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THE SARUQ AL HADID RING: FROM AN IRON AGE
ORNAMENT TO THE SYMBOL OF EXPO 2020 DUBAI

Summary: This article traces the artistic life of a single
object: a gold ring one centimetre in diameter, found at
the Iron Age archaeological site of Saruq Al Hadid in Du-
bai, which three thousand years later became the emblem
of Expo 2020 Dubai and the basis of the Al Wasl Plaza
dome. The ring is examined as a work of the jeweller’s
art: its form, rhythm, technique and the expressiveness of
the miniature are analysed. The article then follows how
this artistic image was read by the designers and archi-
tects of the twenty-first century, and what meanings the
ancient form acquired in a graphic sign and in a structure
of urban scale: connection, continuity and a turn towards

Among the thousands of objects recovered from
the sands of Dubai’s southern desert there is one
whose role has extended far beyond the museum
vitrine. Its diameter is little more than a centimetre,
its age some three thousand years. On 27 March
2016 its outline, projected onto the facade of the
Burj Khalifa, was unveiled as the emblem of Expo
2020 Dubai, a world exposition devoted to the fu-
ture (Algethami 2016a; Gulf News 2016). Five years
later the same outline became the dome of Al Wasl
Plaza, the central square of the exposition and one
of the largest structures in the contemporary Emir-
ates (Adrian Smith + Gordon Gill Architecture n.d.).

The subject of this article is that path: from an
ornament made in an Iron Age workshop to the sign
under which a nation presented its vision of the fu-
ture to the world. The question it raises belongs to
the history of art: why was this particular form, of
all others, able to cross three millennia and speak
again in a new age? The answer is sought not in
archaeological statistics but in the object itself, in
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the future. A comparison with other archaeological finds
that have become modern symbols reveals what sets the
Saruq Al Hadid ring apart: here the image did not remain
a flat sign but was unfolded into architectural space. The
author concludes that the power of the Saruq Al Had-
id ring as a symbol lies in its artistic structure, a closed,
rhythmic and open contour that proved capable of carry-
ing meaning at any scale.

Keywords: Sarug Al Hadid, gold ring, Arabian Iron Age,
Jjeweller’s art, granulation, Expo 2020 Dubai, Al Wasl Pla-
za, architectural form, cultural heritage, symbol.

its composition, rhythm and expressiveness, qual-
ities that today’s designers read as clearly as the
ancient master had set them down.

The site of Saruq Al Hadid (“the way of iron”)
was discovered in 2002 by Sheikh Mohammed bin
Rashid Al Maktoum, Vice President and Prime Min-
ister of the UAE and Ruler of Dubai, who noticed
dark patches of metallurgical slag among the dunes
while flying over the Al Marmoom desert some 70
to 80 kilometres south-west of the city (Dubai Mu-
nicipality n.d.; Dubai Culture and Arts Authority n.d.).
Over two decades the site was investigated by mis-
sions from Jordan, the Dubai Desert Survey, the
Spanish Sanisera Archaeology Institute, the German
team of Thomas Urban and Partners and the Uni-
versity of Warsaw; the largest project was that of
the University of New England led by Lloyd Weeks
(2014-2017) (Weeks et al. 2017; Polish Centre of
Mediterranean Archaeology 2019). The bulk of the
finds belongs to Iron Age I, 1100-600 BCE (Weeks
et al. 2017; Magee 1996).



Saruq Al Hadid Archaeological Site, Dubai. Courtesy of Arabian Business

Saruqg Al Hadid was more than a place where
metal was smelted. Weapons, vessels, seals, orna-
ments and traces of craft production point to a
meeting place: communities from different parts of
the region came here to trade, to work and to per-
form rituals (Weeks 2023). The finds include some
450 gold objects together with the waste from their
manufacture, evidence of the first archaeologically
attested jewellery workshop on the Arabian Penin-
sula; its craftsmen were skilled in lost-wax casting,
forging, filigree and granulation (Soriano et al. 2018).
The granules of the Arabian pieces are flattened,
deliberately irregular and joined with silver solder:
this is the signature of an independent school, not
a copy of Near Eastern models (Zielinski and Weker
2018; Soriano et al. 2018). The ring in question was
found by the Dubai Desert Survey during the 2008-
2009 seasons (The National 2016; Dubai Municipal-
ity n.d.). It was made by a craftsman working at a
centre where people and ideas had already been
meeting three thousand years ago, and it is precise-
ly this circumstance that the ring’s modern inter-
preters would make the basis of its new meaning.

The ring consists of two nested circles, each com-
posed of twenty gold spheres; the piece is 1.02 cm

in diameter and 0.12 cm thick (Dubai Municipali-
ty n.d.). It is not a finger ring: such miniature rings
were strung together into a chain, formed part of a
necklace or served as pendants (Dubai Municipality
n.d.). Yet a description of dimensions says nothing
about what matters most: how the piece functions
as a work of art.

Its composition rests on three principles. The first
is the circle, a form without beginning or end, the
oldest image of wholeness and return. The second
is doubling: two rings set one inside the other turn
a simple contour into a relationship, a dialogue be-
tween inner and outer, smaller and larger. The third
is rhythm: the circle is not drawn as a continuous
line but assembled from equal elements, and the
eye reads it as a sequence, as movement around
a circle. The gaps between the spheres admit light
and air; the contour remains closed yet permeable.
The expressiveness of the ring is determined not by
a pictorial subject, of which there is none, but by
the relationship between the whole and the repeat-
ed element, the same principle on which ornament,
a row of columns and a musical phrase are built.

The technique of granulation heightens this ef-
fect. Gold gathered into minute spheres breaks light
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LEFT: The Saruq Al Hadid gold ring. Courtesy of Expo 2020 Dubai. RIGHT: A replica of the Saruq Al Hadid ring. Photo: Mahmoud
Khaled / Expo 2020 Dubai

into a multitude of highlights; a smooth surface
would reflect it as a single spot, a granulated one
shimmers. In the Arabian version of the technique,
with its slightly irregular, flattened granules, ge-
ometric clarity is softened by the living imperfec-
tion of the handmade (Zielinski and Weker 2018;
Soriano et al. 2018).

These properties (closure, doubling, rhythm, per-
meability) do not depend on size: the form retains
them at any scale. This is what the designers and
architects saw three thousand years later.

The emblem of Expo 2020 Dubai was developed
by the Chicago agency Lippincott, which described
the interlinked rings as “a universal symbol of trade
and connectivity” that “symbolize the unity and col-
lective strength of humanity across time” (Lippin-
cott n.d.). The graphic work consisted not in copying
the exhibit but in distilling its structure: the contour
was reduced to a clean line of repeated elements,
the colour to gold on a dark ground, and the form
was turned into a sign equally legible on a flag, a
facade, a ticket and a screen (Lippincott n.d.). What
was taken from the object was a principle: the very
thing that made it a work of art.

The meaning behind this principle was spelled
out by the officials involved. Sheikh Mohammed bin
Rashid Al Maktoum linked the emblem to the civili-
sation that had once existed across the lands of the
present-day UAE, “in an area extending from Bay-
nounah in Abu Dhabi to Saroug Al Hadeed in Dubai
and from Maliha Valley in Sharjah to the mountains
of Ras Al Khaimah and Fujairah”, and called it evi-
dence that Dubai had been a meeting place of cul-
tures long before its present-day rise (Algethami
2016a; Dubai Municipality n.d.). Reem Ebrahim Al
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Hashimy, UAE Minister of State for International Co-
operation and Director General of the Dubai Expo
2020 Bureau, saw in the circle connectivity, resil-
ience and strength, the three qualities on which the
country's international image was built (Algethami
2016b). She also stressed that, of the thousands of
finds from the site, it was neither a weapon nor a
vessel that had been chosen, but a tiny ornament
(Algethami 2016b).

This choice is the central artistic gesture of the
whole story. An exposition whose theme was “Con-
necting Minds, Creating the Future” received a sign
that looked not to technology or skyscrapers but
to the most ancient of crafts and to the most frag-
ile of its creations. The future is presented here not
as a break with the past but as its continuation: the
closed circle of the ring reads as the continuity of
time, in which three thousand years are not a dis-
tance but a link. Thus a miniature object became
an argument in a conversation about tomorrow,
and its antiquity became not a museum date but
a source of trust in that conversation (Algethami
2016a; Dubai Municipality n.d.).

The image found its largest embodiment in ar-
chitecture. Adrian Smith + Gordon Gill Architecture,
the firm behind the Burj Khalifa (designed by Adri-
an Smith during his years at SOM) and the Jeddah
Tower, won the 2016 competition for the exposi-
tion’s central square and based the design of its
dome on the emblem (Adrian Smith + Gordon Gill
Architecture n.d.; Ejaz 2021). The name Al Wasl| de-
rives from the Arabic for “connection”, a historical
name for Dubai (Ejaz 2021). The steel trellis, 67.5
metres high and 130 metres in diameter, is woven
from curvilinear members forming a system of in-
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Al Wasl Plaza (aerial view) by Adrian Smith + Gordon Gill Architecture. Courtesy of Creative Technology (CT)

tersecting circles; the designers themselves describe
the shell as a 3D visualisation of the Expo 2020 logo
(Jeffery 2018; Mehta 2019; Selections Arts 2022). A
form that fitted on a centimetre was scaled up to
the size of a city square.

This enlargement is not mechanical. A piece of
jewellery is viewed from outside and as a whole; the
dome is seen by the viewer from within, standing at
the centre of the composition, and its pattern is per-
ceived in motion, in fragments, against the sky. The
interlacing of circles ceases to be ornament and be-
comes a space in which a person stands: the rhythm
of the granules turns into the rhythm of steel ribs,
the permeability of the contour into the play of light
and shadow on the square, the closure of the cir-
cle into the sense of a canopy gathering people be-
neath it. Like the great domes of world architecture,
it is an image of the sky, yet its pattern is not an ab-
stract grid but a specific ancient form, recognisable
to anyone who has seen the emblem.

The lightness of the silhouette is underscored by
the precision of the form and completed by a curved
steel "crown” 22.5 metres high, positioned with a
tolerance of three millimetres; the dome weighs
550 tonnes, or 830 tonnes together with the lifting
structures (Global Construction Review 2019; Mehta
2019; Selections Arts 2022). The steel was sourced
from the Czech Republic, Hungary and Poland, bent
in Belgium, Germany and Spain and assembled by
the Italian company Cimolai Rimond (Selections
Arts 2022): the geography of its manufacture itself
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became an embodiment of the theme of connec-
tion. The translucent infill forms the world's larg-
est 360-degree projection surface, visible from both
outside and within (Ejaz 2021; Jeffery 2018). By day
the dome reads as an openwork shell, by night as
a screen on which images succeed one another;
constant geometry and changing light form two
layers of a single work. The ancient form, brought
to urban scale, not only holds a volume but con-
tinues to transmit meaning, now by means of light
and projection.

The square beneath the dome was conceived as
a "grand urban room”, a vast civic room linking the
three thematic districts of the exposition; shading,
planting and water created a microclimate unlike
anything else in Dubai (Adrian Smith + Gordon Gill
Architecture n.d.; Mehta 2019; Selections Arts 2022).
The idea of connection expressed in the emblem
received a literal spatial embodiment: the dome
physically joined the parts of the site and gathered
beneath it the people who had come to speak about
the future (Mehta 2019). Critics called the structure
an "architectural marvel” (Mehta 2019), the project
was longlisted for the Dezeen Awards 2022 (Dezeen
2022), and after the exposition closed the square
remained the civic centre of Expo City Dubai (Adri-
an Smith + Gordon Gill Architecture n.d.); that is, it
outlived the event for which it was created, just as
the ring outlived its epoch.

Archaeological finds have more than once be-
come modern symbols. The soapstone birds from
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The dome of Al Wasl Plaza. Courtesy of START DXB (LEFT) and Open Space (MIDDLE and RIGHT)

Great Zimbabwe (eleventh to fifteenth centuries)
appear on the country's flag and coat of arms (Em-
bassy of Zimbabwe in Botswana n.d.). The sun from
the gold larnax of the royal tomb at Vergina (fourth
century BCE) was depicted on the flag of the Re-
public of Macedonia in 1992-1995 and became the
subject of a dispute with Greece (Flags of the World
n.d.). The Nebra Sky Disc (c. seventeenth centu-
ry BCE) is inscribed on the UNESCO Memory of
the World Register and has become the emblem of
the state of Saxony-Anhalt and of the museum in
Halle (Landesamt fir Denkmalpflege und Archéol-
ogie Sachsen-Anhalt 2021; UNESCO n.d.). A replica
of the Cyrus Cylinder (539 BCE), presented by Iran
to the United Nations in 1971, is displayed at UN

Headquarters as a symbol of tolerance and free-
dom (United Nations n.d.).

In all these cases the ancient object became an
image: on a flag, a coat of arms, a poster, in a dis-
play case. The Saruqg Al Hadid ring differs in that
its image did not remain a flat sign: it was unfold-
ed into an architectural space that can be entered.
The ring passed through three states (ornament,
sign, structure) and retained its artistic structure in
each. Such a complete path, from jewellery min-
iature to dome, has no parallel among the exam-
ples cited.

The grounds for the choice differ too. The bird,
the sun, the disc and the cylinder are monumen-
tal objects or objects saturated with narrative and
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text. The Saruq Al Hadid ring bears neither im-
age nor inscription; it is pure form, and for that
very reason it proved open to new content. The
less an object says on its own, the more time can
say through it.

Gold rings from Saruq Al Hadid, in several vari-
ants differing in the number of granules from three
to twenty, are exhibited at the Saruq Al Hadid Ar-
chaeology Museum in the historic Al Shindagha
district, in the house of Sheikh Juma bin Maktoum
Al Maktoum; the museum was opened on 4 July
2016, three months after the unveiling of the em-
blem (WAM 2016; Visit Dubai n.d.). Here the image
known from flags and from the dome returns to its
source: alongside the other finds one sees the true
size of the object, the colour of the metal and the
hand of the maker.

The museum context also shows the ring's place
in the history of the jeweller’s art. Granulation was
known throughout the ancient world: a gold scar-
ab ring of the Twenty-second Dynasty in the Brit-
ish Museum (EA14345) has braid-style granulation
on the rim of its scarab mount (British Museum
n.d.), and an Etruscan jewellery set of the early fifth
century BCE in the Metropolitan Museum of Art
(40.11.7-.18) includes disc-shaped ornaments of
fine granulation (The Metropolitan Museum of Art
n.d.). The technique is shared; the composition is
not. The double contour of twenty granules assem-

bled by an Arabian craftsman is the form that our
own age chose above all others, and it was chosen
not for the rarity of its technique but for the clari-
ty of its artistic solution.

The history of the Saruq Al Hadid gold ring is
the history of an artefact that proved stronger than
time. Made in an Iron Age workshop as part of a
necklace, it became, three thousand years later, the
emblem of a world exposition and a dome beneath
which people from all over the world gathered. At
each stage (ornament, sign, structure), scale, ma-
terial and purpose changed, but the essential re-
mained: the closed circle, the doubled contour, the
rhythm of repeated elements and the permeability
to light. These artistic properties, laid down by an
ancient master, were read by the designers and ar-
chitects of the twenty-first century and filled with
new content: the idea of connection between peo-
ple, cultures and epochs.

The history of the ring shows that turning to
heritage need not be a decorative quotation; it can
be the structural foundation of a new form. A small
object from the sands of Al Marmoom became a
symbol of a new age because its maker was able
to express, in a centimetre of gold, what depends
on neither size nor epoch: wholeness, repetition
and openness. The future of which the exposition
spoke found in it an image in which the past is not
erased but carried forward.
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KOJIbLLO CAPYK AJIb-XAANA: OT YKPALLEHWA
XEJIESHOTIO BEKA K CMMBOJTY EXPO 2020 DUBAI

AHHoTauma: Cmames nocesawjeHa xydoxecmseHHol cyOb-
6e 00Ho20 npedMema: 30/10Mo20 KoabYa duamMempom 8
00uH caHmumemp, HalideHH020 Ha MeppUMOopUU apXeosio-
2u4ecko20 NAMAMHUKA Xene3Ho20 seka Capyk ane-Xadud
e ybae u cmaswezo Yepe3 mpu meica4u sem 3mbaemoli
Expo 2020 Dubai u ocHogoli kynona Al Wasl Plaza. Kose-
Yo paccmampueaemcs Kak npouseedeHue H08e/UpHO20 UC-
Kyccmea: aHanusupyromes e2o popma, pumm, mexHuka
U 8bIpa3umeibHOCMe MUHUamropsl. Jlanee npociexusa-
emcs, Kak smom xydoxecmeeHHbili 06pas bla npoyu-
man du3saliHepamu u apxumekmopamu XXI eexa u kakue
CMbIC/IbI Npuobpena OpesHsas hopma 8 2pagpu4eckomM 3Ha-
Ke U 8 coopyxeHuu 20podcko20 Macwimaba: ceass, Henpe-
pbisHocmeb, obpawéHHocme 8 bydyujee. ConocmasseHue

Cpean TbiCSY NPesMEeTOB, MOAHATLIX U3 MECKOB
FOXKHOM NyCTbiHK [lybas, ecTb OfWH, Ybf POAb Bbl-
W1a Aaneko 3a npesesbl My3eMHON BUTPUHbI. Ero
AnameTp uyTb HosbLIe CaHTMMETPa, BO3PaCT OKOJIO
3000 nert. 27 mapta 2016 rosa ero KOHTyp, CnpoeL-
poBaHHbIN Ha ¢acag Burj Khalifa, 6bin npeacraBneH
Kak ambaema Expo 2020 Dubai, BCEMUPHOM BbICTaB-
KW, NOCBALLEHHON byayLliemy [1; 2]. Matb neT cnycTa
TOT e KOHTyp ctan kynonom Al Wasl Plaza, ueH-
TPasbHOM NAOLWAAM BbICTaBKM U OAHOIO M3 KPyn-
HeWLLINX COOPYXXEeHNN COBPEMEHHbIX IMupaTos [18].

MpeameT cTaTb COCTABAAET 3TOT MyTb: OT yKpa-
LLIEHWA, CO3,aHHOrO B MaCTEPCKOM XXeNe3Horo Beka,
A0 3HaKa, MoA KOTOPbIM CTpaHa NpescTaBuia Mupy
CBO& BUAEHMe byaylero. Bonpoc, KoTopblii OH cTa-
BWT, MPUHAANEXUT UCTOPUM UCKYCCTBA: MOYEMY
MMEHHO 3Ta popMa oKasasacb CNOCOBHOM NpPoi-
TV CKBO3b ThiCAYENETMA 1 3a3By4aTb B HOBOM Bpe-
MeHn? OTBET MLLETCS HE B apXe0NornMyeckon cra-

¢ Opyaumu apxeoso2uqeckumu Haxo0Kamu, Cmaswumu
cospeMeHHbIMU CUMB0IAaMU, NOKA3eleaem 0cobeHHOCMb
ucmopuu kosbya Capyk ane-Xaodud: 06pas 30ece He ocman-
€51 NJIOCKUM 3HAKOM, a 6bl/1 pasgépHym 6 apxumeKkmypHoe
npocmpaHcmeo. Aemop npuxodum K 861800y, 4mo cusaa
kosneya Capyk ane-Xadud Kak cuMeo/1a 3aK/II04eHd 8 e20
xyooxecmeeHHOU cmpykmype, 8 3aMKHymMOM, pummuy-
HOM U 0OMKpbIMOM KOHMYpe, Komopbili 0Ka3ascs cnoco-
6eH Hecmu 3Ha4YeHue 8 1t060M Macwmabe.

KnroueBble cnoBa: Capyk ane-Xadud, 3010moe Ko/blyo,
XKene3HbIl 8ek Apasuu, H8esUupHOe UCKYCcCmeo, 2paHys-
yus, Expo 2020 Dubai, Al Wasl Plaza, apxumekmypHas
¢opma, KynemypHoe Hacaeoue, CUMBO.

TUCTUKE, @ B CAMOM MNpeAMETe, B €ro KOMMO3ULLUK,
pUTMe 1 BbIPa3nTENbHOCTM, KOTOPbIe OblAN NPoYK-
TaHbl COBPEMEHHbIMU XYAOXHWKaMM Tak Xe ACHO,
KaK 4PeBHUM MacTepoOM Bblan 3aN10XeHbI.

MamaTHWK Capyk anb-Xagug («nyTb xenesa») 6bin
oTKkpbIT B 2002 rogy wenxom Moxammezsom 6uH Pa-
wugom Anb MakTymoMm, BuLLe-Npe3naeHToM 1 npe-
Mbep-MuHUcTpom OA3, npasutenem [lyb6as, 3ame-
TMBLUMM Npu 061€Te NyCTbiHM Anb-MapMyM TEMHble
NATHa MEeTaANyPruYeckoro wiaka cpean AroH B 70—
80 kM K toro-3anagy ot ropoga [5; 12]. 3a aBa ae-
caTuneTua 3gecb pabotanm akcneanummn ViopaaHum,
Dubai Desert Survey, ncnaHckoro MHCTUTyTa Sanisera,
HemeLkoW rpynnel Thomas Urban and Partners, Bap-
LLIABCKOrO YHMBEPCUTETA; CaMblM MacLITabHbIM CTan
NpoeKkT YHnBepcuTeTa HOBOW AHIANM NOJ, PYKOBOA-
cTBOM Jlnonaa Yukca (2014-2017) [13; 15]. OcHoB-
HOW MacCcuB Haxo40K OTHOCUTCS K XXeNe3HOMY Beky
II, 17100-600 ropam go H. 3. [13; 16].
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Capyk anb-Xaamg 6bl1 He NPOCTO MECTOM Bbl-
nnaBku MeTanna. Opyxue, cocypbl, nevatu, ykpa-
LWeHMA 1N cnesbl peMecsa yKasbiBatoT Ha MeCcTo
BCTpeY: CtoZia NPUXOANAN OBLLMHBI U3 pa3HbIX Ya-
CTel pernoHa, 3aecb obMeHnBanuch, pabotanu u
coBepwanu obpsasl [14]. Cpean Haxofo0K OKOMO
450 30/10TbIX NPEAMETOB U OTXO/bl UX NPON3BOA-
CTBa, CBUAETENbCTBYIOLLME O NEPBOI apXeonoru-
YeCKW NOATBEPXKAEHHOM HOBENMPHOW MaCTEPCKOM
Ha ApaBWINCKOM NOyOCTPOBE; €€ MacTepa BAaZenu
NNTLEM MO BbINIABASEMON MOAENN, KOBKOW, GUan-
rpaHbto W rpaHyasunen [17]. FTpaHyabl apaBUACKMX
N34eNnin ynaoLLeHbl, HAMePEHHO HemnpaBU/bHbI U
CoeAMHEHbI cepebpsaHbIM MPMMNOeM: 3TO NOoYepK ca-
MOCTOSATE/IbHOM LIKOJbI, @ He KOnus 61IMXXHEBOCTOY-
HbiXx 06pa3yoB. [29; 17]. KoabLo, 0 KOTOPOM UAET
peub, HangeHo akcneanumner Dubai Desert Survey
B ce30Hax 2008-2009 roaos. [4; 5]. Ero co3pan ma-
cTep, paboTaBLUWI B LIEHTPE, TAe yXKe TPU Thicsaun
NeT Ha3aj BCTPeYannChb NOAN U NUaeun, N UMeHHO
3TO 06CTOATENBCTBO COBPEMEHHbIE MHTEPMPETaTOo-
Pbl KOAbLL NOJIOXKAT B OCHOBY €ro HOBOTO CMbIC/A.

KonbLo cOCTOUT M3 BYX BNOXKEHHbIX OKPY>XHO-
CTen, Kaxkgas HabpaHa 13 ABaALaT 30/10TbIX La-
pukoB; gnametp nsgenuna 1,02 cm, TonwmHa 0,12 cm
[5]. NMepes Hamy He NepCTeHb: Takne MUHNATIOPHbIE
KO/bLia COeAMHANNCD B LIEMOYKY, BXOAWAN B COCTaB
oXxepenbsa uan cayxunan nogseckamu [5]. Ho onu-
CaHuVe pa3MepoB HNYEro He TOBOPUT O F1aBHOM: O
TOM, KaK 3Ta Belllb YCTPOEHa XY0XEeCTBEHHO.

E€ xoMno3nunsa fepxuTca Ha TPEX Hayvanax.
MepBoe n3 HUX Kpyr, dopma 6e3 Hayana 1 KoHLa,
APeBHeNwW i 0bpas LLesIOCTHOCTM U BO3BPaLLEHMS.
BTropoe yaBOeHuMe: ABa KO/bLA, BAOXEHHbIE ApYT
B ApYyra, NpeBpaLLatoT NPOCTON KOHTYP B OTHOLLE-
HWe, B AMaNor BHYTPEHHErO U BHELIHEro, Maaoro u
6onbLiero. TpeTbe pUTM: OKPYXXHOCTb HE BblUepue-
Ha CM/IOLWHOW NMHWEN, a cobpaHa 13 paBHbIX d/1e-
MEHTOB, W r1a3 YMTaeT eé Kak Nocaes0BaTe/IbHOCTb,
Kak ABUXeHMe No Kpyry. MpomMexXyTkn Mexay wa-
pYKaMu BMyCKaroT CBET 1 BO3AYX; KOHTYP OCTaéTcs
3aMKHYTbIM, HO MPOHML,AeMbIM. Bbipa3utensHoCTb
KONbLia onpeaenseTcs He N306pasmnTesbHbIM CrOXKe-
TOM, KOTOPOTO 34€eCb HET, @ COOTHOLLEHWEM Lieno-
ro 1 NOBTOPAIOLLLETOCA 31EMEHTA, TEM XKe MPUHLM-
MOM, Ha KOTOPOM CTPOSATCS OPHAMEHT, PsAJ KOJIOHH
n My3blkanbHasa dpasa.

TexHuKa rpaHyaunmn ycuameaet 3TOT 3ddekT.
3000710, cObpaHHOEe B Menbyaine chepbl, 4podbut
CBEeT Ha MHO>XeCTBO H/MKOB; rnagkas NoBepXHOCTb
oTpaxkana 6bl ero ogHUM NATHOM, 3ePHUCTas Mep-
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Laet. B apaBUNCKON BEpCUMU TEXHUKM, C € cierka
HenpaBWAbHbLIMW, YMIOLWEHHBIMW FpaHynamu, K re-
OMEeTPUYEeCcKor ACHOCTM f0baBAseTCs XMBOE, pPYy-
KOTBOPHOE fAbixaHne popmbl [29; 17].

T CBOWCTBA (3aMKHYTOCTb, YABOEHWNE, PUTM, MPO-
HMLLAeMOCTb) He 3aBUCAT OT pa3mepa: Gopma coxpa-
HsieT KX B 10O6OM MacLuTabe. VIMeHHO 3TO vepes Tpu
ThICSUN NIET YBUAENW AN3aNHEPbI Y apXUTEKTOPbI.

Smbnemy Expo 2020 Dubai paspaboTtano umkar-
CKoe areHTCTBO Lippincott, onpesenusliee nepe-
NAETEHHbIe KOJIbLLa KaK «yHUBEPCaAbHbIN CUMBOJ
TOProBAN 1 CBA3HOCTU YesioBeYeCcTBa CKBO3b Bpe-
Ms» [6]. Tpaduueckas paboTa coctosna He B KOMK-
pOBaHWUM 3KCMOHaTa, a B BblAENEHUN €ro CTPYKTYpPbI:
KOHTYpP YNpPOLEH A0 YMUCTOM ANMHUN U3 MOBTOPAHO-
LLMXCS 2/IEMEHTOB, LiBET CBEAEH K 30/10TOMY Ha TéM-
HoM doHe, 1 dbopma nNpeBpaLLeHa B 3HaK, O4MHAKO-
BO YMTaeMblin Ha dnare, dacase, bunete n skpaHe
[6]. N3 Beln M3BAEYUEH NMPUHLAM, TO, UTO B HEM
6bIN0 Xy[0XXECTBEHHO CYLLLECTBEHHbIM.

CMbIC/l, BAOXEHHBIW B 3TOT NPUHLMM, ChOopmMy-
nvpoann oduumanbHble anua. Lenx Moxammes,
6uH Pawwna Anb MakTym cBsizan ambaemy € UCTO-
puen LMBUAN3ALNIA Ha 3eMasaX cCOBpPeMeHHbIX OA3,
«OT balHyHbl B ABy-[labun go Capyk anb-Xaaug B
[y6ae n ot sonnHbl Manuxa B Lapaxe go rop Pac-
3nb-XaWiMbl 1 Oyaxkenpbl», 1 Ha3Ban eé CBUAETEb-
CTBOM TOTO, YTO [ly6ai bbln MeCTOM BCTPeUN Kyb-
TYp 3a40Ar0 A0 CBOEro HblHelHero pacuseTa [1;
5]. Pum Mbparvm Anb Xawmmu, MUHUCTP MeXay-
HapoAHoro cotpyaHudecta OAD v reHepasbHbll
avpexTop 6ropo Expo 2020, yBuaena B kpyre cBa3-
HOCTb, YCTOMUMBOCTb U CUAY, TPWU Ka4yecTBa, Noso-
>KEHHblE B OCHOBY MeXJyHapogHoro obpasa cTpa-
Hbl [3]. OHa e NoAgYepKHYa, YTO 13 TbiCAY HaXOA0K
namsaTHUKa BbIBPaHO He OpYyXKKe 1 He cocys, a Kpo-
LweyHoe ykpatleHue [3].

B 3ToM BbI6OpE 3aK/IHOUEH aBHbIN XYAOXKECTBEH-
HbI XKeCT BCen nctopuu. BoictaBka, TeMOI KOTOPOM
crano «Connecting Minds, Creating the Future» («Co-
efVHAA YMbl, CO3aéM byayLee»), moayumnna 3Hak,
ObpalLEHHbIN He K TEXHUKE N He K HeBOoCKpébam,
a K ApeBHelLWeMy pemMecay 1 K CaMOMy XPYyrnKOMy
13 ero co3gaHuin. byayliee 3aecb npeacTaBaeHo He
pa3pbIBOM C MPOLL/bIM, @ €r0 NMPOAO/IXKEHNEM: 3aM-
KHYTbIV KPYT KO/bLIa UNTAETCA Kak HeNpepbIBHOCTb
BPEMEHMU, B KOTOPOW TPW ThICAUN NET He paccTos-
HWe, a CBA3b. Tak MMHMATIOpPHas BELLb CTaja apry-
MeHTOM B pa3roBope O 3aBTPaLUHeM JHe, a eé fpeB-
HOCTb He My3elHOWN AaTOW, @ UCTOYHMKOM AOBEPUS
K aTOMY pasrosopy [1; 5].



Camoe kpynHoe BoMoLLeHne obpa3 noayymn
B apxuTekType. bropo Adrian Smith + Gordon Gill
Architecture, aBTopbl Burj Khalifa (B nepvog pabo-
ol A. CMuta B SOM) 1 Jeddah Tower, Bbivrpano B
2016 rosy KOHKYpPC Ha MPOEKT LEeHTPabHOW MJo-
Wajmn BbICTaBKN M MOAOXMAO B OCHOBY €€ Kyrnona
pucyHok ambnemsl [18; 19]. HassaHune Al Wasl Boc-
XOANT K apabCcKoMy «CBfA3b», UCTOPUYECKOMY MMe-
H¥ Ay6as [19]. CTanbHOM TpenbaXX BbICOTOW 67,5 M
n gnameTpomM 130 M CNNETEH U3 KPUBOAUHENHbIX
3N1eMEeHTOB, 0Opa3yrOLLMX CUCTEMY MepeceKaroLLMXCa
OKPY>XHOCTEW; aBTOPbI MPAMO Ha3bIBatOT 06010UKy
TpéxMepHoW Bun3yanmsaumeri norotuna [21; 22; 23].
®opma, ymellaBLIAfCA Ha CAHTUMETPE, pa3BEPHY-
Ta 0 pa3MepoB ropoACKON nioLwaan.

JTO yBeNnUeHne He MexaHnyeckoe. FOBeanpHoe
n3genvie paccMaTpUBatOT CHaPYXW U LeNIMKOM, K-
Mo/ 3puTeNb BUAWUT U3HYTPW, CTOA B LLEHTPE KOM-
NO3MLUK, Y BOCMIPUHUMAET ero PUCYHOK B ABUXKe-
HuK, GparMeHTamu, Ha poHe Heba. MNepenneteHre
OKpPY>KHOCTel nepectaéT bbiTb OPHAMEHTOM U CTa-
HOBWTCS NMPOCTPAHCTBOM, B KOTOPOM HaXOA4MTCS Ye-
NOBEK: PUTM rpaHy/ NpeBpaLlaeTcsa B pUTM CTaslb-
HbIX p€bep, NPOHMLLE@eMOCTb KOHTYpa B Urpy CcBeTa
M TEHW Ha NAoLaamM, 3aMKHYTOCTb Kpyra B OLLyLLle-
HWe NOKpPOBa, CObMpatoLwero Atogern nog cobon.
Kynon HacnepyeT Kynonam MMpPOBOWN apXUTEKTY-
pbl Kak obpa3 Heba, HO ero PUCYHOK He abCTpakT-
Has ceTKa, a KOHKpeTHas ApeBHAR GopMa, y3HaBa-
emast KaxblM, KTO Buzaen ambiemy.

Nérkoctb cnnyata NoguepkHyTa TOUHOCTBIO HOp-
Mbl 1 3aBEPLUEHA U3OTHYTOM CTaJlbHON «KOPOHOM»
BbICOTOM 22,5 M, yCTaHOBAEHHOW C f,OMYCKOM 3 MM;
macca kyrnona 550 T, C MOHTaXHbIMW KOHCTPYKL NS~
Mu 830 T [20; 22; 23]. Ctanb nocTtaBaeHa 13 Yexuuy,
BeHrpuu v MNonbin, corHyta B benbruu, FrepmanHunn
n NicnaHnm n cobpaHa UTanbsHCKON KOMMaHWen
Cimolai Rimond [23]: reorpadus nsrotoneHuns cama
CTana BonaoLeHnemM TeMbl cBsa3n. CBeTonpo3spau-
Hoe 3anosiHeHVe obpasyeT KpyMnHenLyro B Mupe no-
BEPXHOCTb A5 360-rpagycHON NPoeKL K, BUAUMOW
CHapy>u 1 nsHytpu [19; 21]. IHéEM kynon ymTaeTcs
Kak axxypHas 060/104Ka, Be4epoM Kak 3KpaH, Ha Ko-
TOPOM CMEHAKTCA N3006pa>keHns; MOCTOAHHas re-
OMeTpUs 1 NepeMeHHbIli CBeT 06pasytoT ABa €104
OAHOTO NpowusseaeHus. JpeBHAs popMa, AOBeAEH-
Has 4O ropoackoro Macwrtaba, He TONbKO AepPXXuUT
061BEM, HO 1 MPOAOAXKAET TPAHCANPOBATb CMbIC/,
Tenepb yXe CpesCcTBaMuU Meauna.

MnoLaab nog Kynonom 3asymaHa kak «grand urban
room», 6o/bLLIas ropogckas KOMHaTa, COeAMHAOLLas

TPpW TEMaTUYECKNX pPalioHa BbICTaBKY; 3aTeHEHWe, O3e-
NleHEeHVe 1 BOZa CO3Aaav MUKPOKIMMAT, HE MMEBLLWIA
aHanoroB B 3acTpovike [lybas [18; 22; 23]. Viges ca-
31, BblpaXkeHHas B 3Mbeme, nonyumna byksaabHoe
NPOCTPaHCTBEHHOE BOMJIOLLIEHME: Kynoa Gru3nyeckm
COeAVHWA YacTh TeppuTopun 1 cobpan nog cobom
NrofeN, NpULLIEALLINX FOBOPUTL O ByayLem [22]. Kpu-
TVIKa Ha3Basa COOPY>XKEeHWE «apXUTEKTYPHbIM YyL0M»
[22], npoekT BOWEN B oHr-ancT Dezeen Awards 2022
[24], a nocne 3aKkpbITUs BbICTaBKM NJOLLAAL OCTanach
obuectBeHHbIM LieHTpoM Expo City Dubai [18], TO
€CTb nepexmuna cobbiTve, 415 KoToporo bbiia co3za-
Ha, KaK KOAbL,O NepeXxusio CBOK 3MoXy.

ApXxeonornyeckme Haxofkn He pas CTaHOBUANCH
COBpeMEeHHbIMN CMMBOAaMK. KameHHble NTULbl 13
Benukoro 3umbabee (XI-XV BB.) nomelLeHbl Ha dnar
n rep6 crtpanbl [7]. ConHue € 3010TOro0 NapHaKca
13 LapcKkor rpobHuLbl B Beprune (IV B. O H. 3.) B
1992-1995 rogax 6b110 M306paxeHO Ha dnare Pe-
cny6avkn MakeAoHWs 1 CTaso NpeaMeToM cropa
¢ 'peunen [8]. Hebpckmii HebecHbI anck (ok. XVII
B. 4O H. 3.) BKAtOU€EH B peectp FOHECKO «[lamaTb
MUpa» 1 cTan smMbaemon 3emMan CakCoHMA-AHXaNbT
n my3ses B [anne [9; 10]. Penaunka ymavHgpa Kupa
(539 1. go H. 3.), nepegaHHas VMipaHom OOH B 1971
rofly, 3KCNoHMpyeTca B e€ Wwrab-kBapTMpe Kak cMM-
BOJl TepnnmMOoCTu 1 ceoboabl [11].

Bo Bcex 3Tux cayyasx ApeBHUIA NpeaMeT cTan
n3obpaxkeHnem Ha dnare, repbe, advile, B BUTPU-
He. Kosbuo Capyk anb-Xagung otan4aeTca TeMm, YTto
ero obpas He OCTanCca NAOCKMUM 3HAaKOM: OH 6bln
Pa3BEPHYT B apXMTeKTYpHOe MPOCTPaHCTBO, B KO-
TOpOe MOXHO BONTK. KOAbLLO NPOLWIO TPW COCTO-
AHWA (YKpaLlleHne, 3Hak, COOPYXXeHWNE) U B KaXKA0M
COXPaHW/IO CBOO XYJ0XXECTBEHHYIO CTPYKTYpy. Ta-
KOW MOAHBIN NyTb, OT FOBENNPHOWN MUHMATHOPbI A0
Kyrnona, cpeiun NpuBeAEHHbIX MPUMEPOB He UMe-
eT napannenen.

Otanuaetcs n camo obocHoBaHue Bbibopa. MTn-
ua, CoMHLLe, ANCK N LUAVHAP NPeACTaBAAroT coboi
npeaMeTbl MOHYMEHTaJIbHble UAWN HACbILLEHHblE Cto-
eTom n TekctoM. Kosbuo Capyk anb-Xagma nviue-
HO M306paXXeHWs N HaAMWCKY, 3TO YncTas Gopma, 1
MMeHHO MO3TOMY OHa OKa3asacCb OTKPbITON ANs HO-
BOrO cozep>kaHus. Yem MeHbLUe npesMeT roBOpuUT
cam, TeM bOoJibLLIe MOXET CKa3aTb Yepes3 Hero Bpems.

3onoTble kobua 13 Capyk anb-Xagua B HECKO/b-
KWX BapuaHTax, pasinyatoLLmxca YNCAOM rpaHya oT
TPEX A0 ABaALATH, 3KCNOoHMpYtoTca B Saruq Al Hadid
Archaeology Museum B nctopuyeckom kBapTasne
Anb-LnHpara, B gome wwerixa Axymbl 6MH MakTyma
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Anb MakTyma; My3eit oTkpbIT 4 ntona 2016 roga, ve-
pe3 TpX MecsALa nocsie npeseHTauunmn ambaemsl [25;
26]. 3aecb 0bpas, 3BeCTHbIN No daaram 1 Kynosny,
BO3BpaLLaeTcs K CBOEMY MepPBOUCTOYHMKY: PSLAOM
C APYTMMUN HaxoAKaMu BUAHbI HACTOALLMIA pa3mep
BeLM, LiBET MeTasna 1 pyka macTepa.

My3elHbIli KOHTEKCT NOKa3blBaeT U MeCTo KOJb-
Lia B UICTOPUM FOBEIMPHOTO NCKyccTBa. paHynaums
6blsla M3BECTHA BCEMY APEBHEMY MUPY: 3010TO€E
KoabLo co ckapabeem XXII gnHactum B bputaH-
ckom My3ee (EA14345) ykpalueHo 3epHbio Mo 0604KY
onpasbl ckapabes [27], 3TPycCKkuiA KOMMAEKC Havana
V Beka f0 H. 3. B MeTponoauteH-my3see (40.11.7-.18)
BK/IHOYAeT ANCKOBUAHbIE YKpaLleHUs TOHKOM rpa-
Hynauum [28]. Mpu 0BLWHOCTN TEXHUKN KOMMO3M-
LMS KO/bLLA OCTAaéTCs CaMOCTOsATeNbHOW. [IBONHOM
KOHTYp M3 ABajLaTth rpaHy, CoObpaHHbIA apaBuii-
CKMM MacTepomM, OCTaéTcs GOpPMON, KOTOPYHO CO-
BPeMEHHOCTb Bblbpana cpean BCeX APYrUX, U Bbl-
60p 3TOT HbIN cAenaH He 3a PeAKOCTb TEXHWKM, a
3a AICHOCTb XYA0XEeCTBEHHOrO peLleHus.

WcTopusa 3onotoro konbla Capyk anb-Xaaua ss-
nseTcs uctopuen aptedakra, okasaBLLIErOCH CUNb-

Hee BpeMeHW. Co3ZaHHOE B MacTepCKOM Xee3HOro
BeKa Kak 4YacCTb OXKepesibsi, OHO Yepes TPW TbiCAYM
neT cTano amb61eMor BCEMUPHOW BbICTaBKM U Ky-
MoJI0M, MOJ, KOTOPbIM BCTPEYaanCh NOAM CO BCEro
Mupa. Ha kaxgaom 3tane (ykpalleHue, 3HaK, Coo-
py>XeHne) MeHAIMCb MaclTab, MaTtepman n HasHa-
YeHKne, HO COXPaHAIOCh FMaBHOE: 3aMKHYTbIA KPYT,
YABOEHHbI KOHTYP, PUTM NMOBTOPAIOLLMUXCA dN1eMeH-
TOB M MPOHMLLAEMOCTb ANs CBETA. ITU XYAOXKECTBEH-
Hble CBOWCTBA, 3a/10XKEHHbIE APEBHMM MacTepPOM,
6bIIM MPOYUTaHbI AM3aiHEPaMK N apXMUTEKTOpPaMu
XX| Beka 1 HaNONHEHbl HOBbIM COAep>XKaHVeM: nae-
el CBA3W MeXAy NH0AbMU, KYJbTypaMu 1 3noxamu.

VicTopuma konbua nokasbiBaeT, UTo obpatyeHue
K HacNeAnto MOXeT ObITb He AeKOpPaTUBHOW LuTa-
TON, @ CTPYKTYPHbLIM OCHOBaHWEM HOBOWN GOPMbI.
ManeHbkas Belb 13 neckoB Anb-Mapmyma ctana
CMMBOJIOM HOBOTO BPEMEHW MOTOMY, UTO e€ co3za-
Te/b CyMen Bblpa3nTb B CAHTMMETpPe 30/10Ta TO, YTO
He 3aBWUCUT HM OT pa3Mepa, HM OT 3MOXK: LLenocT-
HOCTb, MOBTOPEHME N OTKPbLITOCTb. byayuiee, o Ko-
TOPOM roBOpUa BbICTaBKa, MOAYYUIO B HEN 0bpas3,
B KOTOPOM MPOLLAOe He OTMEHEHO, a MPOAO/IKEHO.
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