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Dear Friends!

We are pleased to present to you Issue No. 4/2026
of the scientific and analytical journal “Burganov
House. The Space of Culture”.

By the recommendation of the Expert Council of
the Higher Attestation Commission of the Ministry
of Education and Science of the Russian Federation,
the journal is included in the List of leading peer-
reviewed scientific journals and publications in
which the main scientific results of dissertations for
the degrees of Doctor and Candidate of Sciences
must be published. The journal has been assigned
category K2.

The journal publishes scientific articles by leading
specialists in various fields of the humanities, as well
as by doctoral candidates and postgraduate students.
The research covers pressing issues in different
areas of culture, art, philology, and pedagogy. This
multifaceted range of topics reflects the fundamental
character of the journal, which represents the
contemporary state of the space of culture.

The issue opens with an article by Irina B.
Pavlova, “The Distinctive Features of Artistic Space
in L. N. Tolstoy's Story ‘From the Notes of Prince D.
Nekhlyudov: Lucerne™, in which the author analyses
the artistic space of Tolstoy's early tale as the
language of its moral and philosophical meanings.
The work was created during a period of the writer's
spiritual, moral, and creative quest.

In Larisa N. Nabilkina’s article "The Geopoetics
of Guillaume Musso's Novels” the author explores
the cultural landscape of contemporary French
prose: in Musso's works, Paris and New York
appear not as background settings but as full-
fledged protagonists. Drawing on the concepts of
geopoetics and travelogue, the author demonstrates
how urban topography becomes a means of the
author’s modelling of the world and a bearer of
cultural insight.

Evgeniya K. Belikova, in her article “The Culture
of Artificial Intelligence as a Value Mediator between
Tradition and Innovation”, reveals the position
of Al culture as a mediator between established
norms and new technological practices. The author
substantiates the role of culture as a key resource for
the humanisation of the technological environment.

The joint article by Hu Rui and Tatiana V. Litvina,
“Isomorphism of the Generative Order between
Varvara Stepanova’s Textile Ornaments and Chinese
Traditional Decorative Ornaments: A Shape Grammar

Perspective”, offers an original interdisciplinary
approach: formal grammars serve as a logical bridge
between the sensory representation of ornament
and its digital embodiment. The authors identify the
structural isomorphism of the two systems at the
level of generative order and open new possibilities
for the digital reading of historical design.

Victoria V. Demenova'’s article “The Phenomenon
of 'Hiding’ Sacred Images in the Vajrayana Art
Tradition (Approaches to Art Criticism Interpretation)”
examines a unique practice of Buddhist culture
that combines philosophical, religious, and artistic
dimensions. The author explores the principal
forms of hiding sculptural and pictorial images
and proposes an art-historical framework for their
interpretation.

Tan Yifu's article "Mutual Influence and
Contemporary Development of Chinese and Russian
Propaganda Posters” is devoted to the cross-cultural
evolution of political poster art of the twentieth
century. Drawing on the inner logic of cultural
interaction, the author distinguishes four stages
of Sino-Soviet artistic exchange and traces the
mechanisms of mutual borrowing of visual languages.

Zhang Yuyang's article "Marine Imagery in
Traditional Chinese Landscape Painting and Its
Evolution in Modern Chinese Art” examines the
phenomenon of the “absence” of marine views in
the shan-shui (“mountain-water”) genre. The author
analyses this specificity from artistic, philosophical,
and historical perspectives, showing how the concept
of emptiness shapes the traditional attitude towards
the maritime element and how this attitude is
transformed in contemporary Chinese art.

In her article “From Traditional Craft to Design
Image. Contemporary Children’s Illustrated Book
about Artistic Metal Processing (Graphic Language
and Specifics of Developing a Visual Scenario)”,
Jing Lin considers the educational children’s book
as a means of visual archiving of traditional crafts.
The entire process of creating such a book —
from the gathering of material to the construction
of the artistic image — is traced, and the role of
illustration in preserving intangible cultural heritage
is substantiated.

The issue concludes with an article by Shao
Chunbo, “The Specifics of Folklore Transformation in
the Songs of Yin Qin". The author examines the vocal
oeuvre of the Chinese composer, who absorbed the
national traditions and aesthetic values of Chinese
music, and shows how the study of genres of

traditional drama, song, and instrumental folklore has
shaped a distinctive phenomenon of contemporary
Chinese musical culture.

The publication is addressed to professionals
specialising in the theory and practice of the visual
arts and philology, as well as to all those who are
interested in questions of art and culture.
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HayuyHOo-aHanutu4eckunii xypHan
[lom bypraHosa.

[pOCTPaHCTBO Ky/bTYpbI
#4/2026

[Joporue apysbs!

Mbi pagbl npeactasnte Bam N2 4/2026 Hay4yHO-
aHanuTnyeckoro xypHana «Jom bypraHosa. Npo-
CTPAHCTBO KY/NbTYpPbI».

Mo pekomeHaaummn SkcnepTHoro coseta BAK
>XYpPHan BKAroUeH B NepeyeHb BeAyLMX peLieH3n-
PYEMBIX HayUHbIX XXYPHaNOB 1 U3LaHWI, B KOTOPbIX
BOKHBI ObITb ONYy6ANKOBaHbI OCHOBHbIE HayYHble
pe3ynbTaThbl ANCCEPTaLMM HA COMCKAHWE YYeHbIX CTe-
neHer AOKTOpa W KaHAMAaTa HayK. XypHany npu-
CcBOeHa kaTeropusa K2.

B >xypHane nyb6ankytoTcs Hay4yHble CTaTby Be-
AyLLMX CNeumanmcToB pasHblX ryMaHUTapHbIX 06-
nacrter, JOKTOPaHTOB U acnupaHToB. HanpasneHus
nccnesoBaHWI KacaroTCsa akTyaslbHbIX NpobaeM B
pa3nyHbIX 06aacTaX KynbTypbl, UCKyccTBa, GUio-
NOTUW 1 Nejarornkn. B aton MHororpaHHoctn 060-
3peHna NposABMAacb OCHOBHasA cneumnduka XXypHana,
NpeACTaBAAOLWErO COBPEMEHHOE COCTOAHMNE MpPO-
CTPaHCTBa KyAbTYpPbl.

Homep oTtkpsbiBaeT ctaths W. b. MNaBnosoii «CBoe-
obpasve Xy[0XKeCcTBEHHOro NPOCTPaHCTBa B pacckase
J1. H. Tonctoro M3 3anucok kHa3a [. Hexarogosa. Jto-
LiepH"», B KOTOPOW aBTOP aHaAN3NPYET XyL4OXKECTBEH-
HOe MPOCTPaHCTBO paHHero TOACTOBCKOrO pacckasa
KakK A3blK HPaBCTBEHHO-GUNOCODCKMX CMbICTOB. [1po-
n3BejieHne Co3/aBanocb B Nepunos AyXOBHO-HpPaB-
CTBEHHbIX, TBOPYECKUX UCKAHWI XyLAOXHWMKA.

B ctaTbe J1. H. HabunkuHon «feonoatrka poma-
HoB [MiioMa Mrocco» nccnesyeTcs KyabTypHbI Nans-
wadT COBpeMeEHHOW PppaHLLy3Cckoi npo3bl: Mapux
1 Hbto-Mopk BbICTyNaloT B poMaHax nucatens He
doHOM, a nonHonpaBHbIMKU repoamun. Onnpasch Ha
MOHATWSA reono3TUKN 1 TpaBeaora, aBTop NokKasblBa-
eT, KaK ropogckas Tonorpaduns CTaHOBUTCSH CNOCO-
H60M aBTOPCKOro MOAEMPOBaHNS MUPa Y HOCUTENEM
KyNbTyPHOro npoceerta.

E. K. Benvkosa B cTatbe «KynbTypa NCKyCCTBEH-
HOrO MHTe/IeKTa Kak LLeHHOCTHbIV MeAnaTop Mexay
TPaAuLMEN N MHHOBaUMEN» pacKpbiBaeT MNO3NLMIO
KynbTypbl VIV Kak nocpeaHnka Mexay yCTOABLUNMU-
CA HOPMaMM M HOBbIMW TEXHONOTUYECKMMWN MpaK-
Tkamu. ABTOp 060CHOBbLIBAET POJb KYAbTYpPbl Kak
KAKOUYEBOro pecypca ryMaHmsaumnm TexHonornye-
CKOW Cpeapbl.

CoBMecTHas ctatbs Xy Xyt u T. B. JIutBnHoM «Mc-
cnefioBaHve n3oMopdu3ma reHepaTMBHOIO NopsjKa
TEKCTUNbHbIX OpHaMeHToB B. CTenaHoBOM 1 kuTam-
CKNX TPAAWLIMOHHBIX AeKOPaTVBHbIX OPHAMEHTOB B
pakypce GopMasbHbIX rpaMMaTUK» Npenaraet opu-

TMHaNbHBIA MEXANCUMUMINHAPHBIVA NOAXOA: GopManb-
Hble rpaMMaTUKKN BbICTYMaKT JOTMYECKUM MOCTOM
MeXAy YyBCTBEHHOW pernpe3eHTaunert opHaMmeHTa
1 ero LudpoBbIM BOMAOLLEHNEM. ABTOPbI BbISBAAIOT
CTPYKTYPHbIV N30MOPdU3M ABYX CUCTEM Ha YPOBHE
reHepaTVBHOrO MopsAjKa M OTKPbIBAOT HOBblE BO3-
MOXXHOCTW ANS UNOPOBbIX MPOUYTEHNI UCTOpUYE-
CKOro Au3aiHa.

B cratbe B. B. lemeHoBON «PeHOMEH ,COKPLITNA"
cakpanbHbIX N300paXxKeHN B TPaAULMN UCKYCCTBA
BaJKpasiHbl (MOAXOAb! K MCKYCCTBOBEAUECKOM MHTep-
npeTauum)» pacCMaTpPUBAETCA YHUKaNbHAA NpaKT1Ka
6yAAMINCKOM KynbTypbl, 0bbeauHatowas duaocod-
CKMe, PeNnUrMo3Hble 1N XYAOXKEeCTBEHHbIE acMneKThbl.
ABTOp nccnesyet OCHOBHble GOPMbI COKPbITUA CKY/b-
NTYPHbIX 1 XXMBOMMUCHbIX 06pa3oB 1 npeanaraeT nUc-
KyCCTBOBEZUEeCKYH ONTUKY ANS UX MHTeprpeTaLmm.

Cratba TaHb Vidy «B3anmHoe BansHue n cospe-
MEHHOE Pa3BUTME KUTANCKUX U POCCUMIACKMX armTa-
LIMOHHBIX MJ1akaToB» MNOCBALLEHA KPOCC-KY/IbTYPHOM
3BOMIOLNM NOAUTMYECKOTo naakata XX Beka. Onu-
pasicb Ha BHYTPEHHIOK NIOTWKY KYAbTYPHOrO B3a-
NMOZLENCTBUNSA, aBTOP BblgeNseT yeTbipe 3Tana
KNTaMCKO-COBETCKMUX XYAOXKECTBEHHbIX OOMEHOB U
NPOCAEXMBaeT MeXaHW3Mbl B3aVMHOMO 3aUMCTBO-
BaHMWA BU3YyaNbHbIX A3bIKOB.

B ctatbe YxkaH HOnsHa «Mopckue obpasbl B Tpa-
AVILLVMOHHOW KUTAMCKOM NeM3aXKHOM XXNBOMUCK N UX
3BO/IOLMA B COBPEMEHHOM KUTANCKOM MNCKYCCTBE»
paccmaTpuBaeTcs GeHOMEH «OTCYTCTBUA» MOPCKMX
BMAOB B XXaHpe LaHb-WYyN («ropbl-Bogbl»). ABTOP
aHaAM3MpyeT 3Ty 0COBEHHOCTb C XYAOXECTBEHHOW,
bunocodckor 1 NCTOpUYECKON ToUek 3peHns, noka-
3blBas, Kak KOHLEMNLUMs NyCcTOTbl OnpesensieT OTHO-
LeHWe TPaAMLMOHHOW XMBOMUCK K MOPCKORN CTUXK
N KaKk OHO MEHSEeTCs B COBPEMEHHOM KNTANCKOM
NCKyCCTBeE.

L3vH JInHb B cTatbe «OT TpagnLMOHHOrO pe-
Mecna K NpoekTHOMy o6bpa3sy. CoBpeMeHHas eT-
CKas UNNFOCTPUPOBAHHAsA KHUTA O XyA0XECTBEHHOMN
obpaboTke MeTanna (rpaduyecknii A3biK 1 cneym-
dvka pa3paboTkm BU3yanbHOroO CLieHapus)» pac-
CMaTpuBaeT No3HaBaTe/IbHYH AETCKYH KHUTMY Kak
CPeACTBO BU3yaNbHON apxmMBaLUn TPAANLNOHHbIX
pemécen. lNpocnexmnBaeTcsa BeCb NpoLecc co3aa-
HWUS KHUTM — OT cbopa MaTepuasna L0 NOCTPOeHUs
XyZ0>XeCTBEHHOro obpasa, — 1 060CHOBbIBaETCS
pPO/b UAMOCTPALIMN B COXPAaHEHUN HemaTepuab-
HOrO KY/JIbTYPHOTO HacaeAus.

3aBepluaeT Bbinyck ctaTba LLao YyHbb60 «Cneyu-
duka npetBOpeHVA GponbKaOpa B MECEHHOM TBOpPYe-

cree VIHb LimHa». ABTOp paccMaTpuBaeT BoKalbHoOe
TBOPYECTBO KWTaNCKOro KOMMoO3nTopa, BnuTaBLLee
HalLMOHaNbHble TPaAMLMK N 3CTETUYECKME LIeHHO-
CTW KUTANCKOW My3bIKM, 1 MOKa3blBaeT, Kak nU3yye-
HVe >KaHPOB TPaAWLIMOHHON Apambl, MECEHHOro U
NHCTPYMeHTabHOTo osibknopa GbopmupyeT yHU-
Ka/ibHOe AB/eHNe COBPEMEHHON My3bIKaNbHOMN Ky/b-
Typbl KnuTtas.

W3paHne agpecosaHo npodeccmoHanam, cneuma-
3npyroLMmMcs B 061aCT TEOPUM 1 NPaKTUKK N30-
6pa3nTenbHOro MCKyccTBa U GUAOAOTUN, a TakxKe
BCEM, KTO MHTepecyeTcs BONPOCaMmn UCKYCCTBa U
KyAbTYpbl.



