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Dear Friends!

We are pleased to present to you No. 3/2026
of the scientific and analytical journal "Burganov
House. The Space of Culture".

On the recommendation of the Expert Council
of the Higher Attestation Commission (VAK), the
journal has been included in the List of leading
peer-reviewed scientific journals and publications
in which the main scientific results of dissertations
for the degrees of Doctor and Candidate of Sciences
must be published. The journal has been assigned
category K2.

The journal publishes scientific articles by
leading specialists in various humanitarian fields,
as well as by doctoral candidates and postgraduate
students. The directions of research concern current
issues in various fields of culture, art, philology and
pedagogy. This multifaceted scope reflects the
principal specificity of the journal, which presents
the contemporary state of the space of culture.

The issue opens with the article by Artem S.
Nibusin "Culture as a Way to Humanize Artificial
Intelligence”, in which culture is substantiated
as a key resource for control over Al, and its
extrapolation into algorithms and legislation — as
a path toward humanizing the new technological
environment.

In the article by Svyatoslav A. Kudryashov "Artistic
Speech Patterns in Podcast Texts", drawing on four
episodes of the podcast "Krupnym Planom" (hosts —
Vsevolod Korshunov and Daulet Dzhainadarov),
tropes and figures of speech are analysed, showing
how classical rhetorical instruments are adapted to
the contemporary audio format.

The article by Xia Zhongyuan "The Comintern and
the Soviet Avant-Garde in the Artistic Life of Shanghai
in the 1920s-1930s" analyses the mechanisms of
interaction between the Soviet avant-garde and
the Shanghai art scene and shows how the ideas
of Constructivism, Proletkult and the pedagogy of
VKHUTEMAS became the basis of a particular form
of "revolutionary modernism".

In the article by Zhang Chaojie "From
'‘Deconstruction of Form' to 'Expressing Aspirations
Through Form': A Comparative Study of Western
Modern and Chinese Expressive Abstractionism" the
philosophical foundations and formal language of the
two traditions are juxtaposed: Western abstraction
tends toward de-objectification and geometric
order, whereas the Chinese tradition relies on the



calligraphic energy of line, the rhythm of ink and
the aesthetics of "negative space".

Yu Yifan in the article "Analysis and Comparison
of the Artistic Features of Chinese and Russian
Oil Painting: The Cases of Jin Shangyi and Andrei
Andreevich Mylnikov" reveals the influence of
Russian realist art on the formation of Chinese oil
painting and demonstrates the originality of the
national plastic languages founded on a synthesis
of traditional ink and oil technique.

In the article by Anna A. Fischer "The Game of
Chess in the Fine Arts: Main Themes and Symbolism
of Images" the centuries-old iconography of the
chess game is traced — from ancient Egyptian papyri
and medieval miniatures to political caricature and
contemporary painting. Drawing on the works of
J. Huizinga and I. M. Linder, the author considers
chess as a fundamental cultural structure.

In the article by Chen Qianyu "Aesthetic Aspirations
and Practical Explorations in Contemporary Jade
Carving Art", drawing on his own studio practice,
the author summarises the three key beauties of
jade — of material, of form and of content — and
formulates the creative concept of "following the
colour according to the design, relying on the form,
using the potential".

The article by Zhang Chenpei "Study of the Artistic
Language of Mural Paintings in the Luoyang Region
During the Five Dynasties Period" considers Luoyang
as a transitional link between the ritual frescoes
of the Tang era and the narrative paintings of the
Song era, identifying stylistic shifts in composition,
line and colour.

Chen Qianyu in the article "An Outline of Natural
Philosophy and the Aesthetics of Simplicity in Jade
Carving of 'Flowers and Birds"™ shows that the genre
is grounded in the natural expression of the master's
feelings, and that the combination of simplicity,
lightness and tranquillity transforms jade carving
into a form uniting matter and spirit.

In the article by Violetta V. Bogdanova
"Transformation of Expressive Means in Works of
Contemporary Studio Glassmaking” the notion of the
emotiogenic factor is introduced, and it is shown how
a deliberate "violation" of the customary norm — the
deformation of a mirror, the irregularity of a pattern,
an unexpected texture — shapes the language of
avant-garde glass.

The article by Chen Qianyu “'Naturalness' and
'Simplicity-Restraint': Aesthetic Reconstruction and
Practical Paths in Contemporary Jade Carving Art",

using the examples of the works "Seeking a Dream
in an Empty Valley" and "The Flourishing Dragon of
a Great Era", reveals four aspects of the aesthetics
of naturalness and offers a practically applicable
model for working with tradition.

In the article by Zhang Chenpei "A Study of the
Artistic Language of Filial Piety Scenes in the Wall
Paintings of Song Dynasty Tombs in the Central
Plain Region" the mass appearance of such images
is linked with the spread of Neo-Confucianism and
the formation of the cultural identity of the emerging
commoner stratum; 35 known tombs with such
subjects are systematised.

Chenpei Zhang in the article "Realistic Expression
and the Evolution of the Artistic Language in the
Frescoes of Hou Yimin" traces the master's path from
the Central Academy of Fine Arts and his work with
K. M. Maksimov to his mature works, and shows
that the language of Hou Yimin's frescoes is built
upon the authenticity of historical memory and the
creative combination of materials and techniques.

In the article by Tatyana V. Litvina and Fengyuan
Liu "The Role of Digital Games in the Practice and
Innovation of Promoting China's Outstanding
Traditional Culture" three channels of cultural
transmission are analysed — the translation of
symbols, the dissemination of systems of knowledge
and the expression of value ideals — and the transition
from the "embedding of cultural elements" to the
"transmission of cultural value" is substantiated.

The issue is concluded by the article by Wang
Jinxin and Viktor D. Uvarov "A Comparative Study
of the Realist Watercolor Practices of Liu Shouxiang
and Sergey Andriaka”. The authors show that, with
a common realist core, Liu Shouxiang followed the
path of a synthesis of Chinese and Western traditions,
whereas S. N. Andriaka developed the academic
school of Russian multilayered watercolour.

The publication is addressed to professionals
specializing in the theory and practice of fine arts
and philology, as well as to all who are interested
in matters of art and culture.



CJ/1I0BO
PEOAKTOPA

HayuHo-aHanuTu4eckunii xypHan
[lom bypraHosa.

[pOCTPaHCTBO Ky/bTYPbI
#3/2026

[Joporue apysbs!

Mbi pagbl npeactasuts Bam N2 3/2026 Hay4yHO-
aHanuTnueckoro XypHana «lom bypraHosa. [1po-
CTPAHCTBO KY/NbTYpbl».

Mo pekomeHzauumn SkcnepTHoro coseta BAK
>KYpPHan BKAtOYeH B lNepeyeHb BeyLMX peLieH3n-
PYEMbIX HayUHbIX XXYPHaNOB U U3aHNI, B KOTOPbIX
BOKHBI ObITb OMYy6AMKOBaHbI OCHOBHbIE HayYHble
pe3ynbTaTbl ANCCEPTALLMM Ha COMCKaHME YYeHbIX CTe-
neHen AOKTOpa M KaHanAaTa Hayk. XXypHany npu-
CcBOeHa kaTeropums K2.

B >xypHane nyb6auKyroTCs Hay4Hble CTaTbh Be-
AYLLMX CNeumnanmcToB pasHblX ryMaHUTapHbIX 06-
nacrteu, [OKTOPaHTOB W acnnpaHToB. HanpasaeHus
nccnesoBaHWI KacaroTca akTyasbHbIX MpobaeM B
pa3/iMyHbIX 06NaCTAX KyAbTypbl, UCKYCCTBA, Puio-
NOTW 1N Nejarornkn. B aToi MHororpaHHoCT 060-
3peHna NposABMAacb OCHOBHasA cneumnduka XXypHana,
NpeACTaBASIOWEro COBPEMEHHOE COCTOAHME NMpPo-
CTPaHCTBa Ky/bTypbl.

Homep oTkpbiBaet ctatha A. C. HnbycnHa «Kynb-
Typa Kak cnocob rymaHm3aumm ncKycCTBEHHOro
WHTeNNeKTa», B KOTOPOU KyabTypa 060CHOBbIBA-
eTCcs Kak KJrUYeBOWN pecypc KoHTpossa Hag NI, a
€€ 3KCTpanonALmns B airOPUTMbl 1 3aKOHOAATE b~
CTBO — Kak MyTb ryMaHW3aLumM HOBOW TEXHOOMUN-
Yeckon cpeabl.

B ctatbe C. A. KygpAwoBa «XyaoxecTBeHHble pe-
yeBble 060POThI B TEKCTAX NOZKACTa» Ha MaTepuane
yeTbIpéx BbINYCKOB nozkacta «KpymnHbiM naaHOM»
(Beaywme — BceBonog KopwyHos n Jaynet [Jxain-
HaZapoOB) aHaNM3NPYIOTCA TPOMbI U GUTYpPbI peun
1 NOKa3blBaeTCs, Kak Kiaccuyeckme putopmyeckme
WNHCTPYMEHTbI aflanTUpPYyHOTCA K COBPEMEHHOMY ay-
AvansHomy dopmarty.

Cratbs Csa YxkyHtoaHs «KOMUHTEPH 1 COBETCKUI
aBaHrapg B Xy40XXecTBEHHOM Xun3Hu LLaHxas 1920-
1930-x rogoB» aHanM3npyeT MexaHU3Mbl B3aMO-
AEeNCTBUA COBETCKOrO aBaHrapfa C LaHxanckown
XYAOXECTBEHHOWN CPeAoi 1 MNoKa3biBaEeT, Kak UAeu
KOHCTPYKTMBU3MA, MponeTkynbTa 1 negarornku BXY-
TEMACa ctanv ocHOBOM 0cob0l GOpMbl «PEBOJIHO-
LMOHHOTO MOZEPHMU3Ma».

B ctatbe YxaH HYaouze «OT gekoHCTpyKLmn dop-
Mbl K BblpaXKEHUIO BHYTPEHHMX CTPEMAEHWI Yepes
bopMmy: cpaBHUTENBHOE NCCNeA0BaHME 3anajHoro
COBPEMEHHOIO U KMTAMCKOTO 3KCMPECCUBHOrMO ab-
CTpPakLMOHM3Ma» conocTaBastoTca dunocodckme
OCHOBaHMA 1 GOpPMasbHbIN A3bIK ABYX TPAAULIUNA:
3anagHas abcTpakuma Taroteet K 4eobbekTnBaumm



¥ reoMeTpmuYeckomMy NopsaaKy, a kKutanckas onvpa-
eTcA Ha Kananrpaduyeckyro SHePruo ANHUK, PUTM
TYLIN N 3CTETUKY «HEraTUBHOIO NPOCTPAHCTBa».

FOi VidaHb B cTaTbe «AHaNN3 1 CpaBHeHNe 0Co-
H6EeHHOCTEN KUTaNCKOMN 1 PYCCKOM XXMBOMUCU MACIOM
— Ha npumepe LU3uHb WaHbn n AHapea AHapee-
BMYa MbiNbHMKOBa» packpblBaeT BANAHME PYCCKO-
ro peaancTMyeckoro nckycctea Ha GopMmnpoBaHme
KNTaMCKOW MacasiHOW XXMBOMUCK 1 MOKa3bIBaeT Opu-
TMHabHOCTb HaLMOHaAbHbIX MAACTUYECKMX A3bIKOB,
OCHOBaHHbIX Ha CUHTE3€ TPaAWLMOHHON Tyl 1 Mac-
NAHOW TEXHUKMW.

B cratbe A. A. ®uiep «/rpa B WwaxmaTbl B 130-
6pa3nTenbHOM UCKYCCTBE: OCHOBHbIE CHOXKETbI U 06-
pa3Has CMMBO/IMKa» MNPOCAEXMNBAETCA MHOrOBEKOBas
MKOHOrpadus LWaxMaTHON Urpbl — OT APEBHeernnet-
CKMX ManupycoB 1 cpesHeBeKOBbIX MUHNATIOP A0
NOJINTUYECKOW KapukaTypbl U1 COBPEMEHHOW XW-
sonucy. Onnpasch Ha Tpyabl V. Xéisunru u U. M.
JInHaepa, aBTOp paccMaTpuBaeT LaxMatbl Kak 6a-
30BYHO KYNbTYPHYHO CTPYKTYpY.

B ctatbe YaHb LiaHbloa «3cTeTnyeckmne yctpem-
NEeHVA W NPaKTUYecKne NoncKn COBPEMEHHOrO M1C-
KyccTBa HedbpUTOBOW pe3bbbl» aBTOP, ONMPasCh Ha
COBCTBEHHYHO MacTepcKyto NpakTuKy, 0600LLaeT Tpu
KAroUeBble KpacoTbl Hedputa — matepunana, Gopmebl
N cosepxkaHusa — n GopmynmpyeT TBOPUECKYH KOH-
Lenuuio «Caej0Bath LiBETy COracHO 3amblCy, Onu-
pascb Ha GopMy, NCNOb3YA MNOTEHLMaN».

CraTba YxaH YaHbnaa «VccnegoBaHne xygoxe-
CTBEHHOTO f3blKa HACTEHHbIX POCMNCEN B pernoHe
JNlosH B nepuog Matn anHactTnii» paccmatpuBaeT
JloAH Kak nepexosHOe 3BEHO MeXAy pUTyasbHbIMU
dpeckamm 3noxm TaH 1 NOBECTBOBATEbHbIMUN PO-
cnmcamum anoxu CyH, BbIABAASA CTUAUCTUYECKMNE CABU-
T B KOMMO3WULNW, IMHUN N KOJIOPUTE.

YsHb LiAHbION B cTaTbe «3CKMU3 ecTecTBeHHOW du-
N0COUN 1 ICTETUKN MPOCTOTbI B HEGPUTOBOW pe3b-
6e ,LIBeTbl M NTULbI"» NOKa3bIBAET, YTO B OCHOBE
XaHpa NeXUT ecTeCTBEHHOEe BblpaXeHne 3MoLui
MacTepa, a coyeTaHne NPOCTOThbI, IEFKOCTU U CMo-
KOMCTBUA npeBpalLaeT pe3bby B dopmy, obbesm-
HAFOLLLYIO MaTEPUIO U AyX.

B ctatbe B. B. borgaHoBol «TpaHchopmaLms
CPEeACTB BblPa3nTeNbHOCTN B MPOU3BEAEHMAX CO-
BPEMEHHOrO CTYANIMHOrO CTEKNOAENNNA» BBOAUTCA
NMOHATNE 3MOLMOreHHOro dpakTopa 1 NokasbiBaeTcs,
Kak CO3HaTe/libHOe «HapyLleHWe» NPMBbIYHON HOP-
Mbl — JepopmMaLina 3epkana, HeperyiapHoCTb nat-
TepHa, HeOXnAaHHasa dakTypa — popmumpyeT A3bIK
aBaHrapAHoro creksa.

Cratbda YaHb LgaHbtosa «,EctecTtBeHHOCTE” 11 ,Npo-
CTOTa-CAEP>XKAaHHOCTb": aCTeTNYeCKaa PeKOHCTPYK-
LUMA 1 NYyTU NPakTUKN B COBPEMEHHOM NCKYCCTBE
pe3bbbl MO HeQPUTY» Ha NPUMEPE NPOU3BELEHWNN
«[onck cHa B NycTol fonvHe» 1 «[1poLBeTaroLmii
APaKkoH BEMKOWN 3MOXu1» pacKpbIBaeT YeTbipe acrek-
Ta 3CTETUKWN eCTeCTBEHHOCTM 1 npeaaaraet npakTn-
Yyecky NPYMeHMYL MoZenb paboTbl C TpaguLMen.

B ctatbe YxaH YsHbnaa «VccnepoBaHume xyao-
>KECTBEHHOrO fA3blKa CLEH CbIHOBHEN NMOYTUTE/IbHO-
CTW B HaCTeHHbIX pocnuncax rpobruL, gnHactim CyH B
pernoHe LleHTpanbHOW paBHWHbI» MacCOBOE NOsB-
JleHne Takmx n306paxkeHnin CBA3bIBAETCA C pacrpo-
CTpaHeHneM HeoKoHdyLMaHcTBa 1 bopMrpoBaHMEM
KYyNbTYPHON MAEHTUUYHOCTM HAapOXAatoLWEerocs caos
NPOCTONOANHOB; CUCTEMATU3MPYIOTCA 35 N3BECTHBbIX
rPO6HUL, C MOAOOHBIMU CHOXKETaMM.

YxaH YaHbnan B cTaTbe «Peannctmnyeckoe Bbl-
paXkeHue 1 3BOJIOLMA XYL0XKECTBEHHOrO fA3blka B
dpeckax Xoy ImnHa» npocaexmsaeT NyTb MacTe-
pa oT LleHTpanbHON akaZeMunu N3ALLHbBIX NCKYCCTB 1
paboTtbl ¢ K. M. MakcMMoBbIM A0 3pesibix Mpoun3Be-
AEHUI 1 NOKa3blBaEeT, UTo A3blk dppecok Xoy VimuHa
CTPOUTCA Ha AOCTOBEPHOCTU NCTOPUYECKOM NaMATK
1 TBOPYECKOM COEAMHEHUN MaTepPUanoB U TEXHUK.

B ctatbe T. B. JIntBnHow 1 Jlto ®3HroaHs «Mpaktm-
Ka M MHHOBaLWW B 061aCT1 pacnpoCTpaHeHUs ayy-
WX TPajMLMUIA KUTANCKOW KYAbTypbl MOCPEACTBOM
LMPPOBLIX UTP» aHANM3NPYIOTCSA TPW KaHana KyJb-
TYPHOW TPaHCAALMMN — NEePEBOA CUMBOJIOB, pacnpo-
CTpaHeHWe CUCTEM 3HAHWI W BbIpaXXeHNe LLleHHOCTHbIX
naeanoB — n 060CHOBBLIBAETCA MNEPEXOZ OT «BHejpe-
HWA KYNbTYPHbIX 3/IEMEHTOB» K «TPaHCAALUN Kyb-
TYPHOWN LLeHHOCTW».

3aBepLuaeT BbiNyck ctaTba BaH L3WHbCKHA ©
B. . YBapoBa «CpaBHUTE/NIbHOE UCCne0BaHme pe-
aNnUCTNYECKOro aksapenbHoro teopyectsa Jlto Lo-
ycaHa n Cepres AHApUAKN». ABTOPbI MOKa3bIBatoT,
yTO NpK obLiem peannctuyeckom sape Jlo LoycaH
WEN No nyTu CUHTe3a KMTACKOW W 3anaZHowu Tpa-
aumia, a C. H. AHapusika pa3BrBa akageMnyeckyto
LIKONTY PYCCKON MHOTOC/NIOMHON akBapenw.

M3paHre agpecoBaHo npodeccrmoHanam, cnewma-
nnsnpyrownumcsa B 061act Teopmm 1 NPakTUKKU 13o-
6pa3nTenbHOro NckyccTea u GMAoAorK, a Takxe
BCEM, KTO MHTepecyeTca BOMpoCcaMu UCKYyCCTBa U
KyNbTYypbl.



