LETTER
FROM
THE EDITOR

Scientific and Analytical Journal
Burganov House

The Space of Culture

#5/2026

Dear Friends!

We are pleased to present Issue No. 5/2026 of
the scientific and analytical journal “Burganov House.
The Space of Culture”.

On the recommendation of the Expert Council of
the Higher Attestation Commission (VAK), the jour-
nal has been included in the List of leading peer-re-
viewed scientific journals and publications in which
the main scientific results of dissertations for the de-
grees of Doctor and Candidate of Sciences should
be published. The journal has been assigned cat-
egory K2.

The journal publishes scholarly articles by lead-
ing specialists in various fields of the humanities, as
well as by doctoral and postgraduate students. The
research addresses topical issues in culture, art, phi-
lology, and pedagogy. This breadth of subject mat-
ter reflects the journal’s defining feature: it presents
the current state of the space of culture.

The issue opens with an article by Maria A. Bur-
ganova, “Sculpture in the System of Non-Verbal Texts
of Culture: Memorial, Sacred, and Biographical As-
pects”, which examines sculpture as a full-fledged
text of culture conveying multi-layered information.
The author analyses the mechanisms of encoding
and reading plastic messages in monumental, ec-
clesiastical, and intimate spaces, with particular at-
tention to the problem of the “reader” of sculpture.

Julia A. Smolenkova's article “The Saruq Al Had-
id Ring: From an Iron Age Ornament to the Symbol
of Expo 2020 Dubai” traces the artistic life of a gold
ring that was found at an Iron Age site in the Dubai
desert and, three thousand years later, became the
emblem of Expo 2020 Dubai and the basis for the
dome of Al Wasl Plaza. The author shows that the
power of this image as a symbol lies in its artistic
structure, a closed, rhythmic, and open contour ca-
pable of carrying meaning at any scale. The ancient
form is presented as a vehicle of cultural continui-
ty: reinterpreted in a graphic emblem and in archi-
tecture, it reveals a link with tradition in which the
future is understood as a continuation of the past
rather than a break with it.

In the article "The Origins and Chinese Adapta-
tion of the Image of Flying Apsaras in the Art of the
Northern Dynasties: The Sculptures from Longxing
Temple in Qingzhou”, Kong Jinxin follows the image
of flying apsaras from Indian mythology to China
along the Silk Road. The study analyses the forms
and composition of the Qingzhou sculptures and



their connection with music and dance, and inter-
prets the adaptation of the image to the Chinese
artistic tradition as a significant example of inter-
cultural dialogue.

Mikhail S. Mologin’s article "On Sacred Text and
Music Interaction in Liturgical Chants by A. Kastal-
sky and Father Vasily Zinoviev” examines two har-
monizations of the chant “Thou hast entered the
church” by composers working at the turn of the
19th and 20th centuries. The author compares their
treatment of the sacred text and seeks to establish
why His Holiness Patriarch Tikhon (Bellavin) did not
accept A. Kastalsky's harmonization of the chant.

Tatiana V. Portnova'’s article “Theatrical Photogra-
phy of the Late 19th and Early 20th Centuries” ex-
amines the technical side of theatrical photography,
systematizes the techniques used by photographers,
and assesses the influence of theatrical photogra-
phy on other arts. The author concludes that it made
accessible what had once been open only to a se-
lect few: contact with the stage and with great fig-
ures of the theatre.

In the article “Awakening and Transformation:
Socio-Cultural Background and the Evolution of
Artistic Ideas in China from 1978 to 1984", Zhang
Jingwen examines the early years of the Reform and
Opening-Up policy as the period that prepared the
ground for the ‘85 New Wave Art Movement. The
author shows how changes in art policy and insti-
tutions, the liberation of thought, and the public's
growing openness to new forms transformed Chi-
nese art, and concludes that this period marked the
starting point of its modernization.

In Dmitry V. Perevoshchikov's article “"Human-
ization in Contemporary Medical Equipment De-
sign”, humanization is defined as a comprehensive
design strategy intended to resolve the problem
of the dual user audience characteristic of medical
devices. The author interprets it as a shift from a
technically autonomous product to a human-cen-
tred sociotechnical system that addresses the cog-
nitive, emotional, and ethical needs of the patient
as well as the professional tasks of medical staff.
The article distinguishes formal, ergonomic, cog-
nitive, emotional, and ethical levels of humaniza-
tion and outlines its natural limits, determined by
the requirements of safety, sterility, and function-
al effectiveness.

The issue concludes with an article by Natalia
S. Bagley, “Methods of Embodying Images of Na-
ture in Art Glass of the Second Half of the 20th to

the First Quarter of the 21st Century: The Dialec-
tic of Form and Material”. The author examines the
creative methods of glass artists who turn to the
theme of nature, identifies the relationship between
their approaches to the material and the imagery of
their works, and reveals the role of glass as a mean-
ing-forming element.

The issue is intended for specialists in the theo-
ry and practice of the visual arts and philology, as
well as for all readers interested in art and culture.



CJ/1I0BO
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HayuyHOo-aHanutu4eckunii xypHan
[lom bypraHosa.

[pOCTPaHCTBO Ky/bTYpbI
#5/2026

[Joporue apysbs!

Mbi pagbl npeactasnts Bam N2 5/2026 Hay4yHO-
aHanuTnyeckoro XypHana «Jjom bypraHosa. [1po-
CTPAHCTBO KY/NbTYpbI».

Mo pekomeHzauum SkcnepTHoro coseta BAK
XypHan BkAtoueH B lNepeyeHb BeayLMX peLeH3n-
PYEMbIX HayUHbIX XXYPHaNOB U U3aHNI, B KOTOPbIX
BOKHBI ObITb ONy6AMKOBaHbI OCHOBHbIE HayYHble
pesy/abTaThbl AUCCEPTALIMM Ha COMCKaHWE YYeHbIX CTe-
neHen AOKTOpa M KaHanAaTa Hayk. XXypHany npu-
CcBOeHa KaTeropums K2.

B >xypHane nybankyoTca Hay4yHble CTaTby Be-
AyLLMX CNeunanmcToB pasHblX ryMaHUTapHbIX 06-
nacrteu, [OKTOPaHTOB W acnunpaHToB. HanpaeaeHus
nccnesoBaHUN KacatoTca akTyasbHblX Npobaem B
pa3/iMyHbIX 06MaCTAX KyAbTYpbl, UCKYCCTBA, Puio-
NOTW 1N Nejarornkn. B aToi MHororpaHHocT 060-
3peHuns NposABMaAaCcb OCHOBHaA cneuundrka XXypHana,
NpeACTaBASIOWEro COBPEMEHHOE COCTOAHME NMpPo-
CTPaHCTBa Ky/bTypbl.

Homep oTtkpbiBaeT ctaths M. A. bypraHoBoi
«CKynbnTypa B cucteme HeBepbasbHbIX TEKCTOB
KyNbTYpPbl: MEMOPWaNbHbIW, CakpaibHbI 1 Brorpa-
buryeckmii acnekTbl», B KOTOPOW CKy/NbMATypa pac-
CMaTPUBAETCA KakK NMOJHOMpPaBHbIA TEKCT KyAbTypbl,
HecyLLMA MHOTOYpPOBHEBYHO MHPOpPMaLuto. ABTOp
aHaNM3MpyeT MexaHM3mbl KOAVPOBAHNA U CUMTbIBA-
HWS M1aCTUYECKNX COOBLLEHNI B MOHYMEHTaNbHOM,
XPaMOBOM WM KaMepHOM MPOCTPaHCTBax U yaenseT
ocoboe BHMMaHWe npobieme «umtatens» ckyib-
nTypbl.

B ctatbe HO. A. CmoneHkoBol «Konbuo Capyk
anb-XaAua: oT yKpalleHWs XeNe3Horo Beka K CMMBoy
Expo 2020 Dubai» npocnexxmBaeTcs Xy40>XKeCTBEHHas
cysbba 30/10TOro KosbLa, HaMAEHHOTO Ha NaMATHW-
Ke >xene3Horo Beka B nycTbiHe [lybas u cnycta Tpu
ThICAUN f1eT cTaBLluero ambaemon Expo 2020 Dubai
n ocHoBol kynosa Al Wasl Plaza. ABTop nokasbiBa-
€T, YTO cWaa 3Toro obpasa Kak CMMBOAA 3ak/toye-
Ha B ero XyZ0XeCTBEHHOW CTPYKType — 3aMKHYTOM,
PUTMWYHOM N OTKPbITOM KOHTYpE, CMOCOBHOM He-
CTV 3HaYeHwue B It06oM MacluTabe. [lpeBHsas dopma
paccMaTpuBaETCa Kak HOCUTENb KYNbTYPHOW NpeeM-
CTBEHHOCTU: eé aKTyanm3aLums B rpadnyeckoM 3Ha-
Ke 1 apXuUTeKType packpbiBaeT CBA3b C Tpaguumen,
B KOTOpOW Byayliee MbICIUTCA Kak NPOAOIXKEHNE
NCTOPMYECKOrO OMbITa, @ He Pa3pbIB C HUM.

KyH L3nHbcKHb B cTaTbe «/IcTOKM 1 KuTaickas
ajanTauma obpasa netawmx ancap B nckyccree Ce-
BEPHbIX 4MHACTUIA Ha NPUMepe CKYNbMNTYp U3 MOHa-



CTbipst JIYHCUH-CbI B LIHUYXOY» npocnexnsaeT nyTb
obpa3sa neTawmx ancap u3 MHANNCKOR MUpoaorum
B Kutai no Lenkosomy nytun. AHanm3npyoTca oco-
6eHHOCTV GOPM 1 KOMMO3ULU LIMHYKOYCKNX CKYb-
ATyp, UX CBA3b C MY3bIKOW U TaHLLeM, a aganTaums
obpa3sa K KNTAaWCKOM Xy0XKEeCTBEHHOW TpaamMLnm
paccMaTpuBaeTCa Kak LeHHbI NPUMEP MEXKYNb-
TYPHOro gmnanora.

Cratbs M. C. MonoruHa «O B3anMoAencTBunm ca-
Kpa/sibHOro C/10Ba U My3bikM B H0rocay>KebHbix nec-
HoneHuax A.[l. Kactanbckoro v cealleHHMKa Bacnans
3nHOBbEBa» NOCBSALLEHA ABYM rapMOHM3aLMAM nec-
HoMneHusa «Boclen ecn BO LLepKOBb», BbIMOJHEHHBIM
kommno3uTopamu pybexa XIX—XX BekoB. ABTOp co-
MocTaBAseT NX OTHOLIEHMWE K CakpaibHOMY CIOBY U
CTPEMMTCS YCTAHOBUTb MPUUMHBI, MO KOTOPbIM CBSI-
Tenwwuii Matpurapx TuxoH (bennaBuH) He NPUHAA Ba-
pWaHT necHorneHuna B rapMmoHu3aumm A. Kactanbckoro.

B ctaTtbe T. B. MNopTHOBOM «TeaTpanbHas GoTo-
rpadumsa koHua XIX — Hauana XX BB.» paccmaTpuBa-
€TCs TeXHNYECKMI acnekT TeaTpanbHol GoTorpadumm,
CMCTeMaTn3npPOBaHbl MPUEMbBI, KOTOPbIMU MOJIb30-
BasnCb GoTorpadsbl, 1 OLLEHEHO eé BAUAHWE Ha ApY-
rve BUAbl NCKyCcCTBa. ABTOP MPUXOAUT K BbIBOAY, YTO
TeaTpa/ibHasa oTorpadma caenana AOCTYMHbIM TO,
yTO Npexse 6bI10 OTKPLITO ANLb M3BPaHHbIM, —
NPWKOCHOBEHME K CLEeHE N K BEIMKUM TeaTpaib-
HbIM ZesTensm.

YsxaH LI3nHB3Hb B cTaThe «[pobyxaeHune n TpaHc-
bopMauuma: coumanbHO-KyAbTYPHbIM GOH 1 3BOAO-
LMs XyA0XKECTBEHHbIX Uaen B Kutae B 1978-1984 rr.»
nccnenyet nepeble rofbl NOAUTUKN pedopMm 1 oT-
KPbITOCTM KaK BpeMs, MOArOTOBUBLLIEE ABMXKEHMNE
«Hosas BosHa '85». ABTOp MokasbIBaeT, Kak M3me-
HEHWNS XYAOXECTBEHHON MNOANTUKN U UHCTUTYTOB,
0CBOBOXAEHME MbILLIIEHWUA U PacTyLLas roTOBHOCTb
ny6AnKM NpuHMMaTh HoBble GOpPMbI Npeobpasnan
KWMTaNCKoe NCKYCCTBO, U MPUXOAMUT K BbIBOZY, UTO 3TOT
nepunog ctan oTrpaBHOW TOUKOWN €ro MOZepHM3aL M.

B ctatbe [. B. MNepesowmnkosa «'ymaHn3saumnsa s
COBPEMEHHOM AM3aiiHe Meg LUMHCKOro obopyAoBa-
HUA» r'yMaHun3aLma onpeaenseTcs Kak KoMmnaekcHas
npoeKkTHaa cTpaTtervs, Np1M3BaHHaa pa3pewwnTb Npo-
671eMy ABONCTBEHHOCTU MOJIb30OBATENLCKOM ayAn-
TOPWW, XapaKTEPHYIO A8 MEAULMHCKMX YCTPOMCTB.
lyMaHu3auma NoHMMaeTca aBTOPOM KakK Nepexos
OT TEXHWYECKN aBTOHOMHOTO M3AeNns K Yesl0BeKOo-
LLEHTPUYHON COLMOTEXHNYECKOW CUCTEME, YUNTbIBa-
rOLLLEM KOTHUTUBHbIE, SMOLIMOHAJIbHbIE 1 3TUYECKMe
noTpebHOCTN NauneHTa Hapaay ¢ NnpodeccnoHanb-
HbIMW 3aJa4aMy MeAULIMHCKOTo nepcoHana. ABTop

Bblaensetr GopManbHbIl, 3ProHOMUYECKNI, KOTHU-
TVBHbIN, SMOLIMOHA/bHBIN M 3TUYECKUIA YPOBHM ryma-
HM3aLMM N NOKa3bIBaeT €€ eCTeCTBEHHbIE rPaHuLibl,
3afaHHble TpeboBaHMAMM He3onacHoOCTH, CTePUIIb-
HOCTU ¥ QYHKLMOHaNBHOMW 3PPEKTUBHOCTY.

3aBepLuaet Bbinyck ctatbst H. C. barneit «<MeTogpbl
BOM/IOLLEHNA 0OPa30B NPUPOAbI B XYAOXKECTBEHHOM
CTeksle BTOPOW NMOIOBMHbI XX — NepBO YeTBEPTU
XXI Beka: gnanektrka GpopMbl 1 MaTepuana». ABTop
paccmaTpriBaeT TBOpYeCKMEe METOZbl XYAOXHMKOB MO
cTekny, obpallaroLLMXCca K TeMe NPUPOAbI, BbliSBASET
CBA3b MeXAY noAxozamu K paboTte c maTepranom
1 06pasHbIM CTPOEeM MPOn3BeAeHUI U packpbiBaeT
PO/b CTEKNA KaK CMbICN006pPa3ytoLLLero aneMeHTa.

WN3paHne agpecoBaHo npodeccrmoHanam, cnewma-
N3NpYoLWMMCs B 061aCTU TEOPUM 1 NPaKTUKU U30-
6pasnTenbHOro nckyccTea n GuaoaorK, a Takxe
BCEM, KTO MHTepecyeTcs BONPOCaMu UCKYCCTBa U
KyNbTYpbl.



