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A COMPARATIVE STUDY OF THE REALIST
WATERCOLOR PRACTICES OF LIU SHOUXIANG AND
SERGEY ANDRIAKA

Summary: This paper examines Liu Shouxiang, a rep-
resentative figure of Chinese watercolor realism, and
Sergey Andriaka, a master of Russian watercolor painting.
Through comparative analysis, it clarifies the commonal-
ities and differences in their artistic practices. The study
shows that both artists maintained a realist creative core
and played important roles in the construction of water-
color art education systems. However, their artistic trajec-
tories differ significantly. Liu Shouxiang followed a path of
integrating Chinese and Western traditions, incorporating
traditional Chinese aesthetics and personal emotion into
a foundation of realist modeling. By contrast, Andriaka

In the field of watercolor painting, realism, as an
important creative method, has developed distinctive
artistic forms in different cultural contexts. Liu Shoux-
iang (1958-2020) of China and Sergey Andriaka (1958-
2024) of Russia were two outstanding representative
painters of the same generation. Their work reached
a high level of maturity and exerted a profound in-
fluence on watercolor art education in their respec-
tive countries. This paper aims to compare the core
features of the two artists' practices, moving beyond
a superficial analysis of technique to examine more
deeply the commonalities and differences in their ar-
tistic concepts, cultural roots, and expressive methods.
In doing so, it observes the developmental paths and
value orientations of Chinese and Russian watercolor
realism in the contemporary context.
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adhered to the Russian academic tradition, pursued tech-
nical purity, and expressed native culture through a poetic
visual language. This paper offers a systematic compari-
son from four dimensions: artistic concepts, subject matter
and emotional expression, technical systems, and educa-
tional philosophy and transmission. It thereby provides a
reference for cross-cultural exchange and contemporary
creative practice in watercolor art.

Keywords: Liu Shouxiang; Sergey Andriaka; watercolor
realism; integration of Chinese and Western traditions; ac-
ademic tradition.

The formation of the two artists' styles was
closely related to their respective artistic envi-
ronments. Since the twentieth century, Chinese
watercolor has undergone a process of assimi-
lating Western realist techniques and actively in-
tegrating them with the spirit of indigenous ink
painting. Liu Shouxiang's teaching and creative
practice at the Hubei Institute of Fine Arts are a
typical manifestation of this process. Russian wa-
tercolor, by contrast, is rooted in the academic
tradition of the Peredvizhniki and Soviet realism.
The watercolor teaching system established by
Andriaka represents a systematic continuation
of that tradition. These different artistic ecosys-
tems fundamentally shaped the two artists' dis-
tinct creative choices.



Fig. 1. Liu Shouxiang, Still Life with a Black Ceramic Jar, water-
color on paper, 75 x 75 cm, 2019.

Artistic concepts directly influence the starting
point and direction of creation. Liu Shouxiang's ar-
tistic concept was built upon the process through
which Chinese watercolor absorbed Western real-
ist techniques and moved toward localization. In-
fluenced by Wang Zhaomin's theory that 'form is
everything,' Liu sought in his work to combine rig-
orous Western modeling with the brushwork and
artistic conception of traditional Chinese painting
[1]. His practice carries a distinct introspective qual-
ity. He once stated that still-life painting was, for
him, a form of spiritual sustenance, an important
means of exploring artistic direction and settling
inner emotion. In his view, the growth of an art-
ist is a continuous process of self-knowledge and
self-discovery.

In contrast, Sergey Andriaka's artistic concept was
rooted in a conscious preservation and transmission
of Russia's deep academic and classical watercolor
traditions. He consistently supported the tradition
of Russian artistic realism and regarded the classi-
cal tradition as an inseparable cultural foundation
and source of artistic creation [5]. His inspiration
came from a poetic perception of fleeting states of
nature in everyday life, such as mist and frost. His
art sought to awaken deep attention and respect
for cultural heritage and natural beauty that people
often take for granted [3]. Therefore, his art carries
a clear sense of cultural mission.

Subject matter is the concrete manifestation
of artistic concepts, while emotion constitutes the
spiritual core of a work. Liu Shouxiang adopted a
broad range of subjects. His work mainly includes
three major series: the misty and poetic water towns

Fig. 2. Liu Shouxiang, Winter on the Sangke Grassland 2,
watercolor on paper, 103 x 67 cm, 2018.

of Jiangnan, the richly colored exotic scenes of Eu-
rope, and the deep-toned landscapes of northwest
China [2]. This diversity of subject matter reflects
the expansion of Chinese artists' horizons after the
reform and opening-up period. His emotional ex-
pression is subtle and restrained, closely connect-
ed with personal memory and humanistic concern.
Still Life with a Black Ceramic Jar, created in 2019
(Fig. 1), presents ordinary objects such as a jar and
fruit within a square composition. Through concise
geometric planes, Liu summarizes form and seeks
subtle tonal variation within a calm color structure.
The work confirms his artistic attitude of treating
still-life painting as a kind of 'faith' through which
he could settle inner emotion. Winter on the Sangke
Grassland 2, created in 2018 (Fig. 2), presents a win-
ter scene of the northwestern grassland on a large
scale. Within a thick and subdued tonal structure,
the silhouettes of herders and yaks are reduced to
simple yet powerful geometric masses. The work
preserves the fluidity of watercolor while convey-
ing the heaviness and resilience of life on the pla-
teau, fully embodying a humanistic gaze grounded
in individual life experience.

Andriaka's subject matter, by contrast, is high-
ly focused on Russia's native historical culture and
natural landscapes. He repeatedly depicted Ortho-
dox churches, ancient urban ruins, quiet villages,
and still lifes rich in the atmosphere of national life.
His emotional expression is solemn, restrained, and
collective in tone. In Towers of Pskov, created in
1994 (Fig. 4), a calm palette and precise modeling
present the imposing silhouette of the ancient city
towers. Through multiple layers of transparent glaz-
ing, Andriaka gives the stone architecture a heavy
material texture and the traces of historical sedi-
mentation, turning the historical monument into a
visual symbol of the Russian national spirit. In Still
Life with Pomegranates, created in 2022 (Fig. 3), he
uses the same refined technique to depict the full
forms and rich layers of the pomegranates, elevat-
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Fig. 3. Sergey Andriaka, Still Life with Pomegranates, 2022, 70 x 107 cm.

ing ordinary everyday objects into poetic cultural
signs. His paintings rarely reveal transient person-
al emotion; rather, they express reverence for the
depth of national history and praise the enduring
poetic quality of the Russian land. Their emotional
tone is deep and solemn.

Technique is the final means through which
artistic concepts are realized, and it most clearly
reveals an artist's methodology. In terms of tech-
nique and materials, Liu Shouxiang chose a path
of integrated innovation. To overcome the limi-
tations of traditional watercolor in representing
heavy texture and detailed modeling, he bold-
ly incorporated acrylic, traditional Chinese pig-
ments, and even markers into his creative process,
forming a distinctive working method of 'pre-em-
bedding color, laying down color, and detailed
depiction’ [2]. In modeling, he practiced the prin-
ciple that 'form is everything.' He was skilled at
reducing complex objects to concise and order-
ly geometric planes, giving the picture a strong
sense of construction within a rigorous visual or-
der. In Still Life with a Black Ceramic Jar, for ex-
ample, the forms of the jar and fruit are refined
into clear geometric shapes, while volume is built
through subtle warm-cool contrasts within a sta-
ble color range. This demonstrates his highly con-
densed modeling language.
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Sergey Andriaka, by contrast, is known for the ex-
treme purity and deep cultivation of the technique
of 'classical multilayered watercolor.' He strictly fol-
lowed the traditional method of applying dozens of
transparent glazes on dry paper and insisted on not
using white pigment or other auxiliary materials, re-
lying instead on reserved paper white. This method
allowed him to achieve maximum color saturation
and depth [3]. In his 2022 Still Life with Pomegran-
ates, for instance, the color and sheen of the fruit
surfaces are built through repeated layers of glaz-
ing. The work presents a texture of almost photo-
graphic precision while retaining the warmth and
expressive nuance of hand painting. Andriaka of-
ten painted from memory, without preliminary pen-
cil drafts, and was able to render material texture
and subtle changes of light and shadow with both
high accuracy and painterly richness. His technique
became highly systematized and standardized, and
through the professional teaching system he found-
ed, from the watercolor school to the Academy of
Watercolor and Fine Arts, it was fully transmitted
and promoted [4].

An artist's educational practice is an important
vehicle through which creative thought extends to
later generations. Both Liu Shouxiang and Andriaka
had major influence in the field of watercolor ed-
ucation in their respective countries, yet their ed-
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Fig. 4. Sergey Andriaka, Towers of Pskov, 1994, 60 x 89 cm.

ucational philosophies and modes of transmission
also show clear differences.

Liu Shouxiang's educational activity relied on the
Chinese higher art education system. He taught for
many years at the Hubei Institute of Fine Arts and
developed his teaching around the core idea of in-
tegrating Chinese and Western traditions. In prac-
tical teaching, he formed a distinctive method of
‘small-composition' training, guiding students to use
numerous small sketches before formal creation in or-
der to test pictorial structure, black-white-gray rela-
tionships, and color tone. This training strengthened
students' grasp of the overall order of the image. He
advocated that students, after mastering Western re-
alist modeling, should absorb the brushwork and use
of empty space in traditional Chinese painting. He pro-
posed that watercolor creation should 'value brush-
work as Chinese painting does and value color as oil
painting does." His teaching emphasized inspiring stu-
dents to discover themselves and express individu-
ality, showing the characteristics of flexible guidance
and instruction adapted to individual talent [1].

Andriaka's educational path, however, is marked
by the independent construction of a systematic

teaching structure. He did not confine himself to
the existing framework of art academies. In 1999,
he founded a professional watercolor school in
Moscow, which gradually developed into the com-
plete educational system of the Sergey Andriaka
Academy of Watercolor and Fine Arts, covering
children's education, secondary vocational edu-
cation, and higher art education. His educational
philosophy centered on standardized training in
classical multilayered watercolor technique. Stu-
dents were required to strictly follow traditional
rules such as glazing on dry paper and avoiding
white pigment, thereby ensuring the purity and
precision of the classical technique. Andriaka per-
sonally compiled teaching materials, trained teach-
ers, and formed a standardized teaching model
that could be replicated and disseminated. Unlike
Liu Shouxiang's more heuristic teaching, Andria-
ka's education was closer to a master-apprentice
and workshop model, relying on institutional pow-
er to achieve the stable continuation of tradition-
al technique [4].

Overall, Liu Shouxiang's educational contribu-
tion lies in teaching innovation within the higher
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art education system. Through personal experience
and an academic platform, he influenced students
while emphasizing humanistic content and indi-
vidualized cultivation. Andriaka, by contrast, es-
tablished a complete educational institution of his
own, achieving the institutional preservation and
large-scale dissemination of a traditional technical
system. Rooted in different cultural and education-
al environments, these two paths respectively ad-
vanced watercolor art through flexible integration
and rigorous transmission, together forming im-
portant points of reference for contemporary wa-
tercolor education.

Through the systematic comparison of the four
dimensions above, it becomes clear that Liu Shoux-
iang and Sergey Andriaka, as representatives of the
highest achievements of Chinese and Russian water-
color realism, embody two distinct paths: ‘integra-
tive innovation' and 'deep cultivation of tradition.’

Liu Shouxiang's creative path reflects a typical
achievement of Chinese watercolor since the twen-
tieth century: the absorption of Western realism
and its integration with the aesthetic spirit of tradi-
tional Chinese culture. His art is grounded in solid
modeling; it successfully incorporates the freehand
spirit and humanistic sentiment of Chinese paint-
ing, while boldly experimenting with materials and
techniques. In this way, he expanded the expres-
sive capacity and emotional depth of watercolor.
At the educational level, he worked within higher
art institutions and promoted the idea of integrat-
ing Chinese and Western traditions through heuris-
tic and individualized teaching. He emphasized the
cultivation of students' ability to control the overall

image and develop independent artistic individual-
ity, injecting flexibility and humanistic warmth into
Chinese watercolor education. His practice demon-
strates that, in a cross-cultural context, realism can
become an effective language of personal warmth
and cultural dialogue.

Sergey Andriaka's art, by contrast, demonstrates
the extreme height that can be reached through
deep exploration within a powerful academic tra-
dition. He brought the purity of watercolor and
technical rigor to a peak. His works form a poetic
chronicle of Russian nature and cultural heritage,
filled with reverence. In educational transmission,
he built a complete system extending from basic
education to higher art education. Through stand-
ardized and programmatic teaching, he ensured
the pure continuation of classical multilayered wa-
tercolor technique and used institutional power to
achieve the living transmission of a traditional art.
His great contribution lies not only in his individu-
al creation, but also in the way his systematic ed-
ucation enabled a classical watercolor tradition to
continue steadily and spread widely.

The practices of these two masters show that wa-
tercolor realism is not a single fixed model. It can
gain new vitality through open integration, and it
can also deepen its classical value through adher-
ence to technical purity. Their achievements and
differences have jointly enriched the landscape of
world watercolor art. They also provide a highly
instructive model for how artistic creation in the
age of globalization may negotiate the relation-
ship among inheritance of tradition, cultural iden-
tity, and individual expression.
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CPABHUTEJ/IBHOE MCCNTEAOBAHNE
PEAJIMCTNYHECKOTO AKBAPEJIbHOIO TBOPYECTBA
IO WOYCAHA N CEPTEA AHAPUNAKA

AHHoOTaumsa: B cmamee paccmampusaromes Jlto LLloycaH,
00uH u3 npedcmasumeseli Kumalicko2o akeapesbHo20
peanusma, u Cepeeli AHOpuska, seldarouyulicss pocculi-
ckuli macmep akeapenu. Ha ocHoge conocmasumess-
HO20 aHaau3a cucmemamusupyromcs obwjue yepmel u
pasnu4us 8 ux xydoxecmeeHHoOM meopyecmeae. Hcce-
dosaHue nokaseigaem, 4mo 06a XyOOXHUKA COXPaHs-
JU peanucmudeckoe A0po xydoxecmaeHHo20 Memoda
U Cbl2paau 8aXKHyH posib 8 hOPMUPOBAHUU CUCMEM aK-
eapesibHO20 xydoxecmeeHHo20 0bpaszosaHus. Bmecme ¢
mem ux mpaekmopuu Xy90xxecmeeHH020 pa3eumus cy-
wecmeeHHo passnuyanuce: /o LloycsH cnedosan nymu
cuHmesa kumadickoli u 3anadHoli mpaduyudi, coeOuHsAs
peanaucmuyeckyro Modenuposky ¢popmel ¢ mpaduyuoH-
Hol kumatickoli sacmemukoll U UYHb6IM 3MOYUOHANbHbIM

B obnactu akBapesibHOW XXNUBOMUCK pPeasinzm
Kak BaXkHbI TBOPYECKUA METOZ, B Pa3/INUHbIX KyJlb-
TYPHbIX cpesax npuobpen cBoeobpasHble XysoxKe-
cTBeHHble popMmbl. Kutaickuii xygoxxkHuk Jro LLoycsH
(1958-2020) n poccuitcknin mactep Ceprert AHApU-
Aka (1958-2024) asnaroTca ABYMA BblAAOLLNMNCA
npeAcTaBUTENAMU OAHOrO NokoaeHus. VIx TBopye-
CTBO AOCTUIIO BbICOKOW CTEMEHM 3penocTu U oka-
3as10 rnybokoe BANAHWE Ha pa3BUTUE akBapesbHO-
ro XyZ0>XXeCcTBEHHOro 06pa3oBaHMa B UX CTPaHax.

oneimom; AHOpUsIKA, Hanpomus, noc1edo8amesibHo nNpu-
depxusascsa pocculickoli akademuyeckoli WKObl, cmpe-
MUJICS K YUCMOMe MexXHUKU U 8bIpaxal HAYUOHAIbHYH
Ky/lbmypy nosmu4ecKku HAcblWeHHbIM A3blkoM. B cma-
mee npo8ooUMCs cuCmeMHOe CpagHeHuUe No Yemoipem
acnekmam: xy0oxecmeeHHAs KOHYenyus, memMamuka u
3IMOYUOHAIbHLIU cMpoli, mexHU4eckas cucmemd, 06paso-
sameJibHble NPUHYUNLI U Nymu npeemMcmeeHHocmu. Pe-
3y/lbMamel aHAAU3a MO2ym C1yXUms OpueHmupom 05
MEXKY/lbmypHo20 0uasnoza u cogpemMeHHol NpaKkmuku e
obsacmu akeapesbHO20 UCKYCCMea.

KnroueBble cnoBa: /i LoycaH; Cepeeli AHOpuska; ak-
eapesibHbIl peanusm; cuHmes Bocmoka u 3anada; akade-
MuYeckas mpaduyus.

Llenb HacTosALLeln cTaTbn COCTOUT B TOM, UTODbI Ye-
pe3 conocTaBNeHUE KAHUYEBbLIX OCOBEHHOCTEN TBOP-
yecTBa ABYX XyAOXXHUKOB BbIATK 3@ paMKun MNOBEpPX-
HOCTHOTO aHanM3a TEXHWKM U T1y6xe pacCMOTpeTb
OOLHOCTb U pa3inums UX XyLOXKECTBEHHbIX KOH-
Lenunin, KyabTypHbIX OCHOBAHUA N CMOCOBOB Bbl-
paxkeHus. Takol NoAxoz NO3BOASET NPOCAeNTb
nyTN PasBUTUS U LLEHHOCTHbIE OPUEHTUPbI KUTaN-
CKOTO M POCCUICKOro akBapeabHOro peaavn3mMa B
COBPEMEHHOM KOHTEKCTe.
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dopmurpoBaHMe XyA0XKECTBEHHOMO CTUAS 060-
MX MacTepPOB TECHO CBA3aHO C TON XyAOXEeCTBEH-
HOI cpesoin, B KOTOPOW OHK paboTann. C XX Beka
KUTalcKas akBapesb NpoLLaa NyTb OT OCBOEHUS 3a-
najHbIX PeanncTnyYeckmx NPUemMoB K akTUBHOMY
COEANHEHUNIO C AYXOBHOCTbIO HaLMOHaNbHOM Ty-
WweBon xuBonucu. Megarornyeckas 1 TBOpUecKas
aeatenbHocTb JTto LoycsHa B Xy63MCKOM UHCTUTY-
Te n306pa3nTenbHbIX MCKYCCTB ABAAETCA XapakTep-
HbIM NPOSIBAEHNEM 3TOrO npoLiecca. Poccuiickas ak-
Bapesib, B CBOKO O4epesb, yKOPEHeHa B TpaanLmax
nepezABMXKHNYECTBA 1 COBETCKOTO peannsmMa, a co3-
AaHHas AHAPUAKONM cucTeMa NpenojaBaHns akBa-
penv npezcTaBiseT cObon cMcTeMaTU3MpoBaHHOE
NPOAOJIKEHNE 3TOV TpaguLmn. Pazanume xygoxe-
CTBEHHbIX 3KOCUCTEM BO MHOTOM Mpeaonpesenv-
N0 pa3Hble TBOpYeCcKkMe BbIOOPbI ABYX XyA0XXHMKOB.

XyA0>KeCTBEHHas KOHLLeNLMUA HeMOCpPeACTBEHHO
BAUSIET Ha UCXOAHYH TOUKY W HanpaB/ieHne TBOpP-
yvectBa. KoHuenuwnsa Jlro LoycaHa cdopmmnpoBa-
Nacb B NpoLecce YCBOEHWS KNTalCKOW akBapesbio
3anajHbIX PeaqncTMyeckmx TeXHUK 1 ee nocaeay-
toLLer nokanmzauunn. Nog BavsaHnMeM Teopum BaH
YxaoMmHa «popma — 3TO BCE» OH CTPEMUIICA CO-
€4VHUTb CTPOTrYHO 3anajHyro NniacTuyeckyro Moje-
JIMPOBKY C BbIPa3nNTENbHOCTbI KUCTU U 06pa3HoW
aTMochepon TpagMLIMOHHON KNTaNCKON XXNBOMK-
cu [1]. Ero TBOpYecTBO 061ajaeT OTHETANBO Bbl-
PaXKEHHOW UHTPOCMEKTUBHOM HanpPaBJeHHOCTbHO.
XYZLOXHWK OTMEeYas, UTO XXMBOMUCb HAaTKOPMOPTa
6bina Ana Hero GOpPMON fyXOBHOM OMOpPBI, CMOo-
Ccob60M Momncka XyJ0XXeCTBEHHOrO HanpaBaeHUs U
BHYTPEHHEro aMOLMOHaNbHOro paBHoBecus. B ero
MOHVMaHWW CTaHOBJIEHNE XYL0XHWKA NPeACTaBAs-
€T cobOol HenpepbIBHbI NPOLECC CAMOMO3HAHMSA
N OTKPbITUA COBCTBEHHOTO .

B otamMume ot 3TOrO, XyA0XKECTBEHHAsA NO3MLUA
Ceprea AHAPUAKN OCHOBaHa Ha CO3HaTeNbHOM CO-
XPaHeHUN 1 pas3BUTUM r1yOOKON pOCCUIACKON aKa-
AEMUYECKOM N KNacCU4Yeckol akBapesibHOM Tpaau-
unn. OH nocnesoBaTeNbHO MOAAEPXKNBAN TPAANLIMIO
PYCCKOro XyA0XeCTBEHHOrO peasn3mMa 1 paccma-
TpUBa/ KJacCMyeckoe Hac/eane Kak HeoTbeMle-
MY KYNbTYPHYHO OCHOBY W UCTOYHWUK TBOPYECTBa
[5]. Ero BAOXHOBEHWE POXAanoCb U3 NO3TUYECKO-
ro BOCNPUATMS MUMOJIETHbIX COCTOSIHUI NPUPOAbI
B NOBCEAHEBHOW XW3HW, Taknx Kak nerkas gbiMKa
v nHen. VickycctBo AHAPUAKM HanpaB/ieHOo Ha
nNpobyxaeHre rnyboKoro BHUMaHMsA N yBaXKeHUs
K MPUBbLIYHOM, HO HEPEAKO HEeAOOLEHEHHOM Kpa-
COTe Ky/bTYPHOro Hacneamsa v npupogsl [3]. MNoa-
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TOMY €ro TBOPYEeCTBO HeceT B cebe ACHO BblpaXkeH-
HOe YyBCTBO KY/IbTYPHOW MUCCUN.

TemaTurKa ABAAETCSA KOHKPETHLIM BOMIOLEHNEM
XY[,0XXECTBEHHOW KOHLIENLMMK, @ SMOLMOHaNbHbIN
CTPOW coCTaB/IfeT AYXOBHOE AAPO MPON3BEAEHUS.
JNto WoycsaH oTanyanca WwmpoTor TeMaTu4eckoro
AmanasoHa. Ero TBopuecTBo B OCHOBHOM OXBaTblBa-
€T TPV Cepum: HanoJIHEHHbIE TYMaHHOW MNO3TUYHO-
CTbO BOAHble noceneHuns LisaHHaHW, spkune eBpo-
nerickme MOTUBbI U CAEP>KaHHO-MOHYMEHTasIbHble
obpa3sbl ceBepo-3anasa Kutas [2]. Takoe TemaTtu-
yeckoe MHOroobpasue oTpaxkaeT pacluMpeHue xy-
[LOXKEeCTBEHHOTO KPYrosopa KUTancKmnx XyA0XKHNKOB
nocne noanTukn pedbopm m oTKpbITOCTU. Ero amoum-
OHaNbHOE BblpaXKeHWe TOHKOE U caepXKaHHoe, 6113-
KOe K JIMYHOWN NaMsaTh 1 T'YMaHUCTUUYECKOMY BHU-
MaHWUIO K XXM3HW. B paboTe «HaTtopMOpT ¢ YepHbIM
Kepammueckum cocygom» 2019 roga (puc. 1) obblu-
Hble NpeaMeTbl — COCyf, NAOAbl U Apyrne obbek-
Tbl — MpeACTaB/eHbl B YCTONUNBOW QPOHTaIbHOWN
KOMMNo3MLmKn. Yepes nakoHWYHbIE TeoMeTpuYeckme
MJOCKOCTU XYZAOXHUK 0bobLaeT popmy n miet
TOHKWNE HKAHCbl B CMTOKOMHOW LLBETOBOW ramme.
DTO NoATBEPXKAAET ero OTHOLLIEHME K HaTFOPMOPTY
Kak K cBOeobpa3Hol "Bepe” 1 cnocoby ynopsgo-
UNTb BHYTPEHHEEe 3MOLIMOHaIbHOE NPOCTPaHCTBO.
Pabota «3mma B ctenu CaHrka-2» 2018 roga (pwc.
2), HanNpOTMB, NOKa3bIBaeT 3MHUIN Men3ax ceBe-
po-3anagHou cTenn B KpynHoMm ¢opmarte. Ha poHe
MJOTHOW, HaCbIWEHHOW TOHAAbHOCTN CUY3TbI Na-
CTyXa 1 SIKOB CBeZeHbl K NPOCTbIM W Bblpa3nTeb-
HbIM reomMeTpuyecknm Maccam. MNponsseseHne co-
XpaHsAeT NOABUXHOCTb akBapeau N OLHOBPEMEHHO
nepesaeT CypoOBOCTb W CTOMKOCTb XM3HU Ha nia-
TO, AEMOHCTPUPYS F'YMaHUCTUYECKUIA B3rNSA, NCXO-
AAWMNA N3 UHAMBUAYANbHOTO XXM3HEHHOrO OMbITa.

TemaTuka Cepres AHAPUAKK, HAaNPOTKB, B BbICO-
KOV CTENEHW COCPeAoTOYeHa Ha UCTOPUKO-KYbTYp-
HOM Hacneammn v NpUpPoaHbIX NaHawadTax Poccmm.
OH MHOrokpaTHo obpallancs K obpasam npaBocaaB-
HbIX XPaMOB, APEBHMX FOPOAOB, TUXOW AEPEBHU U
HaTIOPMOPTOB, HAaNOJHEHHbIX HaLWOHaAbHbIM 6bi-
TOM. Ero aMouMoHanbHOe BblpaxeHue oTanyaeTcs
TOP>XXECTBEHHOCTbHO, CAEPXKAHHOCTBIO U KONEKTUB-
HbIM 3By4aHueM. B npoussegeHumn «baliHn Ncko-
Ba» 1994 roza (puvc. 4) cnokonHas LBeToBas ram-
Ma ¥ TouHas popMa packpbiBatOT BENNYECTBEHHbIN
CUNY3T APEBHUX TOPOACKMX balleH. MHorocnonHble
Nnpo3payHble 1eCCUPOBKM NPUAAKOT KAMEHHOW ap-
XUTEKTYpPE OLLYyLLEHNE NAOTHOW MaTepuanbHOCTU 1
CNefloB NCTOPMYECKOrO BPEMEHM, NpeBpalLLias na-



MSATHWK B BM3YyasibHbIi CUMBOJ PYCCKOrO HaLMo-
HanabHOro ayxa. B «Hattopmoprte ¢ rpaHatamun» 2022
roga (puc. 3) XyAOXHMK C TEM Xe TEXHUYECKUM Ma-
CTepcTBOM nepegaeT o6bemHyto dpopmy 1 boratyro
CNIOUCTOCTb MA0A0B, BO3BbILLAs OObIYHbIN NpeaMeT
NMOBCEAHEBHOW XM3HW L0 NO3TUYECKOTO KY/bTYPHO-
ro 3Haka. B ero pabotax peako nposBafeTca MrHo-
BEHHOE JIMYHOEe HaCTPOEeHWE; B HONbLUEN Mepe OHY
Bblpa>katoT MOYTUTE/IbHOE OTHOLLEHWE K NCTOpUYe-
CKOW rlybuHe HaLMOHaAbHOW KyNbTypbl U BOCMeBa-
FOT YCTOMUMBYHO MO3TUUHOCTb PYyCCKOM 3eMan. Mx
3MOLMOHaNbHbIA TOH r1yBOK U CTPOT.

TexHvKa fBASETCA KOHEeUHbIM CPeACcTBOM pea-
NN3aunm Xy[0XKeCcTBEHHOM uaen 1 Hanbonee nos-
HO BbIIBASIET METOAONOMMIO XYAOXKHMKa. B obnactu
TEeXHUKM 1 MaTepuanos Jito LLloycaH n3bpan nyTb
KOMMNEeKCHOro HoBaTopcTBa. Ytobbl Npeosonetsb
orpaHnyeHns TPaaNLMOHHOW akBapean npu nepe-
faye NAOTHOW GakTypbl U yraybaeHHoM npopaboT-
ke GOpMbl, OH CMesI0 BBOAW/ B TBOPYECKUI NPO-
Lecc akpwAa, TPaANLNOHHbIE KUTAUCKME NMUTMEHTI
¥ Aaxke Mapkepsbl, cChOpMMpPOBaB COOBCTBEHHbIN Me-
TOZ paboThl: “NpeaBapuTenbHas 3aknajka Lpeta —
3anmBka — npopaboTtka”[2]. B obnactn dopmbl OH
nocsefoBaTeNbHO BoMn/owWwan npuHumn “dopma —
37O BCE" M YMeN CBOAMUTb CI0XKHbIe NpesMeTbl K fC-
HbIM, pPerynsapHbIM reoMeTpuyecknm maccam, bna-
rogaps yemy KOMMO3unLMs CoOXpaHsaa CTPOrocCTb 1
OZHOBPEMeHHO nprobpeTana KOHCTPYKTUBHYHO Bbl-
pa3nTenbHOCTb. Tak, B «<HaTrOpMOpTe C YepPHbIM Ke-
pammnyeckmmM cocysom» GopMbl COCyAa 1 NMAOAL0B
CBeZleHbl K YeTKMM reoMeTpuYeckmM oyepTaHuam,
a 06beM co3saeTca 3a CUeT TOHKMX KOHTPacToB Te-
MAOro 1 XOJI04HOIO B CAEP>KaHHOW LIBETOBOM ram-
Me. OTO eMOHCTPUPYET BbICOKYH CTerneHb 0606-
LLEeHMA ero naacTmyeckoro A3blka.

Cepreii AHApUsika 3BECTEH NPeseNbHOW UNCTO-
TOV U1 ryBOKON pa3paboTaHHOCTbH TEXHUKM “Kaac-
CMYeCKOM MHorocsoHon akBapean”. OH cTporo
npuaepXunBanca TPajMLMOHHOrO MeTosa HaHece-
HWA [eCATKOB NPO3pPayHbIX N1ECCMPOBOYHBIX C/I0EB
Mo CyxoW Bymare v NpPUHLUNMANbHO HE UCMOJb-
30Ban H6enyro Kpacky Wav MHble BCOMOraTesibHble
MaTepwuanbl, Nonarascb Ha coxpaHeHve 6ennsHsbl
6ymarun. Takon Noaxoz No3BOAsSA AOCTUraTb Mak-
CMMa/IbHOM HaCbIWEHHOCTU U TAy6UHbI LBeTa [3].
Hanpumep, B «HaTropmopTe ¢ rpaHaTamu» 2022
roga uBet 1 61eck NOBEPXHOCTU MAOA0B CO34at0TCA
MMEHHO NOCPesCTBOM MHOTOKPATHOMO MNOCNONHO-
ro MogenmpoBaHus. B pesynbtaTte BO3HMKaeT Noy-
™ poTorpadpuryeckas TOYHOCTb GakTypbl, HO Mpwu

3TOM COXPaHSOTCA TEMIO U BbIPA3UTENbHOCTb pyy-
HOro nNucbma. AHApPUAKa YacTo nmcan No NamaTy,
6e3 npesBapuTENBHOrO KapaHAallHOro pUCyHKa,
[,0CTUras BbICOKOW TOYHOCTM M OHOBPEMEHHO XW-
BOMMWCHOW BbIPa3nTeNbHOCTM B Nepesgade GakTypbl
npesMeToOB Y TOHKUX U3MEHEHWI CBeTa U TeHW. Ero
TeXHWKa Obla BbICOKO CUCTEMATU3NPOBAHA U HOp-
MaTUBHa, a biarogaps co3gaHHOW UM npodeccu-
OHasbHOW obpa3oBaTesibHOM cucteme — ot LUko-
Nbl akBapenn 4o AKageMunn akBapenu u nssHbIx
WNCKYCCTB — MOJlyYmaa LeNOCTHOE NPOAOIKEHUNE U
pacnpoctpaHeHue [4].

Ob6pazoBaTenbHas npakTuka XyAoXKHUKa ABAsSET-
€Sl BaXXHbIM HOCUTEJIEM, Yepe3 KOTOPbIV ero TBOp-
yeckas MbIC/b NepefaeTcs NoCAeAyroLUM NOKO-
nenunam. Jlro Woycan n Cepreli AHapuaka okazanu
3HauMTENbHOE BAUSHME Ha akBapenbHoe obpaso-
BaHMe B CBOMX CTpaHax, O4HaKo UX negarormye-
CKMe MPUHLMMbI U CNOCOObI NPEEMCTBEHHOCTM TakK-
Ke UMEeHOT OTYETANBbIE pa3anums.

Meparornyeckasa geatenbHoctb Jlto LoycaHa
pa3BopaumBanacb B cMCTeMe KUTaNCKOro BbiCLe-
ro XyAoXecTBeHHOro obpasoBaHus. OH foaroe Bpe-
M5 npenogasan B Xy631MCcKOM UHCTUTYTe n3obpa-
3UTeNbHbIX UCKYCCTB U CTPOMA obyuyeHne BOKpyr
NAEN CUHTEe3a KMTAMCKOro M 3anajgHoro MckKyccTBaa.
B npaktnyeckom npenogaBaHuu oH chopmmpoBsan
XapakTepHbI MeToZ TPEHMPOBKMN «Manol KOMMo-
3ULMK»: A0 Hayana H60bLION PaboTbl CTYAEHTbI Bbl-
MOJIHANN MHOXECTBO HEOObLUMNX ICKN30B, aHaIN3M-
pys CTPYKTYPY KOMMO3MLMM, OTHOLLEHWS YEPHOTO,
6es10ro 1 ceporo, a Takxke 061 LLBETOBOMN CTPOM.
3TO ycmamBano CnocobHOCTb KOHTPOMPOBaTh Lie-
NOCTHBIN NopsaAoK n3obpaxeHus. OH cuuTas, YTo
nocje OCBOEHMs 3anaAHol peaancTmyeckon Mmoge-
NMpoBkK GOPMbI CTyAeHTaM HEOBXOAMMO BMUTbI-
BaTb BbIPa3UTENbHOCTb KUCTU N 3CTETUKY MYCTOro
NPOCTPaAHCTBA TPAANLNOHHOW KUTAMCKOM XXMBOMMN-
cn. Ero dopmyna 3akatovanacb B TOM, UTO akBapesb
AO/KHA "NOJ0BHO KUTAaMCKOWM XNUBOMNCK LIEHNTD
ABVXKEHME KNCTU U NOAOBHO Mac/isiHOM XXWBOMK-
CW UeHuTb LuBeT". B npenogaBaHnu OH yaensan BHU-
MaHue NPOoBYXAEHWIO ¥ CTYAEHTOB CaMOMO3HaHMs
N MHAMBUAYANbHOTO BblpaXKeHWs, 4To npuaasano
€ro nepjarorvke xapaktep MHAWBUAYaNN3NPOBaH-
HOro 1 rmbkoro HactaesHuuecTsa [1].

ObpazoBaTtenbHas TpaekTopusa Cepres AHapuA-
KW, HaNpOTWB, XapaKTepn3yeTCs CaMOCTOATENbHbIM
CO3/,aHMEM CUCTEMHOW Nearornyeckom CTpyKTypbl.
OH He orpaHuumACcs paMmKamMu CyLLLeCTBYHOLLMX Xy-
[LOXKECTBEHHbIX y4ebHbIX 3aBeseHunin: B 1999 rogy
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B MockBe oH ocHoBan npodeccroHanbHyto LLko-
Ny aKkBapenun, KoTopas BNOCAeACTBMW Pa3Buiach B
LeNOCTHYI0 cncteMy AKaZeMunn akBapenu 1 nssLl-
HblX nckyccTB Cepres AHAPUAKK, OXBaTbIBatOLLLYHO
AeTckoe obyyeHue, cpeaHee NpodeccnoHanbHoe n
BbICLLEe XyA0XKeCcTBeHHOe obpa3zoBaHue. Ero nega-
rormyeckas KoHLUenumsa cocpefoToyeHa Ha HopMa-
TUBHOW NOAroToBKe B 06/1aCTN KNaCcCUUYECKON MHO-
rocsionHon akBapenn. CTyseHTbl AOKHbI CTPOTo
cnefoBaTh TPAAMLMOHHBIM NpasuaaM: paboTtatb
Mo cyxou bymare, NPUMEHATb NPO3payHble Neccu-
POBKW 1 HE UCMOb30BaTb benyto kpacky. 310 obe-
cneymBaeT TeXHUYECKYH YMCTOTY M TOUHOCTb Mne-
pejayn Knaccmyeckoro metoga. AHAPUSAKa TMYHO
pa3pabatbiBan yuebHble MaTepuasbl, FOTOBUA Npe-
nogasatenen n cGopMmpoBan CTaHAAPTU3NPOBaAH-
HYIO MOZesb 0ByYeHWs, MPUTOAHYIO A8 BOCMPOU3-
BOACTBa M pacnpocTpaHeHus. B otanune ot 6onee
IBpucTnUeckoit negarorvkn Jo LLoycsHa, ero 06-
pasoBaTesibHas cucTema b6amxe K Mogenu mactep-
CKOWM 1 YYeHNYeCTBa, a YCTONYMBOE NPOAOIXKEHNE
TPaANLMOHHON TEXHUKM AOCTUraeTCs 3a CYeT UH-
CTUTYLIMOHaIbHOW OpraHu3aLmm [4].

B uenom obpasoBatenbHbiin Bkaag Jlto Loyca-
Ha NpoABAeTCA Kak nejarornyeckoe HOBaTopPCTBO
BHYTPW CUCTEMbI BbICLLErO XyAOXeCTBEHHOro obpa-
30BaHUsA. Yepes NIMYHbIA ONbIT N akageMnYeckyto
naatGopMy OH BAUSA Ha CTYAEHTOB, YAENss 0Co-
60e BHMMaHVe ryMaHUCTUYeCKOMY COAEPXKaHNIo U
NHAMBUAYaNbHOMY Pa3BUTUIO. AHAPUSAKA, Hanpo-
TWB, CO34an camoCToATeNbHOEe obpa3zoBaTebHOe
yupexzeHve 1 TeM caMbiM obecneumnn NHCTUTY-
LMOHaNbHOE COXpaHeHne 1 MaclTabHoe pacnpo-
CTpaHeHne TPaaNLMOHHOM TEXHUYECKOW CUCTEMBI.
OTn ABa NYTN YKOPEHEHbI B Pa3HbIX KYAbTYPHbIX U
obpasoBaTesibHbIX Cpefax; OAWH pa3BMBaeT akBa-
pesib uepes rmbknin cMHTes, ApYron — yepes CTpo-
ryto NpeeMCcTBeHHOCTb. BmecTe oHu 06pasytoT Bax-
Hble OPUEHTUPBI A1 COBPEMEHHOTO akBapeabHOro
obpazoBaHus.

CucteMHoe cpaBHEHME MO yKa3aHHbIM YeTbl-
pemM acrnektam No3BO/AET ACHO YBUAETb, YTO JIt0
LWoycsH n Ceprein AHApUsKa Kak npeacTaBuTenm
BbICLUMX AOCTUXEHUIA KUTANCKOrO Y POCCUINCKOro
aKBapenbHOro peanv3mMa BOMIOLLAOT ABE OTYeT-
JIMBble TPaeKToOpUK: "MHTerpaTMBHOE HOBATOPCTBO”
n "yrnybneHve Tpagnummn’.

Teopueckuin nytb Jlto LoycsHa oTpaxaeT Tm-
MUYHBIA pe3yabTaT Pa3BUTUA KUTaNCKOW akBape-
nn ¢ XX Beka: yCBOeHWe 3anafHoro peaamsma u ero
COeAMHEHME C 3CTETUYECKUM JyXOM TPaAULMOHHON
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KNUTaMCKOM KyabTypbl. EFo ncKyccTBO onmnpaeTcs Ha
MPOYHYH MAACTUYECKYH OCHOBY, YCMELHO BKJIHO-
YaeT 3N1eMeHTbl CBOBOAHOW BbIPa3UTENbHOCTU KM-
TaNCKOW XMBOMUCK 1 TyMaHUCTMYECKOE YyBCTBO, a
TakxXe CMeNo 3KCNepUMEHTUPYET C MaTepuanaMu
N TEXHUYECKUMU MpremMamMiu, paclumpss Bbipasu-
Te/lbHble BO3MOXHOCTU 1N SMOLMOHANbHYO FNyOuHY
akBapesn. B obpasoBatenbHol chepe OH, onupa-
fICb Ha BbICLUYH XYA0XECTBEHHYHO LUKOJY, MPOABU-
ran naero cMHTe3a Boctoka 1 3anaga yepes 3Bpu-
CTUYeCKOe 1 UHAMBKAYaNIN3NPOBaHHOE 0byYeHue,
pa3BvBas y CTYZEHTOB CMOCOBHOCTb yNpaBAsTh Lie-
NOCTHOW CTPYKTYpPOW n3obpaxkeHns n ¢opmmpo-
BaTb CAMOCTOATENbHYH XYAO0XECTBEHHYH UHAM-
BMAyanbHOCTb. Ero npaktika gokasbiBaeT, YTo B
MEXKYNbTYPHOM KOHTEKCTE peasnn3M MOXET CTaTb
[EACTBEHHBIM A3bIKOM JINYHOMN BbIPa3nTEbHOCTH
N KyNbTYPHOTO Aunanora.

WckycctBo Cepres AHAPUAKKM, HANPOTUB, NOKa-
3bIBaeT, KaKoW NpeaesibHOW BbICOTbI MOXHO JOCTWUb
nyTem rnyboKoro oCBOEHMS BHYTPWU CUIbHOW aka-
Aemudeckor Tpaguumn. OH JOBEN YMCTOTY akBa-
pesv 1 TeXHUYECKYH CTPOroCTb 0 BblCOYalLLero
YPOBHS; €ro NnpounsBefeHns npeacTaBastoT cobomn
MO3TUUYECKYHO NEeTONUCh NPUPOAbI U KYJNbTYPHOTO
Hacneaus Poccum, NCNONHEHHYO 61aroroBeHoro
yyBCTBa. B chepe obpazoBaTensHOM NpeeMcTBeH-
HOCTW OH CO3janN LeNIoCTHYI cnucTtemy oT 6a3oBo-
ro A0 BbICLLEro XyA0XecTBEHHOro obpa3soBaHus. C
MOMOLLbIO HOPMATMBHOIO U NMPOrPaMMHOro oby-
YeHUns OH obecrneymn UNCToe NPOLOIKEHME Kac-
CMYeCKON MHOrOC/IONHOW akBapesn, npeBpaTne
TPaAULMOHHYH TEXHWUKY B XXVBYH U YCTOMUMBO MNe-
pesaBaeMyto NpakTuky. Ero Bkaag cocTouT He TOJb-
KO B IMYHOM TBOPYECTBE, HO U B TOM, UTO Yyepes
cncTeMHoe obpasoBaHuMe Knaccuyeckas akBapesib-
Hasi Tpajuuma noayumna ctabuabHoe NpojoxKe-
HMe U LWMPOKOe pacrnpocTpaHeHue.

MpakTrKa ABYX MacTepOB MOKa3bIBaEeT, UTO aK-
Bape/ibHblIl peannam He BASETC eANUHON N Hens-
MeHHOW Mogenbio. OH cnocobeH obpeTaTbh HOBYHO
>KM3HEHHOCTb B OTKPLITOM CUHTE3€ U OZHOBPEMEH-
HO yrnybaTb CBOKO KNACCUYECKYHO LLeHHOCTb Yepe3
BEPHOCTb YMNCTOTE TpaaMLmK. [LoCTUXEHUA N pa3-
nnuma Jlro WoycsHa n Ceprea AHgpuakm obora-
TUAM 06K MUPOBOIO aKBapesbHOro UCKYCCTBa U
NPeaIoXUAN 3HAUMMbIV MPUMEP TOTO, KaK B 3MOXy
rnobanvsaLmm xyaoxecTBeHHOE TBOPUYECTBO MOXKET
BbICTPaMBaTb OTHOLLUEHWUS MeXAY Hac/iefoBaHWEM
TPaauLMK, KyNbTYPHOW MAEHTUUYHOCTBIO U MHAMBU-
ZyanbHbIM BbIPaXKEHMEM.
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