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FROM
THE EDITOR

Dear Friends!

We are pleased to present Issue No. 2/2026 of
the scholarly and analytical journal Burganov House.
Space of Culture.

On the recommendation of the Expert Council
of the Higher Attestation Commission (VAK), the
journal has been included in the List of Leading
Peer-Reviewed Scientific Journals and Publications in
which the principal scientific results of dissertations
for the degrees of Doctor of Sciences and Candidate
of Sciences must be published. The journal has been
assigned Category K2.

The journal publishes scholarly articles by leading
specialists in various fields of the humanities, as
well as doctoral and postgraduate researchers. The
research topics address current problems in various
areas of culture, art, philology, and pedagogy. This
multifaceted scope reflects the distinctive character
of the journal, which represents the contemporary
state of the space of culture.

The article by Maria A. Burganova, “Architecture
as Sculpture: Formation of a Common Formal
Vocabulary,” examines the latest trends in museum
and civic construction from the late twentieth to
the early twenty-first century. Special attention is
given to the plastic nature of architectural form
that transcends the utilitarian "box” approach and
becomes an art object of intrinsic value within the
urban environment. Drawing on landmark buildings,
the article traces how architecture borrows and
develops the methods of monumental sculpture —
the handling of volume, silhouette, light, and the
cinematic sequence of spaces. It is shown that in
these examples the building functions as a sculptural
sign, shaping an emotionally resonant environmental
space and establishing new models for the perception
of architecture.

The article by Kun Jinxin, “Typological Study of
Bodhisattva Attire in the Sculpture of the Longxing
Monastery, Qingzhou, China, during the Northern
Dynasties Period," addresses issues of form-making,
symbolism, and tradition in Chinese art. The objects of
study are the garments of bodhisattvas in sculptures
from the Longxing Monastery. The typological study

conducted provides tangible material for examining
the processes of localization of Buddhist sculpture
and the transformation of artistic style.

The article by Fan Wenxi and Petr P. Kozorezenko,
“Historical Development and Evolution of Colour
in Song and Yuan Landscape Painting,” traces the
artistic and technical transformations of Chinese
landscape painting during the period 960-1368. The
authors analyze the transition from monochrome
ink to multilayered mineral and plant pigments,
examining the stylistic evolution from the grand
manner of the Northern Song through the elegance
of the Southern Song to the economy of the Yuan
period. Through the works of Fan Kuan, Guo Xi, Ma
Yuan, Huang Gongwang, and other masters, the
inseparable connection between colouring technique
and the aesthetic ideals and spiritual aspirations of
the era is demonstrated — an approach that laid
the foundations for the development of landscape
painting in subsequent centuries.

The article by Xie Zhihui and Viktor D. Uvarov,
“Historical Stages of Development of Chinese
Monumental Painting,” traces the key achievements
of traditional Chinese monumental pictorial art —
from the functional evolution of the cave paintings at
Mogao in Dunhuang and the technical system of the
Yongle Palace murals to the revolutionary-historical
painting of the twentieth century. The study shows
that the contemporary transformation of Chinese
monumental painting was the result of a creative
reinterpretation of traditional resources combined
with the localized assimilation of Soviet experience.

The research by Tatiana V. Kozlova, "A.T. Matveev's
Farticipation in the Implementation of Lenin’s Plan for
Monumental Propaganda,” is devoted to an analysis
of the implementation of the plan as exemplified by
the work of the celebrated sculptor A.T. Matveev.
His participation in this process is presented by the
author as a successful instance of the development
of a new plastic language that synthesized the most
significant of the stylistic tendencies existing at the
time. The study relates artistic practice to the field
of memory studies, situating the sculptural image
within the context of collective memory and historical
reconstruction.

In the article by Olga A. Rakova, “Conception as a
Form-Shaping Function of Artistic Dialogue: A Visual
Study Based on the Works of Alexander Smirnov,” the
distinctive features of the creative interpretation
of religious subjects in works by A.M. Smirnov,
produced across different years, are analyzed. The

methodological basis of the analysis is the concept
of H. Wolfflin, developed on the material of Italian
Renaissance art and correlated with the artist’s
orientation toward the Renaissance tradition. The
article traces a movement from an impressionistic-
painterly manner toward linearity and further toward
a "vibrating” synthesis of style, as well as the use of
the Byzantine heritage to unite the corporeal and
spiritual dimensions of the image.

The article by Irina V. Portnova, “The Pictorial
Concept of Flora and Fauna in 17th-Century European
Painting,” investigates the artistic images of living
nature in European art of the seventeenth century —
in the genres of still life, landscape, and animal
painting. The origins of the heightened interest in
flora and fauna are analyzed, along with the symbolic
significance of natural imagery and the natural-
philosophical perception of the world conditioned
by the development of geographical and biological
research of the era. The conclusion is drawn that
the aesthetic perception of living nature became a
significant and independent feature of seventeenth-
century fine art.

The interpretation of comic categories in
philosophy and artistic culture of the nineteenth
century is addressed in the article by Anna A. Fischer,
“Categories of the Comic in Philosophy and Art of the
Nineteenth Century: English Caricature of the Victorian
Era,” devoted to English caricature of the Victorian
period and the journal Punch. The study draws
on theories of laughter (superiority, incongruity,
and relief) in G.W.F. Hegel, A. Schopenhauer,
H. Bergson, and other authors, comparing them
with the visual practice of the nineteenth century.
Punch is considered as a space in which abstract
philosophical categories — irony, grotesque,
satire — acquire practical significance and become
instruments of social criticism and the formation of
public opinion. The connection between aesthetic
treatises, art criticism, and the development of mass
visual communication is traced.

The article by Olga A. Krasnogorova, “Analytical
Approaches to the Theory of Interpretation of
Contemporary Piano Music,” presents the use of meta-
analysis as a tool for understanding the interpretive
process. Interpretation is proposed as a universal
system with a pronounced communicative function,
in which numerous artistic contexts intersect and the
"hermeneutic circle” of the contemporary musical
work is formed. The article identifies a broad body
of research significant for understanding changes in

the relationship between composer and performer,
and underscores the importance of the concept of
the individual compositional project as an object
of analysis. The integration of various scholarly
fields is shown as a foundation for developing new
approaches to interpretation and to the theory of
the performing arts of the twentieth and twenty-
first centuries.

The article by Chen Yiheng, “The Performing
Art of Li Yundi in the Context of Studying Stylistic
Tendencies,” is devoted to the performing art of Li
Yundi and examines the specifics of his Romantic
repertoire in the context of the theory of performing
styles. The analysis draws on methods of holistic
work analysis developed by Russian musicologists
and correlates them with the practice of Chinese
pianists, whose work has long remained outside
the field of scholarly attention. It is noted that the
existing literature is dominated by biographical and
repertoire surveys alone. The article focuses on the
distinctive features of Li Yundi’s artistic language,
his path from the Chopin Competition in Warsaw
to an international career, and the place of his
interpretations in the contemporary concert world.

The article by Zhao Lei, “The Influence of Buddhism
on the Aesthetics and Symbolism of Ornamental
Decoration of Chinese Bronze Mirrors of the Tang
Dynasty (618-907)," analyzes the impact of Buddhist
aesthetics and symbolism on the ornamentation
of bronze mirrors during the Tang dynasty. New
types of ornamental motifs that arose as a result of
the integration of Buddhist imagery into decorative
compositions are examined. It is shown how imperial
patronage of Buddhism by the Tang emperors
contributed to the formation of a distinctive variant
of Chinese Buddhist art and its influence on the
decorative arts.

The publication is addressed to professionals
specializing in the theory and practice of the fine
arts and philology, as well as to all those interested
in questions of art and culture.
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CJ/1I0BO
PEOAKTOPA

Joporuve apy3bs!

Mbl paabl npeactasutb Bam N2 2/2026 HayuHO-
aHanuTnyeckoro XxypHana «flom bypraHosa. [1po-
CTPaHCTBO KY/bTypbI».

Mo pexkomeHaaumm kcnepTHoro coseta BAK
)XypHan BkatoueH B lNepeueHb Begywmnx peweH-
3MpyeMbIX HayUHbIX )XyPHaJiOB U U3JaHUNA, B KO-
TOPbIX A0/1HKHbI 6bITb ONY6/1MKOBaHbI OCHOBHbIE
HayuHble pe3y/ibTaTbl AUCCEPTALLMM Ha COUCKaHNEe
yueHbIX CTeneHeil AOKTOpa U KaHAMAaTa Hayk.
XXypHany npucsoeHa kateropusa K2.

B >xypHane nyb6ankytoTca HayuHble CTaTbh Beay-
LLMX CNEeLMANNCTOB Pa3HblX r'yMaHWUTapHbIX obaacTei,
AOKTOPaHTOB W acnvpaHToB. HanpaeneHnsa nccneno-
BaHWM KacaroTCA akTyanbHbIX NPobaem B pasNnyHbIX
obacTAx KyAbTypbl, UCKycCTBa, GUAONOTUN U Neaa-
rorvku. B aToi MHOrorpaHHocTM 0603peHuns npo-
ABAfeTca cneumdurka XypHana, NpeacTaBaAfoWwero
COBPEMEHHOE COCTOAHME NPOCTPaAHCTBa KYAbTYpbl.

B ctatbe M. A. bypraHoBon «ApxuTekTypa Kak
CKyNbMTYpa: popMMpoBaHMe 06LLero NAacTMYecKoro
JleKCMKOHa» paccMaTpmUBaoTCs HOBEWLLINE TEHAEH-
LW My3eAHOro 1 0bLLEeCTBEHHOrO CTPOUTE/IbCTBA
KoHUa XX — Hauana XX| Beka. Ocoboe BHUMaHMe
yAeNeHO NAacTUUYECKON NPUPOAE apXUTEKTYPHO
bopMmbl, BbIXOAALLEH 38 PaMKW YTUANTAPHOTO «KO-
pPO6HOYHOro» NOAXOAA N CTAHOBSALLENCH CAMOLLEHHbIM
XyZOXeCTBEHHbIM 06BbEKTOM B FOPOACKON cpese. Ha
MaTepuane 3HakoBbIX COOPYXXEHWI NPOCAEXMNBAET-
€A, KakK apxXvTeKTypa 3aMMCTBYeT 1 pa3BMBaeT MeTO-
Abl MOHYMEHTaNbHOW NiacTukun: paboTy ¢ 06BEMOM,
CWY3TOM, CBETOM W KMHEMaTorpaduyHom nocneno-
BaTe/IbHOCTbIO NMPOCTPAHCTB. [oKka3aHo, UTo B 3TUX
npumMepax 3gaHne QyHKUMOHUPYET Kak CKYAbMTy-
pa-3Hak, popMMpytoLLas IMOLIMOHabHOE CPpeaoBoe
NPOCTPAHCTBO ¥ 3ajatoLLias HOBble MOAENN BOCMpU-
ATUA apPXUTEKTYPBbI.

Cratba KyH L3anHbcnHb «Trnonormnyeckoe nccne-
AOBaHue ogesHu 6oaxmcatTe nepuosa CeBepHbIX
AMHACTUI B CKYNbNType MOHAcTbIips JIYHCUH-CbI B
LmHuxoy, Kutaii» paccmaTprBaeT npobiemsl Gop-
MOObpa3oBaHms, CUMBOJIMKN U TPAAULUWN B KATaN-
CKoM unckycctee. OBbEKTOM MCCeA0BaHMS CTaHOBATCS
oAexabl 6oAXMCaTTB Ha CKYAbMTYypax U3 MOHACTbIPS
JlyHCUH-cbl. [1poBeaéHHOE TUNoNOrnYeckoe nccneso-

BaHWe JaéT BELEeCTBEHHbIN MaTepuan Aas n3yyeHus
MPOLLECCOB JIOKaM3aL MM BYAAUIACKON CKYAbMTYpPbI
N TpaHCHOpMaLMM XyAOXKECTBEHHOTO CTUAA.

Cratbs ®aHb Banbeu 1 T1. 1. KozopeseHko «/cTo-
pyYecKoe pa3BMTUE 1 SBOHOLMSA LiBETA B MEN3aXHON
»uneonucy 3nox CyH n KDaHb» NpociexmBaeT Xy0-
XeCTBEHHble 1 TeXHUYeckne TpaHcdopMaLmm nen-
3aXKHOM xumBonuck Kutas B nepunog 960-1368 rogos.
ABTOpPbI aHaAN3NPYHOT NEPEXOL OT MOHOXPOMHOW
TYLUM K MHOTOC/IOViHBbIM MUHEPabHbIM U PacTUTEb-
HbIM MUTMeHTaM, paccMaTpmBasa CTUANCTUYECKYHO
3BOJIOLMIO OT BeINYECTBEHHON MaHepbl CeBepHON
CyH uepe3 aneraHTHoCTb KOXxHOM CyH K 1aKOHN3MY
anoxu KoaHb. Ha npumepe npowvsseseHnin ®aHb Kya-
HA, Fo Cn, Ma KOaHs, XyaH l'yHBaHa u gpyrux macre-
POB NokKasaHa Hepa3pblBHasA CBA3b TEXHWMKM OKpPacku
C 3CTETUYECKUMUN Ugeanammn 1 AyXoBHbIMM NOUCKa-
MW 3MOXW, 3a10XMBLUasA GYHAAMEHT A1A pa3BuTUA
new3axKHOM XMBOMUCK B NOCAeAYHOLLME CTONETHA.

B ctatbe Ce Yxuxysii n B. [. YBaposa «/cTtopu-
yeckue 3Tanbl Pa3BUTUA KMUTANCKON MOHYMEHTaNbHOM
XKMBOMUCK>» MPOCNEXMUBAIOTCA KAOUEBble JOCTUXE-
HWSA TPaAULMOHHOIO KMTAaNCKOrO MOHYMEHTa/IbHO-
O XXMBOMWUCHOTO UCKYCCTBa — OT GYHKLMOHaNbHOW
3BositoLMmM pocnuceli newep Morao B [lyHbxyaHe v
TEXHWYECKOW CUCTEMBI pocnucelt asopua HKOHA3 go
PEBOJIOLIMOHHO-UCTOPUUECKON XMBONUCKU XX Beka.
WccnepoBaHme nokasbiBaeT, YTO COBPEMEHHas TPaHC-
bopmaLmsa KUTaNCKON MOHYMEHTaNbHOW XNBOMUCK
CTana pe3ynbTaToM TBOPYECKOro NepeoCcMbICAEHS
TPaAVLMOHHBIX PECYPCOB B COYETaHWM C IOKaNN30-
BaHHbIM YCBOEHWEM COBETCKOTro OnbiTa.

NccnepoBaHue E.H. Ko3noeon "Yuactue
A.T. MaTBeeBa B peanusaunm JIEHNHCKOro naaHa
MOHYMEHTaNbHOW NponaraHabl" NOCBALLEHO aHAAN-
3y peanv3auum NiaHa Ha NpyMepe TBOpYeCTBa M3-
BecTHoro ckynbntopa A.T. Matseesa. Ero yuactune B
3TOM MpoLiecce NpeACTaBAeHO aBTOPOM Kak yCnelLl-
HbIA NPYMep BbIPabOTKM HOBOFO MAACTUUYECKOro A3bl-
Ka, CMHTe3upoBasLuero B cebe Hanbonee 3HaUMMBble
3 CyLL,eCTBOBABLUMX Ha TOT MOMEHT CTUANCTNYECKMX
HanpaBieHW. ViccnegoBaHne COOTHOCUT Xy oxe-
CTBEHHYIO MpaKTKKy ¢ nonem memory studies, BBo-
AR CKYJbNTYPHbIN 06pa3 B KOHTEKCT KONEKTUBHOMN
NamATU U UCTOPUUECKON PEKOHCTPYKLNN.

B ctratbe O. A. PakoBoi «3ambicen kak ¢opmo-
obpa3syroLan GyHKLMA Xy[0XKECTBEHHOrO Ananora.
BusyanbHoe uccnesoBaHue no matepuanam TBOp-
yectBa A. CM1pPHOBa» aHaNM3MPYOTCA OCOBEHHOCTH
TBOPUECKOW MHTeprpeTaLmm Peanrmo3Hbix Croxe-
TOB B npowmnssegeHunsax A. M. CMMpHOBa, CO3aaHHbIX

B pa3Hble rogbl. MeToA010rMyeckolt OCHOBOM aHaNu-
3a cy>uT KoHuenumsa I.BénbdanHa, paspaboTtaHHas
Ha MaTepuane MCKyccTBa UTanbsHckoro PeHeccaH-
Ca W COOTHECEHHasa C OpueHTaLMen XyaoXKHMKa Ha
peHeccaHCHy Tpaanuumio. NokasaHo ABUXeHne
OT UMMPECCUOHUCTNUYECKN-XKMBOMUCHOW MaHepbl
K IMHEAHOCTU 1 Janee K «<BUBpUpYLoLLLeMy» CUHTe-
3y CTUAS, @ TakXKe UCNOoJIb30BaHWe BU3aHTUINCKOro
Hacneausa AN COeAVHEHUS TeNECHOTo U AyXOBHO-
ro ypoBHel obpasa.

B ctatbe V. B. MopTHOBOW «M306pasntenbHas
KoHLenuus Gaopbl 1 dhayHbl B €BPOMENCKON XMBO-
nuecn XVII Beka» nccneaytoTcs XyAoXecTBeHHble 06-
pasbl XXMBOW NMPUPOZAbI B EBPONENCKOM nckyccTee XVII
CTONIeTUA — B XKaHpax HaTIOPMOPTa, Nei3axa 1 aHu-
MaanNCTUKK. AHaAN3NPYHOTCA MCTOKW MOBBILLIEHHOTO
nHTepeca K dnope n dayHe, CMMBOANYECKOE 3HaYe-
HVe NpMpPOAHbIX 0Bpa3oB, a Takxe HaTypduaocod-
CKoe BOCnpuATME MUpPa, 0ByCNOBAEHHOE Pa3BUTNEM
reorpaduyeckmnx 1 BUOOrMYECKNX NCCaes0BaHN
anoxu. [JJenaetca BbIBOA O TOM, UYTO 3CTETUYECKOoe
BOCMPUATUE XUBOW NPUPOAbLI CTaNO 3HAUNUMOW U
CaMOCTOSITe/IbHOM YepTol N306pasnTenbLHOro uc-
kycctBa XVII Beka.

VHTepnpeTauus kaTeropuii KOMUYecKoro B ¢ou-
Nocodum 1 xyaoxKecTBEHHOW KynbType XIX Beka pac-
cmaTpuBaetca B ctatbe A. A. OQuep «Kateropum
Kommnyeckoro B punocopum n nckyccree XIX seka:
aHTIncKas KapukaTypa BUKTOPWaHCKOro Bpeme-
HW», MOCBALLEHHOW aHIIMNCKOW KapuKaType BUKTO-
pvaHckon anoxum 1 xxypHany Punch. MiccnegoBanue
onupaeTca Ha Teopun cmexa (MPeBOCXOACTBa, HECO-
oTBeTCTBMA U pa3pagkn) y I'. B. ®. lerena, A. LLoneH-
rayspa, A. beprcoHa v gpyrmx aBTopos, CONOCTaBAAs
UX C BM3yasnbHOW npaktukon XIX Beka. Punch pac-
CMaTpMBaeTCA KaK NPOCTPAHCTBO, rae abcTpakTHble
dunocodckme KaTeropmm — MPoHMA, rpoTeck, catu-
pa — Noay4atoT NPUKNAZHOE 3HaYeHVe U CTaHOBATCA
WMHCTPYMEHTOM COLMaNBbHOW KPUTUKN U GOpMUpO-
BaHWA 0OLLeCcTBEHHOro MHeHwuA. MpocnexmrBaeTcs
CBA3b MEXAY 3CTETUUECKUMUN TpaKTaTaMu, XyAoxe-
CTBEHHOW KPUTUKOWM W pa3BUTUEM MacCOBOW BU3Y-
aNbHON KOMMYHMKALUW.

CraTba O. A. KpacHoropoBoli «AHanutndeckme
NoAXOAbl K TEOPUW UHTepRpeTaLmm HoBelwen dop-
TenuaHHOW My3blku» NpeACTaBAfseT NCNOAb30BaHNe
MeTa-aHam3a Kak MHCTPYMEHTa OCMbICIeHWS NCNOA-
HWTeNbCKOro npoLiecca. VIHTepnpeTauma npeanara-
eTcA KakK YHVBepcalbHasa cMcTemMa C BblpaXKeHHOM
KOMMYHMKaTUBHOM QYHKLMEN, B KOTOPOW nepece-
KaroTCA MHOTOUMNC/IEHHbIE XY 0XECTBEHHbIE KOH-

TEKCTbl U GOPMUPYETCH «TePMEHEBTUYECKMIA KPYT»
MY3bIKa/IbHOTO MPOW3BEAEHUS HOBEMLLETO BPEMEHMW.
CraTbf BblAeNfeT WNPOKNIA KOPMYC NCCAe0BaHNN,
3HaUUMBIX A1 MOHUMaHWUA U3MEHEHWI BO B3aUMO-
OTHOLLEHMAX KOMMO3MTOPa U UCMONHUTENS, U MOA-
YEpPKMBaeT BaXXHOCTb KOHLEMNUUWU UHANBUAYANBHOIO
KOMMO3MTOPCKOro NpoekTa kak obbekTa aHaium3a.
WHTerpaums pasnnyHbIiX HayyHblx obnactelt noka-
3aHa Kak OCHOBaHWe /11 BbIpaboTk1 HOBbIX MOAXO-
[0B K MHTeprpeTaLmm 1 Teopum UCMOTHUTENBCKOTO
nekyccrea XX-XXI Bekos.

Cratba YsHb MxaHa «/cnonHntensckoe nckyc-
cTBO JIn FOHbAM B acnekTe U3yyeHns CTUANCTUYECKUX
TeHAEHUMI» NOCBSALLEHA UCMONHUTENBCKOMY MCKYC-
ctBy JIn HOHbAYM 1 paccmaTtpurBaeT cneumdurky ero
POMaHTUYeCKOro penepTyapa B KOHTEKCTE TeopUM
WCMONHWUTENBCKUX CTUNEW. AHaNM3 ONupaeTcs Ha pas-
paboTaHHble POCCUNCKMMUN MY3bIKOBEAAMU METOAN-
KV LLleNOCTHOrO aHan3a Npou3BeAeHNs 1 COOTHOCUT
UX C MPAKTUKOM KUTANCKMNX MUAHWUCTOB, Ybé TBOpYE-
CTBO J0/Ir0Oe BpeMs OCTaBaloCb BHE MO BHMMa-
Hua. OTMeYaeTcs, YTo B CYLLEeCTBYIOLLEN anTepaType
AOMUHMPYIOT Anwb Brorpaduryeckre n peneptyap-
Hble 0630pbl. B dokyc nccnesosaHma nomeLLatotca
0COBEHHOCTU XyAO0XeCTBEHHOTO A3bika J1n FOHbAW,
ero nyTb ot LloneHoBckoro koHkypca B Bapwase a0
MeXAYHapOAHON Kapbepbl 1 MeCTO ero UHTepnpe-
TaumMii B COBPEMEHHOM KOHLLePTHOM MPOCTPaHCTBE.

CraTtbs Yxao JIant «BansHue byaamsma Ha acTe-
TUKY ¥ CUMBOJINKY OPHAaMEHTa/IbHOTO AeKopa KUTai-
CK1x BpOH30BbIX 3epkan anoxu TaH (618-907 rr.)»
aHaAM3MpyeT BO3AENCTBUE BYAANNCKON 3CTETUKN U
CMMBOJIKM Ha OpHaMeHT HPOH30BbIX 3epKa B 3MOXy
AnHacTum TaH. PaccmaTpurBaroTCs HOBblE BUJAbI Op-
HaMeHTa/IbHbIX MOTUBOB, BO3HUKLLNX B pe3y/bTaTe
nHTEerpaumm byaaniickmx obpasos B AeKOPaTUBHbIE
KoMno3uumu. MNokasaHo, Kak MOKPOBUTENLCTBO OyA-
AM3MY CO CTOPOHbI TAHCKMX MMMNEPaTopoB CNocob-
cTBOBaso GOPMMPOBaHMIO CaMOBBLITHOrO BapmaHTa
KuUTaCcKoro 6yAaMRCKOro NCKycCTBa 1 ero BANAHWIO
Ha XyZ0)XeCTBeHHble pemécna.

W3paHne agpecoBaHo npodeccmoHanam, cneuma-
NN3MpyroLWLMMCa B 061aCTU TEOPUM U MPaKTUKKN U30-
6pasnTenbHOro NCKyccTBa U QUAONOTUK, a TakKe
BCEM, KTO MHTEpecyeTcs BONpocamMu NUCKYCCTBa U
KyNbTYpbl.

Hay4yHO-aHannTM4Yecknin xypHan
[om bypraHosa.

[pOCTPaHCTBO KyALTYPSI
#2/2026



