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Summary: This study examines the characteristics and
specific features of theater photography in the late 19th
and early 20th centuries. A literature review of the key
studies on the topic is conducted, the technical aspects
of theater photography are explored, and the techniques
used by photographers are systematized. The influence
of theater photography in the late 19th and early 20th
centuries on other art forms is assessed. As a result of

Introduction

In the second half of the 19th century, photogra-
phy gradually began to find its place in the theat-
rical world. It is noteworthy that it was during this
period that theatrical schools rapidly developed,
and interaction with the public expanded beyond
the traditional «performance-to-spectator» format:
the theater became a platform for the dissemina-
tion of theatrical images. It was from this time that
photography began to creatively shape and dissem-
inate the actor’s image beyond the stage.

Literature Review

Before the widespread use of cameras, actors
were known to the public through painted por-
traits—unique and exclusive works held in theater
galleries and private collections. This gave rise to
an innovative format for interaction with the artist,
as photographs could be replicated in a relatively
short period of time. Initially, these were single stu-
dio portraits in theatrical costumes, later followed
by cards, postcards, and illustrations in specialized
publications. Thus, the current research focuses on
the topical transformation of both theatrical art and
the actor as a whole in the realities of urban culture,
from isolated images to mass postcards, which al-
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this study, the author concludes that theater photography
made accessible the sublime that had previously been
available only to the chosen few: contact with greatness,
with the stage, with theater figures who forever changed
the traditional rhythm of theater perception in Russia as
a whole.

Keywords: theater photography, theater art, theater
schools, theater audiences, theater popularization.

lows the theater to extend beyond the walls of the
institution and become part of the everyday life of
the spectator.

E. V. Barkhatova's seminal work provides a de-
tailed description of the pre-revolutionary period in
the development of photography, including portrai-
ture, reportage, and other significant genres. The re-
searcher's analysis is conducted within the context of
historical and cultural methodology. The author be-
lieves that theater photography is a logical outcome
in the overall development of reportage photography
[1, p. 32]. On the one hand, reportage photography
presupposes a sequence of events, while theater pho-
tography gradually became staged, which, for us,
presents a certain contradiction in terms of research.

Among the significant sources for this study,
A. P. Popov's three-volume work, which contains infor-
mation on more than 16,000 Russian photographers,
is particularly significant. The dictionary contains ap-
pendices: a list of photography establishments, exhibi-
tions, public organizations, and Russian photographic
literature from 1850 to 1918. Among the authors of
theater photography, the compiler highlights such
masters as K. I. Bergamasco, K. A. Fischer, |. G. Dyagov-
chenko, V. G. Chekhovsky, and others [2, p. 15].



Also among the classic sources whose research
touches on the history of theater photography, we
can highlight I. Yu. Chmyreva with her scholarly work
«Essays on the History of Russian Photography.» The
author emphasizes that the development of theat-
er photography can be traced back to 1894, when
the first photographic societies were established in
Russia. It was during this period that the full-fledged
social and creative dawn of studio theater photogra-
phy by K. I. Bergamasco, |. G. Dyagovchenko, and
the early K. A. Fischer began [3, p. 225].

Today, the topic of theater photography remains
just as relevant for researchers in the fields of cultur-
al studies, art history, and socio-cultural activities. In
this context, we can attach particular significance to
the article by T. G. Saburova, in which the research-
er was one of the first in modern Russia to system-
atize the development of pre-revolutionary theater
photography. The author emphasizes the unique
techniques of K. I. Bergamasco and I. G. Dyagov-
chenko, who exploited the conditions of the impe-
rial theaters to practice the use of magnesium flash.

T. G. Saburova’s article is one of the first
post-Soviet attempts to systematically review
pre-revolutionary theater photography. The works
of K. I. Bergamasco, I. G. Dyagovchenko, K. A. Fis-
cher, and V. G. Chekhovsky, as well as the rules
and conditions for shooting in imperial theaters
and the practice of magnesium flash, are exam-
ined. The author describes how actors arrived at
the studio with costumes and props, as well as the
first attempts to document performances on stage
[4, p. 82]. This unique album of over 300 photo-
graphs from the collection of the Bolshoi Theatre
Museum contains a large number of theater pho-
tographs that have never been published. The pub-
lication documents the life of the theater, the style
of productions, and the images of opera and bal-
let artists from 1860 to 1917. Among the materi-
als are theater interiors from the late 19th century
and fragments from the unique photo archive of
choreographer A. A. Gorsky, who was one of the
initiators of systematic photography at the Bolshoi
Theatre [5, pp. 303-400].

Based on a literature review, the novelty of this
study is its comprehensive analysis of theater pho-
tography from the late 19th and early 20th centu-
ries as a socio-cultural phenomenon.

The purpose of this study is to identify the spe-
cific features and significance of theater photogra-
phy in the late 19th and early 20th centuries as a

form of photographic documentation and a specif-
ic feature of the cultural code of the era.

Research objectives:

—To analyze the technical aspects of theater pho-
tography in the late 19th and early 20th centuries;

— To systematize the techniques used by pho-
tographers;

— To study the repertoire and iconography;

— To assess the influence of theater photogra-
phy in the late 19th and early 20th centuries on
other art forms.

Research Methodology

As a fundamental methodology, it is appropriate
to use the conceptual research of E. V. Vasilyeva as a
basis. She examines theater photography in the late
19th and early 20th centuries as an attempt to cap-
ture a person'’s true character through the use of a
mask — a conventional, retouched, and staged one.
The researcher emphasizes the conflict between masks
in the research problem, as the actor wears make-
up and costume, which symbolize a mask, while the
photographer is unmasked and open to the actor [6].

It also makes sense to draw on the conceptual
research of N. N. Drozdova-Pichurina. The research-
er believes that studying theatrical photography is
necessary from a paradigmatic perspective to un-
derstand the transition from the pictorial (staged)
to the constructivist paradigm, which directly deter-
mines the shift in theatrical photography at the turn
of the century — from studio «portraits in role» to
documentary photography of the performance [7].

Results

Based on the results of the study, it can be con-
cluded that the development of theater photogra-
phy in the late 19th and early 20th centuries can
be divided into several historical periods (Table 1):

Table 1 - Stages of Development of Theater Pho-
tography in the Late 19th and Early 20th Centuries

Period Thesis description

Photography goes be-
yond the theater, shaping
and capturing the appear-

ance of the artists

[8, p. 104].

1860-1870s

Documentation and im-

1890-1900
> age in action [9, p. 127].

Replication, mass medi-
atization of the actor
[10, p. 250].

1900-1914
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Figure 1. Volumes of publications on theater photography [11, 12; 13; 14, 15]

Next, an analysis of purchased copies of theater
photographs is conducted in accordance with vari-
ous scholarly studies (Figure 1).

Discussion

Thus, theater photography of the late 19th and
early 20th centuries served as a catalyst for the
general popularization of theater among the gen-
eral public. It was thanks to photographs, posters,
and albums that both theater professionals and au-
diences living far from the capitals could see true
theater celebrities with their own eyes [16, p. 582].
Gradually, theater photographs began to be stored
as postcards, creating the initial image of theater
professionals in the media consciousness.

The fashion for exchanging photographs in the
carte de visite format led to many collecting images
of opera and ballet artists, musicians, and others. Pho-
tographer K. I. Bergamasco was also the photographer
of the Imperial Theaters. In his works, “he demonstrates
an inexhaustible imagination in his desire to show his
models in the most favorable light, emphasizing all
the advantages of their appearance and concealing
flaws.” The hallmarks of Bergamasco's style are soft
contours, striking poses, and meaningful gestures.
He loved to experiment with lighting, sets, and var-
ied painted backgrounds; he was one of the first to
introduce mise-en-scene into the frame (Figure 2).

Among his works, one can note the colored im-
age "Dancer of the Mariinsky Theater in St. Peters-
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burg M. N. Labunskaya” (1880s), the characteristic
portrait “Singer of the Mariinsky Theater in St. Pe-
tersburg M. A. Slavina in the opera Carmen by G.
Bizet” (1885). A curious collage was mounted by
photographer E. L. Mrozovskaya "M. M. Petipa in the
ballet “The Little Humpbacked Horse” by C. Pugni”
(1896), as well as “Montage of photographs by an
unknown artist in the album "Russian Ballet” — a
supplement to the magazine “Sun of Russia” (St.
Petersburg, 1913) with the ballerina Vera Fokina.
The photo studio of K. A. Fischer was also known
to everyone. He worked in all genres and recruit-
ed only the best photographers.

Conclusions

Importantly, the complex path that theater pho-
tography traversed during this period achieved an
integrated technological, social, and artistic goal,
revolutionizing the country’s socio-cultural land-
scape. From staged shots to natural scenes, theat-
er photography was recognized as an independent
art form [17, p. 92].

The images of Chaliapin, Yermolova, Sobinov, and
other outstanding stage performers were passed
on to future generations precisely through theater
photography. Stanislavsky, and with them, reflect-
ed the very spirit of theater creativity [18, p. 795].
Talented photographers, including Fischer, Chek-
hovsky, Bergamasco, and Dyagovchenko, succeed-
ed in shifting the focus of a simple photograph to a
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Figure 2. K. I. Bergamasco. Historical portraits of ballerinas. M. N. Muravyova and E. P. Sokolova

subject of profound socio-philosophical understand-
ing: this led to the creation of specialized theater
studios for photography. Thus, theater photogra-
phy made accessible the sublime that had previously

been available only to the chosen few: contact with
greatness, with the stage, with theater figures who
forever changed the usual rhythm of perception of
theater art in Russia as a whole [19; 20].
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TEATPAJIBHAA ©OTOIPA®NA KOHLLA XIX -
HAYAJIA XX BB.

AHHoOTauums: VccredosaHue nocesauwjeHo Uly4eHur 0co-
b6eHHocmeli u cneyuguyeckux Yepm meampassHol ¢ho-
mozpaguu koHya XIX — Hayana XX es. OcywjecmenéH
JiumepamypHslili 0630p 0CHOBHbIX UCCe008aHUL N0 Mmeme,
nposedéH aHaaU3 MexHUYecko20 acnekma meampasibHol
¢omoepagbuu, cucmemamu3uposaHsl NpUéMsl, Komopele
ucno/16308a1U Homozpagel; OYeHeHo BAUAHUE Meampab-
Hol ¢pomozpacpuu koHya XIX — Hayana XX es. Ha Opyaue
8udsbl uckyccmeaa. B pesynemame uccnedosaHus agmop

BsepeHue

Bo BTopyto nonosumHy XIX Beka dotorpadusa Ha-
UYMHaeT NocTeneHHO obpeTaTb CBOE MeCTo B Tea-
TpanbHOM Mupe. MprMeyaTeNbHO TO, YTO MMEHHO B
3TOT Nepuoy CTPEMUTENBHO Pa3BMBatOTCA TeaTpasb-
Hble LLKOAbI, @ B3aUMOAENCTBME C NyHAMKOM-ayam-
TOpUWEW BbIXOAMT 3a NPUBbIYHBIA PopMaT «Crek-
TaK/b-3pUTE/Ib»: TeaTp CTAHOBUTCA MAOLLAAKOM A5
pacnpocTpaHeHns TeaTpasbHbix 06pa3oBs. IMeH-
HO C 3TOro BpemeHun poTorpadus HaumHaeT TBOP-
Yyeckn GopmMMpoBaTh M pacnpocTpaHATb 0bpas ak-
Tépa BHE PaMOK CLeHbI.

JlutepatypHbiii 0630p

[o maccoBoro pacnpoctpaHeHua poTtokamep
aKTEpbl ObIIN N3BECTHbI OBLLLECTBEHHOCTY Yepes
>XNBOMUCHbIE MOPTPETLI — YHUKAbHbIE N 3KCKHO-
3VBHble PaboTbl, XpPaHMBLUMECS B TeaTpasibHbIX rase-
pesx U YacTHbIX KoanekLmax. Tak NosBAseTCAa MHHO-
BaLMOHHbIA GopMaT B3aUMOAENCTBUA C apTUCTOM,
TaK Kak CHMMKM MOXHO TUPaXnpoBsaTb 3a Cpas-
HUTeNbHO HebosbLOW Nepuog BpeMeHn. CHayana
3TO 6bINV eAVHUYHbIE CTYANNHbIE MOPTPETHLI B Te-
aTpanbHbIX KOCTFOMaX, 3aTeM NMOSBUANCH KapTOUKK,
OTKPBITKM N MANKOCTPALLMM B CNeLnanm3npoBaHHbIX

npuxodum K 861800y 0 MoM, 4mo meampaseHas gpomo-
epagus cdenana 0ocmynHsiM Mo 8038blLIEHHOe, YMO
paHee 661710 docmynHO AUWb U36PAHHbLIM, — NPUKOCHO-
geHuUe K 8e/IUKOMY, K CYyeHe, K meampasibHeiM 0esmensam,
Hasce20a U3MeHUBWUM NpUBbIYHbIU pumm 80CnpuUsMuUs
meampasibHo20 Uckyccmea 8 Poccuu 8 yesiom.

KnroueBble cnoBa: meampanvHas gomozpaghus,
meampaseHoe UCKyccmeo, meampasbHele WKOJbl, mea-
mpasneHas nybuka, Nonyispu3ayus meampa.

n3gaHnax. Tak B LLeHTP HacTOALLEero nccaefoBaHus
BCTAET aKTyasbHasa TeMa TpaHchopMaLLMm TeaTpasb-
HOrO MCKYCCTBa M akTépa B L,EeNOM B peannsax ro-
POACKOW KyNbTYypbl OT eAMHNYHbIX 06Pa30B A0 Mac-
COBbIX OTKPbITOK, YTO MO3BO/IAET TEATPY BbIXOANTb
3a npesesnbl CTEH YUYPEXAEeHUs 1 CTAaHOBUTLCSA Ya-
CTbO MOBCEAHEBHOM XWU3HU 3pUTENs.

B ¢yHaameHTanbHOM Tpyae E. B. bapxaTtoBon
noApPO6HO ONUCbIBAETCSA LOPEBOOLMOHHBIN ne-
puog pa3sutma Gotorpadum, Kak NMOPTPETHON U
PENOPTaXKHOM, Tak M MHbIX 3HAaYMMbIX XXaHPOB,
NPUYEM aHanus nccnepoBaTtesiemM OCyLLeCTBNEH B
KOHTEKCTE UCTOPUKO-KYNbTYPHON METOAONOMUMN.
ABTOp cumTaer, 4Yto TeaTpasbHas doTtorpadma aB-
NAETCA NOTUYHBIM UCXOAOM B OBLLEM Pa3BUTUM
penopTaxHon cbémkm [1, c. 32]. C ogHoM cTOpO-
Hbl, penopTaxkHas CbéMKa npegnoaaraet Haaun-
ymne cobbITUHOrO psAja, a TeaTpaibHas poTorpa-
¢dura NocTeneHHo cTana NOCTaHOBOYHOW, YTO AN
Hac NpejcTaBAAeTCA HEKUM UCCaeA0BaTeNbCKUM
npoTUBOpPEYMEM.

Cpeayn 3HaYNMbIX MCTOYHWUKOB ANA HaCTOSA-
Lero ncciesoBaHma ocobyro 3HaUMMOCTb NpU-
obpetaet TpéxTomHuk A. . [onosa, B KOTOPOM
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cobpaHa nHdpopmauus 6onee yem o 16000 poc-
cuiickux potorpados. CnoBapb COAEPXKUT NPU-
NoxXeHuns: nepeyeHb GOTO3aBeAEHWUN, BbICTABOK,
06LLeCTBEHHbIX OPraHM3aLnin N POCCUNCKON Go-
Tonutepatypbl 1850-1918 rogos. Cpegun aBTopoB
doTorpadmueckoln CbEMKM TeaTpa COCTaBUTENb
Bblgenser Takux mactepos, kak K.W. Bepramacko,
K.A. Ouwep, N.I. AbaroBueHko, B.I. YexoBckuii
n ap. [2, c. 15].

Tak>ke cpean Knaccmyeckmx MCTOYHWUKOB, B U3bl-
CKaHWAX KOTOPbIX 3aTparnBaeTca UCTopusa TeaTpab-
HoW doTorpadum Moxxem BbIAEANTb TAKOrO aBTopPa,
kak V. FO. YUmbipéBa ¢ HayuHbIM TpyAaoM «Ouepku
Mo UCTOPUMN poccuiickon poTorpadumm». ABTop noa-
YEpKMBAET, YTO CTapPT Pa3BUTUA TeaTpanbHOM do-
Torpadumm MoxHoO agatmpoBatb ¢ 1894 roga, korga B
Poccun 6b1am co3paHbl nepBble doTorpaduyeckme
coobuiecTBa. ViIMeHHO B 3TOT nepmog HaunHaeTca
MONHOMPAaBHbIN COLMaNbHO-TBOPYECKUIA pacLBeT
CTyAnNHON TeaTpanbHol ¢poTtorpadum K.W. bepra-
macko, W. T. baroBueHko u paHHero K. A. ®uwe-
pa [3, c. 225].

CerozHsa TeMaTvKa TeaTpasbHOW poTorpadpum
ANs nccnegoBatenein B 061actu KynbTyposorum,
NCKYCCTBOBEAEHWA N COLIMaNbHO-KYNbTYPHOW fe-
ATENBHOCTWN OCTA&TCA BCE TAKOM Xe aKTyalbHOMN.
B KOHTekcTe nccnesoBaHusa MOXeEM NpuAaTe 0CO-
6yto 3HaumMmMocCTb cTaTbe T.I. CabypoBoi, rae mc-
cnesjoBaTeNb OfHa U3 NepPBbIX B COBPEMEHHO
Poccmn cnuctematmsmpyet ocobeHHOCTU pasBu-
TUS JOPEBONOLIMOHHOW TeaTpanbHoN poTorpa-
dunn. ABTOp fenaeT akueHT Ha YHUKaNbHbIX TeX-
Honoruax K.W. bepramacko v W.I'. lbaroB4yeHkKo,
KOTOpble MCMONb30BaN YCNOBUA UMMEPaTOPCKO-
ro treatpa AN NPaKTUKWU MPUMEHEHUS MarHue-
BOW BCMbILWKMW.

Cratba T. . CabypoBoW — oAuH 13 NepBbIX NOCT-
COBETCKMX OMbITOB CUCTEMaTMUeCcKoro ob3opa gope-
BOJIOLLMOHHOW TeaTpanbHow doTorpadumn. Paccmatpu-
Batotca pabortbl K. V. bepramacko, W. T. [lbsaroBueHko,
K. A. ®uwepa, B. I'. YexoBckoro, npaBmaa v ycaoBus
CbEMKM B MMMepaToOpCKMX TeaTpax, NpakTnka mar-
HWeBOW BCMbILKW. ABTOP OMUCbIBAET, Kak apTUCTbI
npuesxanu B atesibe ¢ KOCTIOMaMu 1 bytadopmel,
a TakKe nepBble NMOMbITKN JOKYMEHTaAbHOM GuKca-
UMM crnekTakaen Ha cueHe [4, c. 82].

B yHukanbHOM anbbome n3 6onee yem 300
doTorpadun ns ¢oHpos Mysesa bonblioro Tea-
Tpa cofepXunTca 60/bloe KONNYECTBO TeaTpaib-
HbIX doTorpadmin, KoTopble gaxe elLé He Bblau
onybavkoBaHbl. M3gaHne AOKYMEHTUPYET XM3Hb
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TeaTpa, CTWb NOCTAaHOBOK M 0bpa3bl apTUCTOB
onepbl 1 6aneta B 1860-1917 rogax. Cpegu ma-
TepunanoB — MHTepbepbl TeaTpa KoHUa XIX Beka un
dparMeHTbl YHUKanbHOro poToapxmea banetmen-
ctepa A. A. Topckoro, KoTopblid 6bl1 OAHUM U3 UHK-
LMaTopoB cucTeMaTmyeckon GoTocbEMKM B bonb-
wom TeaTtpe [5, c. 303-400].

Ha ocHoBaHWKn NpoBefEHHOrO AUTEPaTypHO-
ro o63opa 6b11a cGopMyMpOBaHa HOBU3HA UC-
CnefoBaHMA, KOTOpas 3aKAto4vaeTca B KOMMIEKC-
HOM aHann3e TeaTpasbHON poTorpadurm KoHLa
XIX — Havana XX BB. Kak cOUMaNbHO-KYNbTYPHO-
ro peHomeHa.

Llenb nccnegoBaHua — BbiaBaeHne cneundu-
KW 1 3HauYeHus TeaTpaabHon doTorpadum KoHLa
XIX = Hauana XX BB. Kak BMAa GOTOAOKYMEHTNPO-
BaHMA U cneunduyeckon 0COBEHHOCTUN KyAbTyp-
HOrO KOAa 3MOXMW.

3asauun nccneoBaHUs:

— OCYLLIeCTBUTb aHa/IM3 TEXHNYECKOTO acrnekTa Te-
aTpanbHol doTtorpadum koHua XIX — Havana XX BB.;

- cucTeMaTM3npoBaTh NPUEMBI, KOTOpble 1C-
nonb3osann dotorpadel;

- M3y4nTb pernepTyap n nKoHorpadmio;

- OLEHUTb BAUAHME TeaTpanbHOW GoTorpadum
koHua XIX — Hauana XX BB. Ha gpyrue Buabl nc-
KyCcCTBa.

Metoponorusa uccnegosanus

B kauectBe ocHoBoOMoOsararoLLel METOAONOTUN
B3ATbl KOHLENTyaNbHble MU3bickaHus E. B. Bacuabe-
BOM, KOTopas obpalyaeTcs K TeaTpasbHON PpoTO-
rpadum KoHua XIX — Havana XX BB. Kak nonbiTke
3aduKkcMpoBaTb NOAJANHHBIN XapakTep YesoBeka
NPV NOMOLLM Mackun — YC/IOBHOW, PeTyLUIMPOBaHHOM,
nocTaHoBOYHOW. [pn 3TOM nccnegoBatenb gena-
€T aKLeHT Ha TOM, YTO B NpobaemMe nccnesoBaHms
NPUCYTCTBYeT KOHPIMKT MacoK, Tak KaK akTép Ha-
XOAUTCA B TPMME N KOCTHOME, KOTOpble CUMBOJIN-
3UpyroT Macky, a potorpad — 6e3 macku 1 OTKPbIT
nepeg aktépom [6].

Tak>xe LenecoobpasHo onmMpaTbCa Ha KOHLLeNTy-
aNbHble Hayu4Hble n3blckaHua H.H. Apo3aoson-lun-
YypWUHON. ViccnepoBaTenb cUMTaeT, YTo M3yyaTb Tea-
TpanbHyto GoTorpadmo HeOBXOAMMO C TOUKM 3pEHUS
napagvrmanbHOro Noaxoga AN NOHUMaHUA nepe-
X0Aa OT NMUKTOPUWanbHOM (MOCTAHOBOYHOM) K KOH-
CTPYKTUBUCTCKOW NapagurMme, Yto HamnpsMyro onpe-
JAenset caBur B TeaTpanbHoW doTorpadum pybexa
BEKOB — OT CTY/JMIHOrO «MopTpeTa B POn» K AO-
KYyMEHTaJbHON CbEMKe cnekTakas [7].



Pe3ynbTtaTthbl

Mo ntoram nposeaéHHOro NccaegoBaHNA MOX-
HO cZienaTb BbIBOJ O TOM, UTO pa3BuUTME TeaTpasib-
HoW ¢oTorpadum koHua XIX — Hauana XX BB. ycn0B-
HO MOXHO pa3fennTb Ha HECKOJIbKO UCTOPUYECKMX
nepuogos (Tabavua 1):

Tabauya 1 — 3manel pazeumus meampasasHol
¢domoepacbuu koHya XIX — Hauana XX ee.

Te3ncHas

Mepnop XapaKTepucTuka

dotorpadpua BLIXOANT 3a
npegensl Teatpa, dop-
mMupyetcs n dukcmpyercs
BHELLIHOCTb apTUCTOB
[8, c. 104].

1860-1870-e rr.

JlokymeHTVpoBaHue u
obpa3s B AencTamm
[9, c. 127].

1890-1900-€ rr.

TupaxnpoBaHue, mac-
coBasa meanadukaumns
aktépa [10, c. 250].

1900-1914 rr.

[anee ocylecTBNEH aHaNM3 KYMJEHHbIX 3K-
3emMnAApoB TeaTpadbHbiX dpoTorpadumin B COOT-
BETCTBMMW C PA3NMYHBbIMU HAYUYHbIMWU U3bICKaAHN-
amu (pucyHok 1).

O6cyxxaeHue

Taknm obpa3om, TeaTpanbHas GoTorpadus KoH-
ua XIX — Hayana XX BB. ABMJIaCb HEKNM TONYKOM
B ob6LLei nonynspmsaLmm TeaTpa cCpeAmn cambix
LWMPOKUX CNOEB HaceneHus. VimenHo 6naroga-
ps doTtorpaduam, abvwam n arbbomam, n Tea-
TpaibHble feaTenn 1 3puTenbCckoe coobLyecTBo,
XUBYLLME faneKo OT CTONNL, MOTJIN BOOYMUIO BU-
AeTb HaCTOALWMX TeaTpaibHblIX 3HAMEHUTOCTEN
[16, c. 582]. MocTeneHHO TeaTpaibHble poTOrpa-
bun cTanm xpaHUTbCA Kak OTKPbITKM, YTO CcO3Aa-
N0 NMepBUYHbIN 0Opa3 TeaTpaibHbIX AesaTeneln B
MeJnaco3HaHUN Ntoaew.

Moga Ha obmeH doTorpaduamm B popmate carte
de visite npuBena Kk TOMy, 4TO MHOTME Hayanu KO-
NeKLMOoHMpPOoBaTh M30bpadkeHMsa akTepoB TeaTpa u
6aneta, My3bikaHToB 1 ap. Potorpad K. N. bepra-
Macko sBaancs Takxe dororpadpom Mimnepartop-
CKoro TeaTpa. B cBonx nponsseseHnNAxX «OH JeMOH-
CTPUPYET HENCTOLLMMYIO PaHTa3nIo B CTPEMIEHUN
MoKasaTb CBOI MOZEe/b B CAMOM BbIUTPbILLIHOM CBe-
Te, NOAYEPKHYB BCe JOCTOMHCTBA €€ BHELLIHOCTN U
cnpataB HegocTaTkv. OTANYMTENbHBIE YepPTbl CTUAA

Bepramacko — mMarkme KOHTYpbl, 3pPekTHas nosa,
3HauMTENbHOCTb XXecTa. OH Ntobua 3KCneprMeH-
TUPOBATb CO CBETOM, Aekopaunamu, pasHoobpas-
HbIMW PUCOBaHHbIMW GOHaMW; OAHUM U3 NepBbIX
CTan CTaBWUTb B KaApe MU3aHCLEHbI» (PUCYHOK 2.)

Cpegau ero paboT MOXHO OTMETUTb pacKpaLleH-
Hoe n3obpaxeHune «TaHuoBLWMLA MapumHcKo-
ro Teatpa B CaHkT-leTepbypre M. H. JlabyHckas»
(1880-e rr.), xapakTepHblin nopTpeT «[leBnua Ma-
punHckoro TeaTpa B CaHkT-MNeTepbypre M. A. Cna-
BuHa B onepe X. bnze ,Kapmen” (1885 r.). /lto6o-
MbITHbIM KOAAaX 6bln1 CMOHTUMPOBaH doTorpadom
E. . Mpo3osckoit «M. M. MeTuna B 6anete L. MyHn
.KoHek-TopbyHok"» (1896 1.), a Takke «MOHTax 13
CHUMKOB HEeV3BeCTHOro Mactepa B anbbome ,Pyc-
cknin banet” — npunoxeHun K xypHany ,ConHue
Poccun”» (Cankr-Tetepbypr, 1913 r.) c 6anepu-
Hol Bepon ®okunHon. ®oToatense K. A. duwwepa
Takxxe 6bI10 M3BECTHO BCeM. PaboTan oH BO Bcex
>XaHpax U Habupan gns paboTbl TONBKO NYyYLLMX
¢doTorpados.

BbiBOAbI

BaxkHbIM ABASETCA TO, UTO TOT C/IOXKHbIWA MNyTh,
KOTOpbIV Npoluna TeaTpanbHas doTorpadus B yka-
3aHHbIV Nepuos BpeMeHM, LJOCTUT UHTErPUPOBaH-
HOW L,e N TEXHONOTMYECKOW, COLMAaNbHOM N Xy-
[LLOXKECTBEHHOW HanpaB/NeHHOCTEN, OCYLLEeCTBUB
nepeBOPOT B COLMANbHO-KY/IbTYPHOM MPOCTPaHCTBE
rocysapcraa. HaunHas NoCTaHOBOYHBIMU CHUMKaMW
W 3aKaH4YMBas eCTeCTBEHHbIMW CLieHaMK, TeaTpasib-
Has doTorpadusa Hbina NpM3HaHa Kak CaMoCTos-
TesIbHbIN BUg nckyccTea [17, c. 92].

O6pasbl WansnuHa, Epmonosori, CobuHoBa, a
TaKk>Ke APYrux BblAAOLLMXCS apTUCTOB CLiEHbI, Oblan
nepejaHbl 6yayLLMM MOKOAEHMAM UMEHHO Baro-
Japsa TeaTpanbHol doTtorpadmm. CTaHNCNABCKOrO,
a BMecCTe C HUMW OTPa3no cam Ayx TeaTpasbHOro
TBOpUYecTBa [18, c. 795]. TanaHTamBbIe doTorpadel,
Bktouas ®uiwepa, Yexosckoro, bepramacko n psa-
rOBYEHKO, CyMesI CMeCTUTb GOKYC NPOCTOro GoTo-
rpaduyeckoro cCHUMKa Ha npegMmeT rayboyaniuero
coumanbHo-GMNocodCKoro ocmblicneHns: bnaroga-
ps 3TOMY U CO3/aBannNCh CNeLMann3npoBaHHble Te-
aTpasibHble MaBWUAbOHbI A8 CbEéMOK. Taknm obpa-
30M, TeaTpanbHas otorpadua caenana JOCTYMHbIM
TO BO3BbILIEHHOE, UTO paHee HbII0 AOCTYNHO AULLb
n36paHHbIM, — MPUKOCHOBEHWE K BEIMKOMY, K CLe-
He, K TeaTpaibHbIM AeATeNnsM, HaBcerja N3MeHuB-
LM MPUBBIYHBIA PUTM BOCIPUATUS TeaTpasbHOro
nckycctea B Poccum B wenom [19; 20].
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