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TYPOLOGICAL STUDY OF BODHISATTVA ATTIRE IN
THE SCULPTURE OF THE LONGXING MONASTERY,
QINGZHOU, CHINA, DURING THE NORTHERN
DYNASTIES PERIOD

Summary: In this article the garments of bodhisattvas
depicted on the sculptures from the Longxing-si in Qing-
zhou are taken as the research object. Using a typological
method, the forms and evolution of the lower garments
(skirts) and the péibo shawls (1% &) are analysed. The re-
sults show that the skirt-type garments can be classified
into four types: ordinary long skirt, pleated skirt, strapped
skirt, and fitted skirt. The peibo shawls, depending on
structural differences, fall into two main groups — inter-
secting and non-intersecting.

The discovery of a cache of Buddhist sculptures on
the premises of the Longxing Temple (Longxing-si)
in Qingzhou (Shandong Province, People’s Republic
of China) is rightly regarded as an important mile-
stone in the archaeology of Chinese Buddhism. The
large number of highly artistic bodhisattva sculp-
tures uncovered during the excavations constitutes
key material evidence for the localisation processes
of Buddhist art during the Northern Dynasties period.
Clothing, being a crucial component of the sculptural
image, simultaneously inherits the artistic traditions
of Indian Buddhist iconography and becomes deep-
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The conducted typological study clearly reveals the for-
mal characteristics and developmental trajectory of bo-
dhisattva attire from the Longxing monastery, providing
important material evidence for investigating the local-
isation processes of Buddhist sculpture and the trans-
formation of artistic style during the Northern Dynasties
period.

Keywords: Longxing monastery in Qingzhou; bodhisattva
sculptures; garments; typology; Northern Dynasties; cul-
tural integration.

ly integrated into the system of secular customs and
aesthetics of the Central Plains. The evolution of its
forms and stylistic characteristics directly reflects the
dynamics of cultural interaction in this specific his-
torical period. On this basis, in the present study the
objects of analysis are the skirt garments and péibo
shawls on bodhisattva sculptures dating from the
Northern Wei to the Northern Qi dynasties, originat-
ing from the Longxing Temple. By means of a typo-
logical method, the types of forms, stylistic features,
and evolutionary tendencies of these sculptures are
systematically examined, which makes it possible to

Il 1. Ordinary long skirts. Northern Wei (529). 55x51x10 cm.
Qingzhou Museum. (The drawing is based on: Wang Qinghua.
1999. The Art of Buddhist Sculpture at Longxing Monastery in
Qingzhou, Shandong Provincial Art Publishing House, Jinan,
China, p. 3)
propose new research perspectives for studying re-
gional characteristics and the dissemination routes
of Buddhist sculpture of the Northern Dynasties.

The clothing in which the bodhisattvas depicted
on the sculptures discovered in the Longxing Tem-
ple in Qingzhou are dressed exhibits various features
depending on the time of their creation. Bodhisattva
attire can be divided into two categories: skirts and
shawls. A detailed analysis of each category follows.

Skirts

Generally, all Chinese bodhisattva sculptures are
clothed in skirts — a tradition that originated in In-
dia. According to their cut, the skirts of bodhisat-
tvas can be divided into four types.

Type I. Ordinary long skirt, reaching the floor

The hem is wide, flaring outward and fluttering,
resembling a flared cut. The skirt has a high waist with
a belt tied around it. Folds are rare; the cut is loose
and simple. At the Longxing Temple, a large number
of bodhisattva sculptures wear this type of skirt; these
are mainly bodhisattva images with a mandorla on
stelae from the Northern and Eastern Wei periods.
A classic example is the skirt of the bodhisattvas on
the stele of Buddha Maitreya (529 AD) (lll. 1).

Type Il. Skirt with numerous pleats

This type derives from the ordinary long skirt of
Type . The pleated skirt also reaches the floor, with
a belt tied at the waist. The pleats are very fine and
frequent, executed as shallow, carefully engraved
lines. The hem does not flare; it consists of decora-
tive curves. Skirts with many pleats do not appear
in the Northern Wei period; they are characteristic
of the Eastern Wei and Northern Qi periods. For ex-

Ill. 2. Drawing of a bodhisattva sculpture. Skirts with numer-
ous pleats. Eastern Wei (534-550). Height: 39 cm. Qingzhou
Museum. (The drawing is based on: Wang Qinghua. 1999. The
Art of Buddhist Sculpture at Longxing Monastery in Qingzhou,
Shandong Provincial Art Publishing House, Jinan, China, p. 142.)

ample, on a poorly preserved bodhisattva sculpture
39 cm high from the Eastern Wei period, the head is
missing and there is no shawl, but the lower part of
the body clearly shows a skirt with numerous pleats
(I, 2). A skirt with numerous pleats is a unique form
found in China; it does not occur in India.

Type III. Skirt with straps

On skirts of this type, two narrow straps are lo-
cated at the front and back of the waist. Such skirts
are put on over the head. The skirt is double-layered
with a high waist. On the outer layer at the waist-
line there is a turn-down with a frill; centred at the
front the skirt is decorated with a fabric belt. Skirts
with straps are not found in the Northern and East-
ern Wei periods; this is a new form that appeared in
the Northern Qi period. For example, a bodhisattva
sculpture 165 cm high from the Northern Qi peri-
od shows a skirt with straps (lll. 3). One can notice
that in the abdominal area the skirt has two layers.
Apart from the downward turn-down at the waist-
line on the outer skirt and light pleats with orna-
ment on the hem, the skirt has almost no pleats.
The cylindrical shape of the skirt gives the sculp-
ture volume. Such skirts on bodhisattva sculptures
likely appeared because they were widespread at
that time in everyday life. For instance, a North-
ern Qi porcelain funerary figurine 19.5 cm high,
found in the Loujuy tomb, has the hair gathered in
a half-moon bun, wears a bright-red long-sleeved
shirt and a long skirt with straps (lll. 4).

Type IV. Fitted skirt

A skirt that tightly encloses the legs is shorter
and ends at the upper part of the ankle; the pleats
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Ill. 3. Drawing of a Ill. 4. Ceramic funerary figu-

Ill. 5. A drawing of a bod- lll. 6. Bodhisattva. Fitted

bodhisattva sculpture. Skirt
with straps. Northern Qi
(550-577). 165x45%30 cm.
Qingzhou Museum. (The
drawing is based on:
Wang Qinghua. 1999. The
Art of Buddhist Sculpture

rine. Skirt with straps. Northern
Qi (550-577). Ceramic. Height:
19.5 cm. Shanxi Museum. (Shanxi
Provincial Institute of Archaeology,
Taiyuan Institute of Cultural Relics
and Archaeology. 2006. Lourui
Tomb in the Northern Qi Period,

hisattva sculpture. Fitted skirt.
Northern Qi (550-577). Lime-
stone, gold paint, mineral pig-
ments. Height: 110 cm, width:
28 c¢m, thickness: 20 cm. Qing-
zhou Museum. (The drawing
is based on: Wang Jianqgi and

skirt. Northern Qi (550-577).
Stone, mineral pigments. Height:
30 cm. Shanwan Linqu Fossil
Museum, Shandong Province.
(Source: Shanwan Linqu Fossil
Museum, Shandong Province.
2010. The Art of Linqu Buddhist

at Longxing Monastery in  Cultural Relics Publishing House,
Qingzhou, Shandong Pro-  Beijing, China, p. 304.)

vincial Art Publishing Ho-

use, Jinan, China, p. 143.)

on the skirt are executed as horizontal arcs. Fitted
skirts, as a new style in clothing, appeared only in the
Northern Qi period. Such skirts can be found both
on bodhisattva sculptures with a mandorla on ste-
lae and on solitary round sculptures of this period.
For example, a bodhisattva sculpture 110 cm high
from the Northern Qi period has a light fitted skirt
with a belt tied around the waist (lll. 5). A fitted skirt
can also be seen on another bodhisattva sculpture
whose preserved fragment is 30 cm high (lll. 6). In
1995 it was placed in the Linqu County (Ifif@) Mu-
seum. However, in this case the skirt has a lowered
waist and exposes the lower abdomen, indicating
that such skirts were widespread in the Qingzhou
area during the Northern Qi period. In form they
resemble the skirts of Buddhist sculptures from the
Gupta period in India (c. 320-550 AD). For exam-
ple, a bodhisattva Avalokite$vara sculpture 136 cm
high (lll. 7), found in Sarnath — a suburb of Varanasi
in the Indian state of Uttar Pradesh — displays an el-
egant pose, a slim waist and natural bodily propor-
tions, and wears a long fitted skirt with arc-shaped
pleats. Thus, fitted skirts entered China together with
the spread of Buddhism during the Gupta dynasty.
Stylistic features of skirts on bodhisattva sculp-
tures from the Longxing Temple, Qingzhou
During the late Northern Wei period (c. 477-
534 AD) bodhisattva sculptures were depicted with
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Wang Huagqing. 2002. Buddhist ~ Sculpture, Science Publishing
sculptures of the Northern House, Beijing, China, p. 123)
Dynasties in Qingzhou, Beijing

Publishing ~ House,  Beijing,

China, p. 173.)

long, floor-length skirts that had an expanding
waistline but only a few folds and a simple cut. In
the Eastern Wei period (534-550 AD) the skirt hem
began to cling to the legs of the sculpture, and
the form of the skirt reaching the plinth gradually
disappeared. Regarding the skirt hem, a tenden-
cy toward simplification can be observed: a fall-
ing fabric belt appears at the front centre. If in the
Northern and Eastern Wei periods skirts had a belt
that was tied around the waist in a knot, then in
the Northern Qi period (550-577 AD) changes oc-
curred in the skirt cut. Skirts with frills appeared, as
well as two-layered skirts with straps whose out-
er layer was turned outward; subsequently, fitted
skirts also emerged.

Shawls peibo (1% %)

A peibo shawl is a long silk scarf that in antiqg-
uity was draped over the shoulders and wrapped
around the arms. Shawls of this type appeared in
China only after Buddhism began to penetrate the
country, although in India they were already depict-
ed on sculptures before the advent of Buddhism.
Chinese sculpture largely inherited the artistic tra-
ditions of ancient India, and together with Buddhist
sculptures the peibo shawls entered China as well.
Their widespread use dates to the first half of the
3rd century CE. In the early period they are found
on bodhisattvas, dancers and strongmen depicted

in the Kizil cave murals in Xinjiang, which are char-
acteristic figures of Buddhist painting. In the earli-
est Buddhist images most figures are naked, and it
is evident that the shawl was their main garment,
making it especially conspicuous.

During the Northern Dynasties the peibo shawl
became a common attribute of the clothing of
sculptural bodhisattvas, and the sculptures from
the Longxing Temple in Qingzhou are no excep-
tion. According to their form, the péibo shawls on
the bodhisattva sculptures from the Longxing Tem-
ple can be divided into two types: intersecting and
non-intersecting.

Type I. Intersecting péibo shawls

These are shawls that cross on the front of the
body. According to the position of the crossing they
can be subdivided into two varieties.

Variety A: Crossing in the knee area. The shawl
covers the shoulders and extends downward to
the level of the knees or lower, where it cross-
es, then goes upward, is wrapped around the el-
bows and falls down on both sides of the body.
Such a shawl can be seen on the left bodhisatt-
va sculpture on the stele "“Buddha Maitreya, com-
missioned by Han Xiaochua in the second year of
the Yéng'an reign (529 AD) of the Northern Wei"
(Il. 8). The shawl constitutes the larger part of the
bodhisattva’s attire and appears quite massive. On
the shoulders the shawl projects outward, form-
ing wide angles; at the crossing point it covers the
thighs and extends down to the very feet and be-
low, where it flutters outward.

Variety B: X-shaped form of the shawl. Falling from
the shoulders, two parts of such a shawl cross in the
abdominal region or just below the breast, then di-
vide into left and right halves and continue down to
the level of the shins, after which they are wrapped
around the elbows and fall on both sides of the body.
According to the way of crossing, X-shaped shawls
can be further divided into two subtypes.

— Shawls crossing in the abdominal region. Some-
times the shawl is passed through a ring, as, for ex-
ample, on the right bodhisattva sculpture on the
stele "Buddha Maitreya, commissioned by Han Xiao-
hua in the second year of the Yong'an reign (529 AD)
of the Northern Wei"” (lll. 9). In other cases the shawl
is joined with pendants, as can be seen on a soli-
tary bodhisattva sculpture of the Eastern Wei pe-
riod whose preserved fragment is 113 cm high. At
the crossing point the shawl is attached to a large
ring on the pendant (lll. 10).

Il 7. Bodhisattva. Gupta IlL 8. Intersecting shawl. Nor-

dynasty (5th century). Sand-
stone. 136x38.5x20 cm. Natio-
nal Museum, New Delhi, India.
(Source: Xingyun Fashi. 2013.
Album of World Buddhist
Art, Fo Guang Shan Religious

thern Wei (529). 55x51x10 cm.
Qingzhou Museum. (The drawing
is based on: Wang Qinghua. 71999.
The Art of Buddhist Sculpture at
Longxing Monastery in Qingzhou,
Shandong Provincial Art Publi-

Affairs Committee, Taiwan, vol. shing House, Jinan, China, p. 3.)
12, p. 1474)

— Shawls with a knot at the crossing point. An ex-
ample is the bodhisattva sculpture with a mandor-
la on a stele from the Eastern Wei period, located
to the right of the Buddha (Ill. 11). Here the shawl
crosses at the abdominal level and in this place is
tied into a knot. Moreover, during a study of the
Shandong Provincial Museum (Shandong Bowu-
guan, LIZREYIE) it was discovered that on a pre-

Il 9. X-shaped shawl. Nor-
thern Wei (529). 55x57x10 cm.
Qingzhou Museum. (The draw-
ing is based on: Wang Qinghua.
1999. The Art of Buddhist
Sculpture at Longxing Monastery
in Qingzhou, Shandong Provin-
cial Art Publishing House, Jinan,
China, p. 3.)

sattva sculpture. X-shaped shawl.
Eastern Wei (534-550). Height:
113cm. Qingzhou Museum. (The
drawing is based on: Wang
Qinghua. 1999. The Art of Bud-
dhist Sculpture at Longxing
Monastery in Qingzhou, Shan-
dong Provincial Art Publishing
House, Jinan, China, p. 135.)
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I 11. A drawing of a
sculpture of the right bodhisat-
tva of the Buddhist triad.
X-shaped shawl. Northern Qi
(550-577). 76 cm. Qingzhou
Museum. (The drawing is based
on: Wang Qinghua. 1999.
The Art of Buddhist Sculpture
at Longxing Monastery in

Il 72. Bodhisattva. X-shaped
shawl. Northern Qi (550-577).
Jinan Institute of Archaeological
Research. Shandong Museum.
Photo: the author, 2018.

Il 13. Drawing of a bod-
hisattva sculpture. Two-tiered
U-shaped shawls. Northern Qi
(550-577). Height: 59 cm. Qing-
zhou Museum. (The drawing s
based on: Wang Qinghua. 1999.
The Art of Buddhist Sculpture
at Longxing Monastery in
Qingzhou, Shandong Provincial

Ill. 74. Bodhisattva. Two-le-
vel U-shaped shawl. Northern
Qi (550-577). Stone. Height:
80 cm. Shanwan Linqu Fossil
Museum, Shandong Province.
(Source: Shanwan Linqu Fossil
Museum, Shandong Province.
2010. The Art of Linqu Buddhist
Sculpture, Science Publishing

Qingzhou, Shandong  Pro-

vincial, Jinan, China, p. 42.)

served fragment of a bodhisattva sculpture found
in Xianxi Lane, Jinan GFRam B M), the shawl also
has a knot at the crossing point (lll. 12). Thus, this
form is not unique to the Longxing Temple; it was
also widespread in other districts of Qingzhou.

Type Il. Non-intersecting peibo shawls

These are shawls that simply fall from the shoul-
ders without crossing. They can also be divided into
two categories.

Variety A: Two-level U-shaped shawls. In this case
the shawl covers the shoulders and extends down-
ward on both sides of the body; then, in the lower
abdominal region it widens and splits into two parts
that assume a U-shape, after which they rise to the
elbows and hang down along the sides. An example
is a bodhisattva sculpture of the Northern Qi period
whose preserved fragment is 59 cm high: the head
and limbs are missing, so only the torso remains, yet
the two parts of the shawl in front clearly display a
U-shape (lll. 13). Furthermore, shawls of this type
can be found on bodhisattva sculptures discovered
in Linqu and Zhucheng counties. For instance, on
a bodhisattva sculpture of the Northern Qi period
80 cm high, unearthed in the Mindaosi Temple (FH
#835) in Linqu County, a two-level U-shaped shawl
reaching the thigh level is depicted (Ill. 14). Hence
we may assume that two-level U-shaped shawls
were popular in the Qingzhou region during the
Northern Qi period.
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Art Publishing House, Jinan,  House, Beijing, China, p. 117.)
China, p. 157.)

Variety B: Shawls hanging from the arms on
both sides. The shawl covers the shoulders and
descends directly to the elbow level, where it is
wrapped around the arms and falls on both sides
of the body like a mantle. Such a shawl can be seen
on a bodhisattva sculpture of the Eastern Wei period
39 cm high (lll. 2). Another example is a bodhisattva
sculpture of the same period 200 cm high (lll. 15).

Besides the most common forms mentioned
above, several other individual shawl varieties oc-
cur on bodhisattva sculptures from the Longxing
Temple.

Stylistic features of peibo shawls depicted on
bodhisattva sculptures from the Longxing Temple,
Qingzhou

In the late Northern Wei period (477-534 AD)
the shawls were generally broad and heavy, cover-
ing the shoulders and forming outward-projecting
angles resembling wings; in most cases they were
twisted and fluttering, creating a sense of lightness.
The lower edge of the shawl, hanging down on both
sides of the body, also fluttered outward in an arc. In
this period the shawl was the chief adornment of the
image. During the Eastern Wei period (534-550 AD)
the péibo shawl began to fall from the shoulders
onto the front of the body and to narrow in the hip
region, after which it crossed again and widened;
its forms became more diverse, and the shawl itself
grew lighter. The area of the shoulders covered by

the shawl gradually diminished, twists and flutter-
ing ends disappeared, and the lines became softer
and more delicate. In the Northern Qi period (550-
577 AD) the shawl became even narrower and fitted
closely to the shoulders. Throughout this period a
tendency toward simplification can be observed: the
parts of the shawl that hang at the sides no longer
flutter outward, so no curved lines appear there. At
this time the péibo shawl ceased to be the main dec-
orative element of the image; its place was gradual-
ly taken by luxurious in-lay pendants (yingluo, #1¥).

To sum up, it can be stated that the skirt gar-
ments and péibo shawls (1% &) on the sculptural
images of bodhisattvas from the Longxing Tem-
ple in Qingzhou, spanning the period from the
Northern Wei to the Northern Qi, underwent a
transformation from a stage of “borrowing and ab-
sorbing” to a stage of “innovation and integration”.
The skirts, which in the Northern Wei period were
free and restrained, developed in the Eastern Wei
period into pleated skirts, and in the Northern Qi
period into fitted skirts and strap-skirts, the latter
showing a clear influence of secular clothing. The
peibo shawls evolved from the massive forms of
the Northern Wei period through the lighter and
more mobile solutions of the Eastern Wei period
to the laconic and restrained compositions of the
Northern Qi period, whereby their decorative func-
tion gradually yielded to in-lay pendants (32I%).

Ill. 15. Drawing of a bodhisattva sculpture. Shawl hanging
from the arms on both sides. Eastern Wei (534-550). Limestone,
gold paint, mineral pigments. 200x60x35 cm. Qingzhou Museum.
(The drawing is based on: Wang Jianqi and Wang Huagqing. 2002.
Buddhist sculptures of the Northern Dynasties in Qingzhou,
Beijing Publishing House, Beijing, China, p. 156.)

This evolution reflects not only the refinement of
sculptural technique but also serves as vivid evi-
dence of the deep integration of Buddhist and Han
cultures during the Northern Dynasties. The typo-
logical study of these costume elements provides
important material data for clarifying the locali-
sation processes of Buddhist art of the Northern
Dynasties and lays the groundwork for analysing
regional differences in the artistic styles of ancient
Chinese Buddhist sculpture.
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TUMNMONOMMYECKOE NUCCNEAOBAHWE OAEAHWIA
BOAXNCATTB MEPMOAA CEBEPHbBIX AVHACTUW
B CKY/IbMNTYPE MOHACTbIPA NYHCWH B LLUHYXXOY,
KNTAW

AHHOTauumsa: B faHHOW cTaTbe B KauecTBe obbekTa
NccnesoBaHUN paccMaTpUBarOTCA ogexabl 6oaxmcaTts
Ha CKyAbNTypax U3 MoHacTblps JIyHCUMHbI B LIHUXOY.
C npMMeHeHMeM TUMONOTMYECKOro MeToAa aHaan3mpy-
toTCst GOPMbI 1 3BONOLMSA FOBOUHBIX OAESHWIA N Lanen
n3i6o (M%), PesynbTaThl UCCNEAOBAHWSA NMOKA3bIBAKOT,
UTO HOHOUHbIE OAEeAHMA MOTYT BbITb KnaccudumLmpoBsa-
Hbl UeTbIpbMs TUNaMu: 06blUHas AANHHas t6Ka, tobka
CO cK/lagkamu, tobka ¢ 1amkamum 1 obnerarowas robka.
LWanun naibo B 3aBUCMMOCTM OT KOHCTPYKTUBHbIX Pa3au-
unii NOAPAa3AENsOTCA Ha ABa OCHOBHbIX TMMa — nepe-
KpeLLvBatoLLMecs 1 HenepekpeLLMBatoLLInecs.

O6HapyxeHue TalHuKa ¢ ByAANACKUMU CKYb-
NTypaMu Ha TepputTopui MoHacTbipsa JIYHCUH B LinH-
uwxoy (nposuHLUmAa LaHbayH, KHP) no npasy cuntaet-
€51 BaXKHOWN BeXOW B 061aCTV apXeoornn KMTanckoro
byaav3Ma. 3HauMTeIbHOE KONMYECTBO BbICOKOXY-
BOXKECTBEHHbIX CKY/bNTYp 60AXMCATTB, BbIABAEH-
HbIX B XOZle PacKkomnok, npeacraBaset cobon kto-
yeBble BeLLEeCTBEHHbIe CBMAETENbCTBA MPOLLECCOB
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MpoBeséHHOE TUNOAOrMYECKOe nccaesoBaHme Ha-
rNA4HO BbiABAAET 0COBEHHOCTV GOPM 1 TPAEKTOPUHO
pa3BuTUA ogesHNA 6oaxmncatts U3 JIYHCUH-CbI, NpeAo-
CTaB/AA BaXKHbI BeLLECTBEHHbIN MaTepuan AN Ulyde-
HWA MPOLLECCOB NoKann3aLmmn 6yaanncko CkynbnTypsbl
1 TpaHCPOpMaLMN XyAOXECTBEHHOrO CTUAS B Nepuos,
CeBepHbIX AMHACTUIA.

KnroueBble cnoBa: /lyHCUH-Cbl 8 LJUHYXKOY, cKylenmyp-
Hel 6o0xucamme; odesiHUs; munosoaus; CesepHble OUHA-
cmuu; KylbmypHas uHmezpayusi.

nokanuzauun byaamnmincKkoro NCKyccTBa B NepPUOA
CeBepHbIX AnHacTUIi. OfeaHns, ABNAACL BaXKHeN-
LM KOMIMOHEHTOM CKY/bNTYpHOro obpasa, oAHO-
BPEeMEHHO HacneayeT XyL0XeCTBeHHble TpaanLmm
WHAWACKOWN Byaaniickon nkoHorpadum un rnyboko
WHTErpupyeTcs B CUCTEMY MUPCKMX OBblYaeB u 3cTe-
™KK LleHTpanbHbIX paBHUH. IBOAOLMA UX GOPM ©
CTUANCTNYECKMX XapaKTEPUCTUK HanpsaMyro oTpaxa-

€T AMHaMUKY KYNbTYPHbIX B3aUMOAENCTBUI B KOH-
KPETHbIN UCTOPUYECKUIA Nepuog. Micxoas ns atoro,
B HaCTOSILLEM MUCCIeJ0BaHNMN B KAYECTBE OCHOBHbIX
06BEKTOB aHanM3a M3bpaHbl HOUHbIE OAeAHUA U
Lanam N3rMbo Ha ckybnTypax 6oaxmcaTTB nepmosa
o1 CeBepHowt Bain fo CeBepHoi Lin, nponcxoaawmx
13 MoHacTblps JIYHCUH-cbI. [TocpeAcTBOM TUMONO-
rMYecKkoro MeToja cmcteMaTMyeckn paccmaTpuBa-
toTCA TUMbI GOPM, CTUANCTMUYECKME OCOBEHHOCTU
1 3BOJIFOLMOHHbIE TEHAEHLMM 3TUX CKYAbNTYP, YTO
NO3BOASET NPEAJIOXNTL HOBblE UCC/IeA0BaTE b-
CKWe MepCcrnekTUBbI A5 U3YUEHUS PermoHaabHbIX
ocobeHHOCTEN W NyTel pacnpoCcTpaHeHns UCKycC-
CTBa ByaANACKON cKyAbNTYypbl CeBEPHbBIX ANHACTUN.

Ogzexaa, B KOTOpyto obnayeHbl 604x1caTTBbl Ha
CKyNbNTypax, 0bHapy>XeHHbIX B MOHacTblpe JIyH-
CUH-cbl B LmHuxoy, obnagaet pasanyHbIMu oco-
H6EHHOCTAMU B 3aBUCMMOCTU OT BPEMEHU UX CO3/a-
Hus. Ogexxay 60AXMCaTTB MOXHO pa3fenunTtb Ha ABe
KaTeropuu: 06ku v wanu. Janee byaet nposeseH
NOAPOOHLIN aHaNN3 KaXA0M KaTeropuu.

HO6ku

O6bIYHO Ha BCEX KUTANCKMX CKY/IbATYpax 60axm-
caTTBbl 06/1a4eHbl B OOKM — 3Ta TpaguLma npuwaa
13 NIHamwn. Mo pacoHy robkm 604xXmMcaTTB U3 MOHa-
CTblps JIYHCMH-Cbl MOXHO Pa3fenuntb Ha TpU Tuna.

Tun |. ObbluHaa AnvHHasA bKa, JoxoaALlas 40
nosa

Moaon WNPOKNIA, paclUMPSAIOLLMIACA KHU3Y U pas3-
BEBAMOLLMIACA Hapy>Ky, MO dopMe HanmoMUHAET KieLl.
HO6Ka c BbICOKON Tanunel 1 3aBA3aHHbIM Ha Hell No-
Acom. Cknagku peakue, Kpo cBO6oAHbIM U Npo-
cTon. B MoHacTbipe JlyHCUH-Cbl BCTpeyvaeTcs 60/1b-
LLIOe KONMYECTBO CKYAbNTyp 60AXMCaTTB, UMEHOLLUNX
tOOKY Takoro Tmna, B OCHOBHOM 3TO CKY/bMATYpbI
604XM1CcaTTB C MaHAOPAON Ha cTese anox CeBepHOM
n BoctouHown Baii. Knaccnueckum npumepom cay-
Xart bkn boaxmcaTte Ha cTese byaaa Mantpeis
(529 r.) (nan. 1).

Tun Il. O6ka CO MHOXECTBOM CKNaf0K

[JaHHbIM TMN BblN CO3JaH Ha OCHOBE 0BbIUHOMN
ANVHHOM 0bkuM Tvna |. KOBKa co cknagkamum Takxe
AOXOAWNT A0 MOJa, Ha TaNuW 3aBs3blBAeTCsA NOSAC.
CKknazKku Ha Takmx robkax ouyeHb TOHKME U YacTble,
BbIMOJIHEHbI OYeHb TLLATEIbHO HernyboKMMY rpa-
BMPOBaHHbIMW WTpUXxamMu. [Mogon He paclimpseT-
€I, @ COCTOUT U3 fekopaTUBHbIX n3rnbos. KO6kM co
MHOXEeCTBOM CK/1aZ0K He BCTPEYaroTCs B NMepUos,
CeBepHoi B3, 310 cTnAb 3nox BoctouHo B3l n
CeBepHoii Lin. Hanpumep, y naoxo coxpaHuBLueics
CKyNbNTYpbl 60AXMCaTTBbI BbICOTON 39 CM nepuo-

fa BoctouHol Bali oTcyTCTBYET roioBa M HeT LWwanw,
HO Ha HW>XXHeN YacTu Tesla XOpOoLIO BMAHa tobka co
MHOXeCTBOM ckflagok (nan. 2). K0bka co MHOXe-
CTBOM CKNaA0K — YHUKaAbHas ¢opma, npucyLias
Kutato, B IHaAnM OHa He BCTpeuaeTcs.

Tun 1. FO6ka ¢ namkamm

Y 060K faHHOro Tna crepeau 1 caau B pani-
OHe TaNun MEeLDTCA ABe y3Kne Namku. Hagesarotcs
Takme 0b6ku yepes ronosy. KO6ka gByxcnorHas, ¢
BbICOKOW Tanunen. Ha AMHWM Tanum Hapy>KHOToO C/10S
MMeeTCs OTBOPOT C 0HOPKOW, Crepean MO LLeHTpY
tobka yKpalleHa TKaHeBbIM NOACOM. Takme bku ¢
NAMKaMK He BCTpeuatoTcs B nepuogbl CeBepHOW
n BoctouHown Ban. 910 HoBas ¢dopma, NosBUBLIA-
Acs B anoxy CeepHort Lin. KO6ka ¢ namkamu nso-
6paxkeHa, HanpuMmep, Ha CKyAbNType 6oAXMCaTTBbI
nepuoga CesepHoli Ll Bbicoton 165 cM. MoxHO
3aMeTUTb, YTO CMepesu, B palioHe XNBOTa, obka
nMmeet ABa cnos. [NoMMMoO OTBOpPOTa BHM3 Ha n-
HUW TaauW Ha Hapy>XHOW tobKe N Nerknx cknagok
C OPHaMEHTOM Ha MogoJe, Ha bKe NpakTUYeckm
HeT cknagok. UnanHapuueckas popma robkm npu-
JaeT ckynbntype o6bem (. 3). BeposaTHo, Takme
FOBKM Y CKYIbATYP HoAXMCATTB MNOSBUANCE MOTOMY,
41O BB LIMPOKO PaCNPOCTPaHEHbI B TO BPEMS U
B MOBCEAHEBHOM XU3HW. Hanpumep, y dapdopo-
BOM norpebanbHON cTaTyaTkn nepmoga CeBepHOM
Ll BbicoTol 19,5 cM, HallaeHHOM B rpobHuLe Jlo-
YY1, BOIOCbI Ha roJloBe CobpaHbl My4ok B dhop-
Me nosymMecsaua, Ha Hel pybalika ¢ ANMHHBbIMY pYy-
KaBaMW SIPKO-KPacHOro LBeTa U AnnMHHas tobka ¢
namMkamm (man. 4).

Tun IV. Obneratoulas 0bka

FO6bka, KoTopas NAOTHO obseraeT HOrK, CTaHo-
BUTCS KOPOUYE N 3aKaHUYMBAETCs B paioHe BEPXHEN
YacTu NIOAbIXKY, CKIaZKN Ha tobKe BbIMOJIHEHbI B
BUAE ropu3oHTaNbHbix ayr. Oberatowime 0bKM Kak
HOBBbIV CTW/Ib B OAEXAE, MOABUINCH TO/IbKO B Nepu-
oa CeepHoin Lin. Takme 06K MOXHO OBHapyXuTb
W Ha CKyAbNTypax 60AXMcaTTB ¢ MaHAOPAON Ha CTe-
e, M Ha OAMHOUYHBIX KPYFAbIX CKYAbMTYpax 3TOro re-
pvoga. Hanpumep, ckynbntypa 60axncaTTBbl nepu-
osna CeepHoi L BbicoTol 110 cM UMeeT nerkyto
obneratoLyto 6Ky € NOSCOM BOKPYT TaauK, 3aBs-
3aHHbIM y310M (Uan. 5). ObneraroLyto 06Ky Takxe
MOXET BCTPETUTb Ha APYron ckyabnType boaxmcat-
TBbl, BbICOTa COXpaHuWBLUerocs pparMeHTa KOTOPOWA
coctasngeT 30 cm (unna. 6). B 1995 r. oHa 6bina no-
MelleHa B My3ein yesga Jlunbutoi (IIfBF). OaHako
B J@HHOM c/lyyae obKa MMeeT 3aHMXKEHHYHO Ta-
JINFO Y OTONIAIET HMXKHIOK YacTb XMUBOTA. DTO rOBO-
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PUT O TOM, UTO Takmhe rbKKM BblIM pacnpocTpaHe-
Hbl B parioHe LimHuxoy B anoxy CeeepHoli Lin. Mo
bopme OHM cxoxXM C tobkamMu ByAANACKMX CKYb-
nTyp epemMeHu l'yntoe B iHgmmn (320-550 rr.). Ha-
npumep, ckyabnTypa 60axmncaTTBbl ABasOKMTELLBA-
pbl BbicoTOM 136 M (Man. 7), HangeHHas B CapHaTxe
(REEF%8) — npuropoge BapaHacv B MHAWIACKOM LUTa-
Te Yrrap-Npagew (E1E LS FBEAIHBFE), obnagaer
N3ALLHOM MO30W, TOHKOW Tanen N eCcTeCcTBEHHbIMU
nponopumsamMun Tena, U Ha Hel HageTa A/IMHHas 06-
Nerarolasn tobka ¢ gyroobpasHbiMu cknagkamu. Ta-
Knum obpazom, obaeratowme 0b6ku npuwan B Kntai
13 VIHAMM BMeCTe ¢ pacnpocTpaHeHrem byaamsma
B nepuog uapcTea Nyntos (B T &)

CruneBble 0co6eHHOCTU 060K Yy CKYNbNTYP
6oaxuncartTB, HaliAeHHbIX B MOHacTbipe JIyH-
CUH-cbl B LluHuwxoy

B no3gHuin nepmog CeeepHoli Bain (477-534 rr.)
Ha cKy/abMnTypax 604xmcaTTB n3obpaxanu ANNHHbIE
FOO6KM B MOJ C PaCLLUMPAIOLLENCA NMHWEN Tanum, HO
C HEBONBLUMM KOANUYECTBOM CKIAZOK W MPOCTbIM
Kpoem.

B snoxy BoctouHown Ban (534-550 rr.) nogon
r0bKM CTan nNpwaeratb K HOram CKyJbMATypbl, a pop-
Ma tobKK, nayllen 4O camoro NocTameHTa, cTana
NoCTeneHHo ucyesatb. B oTHoWeHWKN nogona tobkum
TaKXKe NPOCIEXNBAETCA TEHAEHLMSA K YPOLLEHWHO.
Cnepeau B LeHTpe NOSABASETCA HUCMAAAOLWNIA TKa-
HeBbIV MOSC.

Ecan B nepunogbl CeBepHoil n BoctouHo Bai
FOOKM MMeNN Nosic, KOTOPbIN 3aBA3bIBAACSA BOKPYT
Tanuu B y3es, To B anoxy CesepHoii Lu (550-577
rr.) B Mokpoe r6OoK CTasu NPOUCXOANTb U3MEHE-
HuA. MoAaBMANCE FOHKK ¢ 060OPKOMN, a TakXKe ABYX-
C/IOViHbIE FOBKM C NIMKaMK, HAapPY>KHbIM COM KOTO-
PbIX BbIBOpPauMBancs Hapyxy. Bnocneacteum Takxe
nosBMANCh obJieratolime bKN.

Wann nanbo (1K)

Wanb n3ibo — 3TO ANVHHbBIV WWENKOBbIA Wapd,
KOTOPbIN B ApeBHME BPeMeHa HakuAbiBaau Ha nae-
umn 1 obBMBaNM BOKpyr pyk. LLann nanbo nossm-
nnck B Kutae T0/1bKO NOC/E TOTO, Kak B CTPaHy Ha-
Yyan NpoHuKaTb Byaan3M, ogHaKo B VIHAUK Wwanu
n306paxkannch Ha CKyJbMTypax eLle 40 NOsBAEHNs
6yaan3mMa. Kutarickme ckynbntypbl B 3HaUNTENBHOM
CTENEeHW YHacNeAoBaNN XyAOXKECTBEHHbIE TPAAMLIMN
[peBHel VIHanW, 1 BMecTe ¢ ByAAUACKMMU CKYb-
ntypamu B Kutali Ha4anm NnpoHukaTh 1 Wwanm nanbo.
LLinpokoe mx pacnpocTpaHeHe OTHOCUTCS K Mnep-
Bol nosoeuHe lll B. B paHHW nepuog oHn 0bHa-
pPY>XMBaancb y 60a4xmcaTTB, TaHLLOBLLMKOB U CUa-
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yen, n3obpaxkeHHbIX Ha Pppeckax newtep Kbi3bi B
CuHbuzsHe (FTEE R AURAE), KoTopble ABAAIOTCA
XapakTepHbIMU NepcoHaXxaMu byaANNCKON XKMBO-
nuecy. Ha cambix paHHUX BYAANIACKMX M30OpaXKeHUsX
6O/IbLUMHCTBO NEPCOHaXxel 06HaXeHb!, U OUEBUA-
HO, UTO LWaJjb Bbl1a X OCHOBHOW OAEXA0M, MO3TO-
My OHa eLle 6osee 3ameTHa. B anoxy CeBepHbIX Au-
HaCTWI Wasb CTana pacnpocTpaHeHHbIM aTPUOyTOM
OAeXAbl CKYNbNTYPHbIX 60AXMCATTB, U CKYAbNTYpPbI
13 MoHacTbIpsa JIYHCUH-CbI B LInHUYXKOY He aBastoT-
cs UckatodeHmem. Mo ¢opme wanm nanbo ckynb-
nTyp 60axncaTTB M3 MOHaCTbIPA JIYHCUH-Cbl MOX-
HO pa3fAennTb Ha ABa TUNa: NepekpeLLnBatoLnecs
N HernepekpeLyMBatoLwmecs.

Tun |. NMepekpelymBatoLmecs Wwanm nanbo

3TO Wanu, KoTopble NePEKPEeLLMBatOTCA Ha Tene
cnepean. No pacnonoxXXeHno nepekpeLnBaHns nx
MOXHO pa3fenuTb Ha ABa BMAA.

Bua A: nepekpelumBaHue B paitoHe koneH. Lanb
MOKpPbIBaET MAeYn 1 TAHETCA BHU3 40 YPOBHA KO-
NEH WAW HUXKE, TAe NepekpeLLBaeTcs, a 3aTeM naet
BBEpX, 0bMaTbIBaeTCA BOKPYT JOKTEN U HUCMaja-
eT no o6e CcTOpoHbI Tena. Takyto Wanb MOXHO YBU-
JeTb Ha neBon ckynbnType HoaxmcaTtebl Ha «bya-
Aa MaWTpeiis, 3aka3aHHbI XaHb CAoxya Ha BTOPOiA
roa npasneHua nog gesnsom KOHBbaHb (529 1.) B Ce-
BepHoM Baii». Ha gonto wanu npuxoantca 66bLuas
YyacTb BCero ogeaHna 6o4xncaTTBbl, U OHa KaxeT-
€S JOBO/ILHO MaCCMBHOW. Ha nsieyax Wwanb BbICTY-
naeT Hapy>y, 0bpasys WNPOKMe yribl; B MecTe ne-
pekpeLlnBaHmnA OHa NpUKpbIBaeT beapa 1 TAHeTCA
BHM3 [0 CaMbIX MAT U HWUXeE, rAe pa3BeBaeTcs Ha-
pyxy (nan. 8).

Bug B: X-obpasHaa dpopma wann. Hucnagas ¢
nney, ABe YacTy TakoW LWaan NepekpeLLBatoTCs B
palioHe XuBoTa M60 Nog rpyAbto, a 3aTem pasge-
NAKOTCA Ha NEBYIO 1 NPaBYHO U TAHYTCA JO YPOBHSA
roNleHen, Noc/ie Yero 06MaTbiBatOTCA BOKPYT JIOKTEW
“ HUCnagarT No obenm cTopoHam Tena. Mo cno-
coby nepekpelinBaHmns Takne wann X-obpasHomn
bOpMbl MOXHO pa3AennTb Ha ABa BMAA.

LWanwn, nepekpelumBatoLmeca B panoHe XnBO-
Ta. lHoraa wanb npogeBaeTcs Yepes KoAbLO, Kak,
HanpuMep, Ha NpaBoW CKy/bNType 604XNCaTTBbI
Ha «byana ManTpens, 3akasaHHbIi XaHb Csoxya
Ha BTOpPOW roj npaBiaeHuns noa gesn3omM FOHbaHb
(529 1.) B CeBepHoli Bari» (nan. 9). B gpyrux cayyasx
Wajb COEANHAETCA C MOABECKAaMM, KaK Mbl MOXEM
BUAETb Ha OAMHOYHOW CKyAbNType 60AX1CaTTBbI
nepvoga BoctouHol Bal, BbicoTa coxpaHuMBLIErO-
cs dparmeHTa KoTtopol coctasaset 113 cm. B me-

CTe nepekpeLymBaHuns Wab CoeauHsaeTcs ¢ 60b-
LWKWM KONbLOM Ha noasecke (nan. 10).

Llanwn c ysnom B MecTe nepekpeLnsaHus. MNMpu-
MEPOM CYXMWT CKyNbNTypa 60AXMCATTBbI C MaHAOP-
JIOV Ha cTene nepuoga BoctouHol Bal, Haxoaswan-
cs cnpaBa oT byaabl. 34eck Wanb nepekpeLLBaeTcs
Ha YPOBHE XMBOTa W B 3TOM MeCTe 3aBsA3bIBaETCA B
y3en (nan. 11). Kpome T0ro, BO Bpems UsyyeHunsa My-
3eq nposuHumK LWanbayH (LLIZRTBHTE) Hamm 6bin0
0BHapy>XeHO, UTO Ha CcoxpaHuBLUEMCS pparMeHTe
CKyNbNTypbl 60AXMCATTBbI, HANAEHHOW B Nepey-
ke CaHbcK ropoga LznHane CHEMERE), wans
TakXKe UMEET y3en B MecTe nepeKkpeLLmBaHus (M.
12). Taknum obpasom, gaHHas popma He ABAAeTCS
YHVKabHOW MPUHAA/IEXHOCTbHO MOHACTbIPA JTyH-
CWMH-Cbl, OHa TakXe bHblia pacnpocTpaHeHa v B Apy-
rmx panoHax LinHuxoy.

Tun |l. HenepekpelmBarowmecs wanm na3nbo

37O Wanu, KoTopble NPOCTO HUCNAAAMOT C Naey
6e3 nepekpeLymBaHma. Nx Takxke MOXHO pasge-
JINTb Ha JBE KaTeropuw.

Bua A: aByxypoBHeBble Wwanu U-obpasHon dpop-
Mbl. B 3TOM cnyyae wanb NokpbiBaeT naeymn n Ta-
HeTCs BHW3 Mo 06erM CTOpOHaM Tena, 3aTeEM B HUX-
Hel YacTu XMBOTa PacLUMPSAETCs U AeNNTCA Ha ABe
yacTu, KoTopble NpuHUMaroT U-obpasHyto popmy,
nocne 4yero NOAHUMAOTCS K JIOKTAM U CBUCAIOT C
HWUX BAOb 6OKOB. MNprUMepoM ABASETCSH CKYAbMTY-
pa 6oaxuncattebl nepnoga CesepHol Lin, BbicoTa
coxpaHuBLlerocs ¢parMeHTa KOTOpPOW coCTaBAs-
eT 59 cM. Y Hee OTCyTCTBYIOT roN0Ba U KOHEYHO-
CTW, TaK YTO COXPaHUNOCh AnLb Teno. OgHako Bce
PaBHO MOXHO OTUET/IMBO BUAETb, YTO Criepein obe
yactu wanu nmetot U-o6pasHyto dopmy (nan. 13).
Kpome TOro, wanu Takoro Tvna MoXHO BCTPETUTH
Ha CKy/nbnTypax 604AXMcaTTB, HAWAEHHbIX B ye3aax
NuHbuton n Ysxyusn (&) Hanpumep, Ha ckynb-
nType 6oaxuncatrebl 3noxu CeBepHoi Lin BbicoTOM
80 cm, obHapy>KeHHOM B MOHacTbipe M1UHAA0-Chbl
(BB%EF) B ye3ae J/IMHbLION, M306paxkeHa ABYXY-
poBHeBas U-obpa3Has wasb, TAHYLLAACA 40 YPOB-
Hs 6egep (nan. 14). Takum 06pa3om, MOXKHO Mpea-
MONOXMNTb, UTO ABYXYpPOBHEBbIe Wanun U-obpasHol
dopMbl 6bIAN NONYAAPHbI B pernoHe LinHuxoy B
anoxy CeepHow L.

Bua B: wann, HUCnagatowme ¢ pyk no obenm
ctopoHam. Lanb nokpbiBaeT naeun u TAHeTCA He-
NOCPeACTBEHHO A0 YPOBHSA JIOKTEW, rae obBuBaeT-
Csl BOKPYT PYK U HUCNajaeT no ob6enm CTopoHam
Tesna, Kak MaHTuA. Takyro Waib MOXHO BCTPETUTb
Ha ckynbnType 6oaxmncatTBbl 3noxm BoctouHol Bai

BbicoTor 39 cm (Man. 2). Ewe npumep — ckyabnTy-
pa 6oaxmcaTTBbl TOro Xe neproga Boicoton 200 cMm
(vnn. 15).

NMomMnMo Hanbonee pacnpocTpaHeHHbIX GopM,
YMOMSIHYTbIX BbILUE, Ha CKY/IbMNTYpax 60AXMcaTTB 13
MOHacTbIpst JTYHCUH-Cbl BCTPEUAETCS HECKOJIbKO ApPY-
TUX, UHAUBUAYaNbHbBIX GOPM LLIANEN.

CruneBble 0co6eHHOCTU Wanen naiib6o, uso-
6parkeHHbIX Ha cKy/lbNTypax 60axncaTrTs us Mo-
HacTbipA JIYHCUMH-CbI

B no3gHuii nepnog CeBepHoli Bali wanm B Le-
JIOM 6LV LUMPOKUE U TSXKEblE, MOKPbIBAAN MAEUN,
06pa3ys yribl, BbICTyNaroLme Hapy>y C JOBONbHO
601bLUMM pa3MaxoM, CIOBHO KPblibs. B 60/1bLWNH-
CTBE C/ly4yaeB LWajb 3aKpyumMBasacb U pa3BeBanach,
co3zaBas oLLyLleHue nerkoctu. MNogon wanwu, Hucna-
Jatouiein no obenm CTopoHam Tena, Takxxe passe-
Ba/ics HapyXy B dopMe ayru. B 3ToT nepuog wanb
ABAANACh NaBHbIM yKpalleHem obpasa.

B anoxy BocTtouHon B3l wanb n3nbo ctana Hu-
crnajaTb C MnJey B NMepeAHIOr YacTb Tea 1 CyXaTb-
cA B palioHe befep, Nocie Yero nepekpeLymBanach
1 cHoBa pacwupsanace. Popmbl ee ctaHOBATCA 60-
Nee pa3HoobpasHbIMY, a cama wanb — 6osee ner-
koi. O6nacTb NOKPbITUS LWaAbLO NJjeY NOCTeNeHHO
YMeHbLUAeTCs, 3aBUTKN U pa3BeBatOLLMECS KOHLbI
MCYEe3atoT, @ IMHUN CTAaHOBATCA MATUE U HEXHee.

B nepuoa CeBepHoli Lin wanb ctaHOBMTCA eLle
y>e 1 NOJIHOCTbIO Mpuaeraet K nievam. Bo Bcem
HauMHaeT NPOCNEXUBATLCA TEHAEHLMSA K yNpoLLe-
HWHO, @ Ta YacCTu LWaaK, UTO CBUCAET No HokaMm, yxe
He pa3BeBaeTCs HapyXy, ¥ NO3TOMy TaM He obpa-
3YHOTCA U3OTHYThIE INMHMM. B 3TO Bpems Wwanb nam-
60 6o/bLUe He ABASETCS OCHOBHbIM YKpalleHNneM
obpasa, Ha ee MeCTO MOCTEMNEHHO NPUXOAAT PO-
CKOLUHbIE MOABECKM.

MoABOAS UTOT, MOXHO KOHCTaTUPOBaTb, UTO
t060UHbIe OAeAHNA U HaKAKK N3ii60 (T8 &B) B ckynb-
NTYPHbIX N306paxkeHnax 604XNCaTTB N3 MOHACTbI-
ps JlyHcuH-cbl B LinHuxoy B nepuog ot CeBepHOM
Ban po CesepHont Liu npownn TpaHchopmaLmio
OT 3Tana «3avMCTBOBAHWS U BMUTbIBaHWSA» K 3Tany
«HOBATOPCTBA U MHTerpauun». KK6ouUHbIe oaesHus,
oTanyaBlmecs B nepuog CeBepHoin Ban ceobos-
HbIM W CAep>KaHHbIM XapakTepoM, B anoxy Boctou-
Holi Ban pasBumBatoTca B dopmMy 060K cO cknaj-
kKamu, a B nepuog CeBepHoi Lin — B BapuaHThl
obnerarowmnx 060K 1 OHOK C NTMKaAMK, NPU STOM
nocneiHne AEMOHCTPUPYIOT 3aMeTHOe BAUSHUE
MUPCKOW ogexabl. Haknaku naibo 3BONOLNOHM-
pytoT OT MaccuBHbIX dopm CeBepHol Ban uepes
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6onee nérkne n NOABUXHbIE pelleHuns BocTtouHom
B3l K N1aKOHWYHBIM 1 CAepPIXKaHHbIM KOMMO3ULUAM
CeBepHoW Lin, B pe3ynbTaTte Uero nx gekopaTtus-
Has QYHKLUSA NOCTeNeHHO YCTyrnaeT MecTo Noj-
BeckaM uHno (FI8). JaHHasa 3BoatoLmna asaaeT-
CSl He TO/IbKO OTPaXKeHVEM COBEPLUEHCTBOBAHUS
CKYJbNTYPHOW TEXHUKW, HO U HarAsAHbIM CBUAE-
TENbCTBOM NyOOKOM NHTerpaunm 6yaaninckomn un

XaHbCKOMN KyNbTyp B nepunogd CeBepHbIX AUHACTUA.
Tunonornyeckoe nccaefoBaHne 3TMX 3N1EMEHTOB
KOCTIOMa MpPesoCTaBaAseT BaXKHble BELLLECTBEHHbIE
JaHHble ANA YTOUHEHWA NPOLECCOB AoKanun3auum
byaaniickoro nckycctea CeBepHbIX AMHACTUN, a Tak-
Xe 3aKaajblBaeT OCHOBY A/l aHa/M3a permoHanb-
HbIX Pa3NNYUUI B XYJOXKECTBEHHbIX CTUNAX OYA[NIA-
CKOW CKyNbNTypbl gpeBHero Kutas.
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HISTORICAL DEVELOPMENT AND EVOLUTION
OF COLOUR IN SONG AND YUAN LANDSCAPE
PAINTING

Summary: As a glorious chapter in the history of Chi-
nese landscape painting, the Song and Yuan dynasties
(960-1368) witnessed a remarkable journey of landscape
painting techniques from youthfulness to maturity. Dur-
ing this period, landscape painting not only achieved
a profound transformation from Sui and Tang Dynasty
green landscape to ink and colour in terms of technique,
but also mapped out the changes in the spiritual pursuit
and aesthetic taste of the literati and elegant people in
terms of aesthetics. Against this historical background,
painters' exploration and innovation of colouring tech-
niques is not only an inheritance and development of
traditional techniques, but also a reflection of the deep
excavation of the beauty of nature and mood.

Song and Yuan landscape paintings made extensive use
of variations in ink intensity and wetness, as well as the
clever mixing of mineral and vegetable pigments, to
create both layered and natural picture effects. In terms
of stylistic features, from the majesty and grandeur of
the Northern Song Dynasty to the freshness and ele-

1. Historical Background and Early Develop-
ment

During the Northern Song Dynasty (960—
1127 AD), the art of colored landscape painting
achieved new breakthroughs and development,
building upon the "blue-green" landscape paint-

gance of the Southern Song Dynasty, and then to the
elegance and simplicity of the Yuan Dynasty, the tech-
niques of colouring evolved, forming a diverse artistic
landscape.

Representative painters such as Fan Kuan and Guo Xi
of the Northern Song Dynasty, Li Tang and Ma Yuan of
the Southern Song Dynasty, and Huang Gongwang and
Wang Meng of the Yuan Dynasty, etc., whose works are
not only examples of exquisite techniques, but also a
concentrated display of the aesthetic taste of the times.
The creative practice of these art giants not only pro-
moted the innovation of landscape painting techniques,
but also laid a solid foundation for the development of
landscape painting in later generations, and profound-
ly influenced the direction of landscape painting in the
Ming and Qing dynasties and even in modern times.

Keywords: Song and Yuan landscape painting; colouring;
evolution;ink (used in Chinese painting); technique (of cre-
ation).

ing tradition of the Sui and Tang dynasties. In the
early stages, artists deeply understood the essence
of the coloring technique demonstrated in Li Sixun's
Tang Dynasty painting '‘Boats on the River amidst
Pavilions’ (Fig.1). They employed mineral pigments—
primarily blue and green—as their main colors. In the
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