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Summary: Liturgical music by Russian composers at the
turn of the 19th and 20th centuries is of considerable in-
terest in terms of sacred text and music interaction. The
focus here is on different harmonizations of the chant
“Thou hast entered the church” by two notable composers
of the time — Father Vasily Zinoviev and Alexander Kast-
alsky. One can trace distinct ways in which these authors
handle the sacred text. This study seeks to identify why
His Holiness Patriarch Tikhon (Bellavin) did not accept

Liturgical music by composers at the turn of the
19th and 20th centuries is of particular interest from
the perspective of sacred text and music interaction.
In this respect we consider liturgical chants by Al-
exander Kastalsky, Director of the Synodal School
of Church Singing, and by Father Vasily Zinoviev,
precentor (choir director) of the Yaroslavl Archbish-
op's Chair. It is worth noting that the works of these
composers remain highly significant for contem-
porary church singing practice and continue to be
performed in services today.

The interaction of sacred text and music in
the given composers’ works has not yet been the
subject of specialised scholarly investigation. At

the harmonization of the chant by Alexander Kastalsky.
Nevertheless, this incident does not detract from A. Kastal-
sky’s importance as a composer of sacred music; his works,
along with those of Father Vasily Zinoviev, are still widely
performed in liturgical services.

Keywords: sacred text and music interaction, rite of the
hierarch’s vesting, liturgical music, litany, chant harmoni-
zation.

the same time, we note the multi-volume publi-
cation «Russian Church Music in Documents and
Materials», especially Volume 5 («Alexander Kast-
alsky. Articles, Materials, Memoirs, Correspond-
ence») as well as the article by V. Bakumenko
«Regent and Church Composer Father Vasily Zi-
noviev», the article by M. Eremina and O. Bochka-
reva «Incorporating the ldeas of S. V. Smolensky
and V. N. Zinoviev into Contemporary Music Ped-
agogy» and by L. Zummer «A Voluntary Captive
of Music» and others.

This study seeks to examine the chants by
A. D. Kastalsky, Director of the Synodal School of
Church Singing, and Father Vasily Zinoviev, precen-
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Example 1. Father Vasily Zinoviev. «Thou hast entered the church» (fragment).
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Example 2. A. Kastalsky. «Thou hast entered the church» (fragment).

tor of the Yaroslavl Archbishop’s Choir, from the
perspective of sacred text and music interaction.

In the early 1910s Father Vasily Zinoviev harmo-
nized and published the chant «Thou hast entered
the church» from 17th-century singing manuscripts.

On January 19, 1918, Alexander Kastalsky wrote
to his friend Kh. N. Grozdov: «[The Patriarch] gave
me a setting by a certain priest Zinoviev, “Thou
hast entered the church”, as a chant for the vest-
ing. | liked the text (the melody is from the Obik-
hod), and to this melody and text (partly reworking
the latter in my own way, in keeping with the “spir-
it of the times”) | cobbled together a chant “for the
vesting of the hierarch”, which the Synodal sing-
ers will sing on Sunday the 21st at the Alekseevsky
Convent at a service concelebrated with the Patri-
arch» (Zvereva, 2006, p. 559).

Patriarch Tikhon's reaction was unexpected and
categorical: he described Kastalsky's harmonization
as very unsuccessful and ordered that henceforth
only Father Vasily Zinoviev's version be sung at ser-
vices in which he took part.

What was the reason for the Patriarch’s strong re-
jection of the harmonization made by a well-known
church composer, Director of the Synodal School,
Alexander Kastalsky?

Let us consider both chants from the perspec-
tive of sacred text and music interaction.

The chant «Thou hast entered the church» is a
fragment of the rite for the hierarch’s entry into the
church — a special service comprising chants and
prayers that accompany the ceremonial entrance of
a hierarch (bishop, metropolitan, or Patriarch) pri-
or to the celebration of the liturgy.

The rite of the hierarch’'s welcoming includes
six chants: «<From the Rising of the Sun», «It is Tru-
ly Meet» (or the Zadostoinik), «Ton Despotin», «To
Mount Zion», «Let Thy Soul Rejoice in the Lord»,
«Ton Despotin» (a trio).

The chants of the hierarchal service, as well as
those of the welcoming rite for the hierarch, are
very solemn. Some of them are customarily sung
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in Greek, a tradition linked to the practice of send-
ing metropolitans to Rus’ from Byzantium.

There is no chant «Thou hast entered the church»
in the above-mentioned welcoming rite. It is worth
noting a distinctive feature of this chant: it is not
liturgically prescribed, that is, it is not part of the
standard repertoire for the whole Russian Ortho-
dox Church.

According to available sources, this chant in its
original monophonic setting was published under
Patriarch Joseph of Moscow (1642-1652), that is,
prior to the reforms of Patriarch Nikon. This period
in Russian history is characterized by a profound
reverence for and attention to the liturgy (Paul of
Aleppo, 2019).

Father Vasily Zinoviev created a harmonic ar-
rangement of this monophonic chant for a mixed
choir. This occurred during the tenure in Yaroslavl
of Archbishop Tikhon (Bellavin), the future Patri-
arch (1907-1913), and may well have been carried
out at his behest. It is known that His Eminence
Tikhon entrusted Father Vasily with the harmoni-
zation of the Yaroslavl Obikhod (Zummer, 2014, p.
112). It is possible that the chant “Thou Hast En-
tered the Church” was sung in a monophonic form
at liturgies attended by the Yaroslavl hierarchs; al-
ternatively, the suggestion to perform this choral
setting may have originated solely with Archbishop
Tikhon. In any case, the dedication in Father Vasily's
edition indicates the Archbishop’s direct connection
to this chant: "Dedicated to His Eminence Tikhon,
Archbishop of Yaroslavl and Rostov”".

The chant is sung during the hierarch’s vesting?
and, like many chants of the welcoming rite, is ad-
dressed to the hierarch himself with an exhortation
to “strive” (potshchisya) to serve God, that the Lord
may accept his prayers and grant His blessings to
all Christians.

' The Vesting Chant for the Bishop before the Liturgy. From
Early Printed Notation of Patriarch Joseph’s Time. Yaroslavl:
Typolithography of N. Kh. Nikolaeva.

2 Presumably, it replaces No. 5 of the welcoming rite, the chant
“Let Thy Soul Rejoice in the Lord".
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Example 4. A. Kastalsky. «Thou hast entered the church» (fragment).

Let us consider the composers’ treatment of the
sacred text. Father Vasily harmonized the melody
while preserving the original text of the chant un-
changed. A. Kastalsky, as he himself noted, partial-
ly revised the text in accordance with the “spirit of
the times” (Zvereva, 2006, p. 559).

For illustration, we provide a table. The noticea-
ble differences begin with the words: “May the Lord
hear your prayers.”

Father Vasily Zinoviev A. Kastalsky

And may He grant the
Christian people victory
over their enemies

And may He grant the
Christian race victory
over the passions

to His Holiness the
Patriarch, the Hierarchs
and the pastors holi-
ness

to His Holiness the
Patriarch and the Right

Reverend Hierarchs

vigour with prayer

to the rulers judgement
and righteousness,
to the monks a sinless | to the peoples peace
life and quiet, to the laws
strength, to the faith
prosperity

and to all Christians
long life with health
and great mercy

and to all Christians
great mercy

The composers’ approach to the sacred
text influenced their treatment of the elements
of musical language. Notably, the texture dif-
fers: Father Vasily's is more compact and ascetic,
while Alexander Kastalsky's is broad and sparse.
As for harmony, the two composers employ dif-
ferent harmonic functions and progressions when
harmonizing the same melody. In some fragments,
the rhythm also underwent changes in Alexander
Kastalsky's setting of the chant.

It becomes evident that, given this approach to
the sacred text (all changes to liturgical texts must
be approved by the Church only after special re-
view), the liturgical character of the piece in Kast-
alsky’'s harmonization came into question. For this
reason, the sharp and unequivocal reaction of His
Holiness Patriarch Tikhon is quite understandable.

Nevertheless, this incident does not diminish
A. Kastalsky's significance as a composer of sacred
music. His works were widely disseminated and per-
formed in many churches across Russia as early as
the beginning of the 20th century. At the celebra-
tions in the Yaroslavl Diocese in 1909 (when the
ruling hierarch was Archbishop Tikhon, the future
Patriarch) in honour of the anniversary of the repose
of St. Dimitry of Rostov?, the troparion to St. Dim-
itry, specially harmonized by A. Kastalsky for the

3 The 200th anniversary of the blessed repose of St. Dimitry of
Rostov (Tuptalo, 1651-1909), widely known for compiling the
multi-volume Lives of the Saints.

51



) R T T B ® | | | | |
z—'s 8§ 8§ § | 2 — E==
P P Py Py . P 4 . 4 14 124
=T r 1 | =TT 1
mu - ayit. |[To-cono-pgum mo -| mu -ayi. ||To -coo-mzu 1o MH - JIYii.
! |  —— | ! { ! |
z z ‘r:;':i! P — e o o * o o
I . I
Example 5. A. Kastalsky. Great Litany (fragment).
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Example 6. Father Vasily Zinoviev. Litany of Fervent Supplication (fragment).

occasion, was performed with great success (Zum-
mer, 2014, p. 113).

To explain the incident involving the chant "Thou
Hast Entered the Church,” we may refer to the ar-
ticle On a New Direction in Russian Church Music
by Archpriest Mikhail Lisitsyn. Among the aims of
the “New Direction” Father Mikhail lists “the unifi-
cation of the masses” and “ideological unity with
the West" (Lisitsyn, 1909, p. 23).

This demonstrates that the phenomenon of
the "New Direction” encompassed a far broad-
er range of sacred compositions and harmoniza-
tions than the liturgical singing strictly prescribed
by the Typikon. The various objectives precisely
identified by Archpriest Mikhail Lisitsyn conflict-
ed with the requirements of the Church Typikon,
which gave rise to a large number of works — not
all of which can be considered liturgically appro-
priate in terms of the relationship between the
sacred text and music.

The chants that most closely reflect the liturgi-
cal nature of the service have become part of the
liturgical repertoire of many choirs and are regu-
larly performed in services. As an example, we cite
the Great Litany (Ektenia) by A. Kastalsky.
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Here, the music is fully subordinate to the sa-
cred text, yet at the same time holds great poten-
tial for its musical realization.

The sacred text is rendered syllabically (one syl-
lable per note). The melodic lines in each voice are
ascetically sparse yet prayerfully expressive. The
harmony is simple but well-balanced. The musical
elements, masterfully selected by the composer in
accordance with the requirements of the liturgy?,
provided considerable interpretative potential for
revealing the spiritual image of the work and thus
accounted for its recognition in liturgical practice®.

Particularly noteworthy is the performance of
this chant by the renowned choirmaster Archiman-
drite Matthew (Mormyl), described as “an outstand-
ing church musician” (Starostina, 2020, p. 2). In the
sound of Father Matthew's choir, the expressive po-
tential of A. Kastalsky's Great Litany (Ektenia) is re-
markably revealed through the use of the tenors’

4 The dialogical level of revealing the sacred word (a dialogue
between the clergyman and the choir).

> Published in the Obikhod of the Synodal Choir, edited by
A. Kastalsky, in 1914, this litany has been reprinted in nu-
merous liturgical collections ever since and remains a regu-
lar part of Patriarchal, episcopal, and everyday services.



mixed register, the octavist basses, vivid dynamics,
and expressive articulation.

Let us examine the Litany of Fervent Supplica-
tion (Augmented Litany) in G minor by Father Vasi-
ly Zinoviev®.

In this Litany of Fervent Supplication’, the sa-
cred text informed a compelling musical interpre-

& Father Vasily Zinoviev's best-known sacred choral work is
"God Is with Us”, written in 1912 to mark the 100-year anni-
versary of the victory over Napoleon’s army. This work mer-
its a separate study.

’ The Litany of Fervent Supplication (sugubaya ekteniya) is an
intensified, special prayer. In it, the sacred phrase “Lord, have
mercy” is pronounced three times, in accordance with the re-
quirements of the Typikon.

tation. Father Vasily offers an original treatment of
the intonations of the Obikhod chant of the 6th tone
(glas). This is evident in the melody and harmony.
The texture of the work closely resembles the typ-
ical Obikhod setting for a four-part choir.

The interaction of sacred text and music in the
works of composers at the turn of the 19th and
20th centuries reveals considerable diversity and
holds particular scholarly interest. This stems, on
the one hand, from their explorations and innova-
tions in the liturgical sphere, and, on the other, from
the highly politicized “spirit of the age,” which also
found expression in their liturgical compositions.
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O B3AVMOAENCTBUIW CAKPAJIBHOIO C/TOBA
N MY3bIK B BOTOCJ/TYXXKEBHbIX NMECHOMEHNAX
A.4. KACTAJIbCKOTO N CBAWEHHUKA BACUINA

3SVIHOBbEBA

AHHoTaums: bo2oc/yxebHele npou3ssedeHuUs pycckux KOMNO-
3umopos Ha pybexe XIX-XX sekos npedcmaensom 6osbLiol
UHMepec ¢ MoYKU 3peHus 83aumodelicmeusi CakpaabHo20 C10-
8a U My3bIKU. B daHHOU ceA3u 3ac/1yxusarom eHUMAHUS pas-
JIUYHble 2apMOHU3ayuu 00Ho20 necHoneHus «Bocwen ecu 8o
YepKosb», 8bIN0JIHEHHbIe 08YMs U38eCMHbIMU KOMNO3UMopa-
MU 0aHHo20 nepuoda — cesujeHHUKoM Bacuauem 3uHosbesbiM
u AnekcaHdopom Kacmaneckum. lNpocaexusaemcsi pazHoe
OmHouwieHue OaHHbIX asmopos K CakpaabHoMy c/108y, hpeo-
NpUHUMaemcsa NoNbLIMKA yYCMAaHo8UMb NPUYUHbI HENPUAMUS

B pakypce B3aMMoAencTBus cakpaibHOro Co-
Ba 1 My3blKM OCOBbIN MHTEpPEC NPeACTaBAAOT NM-
Typruyeckme necHorneHnsa oTe4ecTBeHHbIX KOMMO-
3MTOPOB Ha pybexe XIX—XX BeKOB, B UaCTHOCTMH,
AnekcaHppa Kactanbckoro v cesilleHHmKa Bacu-
nva 3nHoBbeBa. CnesyeT OTMETUTb, YTO TBOpYe-
CTBO AaHHbIX aBTOPOB MMeeT b0/bLIOe 3HaUeHne
A5l COBPEMEHHOW LLePKOBHO-MEBYECKON NpaKTu-
KW, X Npoun3BeaeHns BOCTpeboBaHbl 1 NpojoKa-
FOT 3BYYaTb Ha OOroCay>KeHUsX U B Halle BPeMS.

CreumanbHbIX UCCNEA0BAHN, MOCBALLEHHbIX B3a-
MUMOZENCTBUIO CaKpasbHOrO CI0Ba U My3bIKW B NPO-
N3BefeHNAX JaHHbIX KOMMO3UTOPOB, B HacTosLlee
BPEMS HET; B TO XKe BPeMA OTMEeTUM MHOrOTOM-
HbIN TPyg «Pycckas fyxoBHas My3blka B JOKYMEH-
Tax U MaTepuanax», ocobeHHo V ToM («AnekcaHap
Kactanbcknin. Ctatby, MaTepuraibl, BOCMOMUHAHNS,
nepenucka»), a Takxe crateto B. bakymeHko «Pe-
FEeHT U LepKOBHbI/ KOMMNO3UTOP CBALLEHHUK Ba-
cnanii 3uHoBbeB», 1 M. EpemuHoli n O. boukape-
Bol «Mcnonb3oBaHue naen C. B. CMONEHCKOro u
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Ceameliwum Nampuapxom TuxoHom (besnasuHeim) 8apuaH-
ma necHoneHus 8 capmoHu3sayuu A. Kacmaneckozo. Cnedy-
em ommemume, Ymo OaHHbIU cayqali He ymasnsem 3Ha4eHust
A. Kacmasnecko2o Kak yepkogHo20 KOMNO3umopa, npousse-
JeHus KOMopo2o, MAK Xe, KaK U NeCHONeHUs C8AWEHHUKA
Bacunus 3uHosbesa, 38yyam 8 xpamax Ha 6020C/1ykeHU-
AX U no celi OeHe.

KntoueBble cnoBa: cakpaseHoe €080 U My3bIKA, YUH
obnayeHus Apxuepes, 6ozocnyxebHble npousgedeHus,
eKmeHus, 2apMOoHU3ayuuU necHoneHudu.

B. H. 3uHoBbEBa B COBPEMEHHOM MY3blKabHO-Me-
Jarornyeckom obpasosaHum», J1. 3ymmep «obpo-
BOJIbHbIV MAEHHUK MY3bIKU» U T.4.

B HacTosAweM nccnegoBaHum npegnpuHnMaeTca
nonbITKa paccMoTPeTb NecHoneHusa gnpektopa Cun-
HoganbHoro yumnunia A.J. Kactanbckoro v pereHra
ApocnaBckoro Apxuepeickoro xopa casLleHHvKa Ba-
cnns 3MHOBbEBA C TOYKM 3pEHNS B3aNMOAENCTBIS
cakpasbHOro cnosa n my3biku (Mpumep 1. Ceaw,
B. 3uHOBbEB. «BoCLlen ecn BO LiepkoBb» (GparmMeHT)).

CBsILLLEeHHWNK Bacuaunii 3MHOBbLEB rapMOHM30Ban
1 n3aan B Hadane 1910-x rogoB necHoneHune «Boc-
LLeN ecu BO LIepKOBb» M3 MeBueckmx pykonucein XVII
Beka (Mpumep 2. A. Kactanbcknin. «Boclien ecu Bo
LepkoBb» (bparmeHT)).

19 anBapsa 1918 roga AnekcaHap Kactanbckumii
nucan csoemy apyry X. H. F'po3gosy: [MNatpunapx] gan
MHe nepesioXKeHne HeKoero CBAWEHHNKa 3MHOBbEe-
Ba «Bollen ecn BO LlepKOBb» B KauecTBe necHone-
HWA 3a obnaveHem. MHe NpUrasHyaCca TeKCT (Me-
noansa 0buxogHas), U A COCTPANan Ha 3Ty MeoAUNI0



M TeKCT (0TYaCTX 1 ero nepenHaynB No-CBOEMY, CO-
06pa3zHo C «AyXOM BPEeMEHM») HeKoe NecHoneHne
«Ha obnaueHne apxmepes», KOTOpPoOe B BOCKpece-
Hbe 21-ro 6yayT neTb «CMHOZaNbl» B AnekCeeBCKOM
MOHacTbIpe B cocnyxeHun ¢ MNatpuapxom» [6, 559].

Peakuyusa MNMaTtpurapxa TnuxoHa okazanacb HEOXMU-
[aHHOM U KaTeropu4YHOW: OH XapakTepu3oBan rap-
MOHM3aumMo KactanbCKoro Kak o4eHb HeyAauyHyro
N pacrnopaauacs Bnpesb nNeTb Ha 6Orocay>XeHusax
CO CBOVM y4acCTMeM TOJNbKO BapuaHT CBALLEHHMKA
Bacnana 3nHosbesa.

B uem npuunHa peskoro HenpuATua CBATENLLNM
rapMOHM3aLLMK, BbINMOJHEHHON B TO BPEMS yXKe 13-
BECTHbIM LLlepKOBHbIM KOMMO3UTOPOM, NPEKTOPOM
CuHoganbHoro yunavia Anekcangpom Kacranbckmm?

PaccmoTpum oba necHoneHus B pakypce B3au-
MOZEWCTBUA CaKpasbHOTO CNOBa M My3bIKU.

MNecHoneHwne «Boclwen ecn BO LiepkOBb» NpescTaB-
nset cobo pparmeHT Berpeun Apxmepes — ocoboro
UMHa NecHOMeHWN N MOIMTBOC/IOBIIA, COMPOBOX/a-
FOLLIMX TOPXKECTBEHHOE BXOX/EeHWeE B XxpaM Apxunepes
(ennckona, mutponoanTa wiv Natpnapxa) nepes He-
MOCPeACTBEHHbIM COBEPLLEHMEM UM BOrOCay>KEHWS.

YnHonocnegoBaHue BCTpeun Apxmepesa BKIIHO-
YaeT B cebs WwecTb necHoneHui: «OT Boctok CoNH-
La», «JOCTOMHO ecTb» (AN 3a40CTONHMK), «TOH [3-
CNOTUH», «Ha ropy CnoH», «[la Bo3pagyeTca ayLia
Teos o [ocnoge», «ToH [3cnoTuH» (TpKo).

Kak necHoneHusa Apxueperickoro borocnyxe-
HVA B LLeNOM, Tak 1 necHoneHnsa Bctpeun Apxne-
pes OYeHb TOPXXECTBEHHbI, HEKOTOpPbIE U3 HUX Tpa-
AVLIMOHHO MCMOJHAKOTCA Ha FPeYeckoM Aa3sbike (3T
CBA3bIBAETCSA C APEBHEN TpagnuLumen, Korga MUTPO-
NoJNTOB Ha Pycb npucbinann ns Busantum).

B ykazaHHOM nocnegoBaHun BCTpeun Apxume-
pesa HeT xopa «Bocwen ecn Bo LepkoBb». Cnegyet
OTMETUTb OCOBEHHOCTb 3TOTO MECHOMEHMS: OHO He
ABNAETCA YCTaBHbIM, TO eCTb OBLEeNnpPUHATLIM A4
Bcel Pycckon MpaBocnasHou Liepkau.

Mo nmetowmMca cBefeHNAM, AaHHOe necHorne-
HWe B OPUTMHaAbHOM, OAHOTONOCHOM U3N0XKEHUN
6b1710 HaneyaTaHO BO BpeMs npasaeHus MNatpu-
apxa Mockosckoro Vocunda (1642-1652 roabl), TO
ecTb elle go pedopm Matprnapxa HukoHa. B uenom
TOT Nepuog xapakTepusyetcs 601bLLIONK N0OOBbIO
1 BHUMaHWeM K borocayxkeHunsm Ha Pycu [cm.: 5].

CBsiLlLleHHNK Bacnanin 3nHoBbLEB caenan rapmo-
HM3aLMIO AaHHOrO OAHOrOJA0CHOrO MEeCHOMEHWA ANS
CMeLLaHHOro xopa. 3TO MPOM30LLI0 BO Bpems npe-
6biBaHNA B fipocnasne Apxuenuckona TuxoHa (ben-
naBwvHa), byayuiero Matpuapxa, B 1907-1913 rogax,

1, BMOJIHE BO3MOXHO, MOT/10 ObITh CAEMaHO MO ero
3agaHuto. N3BecTHo, uto Bragbika TxoH nopyymn
oTLy Bacuauto rapmoHm3aumto ApocnaBckoro obm-
xoaa [3, 112]; Bo3amo>xHO, «Bocluen ecn BO LepkoBb»
nesnocb Ha 6Orocay>XeHmax C y4actmem ApOCAaBCKNX
apxvepeeB B O4HOr0J0CHOM BUZAE paHee Wan, Hanpo-
TWB, NOXeNaHNe UCMONHATbL AaHHbIA XOP UCXOAMNO
NCKIIOYNTENBHO OT caMoro Apxunenuckona TuxoHa.
B ntobom cnyyae Ha HenmocpeacTBEHHOE OTHOLUe-
Hue Bnagbiky K 3TOMy NeCHOMEHMIO yKa3biBaeT Nno-
cBALLEeHWe, nMetoLLieeca B U3gaHum: «loceawaertca
BbicokonpeocBaLeHHelweMy TUXoHy, ApXmenuncko-
ny Apocnasckomy n PoctoBckomy»'.

[aHHbIV Xop noeTcs BO BpeMs obnaveHns Ap-
xvepes B borocnyxebHble ofexabl® 1, Kak MHO-
rme necHomneHus BCTpeun, obpalleH k camomy Ap-
XMepero C HanyTCTBMEM «MNOTLNCA» (MOoCTapaTbCs)
nocayxutun bory, utobel flocnozb NpUHAA €ro Mo-
nnTBbl U gapoBan CBow Bnara BCeM XpUCTMaHaM.

PaccmoTpuM 0cobeHHOCTN paboTbl KOMMO3UTO-
pPOB C cakpanbHbIM cnoBom. OTeL, Bacuanin octa-
BWJ HEU3MEHHbBIM OPUTUHAJbHbIV TEKCT NecHone-
HWs, TAPMOHMN30BaB camy Menoamto. A. Kactanbckuia
e, Kak caM OTMeuas, YaCcTUYHO nepesenan Tekct
C006pa3HoO C «AyXoM BpeMeHu» [6, 559].

[na HarnagHocTn npueeaém Tabanuy. OueBuna-
Hble pa3/InumnsA HauMHatoTCA nocae cnoB «/a ycibl-
WnT foCcnoab MOANTBbLI TBOA»:

Cesaw,. B. 3mHoBbEB

A. Kactranbckum

W papyet Hapoay Xpu-
CTMAHCKOMY Ha Bparu
nobeay

W papyert pogy Xpu-
CTMaHCKOMY Haj
cTpacTbMu nobeay

CeaTeliwmm Matpuap-

XOoM, MMpeocBALLEeHHbIM

Apxunepeom 604poCTb
CO MOJINTBOIO

Casateniwnm MNatpuap-
XOoM, Apxuepeom, na-
CTbIpeM CBATbIHIO

MNHokoM Xutune 6es-
rpewHoe

MpaButensm cys un
npasay, Hapogam Mup,
Y TULLVHY, 3aKOHaMm
cuny, Bepe npecnesHue

W Bcem xpuctmaHom

[ONrOfEeHCTBME CO

3/ paBMeM 1 B0
MWIOCTb.

M Bcem XpnctnaHoOM
BEeNNHO MUNOCTb.

Mpumep 3. Ceaw. B. 3nHoBbes. «Boclien ecn Bo

LepKoBb» (bparmeHT).

- TlecHoneHue Ha obnayeHune Apxuepes nepeg Jintyprueit. /
TekcT 1 Mmenoaua 13 ctaponeyatHbix HOT BpeMeHw MaTtpuap-
xa Nocnda. Apocnasnb, Tunoautorpadus H.X. Hukonaesoi.

2 TpeanonoxuTtenbHo UM 3ameHsetcs N2 5 Bcrpeun — xop «[la
Bo3pagyetca [lywa Teosa o locnoge».
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OTHOLLEeHMe KOMMO3UTOPOB K CakpaabHOMY C10-
BY OKa3a/io BAWAHME Ha X paboTy C KOMMOHEHTa-
MW My3blKasbHOTO A3blka. CnesyeT OTMETUTb pas-
NNYHyto dakTypy (bosee KOMMaKTHas, ackeTuyHas
y 0. Bacuama v wnpokas, paspexeHHas, y AnekcaH-
Apa Kactanbckoro), rapMOHUIO (pa3Hble rapMOHU-
yeckne QYHKLMM 1 0OOPOTbI NPU FrapMOHU3aLMK
OAHON Menoann). PUTM Takke B HEKOTOPbLIX dpar-
MeHTax npeTepnen nameHeHus B obpabotke A. Ka-
ctanbckoro (Mpumep 4. A. Kactanbcknin. «<Bocwen
€Ccu BO LLepKOBb» (bparmeHr)).

CTaHOBUTCA OYEBMAHBIM, YTO NMPU TaKOM MOAXO-
A€ K cakpanbHOMY CNOBY (BCe M3MeHeHWs B B6oro-
cny>xebHOM TeKCTe JOKHbI yTBepXaaThca Liepko-
BbO TOJIbKO MOC/E CneLmanbHOro PacCMOTPEHNSA)
B rapmoHm3auum A. Kactanbckoro 6orocny>kebHas
NPUHaANEXHOCTb 3TOr0 NPOU3BEAEHMA CTaNa Bbl-
3blBaTb BOMPOCHI, B CBfA3U C 3TUM pe3Kas N OfHO-
3HauHas peakumnsa CeaTenwero MaTtprapxa TnxoHa
BbIFNAANT OOBACHUMOW.

TeM He MeHee NpPoKM3oLLEeALINIA CyYalt He yMa-
naet 3HaveHma A. Kactanbckoro kak kKomnosmTopa
AYXOBHOW My3blkW. Ero npoun3segeHuns 6bian pac-
NPOCTPaHeEHbIl U UCMONHANNCE BO MHOTUX Xpamax
Poccun yxxe B T0 Bpems, B Havane XX Beka. Ha Top-
XecTBax B Apocnasckon enapxmm B 1909 roay (kor-
Aa npasawmmM Apxnepeem 6bia Apxmenmckon TUXOH,
6yayLwmii Matprapx) B YecTb tobUIEA CO AHA KOH-
UnHbl CBaTUTENs JdumuTpus PoctoBckoro?® ¢ ycne-
XOM McnoaHaaca Tponapb CeATUTENO ANMUTPUIO,
crneumanbHO rapMoHM30BaHHbIA A. KacTanbckum
Aans atoro cayyas [3, 113].

B kauecTBe 06bACHEHUA MHLMAEHTa C NecHomne-
HneMm «BocLlen ecr BO LLepKOBb» MOXEM NPUBECTU
ctatbto «O HOBOM HarnpaB/JeHNN B PYCCKON Liep-
KOBHOW My3blke» npoTonepes Muxanna JincuupiHa.

Cpeav uenein «<HoBoro HanpaeaeHus» otel, Mu-
xann obo3HayaeT: «EgMHeHne Macc» 1 «ngenHoe
obbeanHeHne ¢ 3anagom» [4, 23].

3TO roBOPUT O TOM, UTO peHomeH «HoBOro Ha-
npaBieHus» SBASET CO6OI ropasgo 6oaee WNPo-
KW CNEeKTP AYXOBHbIX COYMHEHUI N rapMOHM3a-
LW, Yem CTPOro pernameHTMpoBaHHOe YCTaBoOM
6orocny>kebHoe neHune. PasnnyHble 3ajaun, TOYHO
BbIAIBJIEHHbIE M YKa3aHHble 0. Muxannom Jincuupl-
HbIM, BXOAMAN B NpOTMBOpeUne ¢ TpeboBaHUAMM
LLepKOBHOTrO YcTaBa, 3T0 06yC/10BMAO BO3HUKHO-
BEHME MHOXeCTBa NPOU3BEAEHWNN, JaNeKo He Bce

3 200 net co gHs BaaxxeHHON KOHUMHbI CBaTUTENs Aumntpus
Pocrosckoro (Tyntano, 1651-1909), unpoko n3BecTHOro co-
CTaBNEHNEM MHOTOTOMHOIO KUTUS CBATbIX.
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N3 KOTOPbIX, C TOUKN 3pEHUs B3aUMOAENCTBUS Ca-
KPanbHOro C/10Ba U My3blKW, MOXHO Ha3BaTb COOT-
BETCTBYHOLLMMM HOrocay>KebHON NpUHAANEXHOCTH.

MecHoneHws, Hanbosiee COOTBETCTBYHOLLIME OCO-
HEHHOCTAM BOroCNY>KEHWNS, BXOAAT B KAUPOCHbIN
penepTyap MHOXeCTBa XOPOB 1 MOCTOAHHO 3BY-
yaT Ha cayxbax.

B kauecTBe Taknx npuBesemM Bennkyro ekteHuo
A. Kactanbckoro (Mpumep 5. A. Kactanbcknin. Be-
nviKkas ekTeHus (bparmeHT)).

34ecCb My3blKa NMONHOCTbHO MOAUYMHEHA CaKpab-
HOMY C/IOBY 1 B TO XXe BpeMs COAeP>KMNT O0NbLLON
noTeHUMan ANs ero BOMIOLWEHNS B My3blKaJbHOM
3BYYaHuW.

CakpasibHOe c10oBO cuanabuyeckn pacneBaeTcs
(1 cnor — 1 HOTa); aCKeTUYHO CKYrbl, HO MOJUTBEHHO
BbIPa3nTeNbHbl Me0OAMNYECKME TNHUN KaXKA0ro 13
rOIOCOB; HECNIOXHAA, HO YAauHO nojgobpaHHas rap-
MoHMsA. MacTepckm nogobpaHHble KOMMNO3UTOPOM
B COOTBETCTBMM C 3afa4amm 6orocny>xeHma* Kom-
MOHEHTbI My3bIKa/IbHOTO f3blKa 3aJ10XXKUAN 6osbLLne
NCMONHUTENbCKME BO3MOXHOCTUN A/t PackpbiTus Ay-
XOBHOro 06pa3a B J]aHHOM Npowu3BeseHnn, obycno-
BWW €ro npusHaHne B 6orocny>kebHom npakrmke?.

3acnykmBaeT 0Co60ro BHUMaHMUSA UCNONHEeHNe
3TOro MeCHOMEeHMsA 3HaMEHUTbIM PEreHTOM, «Bblja-
FOLLMMCA LLepKOBHbIM My3bikaHTOM» (T. CTapocTuHa
[7, 2]) apxumaHgputoMm Matdeem (Mopmbiném). B
3BY4YaHUKM xopa 0. MaTtdes ¢ NCNoab30BaHNEM MUK-
CTOBOrO perncrpa TeHopoB, 6HacoB-OKTaBWCTOB, Ap-
KON ANHAMUKW, NCMONHUTENBbCKUX LUTPUXOB YANBU-
TeNbHO packpbiBatoTCs Bonblune BbipasuTebHble
BO3MOXHOCTW Benunkoli ekteHnn A. Kactanbckoro.

PaccmoTpum cyrybyto ekteHuto (g-moll) ceswen-
HuKa Bacunus 3uHobeBa® (Mpumep 6. Ceaw,. B. 3u-
HoBbeB. Cyrybas ekteHus (GparmeHT)).

B maHHOM cyrybow ekTeHmmM’ cakpanbHoe C/10BO
06yC/IOBNNO UHTEPECHOE MY3blKa/bHOE BOMOLLe-
Hwe: oTel, Bacuamin opurnHanbHo paspabatbiBaeT

4 [manornyeckuii ypoBeHb PacKpbITUS cakpaibHOro C0Ba (An-
anor CBALLEHHOCNYXKUTENSA 1 XOPa).

> Boblwegwasn B cbopHmke Obuxosa CMHOAANBHOTO XOpa MOA
peaakuven A. Kactanbckoro B 1914 rogy, oHa nepeunsgaet-
€S BO MHOTMX 60rocy>kebHbIx COOpHMKaxX 1 MOHbIHE, MOCTO-
AHHO 3BYy4YMT Ha MaTpuapLunx, Apxrepenckmx n ByAHNYHbIX
60orocay>KeHusx.

& W3 pyxoBHOro TBOpYecTBa CBALLEHHMKa Bacnans 3vHoBbeBa
Hanbonee nssecteH xop «C HaMn bor», HanWcaHHbIV B YeCTb
100-neTnsa nobeapbl Hag apmuent HanoneoHa B 1912 roay.
[laHHOe npoun3BeseHme JOCTOMHO PAacCMOTPEHNSA B OTAeNb-
HOM MCCNes0BaHNN.

7’ Cyrybas — ycuneHHas, ocobas monautea. B cyrybow ekteHum
cakpanbHoe cnoBo «[ocnogun, nomuayii» No TpeboBaHWAM
YcTaBa NpoON3HOCUTCS TPMXKAbI.



MHTOHaL MM 06UXOAHOro Hanesa 6 rnaca. 310 Npo-
ABNSETCA B MeNIOAMN 1 rapMoHumn. ®akTypa npouns-
BEJEeHNA OYeHb 6113Ka 0BUXOAHOMY M30XKEHWNIO
My3blKaJIbHOTO MaTepuana ANs YeTblPexroNoCHO-
ro xopa.

B pamkax B3aMMogeliCcTBUS cakpaibHOTo CloBa
1 My3bIKM NPOU3BEAEHNA KOMMO3UTOPOB Ha pybe-

xe XIX-XX BekoB npescTaBasatoT 60/bLLIOe pa3HO-
obpasve 1 0cobbln MHTepec. ITO 0BYCIOBEHO, C
OAHOWN CTOPOHBI, UX MOUCKAMU M OTKPbITUSMU B 60O-
rocny>kebHor 061acTu, ¢ Apyron — SPKO NOANTN3N-
POBaHHBIM «yXOM BPEMEHM», HAXOAMBLLEM TakXe
oTpaxeHue B 6orocny>xeb6HOM TBOpYECTBE KOMMO-
3UTOPOB TOrO Nepuoga.
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