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Summary: The article reveals the position of the culture of
artificial intelligence (Al) as a value mediator that ensures
the interaction of tradition and innovation in the contem-
porary cultural and value space. The task is not only to
record the presence of Al in the cultural space, but also to
systematically describe its functions and mechanisms that
contribute to value mediation, as well as to identify the
resulting social and cultural consequences. The key func-
tions of Al culture are identified. The function of cultural
transmission is manifested in the transfer of traditional
meanings to new generations through contemporary for-
mats. Language models and recommendation systems
rely on large text corpora, reflecting and interpreting the
established cultural codes embedded in them. The func-
tion of selection and legitimation of value orientations
and cultural standards is implemented through ranking,
moderation and personalization algorithms. Al services
in fact perform the role of “cultural editors’, setting the
boundaries of what is permissible and relevant and there-
by influencing the structure of the value system of society.
The function of adaptation and hybridization consists in
the creative combination of traditional phenomena (such
as folklore, classical genres) with new media formats (such
as interactive stories, VR reconstructions), which makes
it possible to preserve value parameters while updating

The opposition between tradition and innova-
tion for a long time functioned as a basic premise
of social and humanitarian studies, with tradition
being associated with the preservation of values
and the provision of stability to society, and in-
novation with progress and the transformation
of the value system. In contemporary conditions
this dichotomy increasingly proves to be unten-
able, since today society needs not a choice be-
tween the “old” and the “new”, but mechanisms
for their productive coupling, and innovations ap-
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expressive means. The function of reflection and critical
comprehension is revealed through the ability of Al to offer
multiple interpretations, uncovering hidden premises and
contradictions in the interpretations of tradition and inno-
vation and stimulating a reflexive position in the user. The
formative function of Al culture is considered separately; it
is manifested in the formation of the Al mythologeme as
a significant element of contemporary cultural conscious-
ness. The article shows, using concrete examples (such as
tourist selections, museum exhibitions with augmented re-
ality and others), how these functions are implemented in
practice and what effects they generate. At the same time,
potential risks are outlined: superficial stylization and im-
itation of tradition, consolidation of dominant narratives
and stereotypes in the public space, marginalization of
local and minor cultures, as well as the danger of replac-
ing human interpretation with automatic conclusions. The
results of the study make it possible to reassess the place
of Al in cultural dynamics: it not only transmits and adapts
cultural meanings, but also actively participates in their
redefinition, acting as a significant mediator between tra-
dition and innovation.

Keywords: artificial intelligence (Al); culture of artificial
intelligence; value mediator; tradition,; innovation; Al my-
thologeme.

pear as a way of developing traditions and ensur-
ing their sustainability.

Artificial intelligence (Al) in this regard acquires
particular significance. It is simultaneously a product
of innovation (since it stems from the latest tech-
nological achievements) and a bearer of cultural
codes (since it is trained on arrays of texts, images
and practices that are important for culture). The
correlation between Al culture and the traditions
available to society is discussed by I. Yu. Zamch-
alova, E. Mettini, N. L. Vigel and other research-

ers. At present, a culture of Al is being formed as a
subject of the value space, a significant function-
al element that enters into close interactions with
cultural meanings and values, with other subjects
and objects of culture. Within this cultural stratum
Al becomes not merely a tool, but a cultural inter-
mediary (mediator) that transmits, interprets and
rethinks the value settings of society.

The purpose of the article is to reveal the role of
Al culture as a value mediator and to show its func-
tions and mechanisms as an intermediary between
tradition and innovation in contemporary society.
The theoretical and methodological foundations
of this study are the sociology of knowledge and
cultural sociology (P. Bourdieu, M. Weber), which
make it possible to consider Al as a field in which
symbolic resources are distributed and new forms
of authority and legitimacy are formed, as well as
the theory of mediation (A. Appadurai, B. Latour),
which substantiates that technologies can act as
intermediaries between different social and cul-
tural orders. The combination of these approach-
es makes it possible to analyse Al not as a neutral
tool, but as an active participant in cultural pro-
cesses, a subject of the cultural field.

The culture of Al in the contemporary public
space performs several interconnected functions
that ensure the coordination of tradition and inno-
vation and are directly related to value mediation.

First, there is the function of cultural transmis-
sion, of passing culture on to new generations. Al
language models and recommendation systems,
relying on a powerful cultural base, broadcast cul-
tural codes that are familiar to society, while at the
same time interpreting them and presenting them
in new contexts. For example, in generating texts
Al relies on large text corpora in which traditional
meanings have already been embedded, but pre-
sents them in contemporary formats.

Of course, tradition for Al is not the same as for
a human being. Al culture takes tradition into ac-
count (stereotypes, meanings, customs, rituals, so-
cial rules), building its communication with members
of society on their basis, but does not apprehend
their spiritual value. Traditions in the context of Al
culture are tools that Al services handle without
reverence, simply relying on the available cultural
foundation in search of material for generation. Nev-
ertheless, the preservation of tradition, its strength-
ening and transmission do take place. Al culture
selects those value orientations that will provide

neural networks with the greatest understanding
on the part of users, will elicit trust, and that enjoy
popularity and approval.

Second, there is the function of selection and
legitimation, in performing which Al demonstrates
greater autonomy: it not only records and trans-
mits the value system, but also begins to influence
its structure. Ranking, moderation and personaliza-
tion algorithms in fact perform the role of “cultural
editors”, determining which meanings users should
consider relevant and which marginal. Al tools do
not present information neutrally, but autonomously
determine what to regard as significant and what to
recognise as permissible, thereby setting the bound-
aries of what is “normal” in the dialogue between
tradition and innovation. As a result, some cultural
phenomena and forms are reinforced, while others
may be pushed to the periphery of the cultural field.

If what is pushed aside is prohibited, this can
simply be perceived as ethical filtering. But selec-
tion can also affect value boundaries: Al determines
what society is ready to discuss openly and what it
is not, and on this basis forms content. Al servic-
es enjoy authority in the eyes of users. If a chat-
bot confidently responds that “this is customary” or
“this is considered normal”, it effectively legitimises
a particular interpretation of tradition or a particular
version of innovation. The user tends to trust such
an answer as "objective”. At the same time, Al cul-
ture relies on the existing traditions in the cultural
field, on the established system of values, but per-
forms selection on the basis of its own algorithms,
without taking into account social trends that may
not yet be recorded in text arrays. Al thus becomes
not only a transmitter, but also a creator of culture.

For example, algorithms that form tourist selec-
tions or recommend urban routes to users more
often include “landmark” sites recognised as cul-
tural heritage and less often local, unusual, infor-
mal practices known only to local residents and
associated with local or family history. In so doing
they legitimise the official cultural canon while hin-
dering its development. This may not be noticea-
ble at a single point in time, but as time passes it
becomes more pronounced. One can imagine how
tourist selections would expand over several years,
continuously supplemented with new sites, notes
and evaluations by living people. Al services, how-
ever, constantly broadcast existing cultural canons
that are not replenished with new units. As a result,
Al not only preserves and transmits traditions, but
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participates in their redefinition, legitimising some
interpretations and marginalising others.[text]

Third, there is the function of adaptation and hy-
bridization, which designates the ability of Al not
only to transfer tradition into the digital environ-
ment, but to creatively combine it with new forms
and technologies so that the old retains its meaning
and the new becomes culturally rooted. In simpler
terms, Al makes it possible to combine traditional
forms (for example, folklore, classical literary gen-
res) with new media formats (interactive stories,
generative music, VR reconstructions), forming con-
tent that refers to tradition but gives it a new form.

There is a recoding of traditional meanings, gen-
res and practices to meet new audience expectations
without loss of their value basis. Here Al works as
a translator between cultural epochs and formats,
that is, precisely as a mediator. The result is the cre-
ation of new forms at the intersection of tradition
and innovation: a mixing of genres, media and tech-
niques in which neither origin dominates the oth-
er, but something qualitatively different emerges.

Let us give an example from museum practice.
In a hybrid exhibition, physical exhibits and digital
objects (augmented reality) are combined. For ex-
ample, Al shows how the object presented in the
exhibition was used in everyday life, which rituals
were associated with it, and provides parallels with
contemporary practices. There is an improvement
in the organisation of museum space, as well as an
expansion of the possibilities for interaction be-
tween visitors and the museum. Thus Al animates
museum antiquity and makes it closer to our con-
temporary — the museum visitor.

Fourth, there is the function of reflection and crit-
ical comprehension, which consists in Al's gradual
transformation from a “machine of answers” into a
tool that helps to reveal contradictions, to question
habitual interpretations and to consciously choose
which elements of tradition should be preserved and
developed further and which innovations should be
accepted. For Al, the value contradictions and hid-
den premises present in cultural practices become
evident; it sees the assumptions and blind spots in
the way we understand tradition and innovation.

As a result, Al can, in some cases, demonstrate
a higher degree of analytical differentiation than a
human being. For example, where possible it offers
several positions even in cases where the user ex-
pects a single answer. Instead of a single “correct”
conclusion it offers the user three or four interpreta-
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tions (for example, “from the perspective of conserv-

"o

ative pedagogy”, “from the standpoint of innovative
design”, “in the optics of cultural anthropology”).
This immediately shows the person who has made
the query that there is no single “objective” tradi-
tion in the matter at hand. The system prevents the
person from becoming fixated on a single point of
view, helps to expand the boundaries of compre-
hension and cognition, and encourages reflection.

In addition, one can speak of the formative func-
tion of Al culture. It itself becomes an element of
the cultural space that serves the development of
culture and its replenishment through innovations
embedded in tradition. This is manifested, for ex-
ample, through the development of the AI mythol-
ogeme, the essence of which is formulated by M.
N. Krylova: "Al is understood as a technological-
ly advanced object that is useful for humans and
humanistically oriented and at the same time as a
subject that is dangerous and carries risks”. The Al
mythologeme enters into the system of other my-
thologemes that together form the consciousness
of the contemporary person, his expectations and
his assessments of what is taking place. The AI my-
thologeme spreads in the media space, on the one
hand encouraging people to comprehend the Al
phenomenon and, on the other, making this com-
prehension standard and one-sided. The further
development of society’s value system becomes
impossible without this mythologeme — its inte-
gral component.

Despite the undeniable potential of Al culture
as a mediator of traditions and innovations, there
are a number of dangers that mediation will be
incomplete and will not correspond to the basic
natural tendencies of the development of the val-
ue system. We have already touched on some of
them above. Thus Al services can contribute to the
distortion and simplification of traditions. For ex-
ample, in automatic content generation superficial
stylization is possible, which replaces a deep un-
derstanding of tradition with its imitation. Al will
reproduce tradition only by its external attributes,
but may miss something important in its essence.
Al can also consolidate dominant narratives, with-
out striving to go beyond the boundaries of tradi-
tion and to develop the cultural field. As a result,
algorithms may reinforce existing prejudices, broad-
cast and entrench stereotypes and marginalise lo-
cal and minor cultures. Among other things, there
is a danger of replacing human interpretation with

automatic conclusions, which may lead to a loss of
reflexivity and a critical attitude to cultural process-
es. For Al it is equally indifferent how to preserve
traditions and how to develop culture; it simply fol-
lows algorithms.

Thus, Al culture represents a dynamic space in
which traditions are not “cancelled” by innovations,
but receive new forms of expression, and innova-
tions are legitimised through correlation with the
value foundations of society and its traditional bas-
es. Al culture appears not as a side effect of tech-
nological progress, but as an autonomous cultural
phenomenon that, on the one hand, preserves cul-
ture and, on the other, actively participates in the
formation (refinement and modernisation) of soci-
ety’s value orientations. As a value mediator, Al is
capable not only of connecting tradition and inno-
vation, but of doing so meaningfully and reflexive-
ly, taking into account human needs and trends of
social development.

The identified functions of Al culture — transmis-
sion, selection and legitimation, adaptation and hy-
bridization, reflection and critical comprehension,
as well as the formative function — form an integral
system of mediation. Al simultaneously preserves
cultural canons and redefines them: it broadcasts
established meanings in new formats, legitimises
some interpretations and marginalises others, hy-
bridises traditional practices with digital technolo-
gies, stimulates reflection by offering multiple points
of view, and also provokes the emergence of the
AI mythologeme, which becomes part of collective
consciousness. Further study of Al culture as a value
mediator may be directed towards analysing con-
crete cases of value mediation in different cultur-
al spheres, as well as towards developing methods
for an objective assessment of the effectiveness of
Al as a tool for preserving and developing cultur-
al heritage.
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KYNbTYPA NCKYCCTBEHHOTO NHTE/INEKTA
KAK LLEHHOCTHbIA MEAVATOP MEXAY TPAAVLINEN
I MHHOBALLME

AHHOTauuma: B cmamee packpelieaemcs no3uyus Kysiemy-
Dbl UCKyccmeeHHo20 uHmesanekma (MIM) kak yeHHocmHo2o
meduamopa — nocpedHuka, obecneyusaroujezo 83aumodeli-
cmeue mpaduyuu u UHHOBAYUU 8 COBPEMEHHOM Ky/ibmyp-
HOM U YyeHHOCmHoM npocmpaHcmee. [TocmassaeHa 3adaqa
He mosibko 3agukcuposame npucymcmaue VK 8 kynemyp-
HOM npocmpaxcmee, Ho U CUCMeMHO onucame €20 gyHKyuu
U MexaHu3Msl, cnocobcmsyroujue yeHHocmHol meduayuu,
a makxe 8bI18UMb 8blMeKarowjue U3z 3mo20 coyuaslbHsle
U KyslemypHsle nociedcmeus. 3aghukcuposaHsbl Karo4essle
dyHKkyuu Kynemypsl VIN. @yHkyus mpaHciayuu Kyaemy-
pbl nposeasemcs 8 nepedade MpaduyUOHHbIX CMbIC/108
HOBbIM NOKOJIEHUAM Yepe3 cospeMeHHble popMamel. A36IKo-
gble Modesu U pekoMeHOamesibHble cuicmemMbl ONUParomcs
Ha 6o/1bwiUe meKcmossle Kopnyca, ompaxas u uHmep-
npemupys ycmossuuecs 8 HUX KysemypHele K0Obl. PyHK-
yua ombéopa u secumumMayuu YyeHHOCMHoIX opueHmMupo8
U Ky/lemypHbix cmaHdapmos peasiusyemcs hocpedcmeom
a/120puMMO8 paHXuposaHus, Modepayuu U NepcoHanu3a-
yuu. MW-cepsucs! hakmuyecku 8bIN0JIHAOM POJib «Ky/lb-
mypHbIx pedakmopos», 3a0asas pamku 0onycmumozo u
pesesaHmMHo20 U mem CamoiM 8/1USIS HA CMPYKMYpPy YeH-
HocmHoU cucmemsl obwjecmsa. @yHkyus adanmayuu u
2ubpudusayuu cocmoum 8 meopyeckomM coeduHeHUU mpa-
OUYUOHHbIX A8/1eHuli (makux kak ¢osbkI0p, Kaaccudeckue
XKaHpsl) € HosbIMU Meduagopmamamu (makux kaKk uHme-
pakmuseHele ucmopuu, VR-pekoHcmpykyuu), 4mo no3eos-
em CoxpaHsame yeHHOCMHele napamempel npu 06HosAeHUU

MpoTuBoMNoOCTaBieHNe TPAAULMM U MHHOBALLUK
AOJIroe BPeMs BbICTyMNano kak 6a3oBoe NoNoXeHne
coumanbHbIX Y TyMaHUTaPHbIX UCCAeL0BaHUIA, Npu
3TOM TPaAMLMA acCcoLMMpPOBanach C COXpPaHeEHNEM
LLeHHOCTeW 1 obecneyeHnemM obLLeCTBY YCTONYMBO-
CTW, @ UHHOBALMSA — C MPOrPeccom v TpaHchopma-
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8blpazumesibHbix cpedcms. PyHkyus pedekcuu U Kpumuye-
CKO20 OCMbIC/IEHUSA pacKkpsieaemcs Yepe3 cnocobHocme VN
npedsazame MHOXecmeeHHble UHMepnpemayuu, 8blae/iss
CKpbIiMbie NpednocelIKU U Npomueopeyus 8 mpakmoskax
mpaduyuu u UHHOBAYUU U CMUMY/IUPYSA Y NOSb308amMeNs
pecpekcusHyro nosuyuro. OmaoesibHO paccMampusaemcs
dopmupyrowas pyHkyus Kynemypel IV, nposeasowas-
cs 8 cmaHosieHuU mughosnozemel MW kak 3Ha4yumoeo se-
MeHMa cospemMeHHO020 KyJ/lbMypHO20 CO3HAHUsA. B cmamee
HQa KOHKpemHsIx npumMepax (makux kak mypucmu4deckue
nodbopku, my3eliHble 3Kkcno3uyuu ¢ 0onoIHeHHOU peasb-
HOCMBbIO U Op.) NOKA3AaHO, Kak 3mu hyHKyUU peaausyrom-
€A Ha npakmuke u kakue 3gpgpekmesi oHU nopoxkdarom. Npu
3mom 0603HaYeHbI U NOMeHYUA/bHble pUucKU: N08epXHOCM-
Haa cmuausayua u umumayus mpaduyuu, 3akpensieHue 8
obwecmeeHHoOM npocmpaHcmee GOMUHUPYOWUX Happa-
muegoe u cmepeomunos, MapauHaau3ayus J0KabHbIX U
MUHOPUMApPHbIX Ky/IbMyp, @ MAkxe onacHocme NoOMeHb!
yesio8eyeckol UHMepnpemMayuu asmomamu4eckumu 8bl-
godamu. Pe3ynemamel ucciedosaHus no380/15H0M NO-HO-
oMy oyeHUmMs Mecmo U e kysnemypHol OuHamuke: oH
He mMoJIeko mpaHcaupyem u adanmupyem Ky/bmypHele
CMbIC/IbI, HO U GKMUBHO y4acmsyem 8 ux nepeonpedesie-
HUU, 8bICMyNnas 3Ha4umMeiM Meduamopom Mexoy mpaou-
yuel u uHHosayuedl.

KnroueBble cnoBa: uckyccmeeHHsil uHmennekm (VM),
Ky/lbmypa UckycCmeeHH020 UHmMeJs1/ieKma, YeHHOCMHsbIU
meduamop, mpaduyus, uHHosayus, mughonozema V.

LMen LeHHocTHoM cuctemsl [3; 10]. B coBpeMeHHbIx
YC/IOBUAX 3Ta ANXOTOMMA BCE Yalle OKa3blBaeTcs
HEXXM3HEeCNnoCOBHOM, MOCKONbKY CerogHsa obue-
CTBO HY>XJaeTcs He B BbIbOpe MexXAay «CTapbiM» U
«HOBbIM», @ B MEXaHW3Max UX NPOAYKTUBHOIO CO-
NPsSXeHWSA, @ MHHOBAaLMM BbICTYMakoT Kak cnocob

pa3BuUTUA TPaanLuuii n obecneyeHms Ux NPOYHO-
CTu, ycTonumeoctu [11].

WNckycctBeHHbI nHTennekt (M) B aTon cBa3n
npuobpetaet ocoboe 3HaueHne. OH OAHOBPEMEH-
HO AB/IAETCA NPOAYKTOM MHHOBaL MM (MOCKONbKY
NCXOANT U3 CaMbIX HOBbIX TEXHONOTNYECKMX AOCTU-
KEHWIM) N HOCUTENEM KYNbTYPHbIX KOAOB (MOCKO/b-
Ky obyyaetcs Ha MacCmBax Ba>KHbIX AN KyAbTypbl
TEKCTOB, N306paXkeHnin, NpakTmk). COOTHOLLEHWE
KynbTypbl N ¢ nmetowymmmncs y obuectea Tpa-
anumamn paccmatpuatoT W.HO. 3amuanosa [5], 2.
MettuHu, HJ1. Burenb [9] n apyrmne nccnegosate-
nn. B HacTosLWmMn MOMEHT popMUpyeTcs KyabTypa
MW kak cy6bekT LLeHHOCTHOTo NPOCTPaHCTBa, 3Ha-
UNMbIA GYHKLMOHANbHBIN 31EMEHT, BCTYMNatoLw i
B TECHble B3aMMOZENCTBUSA C KYNbTYPHbIMU CMbIC-
NaMu 1 LEHHOCTAMM, C OCTaNbHbIMK CyObekTamun u
obbekTamu KynbTypbl. VIV B pamkax 3Toro KynbTyp-
HOro naacta CTaHOBUTCA HEe NMPOCTO MHCTPYMEHTOM,
a Ky/NbTYPHbIM NOCPegHUKOM (MeAnaTtopom), KOTo-
PbI TPAHCAVPYET, UHTEPNPETUPYET N NePEOCMbIC-
NseT LeHHOCTHble YCTaHOBKM ObLLecTBa.

Llenb ctatbn — packpbiTe poab KynbTypbl I kak
LLeHHOCTHOTO MeauaTopa, NokasaTb €€ GyHKLUN 1
MexaHM3Mbl Kak NocpeaHuKa Mexay Tpaguumnen u
WHHOBaL Vel B COBpeMeHHOM obLiecTBe. Teope-
TUKO-METOAONIOTMYECKMMM OCHOBAHMAMM HacToA-
LLlero nccaefoBaHuaA CTaam COLMONOTNA 3HAHUA U
KynbTypHas couunonorusa (M. bypabé [2], M. Bebep
[4]), no3Boasowme paccmaTpusaTb VI kak none,
B KOTOPOM pacnpefenatotca CMMBONYECKNe pe-
Cypcbl 1 GOpMUPYHOTCA HOBble GOPMbI aBTOpUTE-
Ta N NErMTUMHOCTK, a TakXe Teopusa Meanaumn (A.
Annagypawu [12], b. flatyp [7]), o6ocHOBbIBatOLLaA,
4YTO TEXHOJNOTUN MOTYT BbICTYNaTb NOCPEAHNKAMM
MeXAY Pa3ANYHbIMU COLMaNbHBIMU U KyJbTYPHbBIMM
nopaakamn. CouetaHune 3TMX NOAXOAOB AAET BO3-
MOXHOCTb aHann3npoBaTb VI He Kak HeTpasibHbIN
MHCTPYMEHT, @ KaK aKTVBHbIN YYaCTHUK KyJbTYPHbIX
npoLeccoB, CybbekT KyJbTYPHOTO MO,

Kynbtypa NN B coBpeMeHHOM 06LLeCTBEHHOM
NPOCTPaHCTBE BbINMOJHAET HECKO/IbKO B3aMOCBS-
3aHHbIX QYHKLMI, obecneynBaroLWmnx cornacoBaHme
TPagnLMn 1 MIHHOBALIMMN N HanNpPAMYHO CBA3AHHbIX C
LLeHHOCTHOW MeAnaLnen.

Bo-nepBbix, PYHKLMA TPAHCAALMN KyAbTYPbI, Ne-
peaayn eé HoBbIM NMOKONEHMAM. A3bIKOBbIE MOZENN
N pekoMeHgaTenbHble cuctembl VIV, onvpaacb Ha
MOLLHYHO KYNbTYPHYHO Ha3y, TpaHCAMPYHOT NPUBbIY-
Hble A1 0bLLeCTBa KyNbTYpPHble KOAbI, OAHOBPEMEH-
HO MHTEPMNPETMPYA UX N MO-HOBOMY MpPeACTaBaAs

B HOBbIX KOHTeKCTax. Hanpumep, npu reHepaymnm
TekcToB VI onupaetca Ha 6osblume Kopnyca Tek-
CTOB, B KOTOPbIX y>e 3a/0>XeHbl TPajULMOHHbIE
CMbIC/Ibl, HO MOAAET NX B COBPEMEHHbIX GpopmaTax.

KoHeuHo, Tpaguunsa ana W — 3to He TO Xe ca-
Moe, uto ana venoseka. Kynbtypa VI yuntbiBa-
eT TpaaMLumto (CTepeoTUnsbl, CMbIC/bI, 0bblYan, pu-
Tyanbl, 0OLWeCcTBEHHbIe NpaBuaa), BbiCTpanBas Ha
nx 6asze COHCTBEHHYHO KOMMYHUKALMIO C YneHa-
MW 0bLLEeCTBa, HO He OCO3HAET UX JYXOBHOM LieH-
HocTn. Tpaanummn B KOHTeKcTe KynbTypbl M — 310
WHCTPYMEHTbI, KoTopbiMy VIN-cepBucbl onepupy-
toT 6€e3 nreTeTa, NPOCTO ONMPAaACh Ha MMeroLLYHOCA
KyNbTYPHYO OCHOBY B NOMCKax mMatepuana Anq re-
Hepauuin. TeM He MeHee NPONCXOAUT COXPaHeHne
Tpagnumu, eé ykpenaeHue n tpaHcaauma. Kynetypa
VN BbIBMpaeT Te LLeHHOCTHbIE OPUEHTUPBI, KOTOPble
obecneyat HepoceTaM Hanbobluee NOHUMaHKe Co
CTOPOHbI NMONb30BaTe/ei, BbI3OBYT JOBEPUE, KOTO-
pble MONb3YHTCA MNOMYAAPHOCTLIO U 0A0bpeHMeMm.

Bo-BTOpPbIX, GYHKLMA OTOOpa M NernTumaumnm,
BbINOAHSAsA KoTopyto VI nposiBasieT yxe 60/bLLytO
CaMOCTOATE/IbHOCTb, HE TO/IbKO GUKCUPYET U TPaHC-
NIMPYeT LLIeHHOCTHYHO CMCTEMY, HO U HaYMHaeT BAn-
ATb Ha €€ CTPYKTYpY. ANTOPUTMbI PaHXNPOBaHMSA,
Mogepaumn 1 nepcoHannsaumnm Gaktmyeckn Bbl-
MONHAIOT POJb «KY/NbTYPHbIX PeAaKTOPOB», Oonpe-
Aenas, Kakne CMbIC/bl MONb30BaTeNAM ClefyeT cUm-
TaTb pesieBaHTHbIMM, @ Kakme — MapruHaabHbIMU.
VN-MHCTpyMeHTbI He HerMTpaabHO NogatoT nHbop-
MaLMio, @ CaMW PeLLaroT, UTO CYMUTaTb 3HAUMMbIM,
4TO NPU3HaBaTb AOMNYCTUMbIM, TEM CaMbIM 3aaBas
paMKn «HOPMaJibHOro» B Ananore Tpaguuum n nH-
HoBaLMW. B pe3synbrate ogHW KyAbTypHbIE ABAEHUSA
1N GOPMbI YKPENAAOTCA, a APYrne MOryT OKa3aTbCs
OTOABWHYTbIMW Ha NepUGEPUIO KyJbTYPHOTO NOAA.

Ecnm «OTOABMHYTBIM» OKa3blBaeTCA 3anpeLLén-
HOe, TO 3TO MOXHO MPOCTO BOCMPUHUMATb KaK 3Tn-
yeckyto dunbTpaumto. Ho oTbop MOXKeT KOCHYTbCS
N LLeHHOCTHbIX rpaHuy: I onpepenset, uto o6-
LLLeCTBO roTOBO 0bHCYyXAaTb OTKPLITO, @ UTO — HeT,
Ha ocHoBe 4Yero dopmupyeT KOHTeHT. Y NN -cep-
BMCOB B rna3ax nojib3oBaTeseil ecTb aBTOpUTET.
Ecnan yaT-60T yBEpeHHO OTBeYaeT «Tak NMPUHATO»
NN «3TO CUMTAETC HOPMOW», OH dakTUUeckmn ne-
TMTUMUPYET OnpejenEHHYH TPaKTOBKY TpajuLmnm
AN BEPCUIO MHHOBAaLMK. [onb30BaTelb CKAOHEH
JOBEPATb TakKOMY OTBETY KakK «0ObeKTUBHOMY».
Kynbtypa I npn aToM onunpaetca Ha UMetroLwm-
eca B KyNbTYPHOM MoJe TpagnLmn, yCToABLUYHOCS
CUCTEMY LIeHHOCTeN, HO coBepLuaeT oTbop, NCxo-
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A5 13 COBCTBEHHbIX aAropuTMoB, 6e3 yuéta obLue-
CTBEHHbIX TEHAEHLMW, KOTOPbIX B TEKCTOBbIX Mac-
CMBax MOXeT noka He 6bITb 3adpukcnposaHo. N
CTaHOBMTCA HE TOJIbKO TPAHCAATOPOM, HO 1 TBOP-
LLOM KyAbTYpbl.

Hanpwumep, anroputmbl, dopmupytoLme Typu-
cTMyeckme NoAbopKMN AN PeKoMEHAYHOLLME NOJb-
30BaTeNAM FOPOACKME MAPLLPYThI, Yallle BKAHOYarT
B HWX «3HaKOBble» OOBEKTbI, MPU3HAHHbIE KYNbTYp-
HbIM HacNeAneMm, 1 pexe — NoKalbHble, HEODObIUHbIE,
HepopMasbHble MPaKTVKKN, N3BECTHbIE TONbKO MeCT-
HbIM XXUNTENAM, CBA3aHHbIE C IOKaJIbHOW, CEMENHOM
ncropueit. Tak OHU NErMTUMUPYIOT OdULIMANBHBIN
KyAbTYPHbIM KaHOH, MeLlas emy npu 3ToM pa3Bu-
BaTbCA. OTO MOXET He ObITb 3aMETHO OZAHOMOMEHT-
HO, HO C TeYeHMeM BPEMEHW CTaHEeT CUabHee Npo-
ABNATLCA. MOXHO MpeaACTaBUTb, Kak PacLUMpPUANCh
6bl TypuCTUYECKME NOAOOPKM 3@ HECKONBKO N€eT,
NMOCTOSAHHO AOMOJIHASCH HOBbIMW OObekTamu, 3a-
MEeTKaMM 1 OLLeHKaMK XUBbIX atogen. NN -cepsu-
Cbl e ByayT NOCTOAHHO TPaAHCANPOBATL YXKe nme-
toLMecs KyNbTypHble KaHOHbI, HE NMOMOJIHSAEMble
HOBbIMU eaguHULamu. B pesynstate I He npocTo
COXpaHsaeT 1 nepesaéT TpaguLMK, a y4acTByeT B UX
nepeonpeseneHum, N1ernTUMmUpys OA4HN MHTeprpe-
TauMn 1 MapruHanamsnpys gpyruve.

B-Tpetbumx, dyHKkUMs agantauun n rubpuansa-
Luun, obosHavatowwas cnocobHocTb VI He npocto
nepeHOCUTb TPAAMLIMIO B LMPPOBYIO Cpesy, a TBOP-
Yeckn CoeAMHATb eé ¢ HOBbIMM hOpMamMu 1 TEXHO-
NOTUAMU TakK, UTOObI U CTapoe COXPaHANO CMbICH,
M HOBOE CTaHOBWAOCh KyNbTYPHO YKOPEHEHHbIM.
Mpouwe rosops, VIV no3sonsdet coegnHATb Tpagm-
LMOHHble dopMbl (HanpumMep, GobKAOpP, Knaccuye-
CKMe TepaTypHble XXaHpbl) C HOBbIMU Megunadop-
MaTaMu (MHTepPaKTUBHbIE UCTOPUN, FreHepaTUBHas
My3bika, VR-pekoHCTpyKLnK), GOPMUPYSA KOHTEHT,
KOTOPbIV OTCbINAET K TPAAULNN, HO NPUAAET el HO-
BYyt0 dopmy.

lMponcxoanT NnepekompoBKa TPagMLMOHHbIX
CMbICNIOB, XXaHPOB, NPaKTUK NOJ HOBble OXMUAAHWA
ayamTopuu 6e3 yTpaTbl UX LLEHHOCTHOW OCHOBBI. W
34eCb paboTaeT Kak NepeBOAUNK MEXAY KYbTYPHbI-
MW 3noxamMun 1 dopmatamu, To eCTb COBCTBEHHO Kak
mMeamaTop. Pe3ynbtaToM CTaHOBUTCA CO3ZaHNE HO-
BbIX GOPM Ha CTbiKe TPaAMLIUM U MHHOBALUN: CMe-
LIEeHMe XXaHPOB, MeAMYMOB, TEXHWK, FAe HN OAHO
M3 Hayan He NojaBAseT APYroe, a BO3HMKAET Ka-
YeCTBEHHO MHOe.

MpuBesém nNpumep 13 NpakTUKM My3enHOro Aena.
B rubpuaHoi akcno3mumnm coyetarotca Gusmye-
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CKMe 3KCMOoHaThbl U LndpoBble 06beKTbI (LOMNOAHEH-
Haa peanbHOCTb). Hanpumep, M nokasbiBaerT, Kak
npeacTaBAeHHbIN B 3KCMO3ULMM NPesMeT UCMOJb-
30Bacsa B ObITY, Kakne puUTyasbl C HUM CBSi3aHbl, U
[aéT napannenn ¢ COBpeMeHHbIMWN MpakTUKaMu.
MpouncxoauT «ynyylleHne opraHmn3aLnm MysenHo-
ro MPOCTPaHCTBa, a Tak>Ke pacliMpeHre BO3MOXHO-
CTel B3aMMOAENCTBUS MOCETUTENEN C MYy3eeM» [§,
C. 462]. Tak TpagmLma OXMBAAET My3elnHYHO ApeB-
HOCTb, AenaeT eé H6osee 6AM3KON HaleMy coBpe-
MEHHWKY — NMOCETUTENO MYy3es.

B-uetBépTbIX, yHKUMA pedaekcun n KpuTn-
YeCKOro OCMbIC/IEHNA COCTOUT B TOM, uTo VI 13
«MallVHbl OTBETOB» MOCTENEHHO NpeBpaLLaeTcs B
WHCTPYMEHT, KOTOPbIA MOMOTaeT BbIABAATb NPOTK-
BOpeuMs, CTaBUTb MOJ BONPOC NPUBbIYHbIE TPaK-
TOBKW M OCO3HAHHO BblOMpaTh, Kakne 3N1eMeHThbI
TPaAuLMM CTOUT COXPaHATb U pa3BMBaThb Jasblue,
Kakve MHHoBauWu — npuHumMatb. Ana N ctaHo-
BATCA ABHbIMUN LLleHHOCTHbIE NMPOTUBOPEUNA U CKPbI-
Tble NPeAnOCbIIKA, KOTOPbIe UMEHOTCA B KyAbTyp-
HbIX MPaKTUKaX, OH BUAUT JOMNYLLEHWSA U Cenble
30Hbl B TOM, KakK Mbl MOHUMaeM TPaAUNLMNIO N UH-
HOBaLMIO.

B pe3ynbrate W Hepepsko ctaHoBWTCA Bonee cro-
COBHbIM K KPUTUYECKOMY MbILLIEHWIO, YEM YeNOBeK.
K npumepy, Tam, rae 3To BO3MOXHO, OH npegnara-
€T HeCKOJ/IbKO MO3ULNIA Aaxe TaM, F4e No/b3oBa-
TeNb XAET O4HOro oTeeTa. BMecTo eMHCTBEHHOTO
«MNpaBUIbHOrO» BbIBOAA OH NpeanaraeT noab3o-
BaTe/It0 TPU-UeTbipe UHTEpPRpeTaLmn (Hanpumep,
«C TOYKW 3PEHMSA KOHCEPBATUBHOW MeAarorukm»,
«C NO3WLMN MHHOBALMOHHOTIO AW3aliHa», «<B ONTW-
Ke KyNbTYpPHOI aHTPOMOAOrnm»). ITO cpa3y noka-
3blBaeT CAeaBLUEMY 3aMPOC YEIOBEKY, YTO OLHOM
«O0OBbEKTMBHOW» TPagMLUN B JaHHOM BOMPOCE He
cywecTByeT. CucteMa MeLLaeT YesloBeKY 3aLMKANTb-
€Sl Ha OAAHOW TOYKE 3PEHMS, MOMOraeT PacLIMpuUTb
rPaHuLLbl OCMbICNEHMA U NMO3HaHWA, NOATaKMBA-
eT K pedaekcmm.

Kpome Toro, MoXHo roBoputb 0 GOpMUpPYHO-
wer dyHkumn kynbtypbl M. OHa cama no cebe
CTaHOBUTCA 3NEMEHTOM KYJbTYPHOIO MPOCTPAHCTBA,
CNY>aLMM Pa3BUTUIO KyNbTYpPbl, €€ NMOMOJHEHWNIO
3a CYET MHHOBALMI, BCTPaMBaeMbIX B TPaAMLIMIO.
OTO NpoABAAeTCA, K NPUMepy, MOCPEeACTBOM pas-
BUTUA Mudonoremsl MW, cyTb koTopol dopmynn-
pyeT M.H. Kpbinosa: «<MIW noHnmaetca kak noses-
HblIli A5 YeNoBeKa, NYMaHUCTUYECKW HaleNeHHbI’
N NepesoBOV TEXHONOTMYECKUI 06BEKT U B TO Xe
BPEeMSA Kak OMacHbIN U HECYLLNI PUCKUN CyObekT» [6,

c. 69]. Mudponorema NN BxoanT B cuCTeMy APYTuX
Mudonorem, KOTopble B COBOKYMHOCTN dopMuUpy-
}OT CO3HaHWe COBPEMEHHOIO YeI0BEKa, ero OXu-
AaHVA 1 OLeHKN UM npoucxogsaiiero. Mudonore-
Ma NN pacnpocTpaHsaeTca B MeAnanpoCTpaHCTBe,
C OAHOW CTOPOHbI, NOBYXAas Ntofel OCMbICIMBATb
deHomeH W, a ¢ gpyroli — fenas 370 OCMbICNEHNe
CTaHAaPTHbIM U 0AHO6OKMM. [lanbHeliliee pa3Bu-
TMe LEeHHOCTHOW CUCTEMbI 0bL1ecTBa CTaHOBUTCA
HEeBO3MOXHbIM 6e3 gaHHON MudoNorembl — eé He-
OTbeM/IEMOro KOMMOHEHTa.

HecMoTps Ha HECOMHEHHbIV NOTeHLMaN Kyb-
Typbl I kak MegumaTtopa Tpagnumnin 1 MHHOBALLUA,
CYLLEeCTBYET PsZ ONacHOCTEN TOro, YTO Meanaums
6yseT HEMONHON, He COOTBETCTBYHOLLEN OCHOBHbIM
eCTecTBeHHbIM TeHAEHLMAM Pa3BUTUA CUCTEMbI LieH-
HOCTel. HEKOTOPbIX U3 HUX Mbl YK€ KacaJuchb BblLLE.
Tak, N-cepBurcbl MOryT cnocobcTBOBaTh MCKaxe-
HUIO 1 ynpoLeHuto Tpagnumin. Hanpumep, npu
aBTOMAaTMUECKON reHepaunm KOHTEHTa BO3MOXHa
NMOBEPXHOCTHaA CTUAN3aLMA, KOTOpas NogMeHsAeT
rnybokoe NMoHWmaHue TpagnuLumm eé nMmuTaLmnen.
W BocnpounsBeaét Tpagmumio TONbKO NO BHEL-
HUM aTpmbyTam, HO MOXET YNyCTUTb UTO-TO BaX-
Hoe B eé cyTn. Takxxe NN moxeT 3akpenaaTb J0O-
MUHUWPYIOLWME HAapPaTWBbl, HEe CTPEMSACH K BbIXOAY
3a rpaHuLbl TPAAMLMY, K PA3BUTUIO KY/IbTYPHOTO
nons. B pesynbtate anropntmbl MOTYT yCUANBATb
y>Xe cyLecTByroLwmne npeybexaeHuns, TpaHCAnpo-
BaTb, 3aKPENIATb CTEPEOTUNbI U MaPrMHaNN3NPO-
BaTb JIOKaJibHble N MUHOPUTapHble KyAbTypbl. [1o-
MMUMO MPOYEro, CyLLecTByeT ONacHOCTb MOAMEHbI
YesI0BEYECKOW MHTepMpeTaLnm aBToMaTnyeckumMmm
BbIBOZaMW, YTO MOXeT NPUBECTU K yTpaTe pedaek-
CUBHOCTU N KPUTUYECKOTO OTHOLLEHWNA K KYNbTYp-
HbIM npoueccam. Jna VN HeBaXHO Kak COXpaHAaTb
TpaanLMK, Tak N pa3BMBaTb KyAbTypy; OH MPOCTO
cnesyet anroputTMam.

Ntak, kynetypa NN npepcraBaset cobon aun-
HamMunueckoe NPOoCTPaHCTBO, B Mpejesiax KoToporo
TPaANLMNN HE «OTMEHAIOTCA» MHHOBALMAMM, a No-
NyyatoT HoBble GOPMbI BblPaXKeHUs, a UHHOBaLUK
NernTUMMMpyroTCA Yepes COOTHeCeHMe C LeHHOCT-
HbIMW OCHOBaHMAMMK 06LLECTBa, C ero TPaaNLMOH-
HbIMW ocHoBaMu. KynbTypa VW BbicTynaeT He Kak
NO6HOUHbIN 3¢ DEKT TEXHONOTMYECKOrO NPOrpecca,
a KaK CaMOCTOATE/IbHbIW KYNbTYPHbIN GEeHOMEH, KO-
TOPBbIN, C OJHOI CTOPOHBI, COXpPaHAeT KyabTypy, a
C APYroi — aKTVBHO y4acTByeT B GOPMUPOBaHUN
(yToUHeHunn, MmogepHM3aLmMn) LLEHHOCTHbLIX OPUEH-
TMpoB obLecTBa. B kayecTBe LEHHOCTHOrO Meau-
atopa VI cnocobeH He TOoNbKO COeanHATL Tpaam-
LMIO M MHHOBALMIO, HO 1 AenaTb 3T0 OCMbICNIEHHO
1 pedaekcnBHO, C y4€ToM NoTpebHOoCTEl Ntoaen u
TeHAEHUWI 0bLLeCTBEHHOro pa3BUTUA.

BbigeneHHble dyHKumm KynbTypbl N — TpaHcns-
Lun, otbopa u neruTumaLmmn, agantaumm n rnbpum-
An3aumm, pedaekcumn 1 KpUTUYECKOro OCMbICIEHNS,
a Takke dopmupytollas dyHKLmA — obpasyroT Le-
NOCTHYIO cucteMy meguauunn. A ogHoBpeMeHHO
COXpaHAET KyNbTypHble KaHOHbI 1 nepeonpejens-
eT VX: TPaHCANPYET YCTOABLUMECA CMbIC/bl B HOBbIX
dopmarax, neruTMMmnpyeT ofHU UHTepnpeTaumm u
MapruHannsvupyer gpyrue, rnépuamsnpyet Tpaau-
LMOHHbIE MPaKTUKM C LUPPOBLIMUN TEXHONOTUAMMU,
CTUMYAnpyeT pedaekCmio 3a CYET NpeaNoXKeHNs
MHOXECTBEHHbIX TOYEK 3peHMs, a TakXXe NPoBOLM-
pyeT nosiBneHne mudonoremol MW, ctaHoBsLelcs
4acTbtO KOJJIEKTUBHOIO CO3HaHMA.

[anbHelwee nccnegoBaHmne kynbtypbl MW kak
LleHHOCTHOTrO MeAmaTopa MOXeT 6biTb HanpaBAeHo
Ha M3yyeHne KOHKPETHbIX KeMCOB MeAnaLnu LieH-
HOCTel B pa3HbIX KYNbTypHbIX chepax, a Takxe Ha
pa3paboTky MeToAMK O6bEKTUBHOMN OLLEHKM 3D dek-
TMBHOCTU N Kak MHCTPyMEHTa coOXpaHeHna 1 pas-
BUTWA KyIbTYPHOIO HacneAmna.
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ISOMORPHISM OF THE GENERATIVE ORDER BETWEEN
VARVARA STEPANOVA'S TEXTILE ORNAMENTS AND
CHINESE TRADITIONAL DECORATIVE ORNAMENTS:

A SHAPE GRAMMAR PERSPECTIVE

Summary: Formal grammars serve as a logical bridge
that connects the perceptual representation of ornament
to its digital implementation. From this perspective, the
study analyses the structural isomorphism between Var-
vara Stepanova’s textile ornaments and Chinese tradition-
al decorative ornaments at the level of their digital gener-
ative order. Both systems develop from basic modules and,
through operations such as parallel translation, displace-

In the context of digitalization, shape grammars
constitute a design methodology based on basic
elements and rules of their evolution. They act as a
bridge that connects sensory representations with
mathematical logic and serve as a fundamental tool
for deconstructing complex visual signs. As the trend
towards the digitalization of traditional ornament
deepens, it becomes necessary to translate its per-
ception from the sphere of sensory images into the
plane of rational logical inference. In the course of
historical evolution, Chinese traditional ornament
has already acquired a high degree of abstraction
and procedurality. Digital transformation relies pre-
cisely on this rational character: it analyses the un-
derlying logic of decorative order and, by means of
shape grammars, converts it into a derivational sys-

ment and layered superimposition, construct continuity,
dynamism and spatial hierarchy on the plane. The results
open up new perspectives and provide a theoretical foun-
dation for the digital translation and parametric design of
traditional ornaments.

Keywords: formal grammars; Constructivism, decorative
order; Varvara Stepanova, Chinese traditional decorative
ornament; geometric generation.

tem of rules, thereby stimulating the transition of
traditional ornament into the digital environment.

At the beginning of the twentieth century, move-
ments such as Constructivism and De Stijl formed
a design logic in which geometric forms and the
primacy of structure predominated. Based on ba-
sic geometric bodies (such as the circle, rectangle
and straight line), artists created concise and clear-
ly ordered compositional structures by combining,
arranging and constructing them. Particular atten-
tion was paid to the logic of form and spatial rela-
tions, which reflected the concept of “structure as
art” (see Fig. 1). This design logic shows a high af-
finity with the generative principle “basic element +
derivation rules” in shape grammars. It serves as a
reference for the transformation of complex mor-
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