMOHUMU
yepes c/efloBaHNE eCTECTBEHHOMY MOPSAAKY, NOA-
yepKmBan cornacme Mexzay YenoBeKOM W MPUPOLON,
a TaKk>Xe rapMOHUYHOCTb COLMaNbHbIX OTHOLLEHWIA.
MopobHble MPUHLMMBI HAXOAWAWN OCOBLIA OTKANK
y npassLero cnos. Takum obpa3om, pesnrnosHolie
KyNbTYpPHbIE NPeACTaBAEHNUS, XyJ0XKECTBEHHbIE OPU-
EHTUPbI 1 3CTeTUYeckne naeabl aHHOrO Nepuo-
[la OKazanun CylecTBEHHOe BAUSIHWE Ha pa3BUTME
nnTepaTtypbl U UckyccTBa anoxm CyH, cnocobcTeys
bOpPMNPOBAHUNIO CAEPXKAHHOW, YTOHUEHHON U CO-
3epLaTenbHon XyA0XeCTBEHHON MaHepbl.

YHUKaNbHbIA UCTOPUYECKNIA KOHTEKCT U KYAbTYp-
Has cpesa anoxu CyH okasanu NpsimMoe BO3AeNCcTBUe
N Ha apXUTEKTYPHOE MCKYCCTBO. XOTS apXUTEKTY-
pa CyH ycTynana apxutektype TaH B MacliTabHO-
CTWU N MOHYMEHTaNbHOCTW, B 3TOT Nepmos NosBU-
NOCb 3HauMTeNbHO Bosblie NaBMALOHOB, Teppac
1 BalleH, UTo NpuUAaBaso apxXMTEKTYPHOMY 06MKY
N3bICKAHHOCTb U YTOHYEHHYH rapMOHUYHOCTb. Ap-

4. YsHb BaHxaH, Jlto Chilze. cTeTnyeckan TpaHchopmaLms Lse-
TOBOW rammbl B apxutektype anoxu CyH // VickycctBo bai-
u3a.—2015.—N2 2.—C. 144-149. FRE® - X - (ifie
REABENEREE) / (ZRBR) - 2015F524
£5144-14971 -

XWUTEKTYypHasi NOAMXPOMHas Xusonucs (EHFHE),
ABAAACL OJHOM M3 Hanbosee NpeAcTaBUTENbHbIX
bopM TPaAMLIMOHHOIO KMTANCKOro apXMTEKTYPHOTO
NCKYCCTBa, Tak>Ke UCMbITana BANAHWNE KYbTYPHbIX
NpoLLeccoB 3Moxu. HecMoTpsa Ha TO, UTO CyHCKas
NONIMXPOMMSA B 3HAUNTENbHOM CTEMEHN OnMpanach
Ha XyZAO0>XeCTBEHHbI OMbIT TAHCKOTO NeproAa, oHa
chopmMmpoBana COBEPLUEHHO UHOW XYAOXKECTBEH-
HbIA CTUAb. OTANYMA NPOABUANCE NpeXae BCEro
B XapaKTepe LiBeTOBOW ManunTpbl, B CTPYKType op-
HaMeHTabHbIX MOTUBOB U B cneLndurKe Xyaoxe-
CTBEHHbIX TEXHONOTUN.

B oTHOLIEeHNW LBETOBOW NannTpbl apxmTekTyp-
Has noanxpoMHas xusonucs (EFFZE) snoxmu CyH
3aMeTHO OT/AMYanacb OT TaHCKOW Tpaauumn. B ne-
puvog ANHACcTMM TaH OCHOBHbIM LiBETOM >XKWBOMU-
CW BbICTYMNan KPacHbIW, a CMHKe, 3eneHble, benble
M YepHble TOHa NPUMEHANNCL B KaYecTBe A0MO0-
HUTENbHbIX aKLLEeHTOB. B CyHCKoe e Bpems 3Ha-
UNTENBbHO YBEANUMBAETCA AONA CUHUX U 3e/1eHbIX
OTTEHKOB, biarogaps yemy gocturaetcs bonee ypas-
HOBeLleHHOe coYeTaHue TEMbIX U XONOAHbIX TO-
HOB B KOMMO3ULMN.

Kpome TOro, B 370T Nnepuog dopmumpyercs oco-
6as pa3HOBUAHOCTb XMBOMUCK, BbINOAHEHHON MO-
HOCTbIO B X0/104HOM ramme. OHa xapakTepusyeTcs
CBET/ION, YTOHYEHHON W U3ALLHOW LBETOBOM MaHe-
poit. MoAo6HbIN NOAXOA K MCMO/b30BaHWIO LiBETa
CO3,aN 3CTETUYECKYHO OCHOBY A5 NOC/AEAYOLEero
pacuBeTa XONOAHOM LBETOBOWM NainUTpbl B apXu-
TeKTYPHOM noanxpomum anox MuH v Lun (1368-
1912 rr) (BRICADE ).

Moka3aTesbHbIM MPMMEPOM MOXKET CIYXWTb NO-
JIMXPOMHasA >XXMBOMUCb Ha BOPOTax CyHCKOro MaB-
30/1es B ye3ge N'yHbW, pacnosioXXEHHOrO B panioHe
COBpeMeHHOro ropoga Yxaxuxoy (puc. 1). B gaH-
HOM XMBOMUCK JOMWHUPYIOT CUHWIA, 3eNeHbI 1 be-
JIbIA LBETAa, UTO AeNaeT ee OAHNM 13 Hanbosee xa-
paKTepHbIX 06pa3LoB AEKOPATUBHOM NOJIUXPOMUNM
anoxu CyH. LiBeToBas MaHepa 3TOro TMna XWBomnu-
CW OTpaxkaeT CTPEMJIEHME HOAEN TOrO BPeMEHH
K CMOKOWCTBUIO Y MPUPOLHON rapMOHUN, a TakXe
BOMJIOLLLIAET NPUCYLLME 3MOXe 3CTeTUYecKme naea-
Nibl MPOCTOThI M M3ALWecTBa. YTO KacaeTca opHa-
MEHTUKMN, feKOpaTBHbIE MOTUBbI CYHCKOM apXu-
TEKTYPHOW NMOAUXPOMHOW Xueonucu (BHFZHE)
ypesBblUaHO pa3HoObpa3Hbl. [og BAUAHMEM XY-
[OXECTBEHHOM U Ky/IbTYPHON Cpefbl TOro Bpeme-
HW >XXMBOMWUCH BKAKOYAET LieNblli CNEKTP MOTUBOB,
3aMMCTBOBAHHbIX U3 Pa3NNUHbIX XyAOXKECTBEHHbIX
Tpaguumi. Hapaay c TpaguMLMOHHbBIMUK CIOXeTamMu
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KUTANCKOM XMBOMUCH, TakKuMu Kak nensaxu (LLI7K)
v uBeTbl-NTULbl ({E5), WMpoko ncnonb3oBannch
MOTWBbI, CBSI3aHHbIE C PEUTMO3HON CUMBOAMKOWN,
BK/tOYas noToc (FEE) 1 3aBUTKOBbIN OpHaMEHT (
EE). Kpome TOro, Xu1BOMNWUCH COAEPXKAT INeMEH-
Thl KJJACCUYECKOM KUTANCKOM AeKOPaTUBHOM OpHa-
MEHTUKM, Takme Kak y3op «napua» ($82X) n opHa-
MeHT «naHumpb Yyepenaxm» (BEEL). 3Tn MoTMBbI
0bnafatoT He TO/IbKO BblpasnTENbHOWN AeKopaTuB-
HOCTbO, HO U F1Y6OKUM KyNbTYPHBIM U CUMBOJIN-
yecknuM cogepkaHvem. Tak, nsobpaxkeHune nvo-
Ha CMMBO/IM3MpPOBaso 6oratcTBO 1 HGaarononyuue;
ApakoH 1 GeHWKC BbICTYNaau CUMBOAAMU UMMNepa-
TOPCKOW BacTu; 3obpaxeHus Mubunyeckmx 3ee-
pen cayxuam obeperamu, npesHasHauyeHHbIMU NS
M3rHaHWUA 31bIX CUJ1 U 3aLLUMTbl OT HECYACTMUIA.

ApyrvM nokasatenem Cay>xuT apXUTEKTypHas
noAnxpomHas >xusonucs (BHFZE), obHapyxeH-
Has B CyHCKOM norpebanbHom komnaekce barila
B NpoBUHLMK X3HaHb (HDSRE) (puc. 2). aHHoe
3aXOpPOHeHMe OTHOCUTCA K YNCAY HAPOAHbIX NamAT-
HVKoB 3noxu CyH, U ero AekopaTuBHas XUBOMUCh
npeacTaBaseT cobon TMNUYHBIA obpa3el, Noan-
XpomMuu, 6biToBaBLIEN B HEKOHPYLIMAHCKOMN, Ha-
POAHON cpege. B XXMBOMUCK LUIMPOKO NCMO/Ib30-
BaHbl TakMe OpHaMeHTa/lbHble MOTUBbI, Kak 10TOC
(3£ 1E), 3aBUTKOBbIN OpHaMeHT (B E), y3op «nap-
ua» (fRZX), opHaMeHT «NaHuMpb Yepenaxw» (B
40), a TakKe pasNnyHble reoMeTpMYecKmne KoMmo-
31U, HacTeHHbIe Xe XMBOMUCU COMPOBOXAAOT-
€5 U306paKEHNAMM XKaHPOBBIX CLIEH U HAaTHOPMOP-
TOB, UTO NMPUAAET UM APKO BbIPa>KeHHbI HbITOBON
XapakTep. IT! AeKOPATUBHbIE 3IEMEHTLI OTPaXatoT
MPUCYLLYIO HapPOAHOW XMBOMNUCK CBOBOAY XyAoxKe-
CTBEHHOTO BblpaXeHWs 1 OTKPLITOCTb GopMoobpa-
30BaHMS, a TakXKe AeMOHCTPUPYIOT XU3HEeYTBep-
XJaroLme 3CTeTMUeckne YyCTaHOBKY, XapaKTepHble
AN NPOCTOro HacesneHus anoxu CyH.

C TOUKM 3peHns XyL0XKeCTBEeHHON TeXHUKIN ap-
XUTEKTYpHas NOAUXPOMHas Xueonuch (355 HEl)
anoxu CyH xapakTepuayeTcs LUMPOKMM UCMOJb30-
BaHMEM METOZa toHXaHb (FF2) — nprMemMom, BoCxo-
AALLMM K TPAAULLMM HacTeHHON xusonucu. JaHHas
TEXHWKa NpeAnosaraeT HaHeCeHUe OAHOrO U TOTO Xe
LBETa B Pa3/IMUHbIX CTeMeHsAX HACbILLEHHOCTH, Bbl-
CTpavBaeMbIxX MOC/e0BaTe/IbHO OT CBETN0r0 K TEM-
HOMY MM OT TEMHOTO K CBET/NIOMY, UTO CO3AaeT
OTYeT/MBble CTyMNeHW TOHA U NpuaeTt nsobpaxe-
HUIO BbIpaXeHHbIN 06BbeMHBIV 3P dekT. NMockonbky
B nepuog CyH NONNXPOMHbIE XXMBOMMWUCH BbIMOJHS-
NNCb NPEUMYLLECTBEHHO NPOGECCMOHANbHBIMU XY-
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JAOXHMKaMW, a B MOC/AeAyHOLLMEe 3MOXM UX CO3faHune
B OCHOBHOM MEPEXOANNO K PEMECNEHHUKAM, CyH-
CKas XXMBOMUCb OTIMYAETCS OCOBbIM BHUMAHMEM
K IMHENHOM naacTMke M KOMMNO3ULMOHHOMY MO-
CTPOEHUI0. ITO NpuaaBano n3obpaxkeHuto 60b-
LUYHO XKMBOCTb, ECTECTBEHHOCTb U XYAOXECTBEHHYHO
BbIPa3NTENbHOCTb.

Moka3aTesibHbIM MPYMEPOM BHOBb MOXET CJ/1y-
XWTb apPXMTEKTYPHAs MOJUXPOMHAN XUBOMUCh (3
¥ HE]), obHapy>KeHHas B CyHCKOM MaB30/iee B ye3-
ae T'yHbu (I3 ) B paiioHe coBpemeHHOro ropoga
UaHuxoy ( XBINT ) (puc. 3). B gaHHON xmBONK-
CW OTUETANBO NPOCMATPUBAETCA CTPYKTYPUPOBaH-
Has KOMMO3MLIMOHHAs CXeMa, a KOHTYPbl KaXaoro
apXMTEKTYPHOrO 3/IeMeHTa TLLATENbHO O6BeJEeH bl
6enoii nvHmen. NMogobHas xXy[oXKecTBEHHas OCOo-
H6eHHOCTb HanpsAMYHO CBfi3aHa C NpeanMcaHusMm
TpakTaTa «VHu3a0 ¢pawn» («CTponTenbHble HOpP-
Mbl U NpaBwia», Eiz,A1). Kpome Toro, npakru-
yeckn Ha BCEX 3JIeMeHTax KPOBJN HaHeCeHbl Op-
HaMeHTa/lbHble MOTVBbI, OT/IMYAOLLNECS BbICOKOWN
CTENEHbIO AeTa/M3NPOBAHHOCTU N CIOXHOCTbIO UC-
NONHEHMSA. TN OCOHBEHHOCTM NMOAHOCTBHO COOTBET-
CTBYOT 3CTETUYECKOMY UAeany TOHKON npopaboT-
KW AeTanel, XapakTepHOMY ANs XyA0XECTBEHHOM
KyAbTypbl 3noxu CyH.

ApxXnTeKTypHas NoAMXpoMHas xunsonucs (3
ZH]) anoxm CyH npepacTaBieHa pa3HOOH6pasHbI-
M dopmamu ncnonHeHus. B tpaktate «MHU3a0
dawm» («CTpoutesibHble HOPMbI U NpaBuaa», =
#57A3) cyHckoro nepuoga¥s Bl % Siatnsnpyercs
no psify Npv3HakoB, BKAOYas LBETOBYIO NaauTpy,
OpHaMeHTalbHble MOTUBbI U TEXHUYECKUE MPUEMBI,
W nogpasgensieTcs NpUMMepPHO Ha LeCTb OCHOBHbIX
TUMOB W TPW YPOBHSA.

Tun «yuait 6aHbuxyaH» (A ER) (puc. 4) npea-
CTaBAsieT 06O Pa3HOBUAHOCTb MOANXPOMHOWM XN-
BONMCK, CGOPMMPOBABLLYHOCA Ha OCHOBE TaHCKOTO
TMMa «yuan wkyaH» (X2 &EXE). CornacHo onwuca-
HUSAIM, «OCHOBHbIMM LiBETaMU XUBOMUCK ABASIOTCA
CUHWIA, 3eNeHbIV U KPACHbINX, TOr4a Kak YepHbIii, be-
NIbIA 1 3010TOW UCNOAB3YHOTCA KaK AOMNONHUTENb-
Hble; OpHaMeHTa/IbHble MOTWBbI OTJINYALOTCA 3Ha-
UnTeNbHbIM pa3Hoobpasnem. KoHTpacTbl CBETIONO
W TEMHOTO NpeZesibHO Bblpa3uTesbHbI, a LIBETOBas
nasnTpa OTAMYaETCs APKOCTbIO» >, [laHHbIN TUM XNn-
BOMMWCK OTHOCUTCA K BbICLLEN KaTeropun apxmTek-

\\//

5. CyHb [lauxaH. [lpeBHAA NOANXPOMHas XWBOMWUCh B KWTaii-
cKkolt apxutekType.— MekuH: M3aaTenbcTBo No apxutekType
u ctpoutenscrey Kutas, 2005.— C. 19-34. #hRE - (FE
HREFHEE) / PEEF I AR - 20055 - 519-34
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TYPHOW MOANXPOMHOIA xunsonucy (B FEI) snoxm
CyH 1 NpUMeEHANCA NpenMyLLLeCTBEHHO B 0dOpM-
NEHVUM MMMNEPATOPCKUX MOCTPOEK.

Tun «HsiHb-to WkyaH» (AR 3) (puc. 5) asnsetcs
OAHVM M3 Hanbosiee XxapaKTepPHbIX BUAOB apXMTEK-
TYPHOW MOAMXPOMHOW >unsonucy (BRI FZE) anoxm
CyH. Kak 0TMeuaeTcs B UCTOUHWMKAX, «AaHHbIA TUM XU-
BOMWCK UCMOJb3YET CUHWNIA, 3e/IEHbIV 1 Benbili LiBeTa
B KauecTBe OCHOBHOM MaUTPbl U ONMUPAETCA Ha LWK-
pOKO€ NpUMEHeHNe TEXHWKU oHXaHb (). Op-
HaMeHTa/bHas CUCTEMA BKNOUAET TakMe MOTMBDI,
KaKk y30p «3aMKoBbIi» (l4X), y3op «napua» (§BLX)
¥ 3aBMTKOBbIN OpHaMeHT (B E)» 6. ITa pasHoBua-
HOCTb OT/IMYAETCS CBEXEW, YTOHUEHHOM U1 U3bICKaH-
HO-HapAAHOW XYA0XeCTBEHHON MaHepoﬁ 1, NogobHo
TMNYy yua i 6aHbuxyaH (X&), oTHOCUTCA K BbiC-
LUEN KaTeropum CyHCKOM apXTEKTYPHOW XXMBOMMUCH.

TUN «1aHb-ON AeNOHb N3HU3AHL UKyaH» (H5
iEFIEFER) (puc. 6) NnpeacTaBaseT cobol pasHo-
BUAHOCTb apXUTEKTYPHOMN NMOJUXPOMHOM XNBOMM-
cn (B2 EI), BbINOAHAEMYHO NCKNOUMTENBHO C UC-
MoJIb30BaHMEM JBYX LiBETOB — CUHETO W 3€1€HOTO.
«B KOMMNO3ULMM MPaKTUYECKN OTCYTCTBYHOT OpHa-
MeHTa/bHble MOTMBBI; IMLLIb HA KOJIOHHAX BCTpeYa-
FOTCS Y30Pbl TUMa «3aMKOBbIN» (FI4) namn «nobe-
rm 6ambyka» (FF4X). MNpwn BbINONIHEHUN XMBOMMCH
NMPUMEHSAETCA TEXHWUKA AyntoHb (X2 ), 3akntouato-
Lasca B cnefyroleM: CUHUIA 1 3eeHbli HaHOCAT-
CSl COOTBETCTBEHHO Ha BHYTPEHHIOI W BHELLUHIOH
CTOPOHbI MOBEPXHOCTYW; BHYTPEHHUI LiBET NOCTe-
NMeHHO CBeTJieeT OT LeHTpa K nepudepun, BHeLl-
HWUA — OT Nepudepun K LEHTPY, 1 oba TOHa coeam-
HAOTCA B TOUKE MAKCMMaNbHO CBET/IOrO OTTeHKa» .
3Ta pa3HOBMAHOCTb OTANYAETCA XONOAHOM, CTPOTroW
N CAeP>KaHHOW 3CTETMKOW Y OTHOCUTCS KO BTOPOM
KaTEropuun apxXmTekTypHOM Xnonucu anoxm CyH.

Tun «ce-ntoi wkyaH» (BR4r3) (puc. 7) npeacTas-
nset cobol pazHOBUAHOCTb aPXMTEKTYPHOW NoAN-
XpomMHoW xwuBonucy (BRI HE), B KoTopon kpas ap-
XUTEKTYPHBIX 3/IEMEHTOB, KaK MpPaBuio, 06BoaATCS
CUHWM WM 3eN1eHbIM LLBETOM, TOrAa Kak OCHOBHas
NAOLWaAb 3aMoHAETCS KWNHOBAPHO-KPACHbIM TOHOM.
CornacHo ONMcaHUAM, «Ha KOHCTPYKTUBHbBIX 3/1eMeH-
Tax 06bIYHO He BbIMOJIHAITCA AEKOPATMBHbIE OpHa-
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MEHTbI; JIMLLIb HA KOJIOHHAX U CTPOMW/bHBIX HBaskax
HaHocuTCA y30p «nobern 6ambyka» (F4X) nau no-
BEPXHOCTb OKPALUMBAETCSA B 3€1eHbIV LBET» 8, [laHHbIN
TUM OTHOCUTCS KO BTOPOW KaTeropmm CyHCKOM apxu-
TEKTYPHOW >XXMBOMUCK U XapakTepm3yeTcs npocTo-
TOW U CAEeP>XKaHHOCTbIO XYAOXECTBEHHOTO PeLleHMs.

Tun «gaHb-¢G3Hb wyawwn» (FHiRIH)
(pvc. 8) npeactaBaseT cobon Hanbosiee NPOCTO
BapWaHT apXMUTEKTYPHOM MOJUXPOMHOMN XMNBOMM-
v (BHXE). «B gaHHOW pasHOBMAHOCTU OpHa-
MEHTbl He HaHOCATCA BOBCE; Kpas KOHCTPYKTUBHbIX
3/1eMeHTOB 06BOAATCS BeNion NNHUEN, Torja Kak
OCHOBHas NOBEPXHOCTb OKPALUNBAETCS B OXPUCTO-
KpacHble 1 OXPUCTO-XKeNTble TOHa» °. TOT TUM XNn-
BOMWCK OTHOCUTCA K HU3LLEN KAaTeropun B CUCTEME
CYHCKOM MOANXPOMUMU U NMPUMEHSNCA NpenmMyLle-
CTBEHHO B 0QOPMIEHNN HEBObLUMX NOCTPOEK U Ha-
POAHOW apXUTEKTYPbI.

Tun «y3au3aHb YxyaH» (FEE3E) npeacrasns-
eT coboi 0cobyo pasHOBUAHOCTb aPXUTEKTYPHOM
MOJIMXPOMHON Xusonucy (B HFEI), Bo3HMKWYO
B 3noxy CyH. «/laHHbIA TN 06beaMHSAET XyA0XKe-
CTBEHHble 0COHBEHHOCTMN ABYX 1 Honee BUAOB XMBO-
nncun» 1% Ero cTMAMCTMKa OTANYaeTCs BapuaTUBHO-
CTbO U He npeanonaraeT cTporo GUKCMpPoOBaHHOWM
CXeMbl UCMOIHEHWS.

YHVKasbHble KYJAbTYpPHbIE M UCTOPUYECKME YCIIO-
Bus 3noxu CyH co3ganu 61aronpusTHY0 OCHOBY A
Pa3BUTUSA apXUTEKTYPHOM NMOAUXPOMHOMN XUBOMUCK
(EHEHE). AocTuxkeHns aaHHOro nepvoja B 06-
NacTy UBETOBOW NanUTPbl, OPHaAMEHTaNbHbIX GOPM
W TEXHOIOMMUECKMX MHHOBALIMI He TOJIbKO OTpaXkaroT
3CTeTUYECKNE CTPEMJIEHNS U TBOPUECKYH SHEPTUHO
CYHCKMX MacCTEpPOB, HO 1 3aI0XKUAN NPOYUHBIA QYH-
JAMEHT A1 JaNbHENLWero pasBuTUsa apXUTEKTYPHOM
MOIMXPOMUK B MOC/IEAytoLLMe 3noxu. ViccnesoBaHue
CYHCKOW apXUTEKTYPHOWN MOANXPOMHOW XMBOMUCK
No3BO/IAET rNy6Ke NOHATb 3BONIOLMIO JeKopaTuB-
HOM XWBOMUCK B KUTANCKOM TPAANLMOHHOW apXu-
TeKType, a TakKe packpbiBaeT 0COBEHHOCTN 3CTETU-
YECKOro naeana, xapakTepHoro ans Kynbtypbl Kutas.
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